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BILLY PRESTON 


PASS ME NOT 
GOSPEL IN MY SOUL 
THE ONLY HOPE WE HAVE 
HIS EYE IS ON THE SPARROW 
YOU’LL NEVER WALK ALONE 
JUST A CLOSER WALK WITH THEE 
LAY MY BURDEN DOWN 
DO LORD 
HOW GREAT THOU ART 
ANGELS KEEP WATCHING OVER ME 
PRAISE GOD FROM WHOM ALL BLESSINGS FLOW 





















Once in a lifetime a talent appears who bears the stamp of 
greatness. A talent so impregnated with intensity that the po- _ 
tential is immediately unmistakable. Such is the proficient artis- 
try of Billy Preston. 

Billy is one of the most respected organists in gospeldom, as 
well as pop circles. Since his youth, Billy’s work with choirs and 
group, both in person and on recordings, has been exception- 
ally original. 

On this gospel album, Billy Preston displays his talents as 
both an organist and pianist, and through the mechanical magic 
of overdubbing, he may be heard playing both instruments si- 
multaneously. Especially interesting is Billy’s rendition of the 
old hymn, PASS ME NOT O GENTLE SAVIOR. The hymns, for 
the most part are standard and his interpretation of them, though 
performed in the unique ‘Preston’ manner, retain much of the 
basic quality. In other words, you can sing along with the organ 
and piano and you can identify each and every selection. 

Such oid favorites as WHEN | LAY MY BURDENS DOWN, 
HIS EYEIS ON THE SPARROW, JUST A CLOSER WALK WITH 
THEE and ANGELS KEEP WATCHING OVER ME are included 
with more recent, popular items as HOW GREAT THOU ART 
and THE ONLY HOPE WE HAVE. And for an appreciation of 
Billy’s versatility, listen to him as he makes his electric console 
organ speak in the traditional cathedral style on PRAISE GOD 
FROM WHOM ALL BLESSINGS FLOW. 

Though Billy has received many awards, including a GRAMMY, 
for his popular soul recordings, it is apparent his roots are in 
Gospel and this album presents Billy to the audience with the 
Gospel of his soul in its purest form. 











Illustration by Jerry Farris 
Album design by Ruby Boyd Mazur 
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TRUE HI-FIDELITY 


AARON SACHS 





RLP 1004 


TRUE HI-FIDELITY 





CLARINET AND CO. ye 


The nicest part about doing a self portrait like this 
is the chance to stop and retrace my tracks from a 
little spot on 52nd St. known as The Famous Door. It 
was here, in the mid-forties, when I was 17, that I 
brought my clarinet and seven short years of musical 
training and dropped them in the second row of Red 
Norvo’s band. Working with Red and boys like Shorty 
Rogers, Eddie Bert and Clyde Lombard soon made me 
realize what a rich, productive experience I was shar- 
ing. I was determined to absorb it. I knew I would 
have to give up a lot of things if I were to choose this 
course. 


When I glance back.and see the tough, unrelenting 
grind, I don't feel a tinge of regret because there was 
fun and plenty of warmth plus newly acquired friends 
who were able to aid me in my musical pursuits. | 
can still remember the excitement the night I played 
opposite Coleman Hawkins with Thelonious Monk on 
the piano, and more lucky nights when I shared the 
dais with Billy Holiday, Bud Powell and scores of 
others. Now, as I survey the present, a lot of the old 
excitement’ has vanished and a new excitement, born 
out of a sense of achievement is commanding the 
scene ; 


This brings me up to my latest album. I wanted to 
album a new kind of spirit, a combina- 
oods, a contrast of arrangements. The first 
ording dates were comprised of eight men. Two 
s, one trombone, two saxophones and three 
drum, bass and piano, The third recording 
» had five men, using guitar, clarinet, piano, bass 
1s. The last date included all of my original 

















with the exception of ‘Nancy’, which 


Frank Sinatra takes credit for 


QUINTET* OCTET 


Aaron Sachs 
Bernie Glow 
Bill Sunkel 
Frank Rehack 
Gene Allen 
Nat Pierce 
Aaron Bell 
Osie Johnson 





Aaron Sachs 















Jimmy Raney 






Hall Overton 


Aaron Bell 


Osie Johnson 
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TITLE 

RONDO BLUES 
*GORME HAS HER DAY 
JUST SICK BLUES 
*I CAN'T BELIEVE 
BLUE SOPHISTICATE 
CONVERSATION 


TITLE 
MONA’S KIMONA 
*HALL’S LOFT 
COUNTRYFIED 
*NANCY 
WIGGINS 





WRITER 
Phil Sunkel 
Aaron Sachs 
Bill Ver Planck 
Aaron Sachs 
Benny Golson 
Aaron Sachs 


WRITER 
Nat Pierce 
Aaron Sachs 
Phil Sunkel 
Silvers-Sinatra 
Bill Ver Planck 





A lifelong friend of mine, Bernie Glow, and one of 
the finest lead men in New York, plays trumpet on this 
session, I also called on Phil Sunkel who played «nd 
wrote two of the numbers. In his ‘Countrified’’ Phil 
uses a model scale to a folksy blues theme. On the 
first chorus all the horns have an individual line to 
answer the theme which is stated by the clarinet. Al- 
so on the date are Frank Rehack, trombone, who 1 
cently played in Dizzy Gillespie’s band and Gene All 
noted for his rich, clear baritone work. In the rhy 
section I have Osie Johnson on drums, Aaron Bell on 
bass, and Nat Pierce, who contributes one number for 
the date, taking over the piano. In the small five 
piece group I have Jimmy Raney and his guitar, Hall 
Overton, piano, Aaron Bell, bass, and Osie Johnson, 
drums. The first track is “Rondo Blues” with Osie 
on the drums sparking us into the theme and never 
letting up. The skillful blending of Phil Sunkel’s blues 
composition was a joy to play and certainly a high- 
light of the date. “Gorme Has Her Day” appears on 
the second track, is a number of mine composed speci- 
fically for this album, featuring the small group. 








From a jam session one Monday night at Paul's 
studio, I came up with a number “Hall's Loft’, which 
is dedicated to Hall Overton, composer and pianist. 
Next we have “Wiggins”, “Just Sick Blues’’ and “Con- 
versation’’. The slick arrangements of these composi- 
tions were achieved by the talented Billy Ver Planck, 
whose outstanding writing ability is gaining rapid 
recognition. Benny Golsom, who plays with Dizzy 
Gillespie, penned “Blue Sophisticate”. This tune has 
a wonderful up-town blues feeling. A Count Basie 
type number, “Mona's Kimona’ is written by Nat 
Pierce. This is one of our longest numbers recorded 
on this date and while it features Nat it also gives 
everyone a chance to stretch out. 


I have thoroughly enjoyed all the wonderful hours 
of work that have gone into the making of this album 
and I certainly hope that you, too, will be rewarded 
in listening. 


AARON SACHS 


Photo VERNON SMITH 


Recording Siiffevision JOE GUERCIO 
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1. Pat B Pat Boone & Ella Fitzgerald “I Wish | Were In Love Again” (i 
2. Pat Boone & Ella Fitzgerald “It Don't Mean A Thing (If It 
3. Pat Boone & Count Basie “I've Heard That Song Before” 
‘4, Pat Boone & Nat ‘King’ Cole “Nature Boy/Poison Ivy” (3:36) 


5. Pat Boone & The Kingston Trio “Tom Dooley” (2:35) 


6. Pat Boone & Anna Maria Alberghetti “You're the Cream In My Co 
7. Pat Boone & Connie Francis “My Happiness” (1:58) 
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In this special collectio 
best music and entertainersios that time. 
i oe | a | i | 


Ella Fitzgerald...Imagine being 22 Yearsold, a college kid from 
Nashville, Tenn., and on a highly rated national TV show, and 
getting to sing as an apparent equal with the all-time Queen 

of Pop music, Ella Fitzgerald! It was my show, yes, and she was 
my guest... but | was still fighting millions of butterflies rioting 
in my stomach. She was such a down to earth lady, so willing to 
rehearse, so downright companionable, that on air | partially 
relaxed, concentrated on the beat and the melodies...and had 
amazing fun! Looking back, it still seems like a dream that, 
except for the scatting, | matched her note for note. And she was 
so complimentary afterwards. A highlight of my career. 


Count Basie...Real Jazz royalty on my show with his own 
orchestra. Again, | fought the feeling of intimidation. But | 
was discovering that real stars were almost always kind and 
understanding, not forgetting their own younger days. And, 
great as they may be, they really appreciate an up-and-comer 
who is willing to work hard, be respectful, and hopefully have 
some talent of their own. As | eased into my song with the 
Count, | began to feel at home, especially when he threw in 
some ad libs, treating me like he might have Bing or Frank. 


Nat ‘King’ Cole...What a gentleman Nat was. He was setting 
records already as a Black entertainer, selling millions of Pop 
records and already having his own weekly TV show. For him 
to come on my show and even share his huge hit “Nature Boy” 
with me was such a compliment. And then we had fun with 
“Poison Ivy,” showing a playful side of Nat’s personality. | 
swear, | don’t think he was ever shown more warm, real and 
personable as he was that night. 


’ The Kingston Trio. ;. Those guys were the very best of the “Pop 


Folk” singers. They were not only musically talented, but their 
songs and their sound were irresistibly contagious. They always 
seemed to be having so much J you couldn't keep from joining 
in...so | did, 
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Anna Maria Alberghetti...A beautiful actress and a classically 
trained singer. When she was booked for our show, | wondered 
liow | could believably sing with her. Remember, | was still a 
college kid, though married and a young dad at the same time. 
But our staff chose music that was not only comfortable for me, 
but that she handled so easily, with a surprising relaxed and 
Pop style. It was a delightful experience for me. 


Connie Francis...Even younger than | was, she was already a 
big Pop star! And she had a powertul, clear and emotional sound 
that was a pleasure to hear, and to sing with. We kidded around 
in rehearsals, both still marveling at our early success. But when 
the red TV light came on, she was all business, proving her 
stardom wasn’t an accident or just lucky. She would do great on 
American Idol today! 


Jo Stafford...She of the fabled perfect pitch. And it was true; 
she would have to concentrate to purposely sing a note off 
key. As a result, | really had to be on my toes, trying to seem 
effortless but focusing on every line, every syllable, wanting | 


to be as professional’as she was. As we wove our way through | 


beautiful Folk melodies, with spare musical support, | felt we 
really became a team, gaining new respect for each other as 
genuine artists, and loving the experience. | sure did. 


George Shearing... Another Jazz giant. How lucky could | be? 
And again, sharing the mic and music with a talent like that 
brought out the very best in me. It could have scared me numb, 
but instead it made me sing as well as | ever hoped to. He 
paid me a wonderful compliment by preparing an encouraging 
message in braille and handing it to me on a card, complete 
with the braille alphabet so | could work out the message. And 


~ then he and his ensemble made me a “Stranger in Paradise.” 


Art Direction/Projact Manager: DANA McELWAIN Art Design: PETER F MULLER §=— Photographs: COURTESY PAT BOONE ENTERPRISES 


~ BONUS MATERIAL ~ 
@ Download Card for a FREE mp3 Album of PAT BOONE: DUETS 
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G er-before-released LIVE recordings, Pat has hand picked 13 memorable performances that pay tribute to some of the 


Shirley and the Boone Girls... This was pure joy, fun with my 
own family. Shirley is the daughter of legendary Country singer 
Red Foley, and a very talented singer herself. She was offered 
her own recording contract, but she elected instead to give her 
full time to being my wife and the fantastic mother of our four 
daughters. We made two full albums together and they both 
did well, and she occasionally joined me doing harmony parts 
on my records. And though we loved being a duo...singing on 
TV with our four little girls was just a blast, for us and for them! 


Andy Williams...My buddy, the male Jo Stafford. Andy never 
sang a bad note. A terrific musician and singer, he was one of 
four brothers, and had a great sense of humor. During rehearsal 
we joked a lot, but when singing time came, we were friendly 
competitors, neither wanting to top the other, but neither wanting 
to come in second. So it was fun, and we declared it a “tie.” 


Roy Rogers... The “singing cowboy.” Boy, there was never a 


‘truer description. What a loveable guy! | knew he could sing, but 


Iwas more familiar with his movies than his singing. From the 
first rehearsal, he impressed me more with an effortless, happy, 
perfect singing style, and | was hustling to keep up with him. | 
even tried to “yodel” with the singing cowboy, and thought I'd 
done pretty well... but Shirley (a really good yodeler) gave me 
an “E for effort. J 


Shirley...what can | say? She's always been, and will always be, ‘ 


my favorite girl singer. In music, as in everything else she’s ever 
tried, she excels, is always “right on” and charming, and makes it 
all look so easy. It’s interesting that whenever we sing together, 

| just naturally seem to sing my best. It's as if we were meant to 
be together...and we were. Thank God. 


And so we closed our last Chevy Show...together with a full 
orchestra and chorus, singing “May the Good Lord Bless and 
Keep You." 
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Twist on little girl 
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Not like a brother 









_ About Jimmy Clanton... 


Beginning his remarkable career at the age of six- 
teen, with an eight dollar pawn shop guitar, and a 
deep love for music, Jimmy is acknowledged to be 
among the finest entertainers on the scene today. 
His warm, smiling personality skyrocketed him into 
stardom and the hearts of people all over the world. 


Jimmy has earned recognition not only for his vocal 
ability, but for his accomplishments as a composer 
and actor as well. Quoting Jimmy, “I am mostly a 
blues singer,” and in keeping to this he composed 
both words and music for nine of the blues numbers 
for his double album “Jmmmy’s Happy” — “Jrmmy’s 
Buus.” Many other of his hit recordings were writ- 
ten by him, including his first million seller “Just 
A DREAM.” 


One year ago Jimmy traded his “blue jeans” for U.S. 
Army khakis. Just fresh out of the army, he picked 
up where he left off with a top selling teenage ballad 
“VENUS IN BLUE JEANS,” which has surpassed all pre- 
vious releases. Generally speaking, “VENUS IN BLUE 
JEANS” is a title winner, and our choice for the title 
of this album. Authorities in the music world con- 
sider it to be the most unique, exacting title ever 
given to a set of lyrics. 


Jimmy’s multiple talents are reflected in each selec- 
tion contained in this recording, and will leave a 
lasting impression with the listener. 


BARBARA HANNA 


SIDE ONE 
1. DARKEST STREET IN TOWN 
(Greenfield-Keller) Aldon Music, BMI 
2. MOLLY DARLING 


3. DREAMS OF A FOOL 
(Smith-Stalcup-Cherval) Blacksmith Songs, BMI 


4. WALK WITH ME 
(Greenfield-Sedaka) Aldon Music, BMI 


5. NOT LIKE A BROTHER 
George Pincus & Sons Music, ASCAP 


6. JUST A MOMENT 
(Lewing-Ozuna) Crazy Cajun Pub. 


Other Hit Recordings 
by Jimmy Clanton on ACE: 


45 rpm 
537 | Trusted You b/w That's You Baby 
546 Just A Dream b/w You Aim To Please 
551 Letter To An Angel b/w A Part Of Me 
560 Ship On A Stormy Sea b/w My Love Is Strong 
567 My Own True Love b/w Little Boy in Love 
575 Go Jimmy Go b/w | Trusted You 
585 Another Sleepless Night b/w I’m Gonna Try 
600 Wait b/w Come Back 
607 What Am! Gonna Do b/w If | 
616 Down The Aisle b/w No Longer Blue 
622 Don’t Look At Me b/w | Just Wanna Make Love 
634 Lucky In Love b/w Not Like A Brother 
641 ~~ Twist On Little Girl b/w Wayward Love 
655 Just A Moment b/w Because | Do 
8001 Venus In Blue Jeans b/w Highway Bound 
8005 Darkest Street In Town b/w Dreams Of A Fool 


EP’s 

101 GO JOHNNY GO (from the movie by that title) 
102. THINKING OF YOU 

103 I’M ALWAYS CHASING RAINBOWS 


LP’s 

1001 JUST A DREAM 

1007. = JIMMY’S HAPPY 

1008 JIMMY'S BLUE 

1011 MY BEST TO YOU—Jimmy’s Golden Dozen 
1014 TEENAGE MILLIONAIRE (All songs from movie) 


DLP 100 *Combination of LP’s 1007 & 1008 


SIDE TWO 


1. VENUS IN BLUE JEANS 
(Greenfield-Sedaka) Aldon Music, BMI 


2. BECAUSE | DO 
(Rebennack) Ace Publishing, BMI 


3. LUCKY IN LOVE (With You) 
(Greenfield-Keller) Aldon Music, BMI 


4. | JUST WANNA MAKE LOVE 
(Pomus-Shuman) Valley Pub. 


5. TWIST ON LITTLE GIRL 
(Cliff & Ed Thomas) Ace Publishing, BMI 


6. WAYWARD LOVE 
(Cliff & Ed Thomas) Ace Publishing, BMI 


ACE RECORD CO., VINCENT BLDG., JACKSON, MISSISSIPPI 


Manufactured & Distributed by VIVID SOUND CORPORATION, Tokyo, Japan 
P1979 All rights reserved/Licensed from ACE RECORDS INC., Jackson, Mississippi 
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SIDE ONE 
1. DARKEST STREET IN TOWN 
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Side aA 


1. DARKEST STREET IN TOWN 


We meet on the darkest street in town 

We kiss when there's no one else around 
Standin' in the shadows, sharlin' our embraces 
On the darkest street in town 


We love, but the world will never know 
We hide each and every place we go 

It seems that you and me are always 
Ducking into alleys and dim lit hallways 
On the darkest street in town 


You belong to another, and baby I'm not free 
Love like ours can't last too long 
And even though we know it's wrong 


We meet on the darkest street in town 

We kiss when there's no one else around 
*Alone so they won't discover 

Meet me on the corner, see you later lover 
On the darkest street in town 


(repeat *) 
Tonight I'm gonna meet you on the corner 
Round about midnight 
don't stand in the streetlight 
Slippin' and slidin' 
you'll find a place for hidin' 
Cause we've got to keep that very 
special secret 


2. MOLLY DARLING 


How I love you Molly darling 
Say you love none else but me 
For I love you Molly darling 
You are all the world to me 


Oh tell me darling that you love me 
Put your little hand in mine 

For I love you Molly darling 

Say that you will give me nine 
Molly, Sweetest, dearest 
tell me this 


fairest, 
What a darling, 
For I love you Molly darlin' 
Let your answer be a kiss 


3. DREAMS OF A FOOL 

[Dreams of a fool-please make my dreams 
come true] 

At night when I'm alone and blue 

Dreaming only dreams of you 

I dream that ou are kissing me 





The way you used to do 





you've 


keep trying not to cry 


gone and said goodbye 





Time goes 
And every fool must pay 
cry thes tears 


ely fool 


on, as wise men say 





lonely 


tears of a fool 








Say that you'll return to me 

IT still love you can't see 

Make these foolish dreams come true 
All I need is you 

So let's try to start anew 








Make these foolish dreams come true 


4. WALK WITH ME 


Walk with mo, my little darling 

Walk with me, my little angel 
atiafiled when you are by my sida 
hold my hand and walk with me 





Walk with me, I want you near me 

Walk with me and say sincerely 

That I'm the boy that fills your heart with 
joy 

Honey hold my hand and walk with me 

An old fashioned walk in the glow of the 
moonlight 

Will never, no never be out of style 

We'll walk through the door of the church 
around the corner 

And we'll keep walkin' right on down the aisle 


So walk with me my little darlin' 
Walk with me my little angel 

I'm satisfied when you are by my side 
Honey hold my hand and walk with me 
(repeat *) 


5. NOT LIKE A BROTHER 


You have the lips that I long to kiss 
The arms that I'm dreaming of 

But you only hold me to kiss my cheek 
I don't want your friendship 

I want your love 


*Love me, love me, but not like a brother 
Don't treat me, this way, it isn't fair 
Kiss me, hold me, but not like a brother 
Oh my darlin', it's too much to bear 


I want you more than you'll ever know 
But how long am I to wait 

If you need my love like I know you do 
Take it my sweet before it's too late 


(repeat *) 


6. JUST A MOMENT 


Just a moment of your time 
Would you be so kind 

As to give to me 

Just a moment of your time 


*Just a moment with you 

Would make my dreams come true 
Please let me share 

Just a moment of your time 


I'm not asking for an hour 
Just time enough to say 

That my love, my love for you 
Grows stronger day by day 
(repeat *) 


Side B 
1. VENUS IN BLUE JEANS 


She's Venus in blue jeans 

Nona Lisa with a pony tail 

She's a walkin' talkin' work of art 
She the girl who stole my heart 


My Venus in blue jeans 

Is the Cinderella I adore 
She's my very special angel too 
A fairy tale come true 


They say there's seven wonders in the world 
But what they say is out of date 

There's more than seven wonders in the world 
I just met number eight 


4My Venus in blue jeans 

Is everything I hoped she'd be 
A teenage goddess from above 
And sho belongs to ma 

(repoat *) 


2. BECAUSE I DO 


*whoever said they's seen the seven wonders of 
the world 

Sure never saw you 

Whoever said they'd seen some of the 
prettiest girls 

Sure never saw you 

They say our love is true, and I love you 

Oh I think I love you, cause I do 


**The butcher and the baker and the candlestick 

maker 

All wanna see you 

They say that if they get the chance child 
they gonna take you 

But I'm gonna keep you 

They say our love is true, and I love you 

Oh I think I love you, cause I do 


Got the whole world in my hand 

Life up in the clouds 

Got a girl when she walks down the street 
Can't help but draw in the crowds 


(repeat **) 
(repeat *) 


3. LUCKY IN LOVE 


I walk under ladders thirteen times a day 
When I see a black cat 
I never run the other way 
Threw away my body clothing 
and my lucky charm 
My bad luck days are over now 
that you are in my arms 


*Because I'm lucky lucky, in love with you 
Lucky lucky 'cause you love me too 

Lucky lucky whatever I do 

I'm lucky in love with you 


Now if I broke a mirror I wouldn't be upset 
I'll laugh out loud at the devil 
each and every chance I get 
I ain't afraid of nothing 
when you hold me tight 
As long as we're together 
everything is gonna be alright 


(repeat *) 
(repeat *) 


4, I JUST WANNA MAKE LOVE 


Just because they're playing our song 
Must we keep on dancing all night long 
Could it be that IT don't wanna dance 

I just wanna make love 


Let the others dance all night 

All I wanna do is hold you tight 
Could it be that © don't wanna dance 
I just wanna make love 


*There's a yellow moon out there 
Just the colour of your hair 
Darlin' let's go anywhere 
Anyplace, I don't care 
**Don't you know it's gettin' late 
Don't you know that my love can't wait 
Pretty baby I don't wanna dance 
I just wanna make love 
(repeat *) 
(repeat **) 


5, TWIST ON LITTLE GIRL 


Twist little girl, can't you understand 
You better twist little girl 





cause I'm your greatest man 
Come on, twist on and on little girl 


*Twist little girl, baby all night long 
Come on, come on, baby to my soul 
Little girl, I said I got love 
Come on, come on, baby to my soul 


Your twist drives me crazy when they play 
the music wild 

Please just keep on twistin’ 
don't you let me cramp your style 

Come on, twist on and on little girl 


(repeat *) 
(repeat *) 


6. WAYWARD LOVE 


*I got a wayward love and I know 
Tried so hard not to show 
Face the fact she ain't coming back 


**T got a wayward love and I feel 
Tried so hard to conceal 
I'm her slave, she'll send me to my grave 


She's got that smile, all of the time 
Yeah yeah yeah, can't get her off of my mind 


(repeat *) 
Miss her love all of the time 
Yeah yeah yeah, I say she looks so fine 


(repeat *) 
(repeat **) 
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“The new album's great,’ Nugent said. ‘It comes on 
like a bulldozer in heat.” 





JEFF BECK 





Jeff Beck has been through 
as many stylistic changes and 
shifts in career direction as 
any of his contemporaries 
but somehow manages to 
make each step more 
successful than the previous 

His latest album, Jeff Beck 
Live, was recorded last year 
at .1e close of a collavorative tour that coupled two of the 
most highly-regarded instrumentalists in progressive rock— 
guitarist Beck and synthesizer player Jan Hammer 

Beck's career began more than a decade ago when he 
replaced Eric Clapton as lead guitarist for the Yardbirds, giv- 
ing Beck international status from the start 

He left the Yardbirds (and was replaced by Led Zep's 
Jimmy Page) to form his first solo band which featured 


JEFF BECK LIVE 


WITH re 








Ronnie Wood on bass and Ron Stewart on vocals 
Five solo albums and several groups later (including an 


armine Appice), Beck 





association with Tim Bogert and C 
al 


matched |'p with producer George Martin—who produced 





all the Beatles records as well as most of America’s hits—for 


an all-instrumental album that was the big- 





k's career up to that time 

ip to accompany his 
ond album with 
Martin, Wired, and the result electrified audiences with 





nthe Jan Hammer Gro 





Mf the release of the 








highly-charged, thrilling exchanges between the two 


Jeff Beck will tour again soon. Meanwhile, the live 


album will give you an idea of what to expect 
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CHEAP TRICK 


OH, CANDY From the Epic Lp ''Cheap Trick'’ PE 34400 





DERRINGER 


DON'T STOP LOVING ME Fromt 


1e Blue Sky Lp 


“Sweet Evil’ PZ 34470 





R.E.O. SPEEDWAGON 


RIDIN’ THE STORM OUT From the Epic 


“You Get What You Play For'’ PEG 34494 





KANSAS 


WHAT'S ON MY MIND From 


1e 





<irshner Lp “'Leftoverture!’ PZ 34224 





TED NUGENT 


CAT SCRATCH FEVER From the Epic LP ‘'Cat Scratch Fever'* PE 34700 








Side 2 








JEFF BECK 


SHE'S AWOMAN From the Epic LP ‘Jeff Beck With The Jan Hammer Group Live" PE 34433 





SOUTHSIDE JOHNNY 
& THE ASBURY JUKES 


WITHOUT LOVE From the Epic Lp ‘This Time It's For Real’ PE 34668 


STARCASTLE 


DIAMOND SONG (DEEP |S THE LIGHT) From the Epic Lp ‘Fountains Of Light’’ PE 34375 











THE MICHAEL STANLEY BAND 


WILL YOU LOVE ME TOMORROW From the Epic Lp ‘'Stagepass'’ PEG 34661 





MOTHER'S FINEST 


MICKEY'S MONKEY From the Epic Lp ‘Another Mother Further” PE 34699 





GEORGE DUKE 


SCUSE ME MISS From the Epic Lp ''From Me To You" PE 34469 
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STARCASTLE 





STARCASTLE With the release of the 


FLIGHT group's first album in Janu 
\ ary, 1976, Starcastle made it 
clear that the band was 
stepping into the void left 
open by the popular and ar 
tistic decline of the British ce 
lestial rock band Yes 
——— . Now, with the release of 
Fountains Of Light, the second album by Starcastle, and 
the hit single from the LP, ‘Diamond Song,’ Starcastle’s fu 
ture looms even larger on the horizon, The latest LP was 
produced by Roy Thomas Baker, who has previously han 
died such groups as Man and Epic Records’ Gasolin,, in 
addition to 
award as the outstanding producer of the year in 1976 


his work with Queen, which earned him a Rock 


Starcastle hails from Champaign, Illinois, where a tape re 


corded version of "Lady Of The Lake,’ not then available in 


recorded form, became the most requested song in 
WPGU's history, setting the stage for the group to be signed 
by Epic Records in 1975 


THE MICHAEL STANLEY 
BAND | 








The toast of Cleveland rock 
and roll, The Michael Stanley 
Band could have picked no 





ichacl Stasloy Bast 
STAGEPASS 


location more appropriate 

| than Cleveland's Agora club 

to record the live album 
otagepass 

The new set mixes pre 





viously unrecorded material 
with established favorites from the Stanley Band repertoire 
-roducer Bill Szymezyk, who also produces such acts as 
the Eagles, Joe Walsh, the J, Geils Band and Elvin Bishop 
yas produced Michael Stanley from the very start 














MOTHER'S FINEST No less an authority thar 


ANOTHER MOTHER FURTHER) Peter Townshend of The Who 





called Mother's Finest ‘the 


Thank You For The Love Mickeys Monkey 
Pleca Of The Rusch |uring Love 
most exciting opening act 


I've worked with in recent 
history 

They call themselves 
Mother's Finest—althougr 
their initials, MF, might have 
nothing but 


the best. The sextet's beginnings stretch back more thar 


other implications as well—because they play 


ten years when Joyce Kennedy had a local hit, ‘| Still Love 
You,’ in her native Chicago at the tender age of 16 

She convinced Glenn Murdock to leave the band he was 
fronting and form a singing duo that thereafter blossomed 

The duo made two tours of the Far East in addition t 
travelling all over the United States—which is how Mother 
Finest was assembled 

Jerry “The Wizard’’ Seay joined the band on bass 


Miami. Drummer B.B. Queen Borden comes from Chat 





tanooga, Tennessee. Gary Mo” Moore added his lead gu 
tar in Dayton, Ohio. Keyboard player Michael Keck ce 


aboard once the group moved to A 





ta, already 





riencing considerable success as a nightclub band. In 





months, Mother's Finest had broken the | 





Atlanta's top rock club, the Electric Ballroorr 
Mickey's Monkey,” a cut fr 


second Epic Records album, has been the majo 


om the band's just-released 





how 





stopper in the band's dynamic stage act since the release of 


their first album last year. 


GEORGE DUKE 








Multistylistic” is how George 


George Duke 
From Me To You 


Duke might describe t 






music. He has performed an 





worked with a baffling 
of mus 
Ellis’ big band and French 


jazz violinist Jean Luc Ponty 


arra 








al heavies—from [ 





to Cannonball Adderley and 
two separate stints with Frank 
Zappa and The Mothers of Invention 

His most recent group was the Billy Cobham-George 
Duke band, which featured 


Johnson on bass. Now, after many years of his recording 


Epic recording artist Alphons« 





for small jazz labels, comes From Me To You, George 
Duke's first solo album for Epic Records 

Nobody is going to pigeon-hole his new band. According 
to Duke, “what we,do is going to be very close to a 50-50 
mix of instrumentals and vocals. I'd like to see some of the 
more esoteric things we do become more vocal-oriented, to 
make it easier for people to hear what we're doing. People 
will say, ‘if you can sing it, it can’t be all bad.’ But I’m not 
going to sacrifice the musicality. |'m not doing disco music 

“People should obviously be allowed to enjoy whatever 
they want to enjoy,’ he continued, ‘but certain people try to 
olarize music to the point where it gets really absurd. The 
criticism of ‘fusion’ music has almost gotten as bad as 
Jeople putting down interracial marnage....To me, it’s just 
ive, You don't have to lose your identity just because you're 
amelting pot.’ 
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INDUSTRIAS ELETRICAS E MUSICAIS FABRICA 


ODEON S. A. 


RIO DE JANEIRO - SAO PAULO - PORTO ALEGRE 


INDUSTRIA BRASILEIRA 


VAI, MAS VAI MESMO 
PASSE NA 2.® FETRA 
LEVANTA MANGUEIRA 
PALANQUIM CHINES 
RAINHA DO MAR 
BONITO PAPEL 
BAMBOLEANDO 
PERDOEL 





CHAMINE DE BARRACAO 
EU NAO QUERO VOCE 





A MARCHA DO TONICO (COTUCA TONICO) 
MARCHA DE COPACABANA 

AMOR, VEM ME BUSCAR 

RESPOSTA DA FANZOCA 


M@RBS s:0Ss4 


PRIMEIRO AMOR 


TORERO 





Eis uma verdadeira selecdio do carnaval de 1959. Desde Ataulfo Alves, 0 veterano e admirivel 
sambista, autor de um niimero impressionante de grandes sucessos, até Mario Augusto, cantor jovem 
mas cheio de possibilidades, desfilam no presente “long-playing” alguns dos mais famosos, dos mais 
queridos nomes do excelente “cast” artistico da Odeon. Dalva de Oliveira, que nao temos a pretensao 
de apresentar aos ouvintes, cantora das mais conhecidas, dona de um ptiblico imenso, de yoz admiravel, 
adaptando-se aos mais variados géneros; Zézinho, cantor que, sem alarde, vai conquistando os seus entu- 
siastas, com suas interpretagdes tio sébrias, tio bem dosadas; Isaura Garcia, idolo do publico de Sao 
Paulo, mas querida, igualmente, em todo Brasil, outra consagrada; Ademilde Fonseca, a agilissima 
intérprete, criadora dos chorinhos bulicosos e maliciosos, que ainda recentemente brindou o publico 
discofilo com um “long-playing” dos mais belos, reunindo os principais numeros criados por Carmen 
Miranda; Oswaldo Rodrigues, Francisco Egydio, Anténio Martins, todos eximios na interpretagio dos 
nossos ritmos carnavalescos, nomes que serao grandes amanha; Marlene, graciosa e pessoal, dona da 
“bossa”, essa qualidade indefinivel sem a qual nao ha intérprete auténtico de samba; Orlando Silva, o 
“cantor das multiddes”, e nao é preciso dizer mais nada; Os Demodnios da Garda, conjunto vocal dos 
mais apreciados, conscienciosos nos seus arranjos, sabendo dar ao puiblico a miusica que éle deseja, 
campeio de muitos carnavais, sempre em forma, sempre aplaudido; Venilton Santos, que conhecemos 
na extinta “boite” Vogue, quando iniciava sua carreira artistica, hoje um cantor vitorioso, possuidor 
de bonita voz, langcando todo ano a sua “bomba”, marcando a sua personalidade no disco popular por 
suas excelentes atuacgdes; Zilda do Zé, a companheira do grande sambista desaparecido, auténtico cole- 
cionador de éxitos carnavalescos, ela, também uma especialista nas musicas que, durante o reinado de 
Momo, fazem o povo delirar nas ruas e nos bailes que comemoram a nossa mais alegre festa popular; 
Roberto Paiva, cantor que sabe tirar os melhores efeitos das pecas que interpreta, de voz aveludada 
e de timbre dos mais fonogénicos; Alda Perdigio, cheia de ritmo, sabendo “tirar” o samba, sentindo 
0 que canta, interpretando o que o sambista carioca sabe fazer como ninguém; finalmente, Mario 
Augusto, valor jovem que, acreditamos, se tornard famoso dentro em pouco, por suas qualidades tio 
patentes de voz e de interpretacio. 

Carnaval de 1959 é uma selegio. Selegio dos melhores mimeros gravados pela Odeon para a 
grande festa popular que ainda mantém o mesmo prestigio dos velhos tempos.  Escolhendo muisicas 
das mais vivas, das mais apropriadas, todas composigdes dos grandes especialistas no género, a Odeon 
soube proporcionar aos folides, que somos nos, a musica adequada, a miisica alegre e contagiante, 
fator principal do éxito do nosso carnaval, muito justamente considerado como o mais animado, o 
mais alegre do mundo, FE agora, vamos cantar os sambas © marchas do Carmaval de 1959, que 
promete ser ainda melhor do que os anteriores. Vamos cantar com os verdadeiros “azes” agora 
apresentados néste “long-playing”, vamos cantar as miisicas que serio as vitoriosas, as consagradas 
pelo povo carnavalesco do Brasil. 


LUCIO RANGEL, 
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CON 


LOS NAIOSS 


LADO “A” 


YA NO PUEDO CON MI PENA -Rumba Flamenca 
(L. Cruz) 

PUEBLITO DE DIOS - Balada 

(L. Cruz) 

MI COMPENSACION - Vals 

(L. Cruz) 

TUS OJOS - Paseo 

(D_.D.) 

RUMBA GITANA - Rumba Flamenca 
(E. Quyano) 

NO MEREZCO TU PERDON - Bolero 
(L. Cruz) 


LADO “B” 


1- 


SOMBRA DEL PASADO - Bolero 
(L. Cruz) 

MUNEQUITA MIA - Vals 

(J. Quintero) 

UN GRITO VAGABUNDO - Paseo 
(D.D.) 

LA PERLA - Cumbia 

(A.M. Penaloza) 

ANGELITA LUCIA - Merengue 
(D.D.) 

SUPLICA Vals 

(Maria J. de Welto) 


BAJO LICENCIA de PROMUS, VENEZUELA 


MADE IN U.S.A. ®) 1974 by SPANISH WORLD RECORDS, INC. 151 W. 14TH ST., N. Y. 10010 
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LIVE AT CHURKERS! 


PUVTSBURGHL PA 
FEBRUARY 21, 198% 


Start with the “living legend” “Flo” Cassinelli, add three 
musical artists who have great rapport with Flo, place them 
all in the classic jazz atmosphere of dim lights, brick walls, 
and an appreciative audience, - the result, an album of great 
jazz, the way it was meant to be played, and enjoyed. 


From the melancholy, Willow Weep For Me, to the swinging, 
upbeat Sweet Georgia Brown, this album showcases the 
work of famous jazz composers beautifully expressed by 
four guys who had a great time playing it. 





Special Thanks 


| want to publicly thank Chuck Liberatore for his gracious 
hospitality and his cooperation for allowing us to record this 
album at Chukker’s. His efforts in bringing fine jazz to 
downtown Pittsburgh in a “class setting” are to be 
commended. 





Selections 


Side One: 
WRAP YOUR TROUBLES IN DREAMS (Moll, Kohler, Barris) 4:18 
| WANT A LITTLE GIRL (Mencher) 4:22 
SLIPPER (Count Basie) 6:00 
WILLOW WEEP FOR ME (Ronnell) 3:30 
SHE'S FUNNY THAT WAY (Rich Whiting) 4:00 


Side Two 
SPLANKY (Count Basie) 6:00 
EASY LIVING (Robins Rainger) 2:32 
BYE BYE BLACKBIRD (Dixon & Henderson) 6:30 
IN MY MOMENTS OF DESPAIR (Flo Cassinelli, Al Cord, Ralph Granata) 3:00 
SWEET GEORGIA BROWN (Ben Bernie, Casy Pinkard) 4:00 





Credits 


Editing: Rodger Ryan 

Engineer: Ralph Cominio 

Cover Design & Graphic Production: Claire McDonnell 
Photography, Liner Notes, Production Coordinator: Chuck Shane 








tip Ib, Vf fi hf ’ RODGER RYAN /fo75e¢ 








Fiorvante “Flo” Cassinelli 


Still playing regularly at the age of 72 (having started with his father's band at 
the age of 8,) Flo is indeed a legend. 


His unique natural talent has enabled him to play with the likes of Benny 
Goodman, Artie Shaw, Roy Eldridge, Colman Hawkins, Miles Davis, Kia 
Winding, and others, including virtually every local jazz musician. 


“I feel that | play good, honest music, giving every member of the group 
an opportunity to display their talent and enhance the work of the other 
musicians,” says Flo. | hope to be playing for many more years, until | 
close my eyes or run out of air. | am forever grateful to the work of two 
medical greats, Dr. David S. Zorub, Chief of Neurology at Shadyside 
Hospital who saved my life by removing a brain tumor, and Dr. Gene 
Nicolette, a sax player himself, wno performed the oral transplant 
operation | needed in order to continue playing. 


God gave me the chance to stay alive, making others feel as good as | 


do through music,” says Flo. 4G Buasiclle 
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FRANK SCHARBO 


Quite and unassuming, Frank has played with the best, including Art Tatum 
and Sonny Clark, plus a host of local musicians. 


Respected as both a musician and a family man, Frank decided early on to 
concentrate his career in Pittsburgh where he could continue to be near his 
family. 


“Making this album was very gratifying to me, not only because of the long 
friendship and musical experiences Flo and | have shared, but also because 
of the confidence, honesty, and musical integrity he has projected onto the 
members of his group,” says Frank. J 
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mM ee DAVE LAROCCA 


XG 
He mus with Buddy Rich. Appeared with Woody Herman at numerous 
jazz festivals in Europe and the “Kool” Jazz Festivals, toured and recorded 
with Woody and his “Thundering Herd” for two years, toured with entertainer 
Jack Jones, freelanced in New York, most notably with ex “Bird” pianist 
Sadik Hakim (Argonne Thurston) and now says, “Flo is the godfather of all 
musicians.” 
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Composer, conductor, teacher, lecturer, guest performer, recording artist, 
and big band member, radio/television/stage performer, Rodger has done it 
all. 


From the Tonight Show Band to the symphony, including the Pittsburgh, 
Houston, and the New England conservatory, Rodgers experiences and the 
famous musicians he has been invited to play with are truly a catalog of the 
best the musical world has to offer. 


He has toured with the best of the big bands, including Woody Herman, 
Henry Mancini and Guy Lombardo, has appeared on television with Helen 
O'Connell, Mike Douglass, and others, has performed on stage with more 
than a dozen superstars including RyDell, Belefonte, Darin, Hibbler, Tillitson, 
and Uggams, and has composed original work for radio, television, and the 
universities of Pittsburgh and Duquesne, 
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JOSE MIGUEL CLASS 


EL GALLITO DE MANATI 
FIESTANDO EN NAVIDAD 


LADO. B 


LADO. A 


— FIESTA NAVIDENA. SEIS CHORREAO. 

— NUESTRO PAN DE CADA DIA. SEIS FAJARDENO. 
— NO TE DOY EL DIVORCIO. MAPEYE. 

— NAVIDAD AQUI Y ALLA. GUARACHA JIBARA. 

— PELEA QUE TE PELEA. CONTROVERSIA. 

— SALUDOS QUERIDOS. TRULLA. 
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— CONTIGO EN LA NAVIDAD. GUARACHA JIBARA. 
MODO DE VIVIR. AGUINALDO. 

VIAJANDO EN AVION. MARIANDA. 

SOY JIBARO Y NO LO NIEGO. DECIMAS. 

— NAVIDAD ALEGRE. AGUINALDO COSTANERO. 
LINDA NAVIDAD. BOLERO GUARACHA. 


FIESTANDO EN NAVIDAD CON JOSE MIGUEL CLASS. “EL GALLITO DE MANATI.” 


A Pesar de los grandes exitos, del “Gallito de Manati” Jose Miguel 
Class, interpretando ritmos modernos y populares . . . el no puede 
olvidar y quiere cantar su musica campesina. Que lo a:rullo al nacer 
en su humilde lobrio. 


Siempre interpreta con mucho sentimiento y su estilo unico e incon- 
fundible sus decimas, mapeyes, seis chorreao, llaneras, controversias, 
aguinaldos y guarachas jibaras. 


Ese canto jibaro, que vive y vivira para siempre en el Gallito de 
Manati, porque lo lleva muy dentro en lo recondito y profundo de 
su corazon. 


FIESTANDO EN NAVIDAD, musica tipica navidena que perdurara 
para toda la vida en nuestro terruneo musica sagrada, contada por 


Photo By: Torres Photo Estudio. 


Distribuido en Puerto Rico 
NELIZ RECORDS PRODUCTIONS 
Azucena #1223 
Round Hill - Trujillo Alto 

PUERTO RICO 


nuestros abuelos y tatarabuelos, musica que no podra faltar en nuestras 
fiestas navidenas porque sin ella no habria navidad é con que alegra- 
riamos nuestras parrandas y fiestas en el batey? con sabor a pasteles, 
chicharron y morcilla, verdura y alcapurrias, arroz con dulce y el 
buen pitorro. 


Este disco de larga duracion (L.P.) nos traera recuerdos de la 
infancia, nuestro querido terrufeo tropical, banado de sol. . . el 
susurro del canaveral, el vaiven del cafetal el cantio del gallo y el 
olor a café recien colao en las madrugadas Borinquenas el grito del 
campesino, jalda arriba . . . al compas del tipico guiro . . .-el cuatro 
y la guitarra. 


FIESTANDO EN NAVIDAD “CON EL GALLITO DE MANATI,” fiel 
exponente de nuestra musica jibara . . . un disco que usted disfrutara 
y jamas olvidara. 


Texto por: Ivett Marchand. 


Distribuido en New York 
RICO RECORDS 
595 E. Fremont Ave. 
NEW YORK-N.Y. 
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The Best Of Myron Floren On The Accordion 
Polkas, Schottisches, and Waltzes 











































































































Holzauction Schottische 
Cuckoo Waltz 
Henry Ford Schottische 
Petticoat Polka 
Johnny Oslo Schottische 
(Johann Paa Snippen) 
Life In The Finnish Woods 
Accordion Schottische 
The Happy Yodeler Polka 
Ball In Karlstad 
Over The Waves Waltz 
O Susanna 
Village Lavern Polka 
On The Accordion 
Mountain Belle Schottische 
Cascy’s Old Time Waltz 
Hoop Skirt Schottische 
Dad’s Waltz 
Midnight Sun Schottische 
Country Dance 
Penguin Polka 
Memories From Uppsala 
German Medley: 

Hi Lee HiLo—Ach Du Lieber Augustin 
Zu Lauterbach — Du Du Liegst Mir 
Northwind 
Baruska 









































































































































































































































































































































































































































































































































































































































= - = = = - _ « 


The selections contained in this album have been 


-MCA RECORDS R223344 MCA Records, Inc., 100 Universal City Plaza, Univorsal City, California —U,8/A,©)1973 MCA Rocords, Inc, —Printod in U.S 
previously released on the Brunswick label 
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Strings Of Praise Gospel Singers 


To write an album liner you haye to know the people. Having known Tommy 
and his family for several years and loving Bluegrass Music, we consider the oppor- 
tunity to write the liner for the first album for the Strings of Praise Gospel Singers 
an honor and privilege. 


Thinking back a few months, we recall the first night the Strings of Praise per- 
formed together. It was in our home. What was suppose to be a “practice session” 
for them turned out to be a full performance. Before the practice was over a group 
of 25 or more people had gathered. Although the boys were very nervous their 
practice lead to performing to perfection of this album of Gospel Music. 


The “Strings of Praise Gospel Singers” comprised of Tommy McKee, Charles 
(Mike) McGuire, L. D. Orange, Donald Orange and Jimmy Hylton have gained wide 
acceptance in Virginia and even into Pennsylvania with their Bluegrass Gospel Music. 
Even more important is the recognition they are gaining for our Lord, after all that 
is what the “Strings of Praise” and this album are all about. 


It is our sincerest hope that you will enjoy this album and the fellowship with 
the “Strings of Praise Gospel Singers” as much as we have enjoyed our relationship 
with them. From their beginning in a house to the many churches in which they 
have played and rejoiced to the messages of the comforting and heartwarming songs 
of this album, we have always believed the “Strings of Praise Gospel Singers”'to be 
“Sheltered in His Arms.” 


After listening to this beautiful album and hearing the Strings praise the Lord, 
we are sure you will agree with us and their many friends that the men of the 
“Strings of Praise” are truly ‘Sheltered in His Arms.” 


Robert and Marie Ham 
Roanoke, Va. 





- SIDEONE SIDE TWO 


1. SHELTERED IN THE ARMS OF GOD (2:00) 1. STANDING IN THE SHADOWS OF JESUS (3:08) 
2. KNEEL AT THE CROSS = (2:03) 2. BECAUSE HE LIVES (3:18) \ 
3. PM USING MY BIBLE FOR A ROAD MAP (2:12) 3. FROM THE MANGER TO THE CROSS (2:10) 
1. JESUS HAS BUILT IT FOR ME (2:25) 4. ONE MORE VALLEY (2:35) 
5. HOUSE OF GOLD (2:08) 5. ANGEL BAND (2:23) | 
For Bookings or Records Contact: 
Tommy McKee 703-890-3031 
: R B A 
Tommy McKee—Mandolin Produced at Hilltop Studio OTD 2, Aus 338 
: s ; . Vinton, Virginia 24179 
Mike McGuire—Lead Guitar Nashville, Tennessee : : 
L. D. Orange—Banjo Engineer—Jack Linneman Mike McGuire 703—982—2844 
Donald Orange—Bass 969 Shelbourne Avenue 
Jimmy Hylton—Rhythm Guitar Vinton, Virginia 24179 
Records & Jackets by Nashville Alburn Productions, 617 7th Ave. So., Nashville, Tennessee 37203, (615) 256—0121 
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FOLK n Fil 


CHARLIE MOORE 
BILL NAPIER 


and The Dixie Boys 


GEORGIA BOUND 

LONESOME WIND BLUES 

NO LONGER A SWEETHEART OF MINE 

GATHERING FLOWERS FROM THE HILLSIDE 

COLUMBUS STOCKADE BLUES TRUCK DRIVER'S QUEEN 

SING ALONG WITH MITCH xk *k * * AND 7 OTHERS 








HIGH FIDELITY 
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FOLK’ n HILL 


CHARLIE MOORE 


SiLL NAPIER 





side | 


METRACAL - SAME OLD GAL + GEORGIA 
BOUND + LONESOME WIND BLUES : IT 
HURTS TO SEE YOU GO: COUNTRY TWIST 
* FLORIDA PICKIN’ : COLUMBUS STOCKADE 


BLUES have unusual ‘feels’. The first is the rhythm of the famous | 
dance craze which is still sweeping the country and Charlie | 
side 2 and Bill show that it is equally delightful in this new string 


TRUCK DRIVER’S QUEEN +: IN A WORLD 
OF BROKEN HEARTS :- MY DEAR ONE : 


and The Dixie Boys 


FOLK ’N HILL is a good title for this album. The music is 
clean and smooth and flows very well. It’s traditional au- 
thentic Bluegrass-Folk style. The group is refreshing and 
somewhat different from others of similar type. The unit head- 
quarters in Panama City, Florida, appearing on a daily T.V. 
show and working nightly personal appearances. Both Charlie 
and Bill learned their trade working with other name groups 
such as The Stanley Brothers and formed The Dixie Boys two 
years ago. They came to the attention of the King Record 
executives via their T.V. show and as a result were signed to 
a recording contract. On their first personal appearance tour 
into the north, King recorded the group at the King studios in 
Cincinnati in January of 1963. 


This album, their first, should definitely establish Charlie 
Moore and Bill Napier as two new stars on the recording stage 
of pure, unadulterated, down-to-earth Country-Folk music. 
They have made an excellent selection of material for their 
recording debut, using mostly original ballads and instrumen- 
tals, but including some famous standards which serve as first 
class frameworks for their new and pleasing style. Among 
these, they have selected such vastly different songs as ‘‘CO- 
LUMBUS STOCKADE BLUES”, “GATHERING FLOWERS FROM 
THE HILLSIDE”, “LONESOME WIND BLUES”, “WHEN THE 
ROSES BLOOM AGAIN” and “NO LONGER A SWEETHEART 
OF MINE” which give them ample opportunity to show off 
their versatility and artistry. 


Although this album does not contain a sacred song, their 
interpretation of “MY DEAR ONE” is somewhat flavored with 
the gospel-sacred style and is indicative that they are adept 
at the close harmony required in singing sacred songs. This 
one song alone will create interest among the sacred music 
lovers who will look forward to a sacred album by the group. 
After hearing this song, I’m sure the producers at King have 
already planned a sacred presentation . . . and | look for- 
ward to it. 


| was particularly impressed with the two instrumentals 
“COUNTRY TWIST” and “TWILIGHT SWAMP", both of which 


setting. In the “TWILIGHT SWAMP” they hit upon a weird 
sound so weird and musically descriptive in fact that one 
literally feels the eerie fog rising from the hot dampness of 


WHEN THE ROSES BLOOM AGAIN + TWI- _ the swamplands and engulfing you. This is a good album and 
LIGHT SWAMP +: NO LONGER A SWEET- this is a good new group. 
HEART OF MINE + GATHERING FLOWERS _ Produced by: Chuck Seitz 


FROM THE HILLSIDE 


KING RECORDS .:- 


Cover by; Dan Quest 
Photo by; Jos. F. Wood 
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PRESIDENTS OF THE UNITED STATES 
“Bon 
% by 
FRANKLIN DELANO ROOSEVELT 
MARCH 4, 1933 
JANUARY 20, 1937 
FROM ORIGINAL SOUND RECORDINGS 
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P- aha op . . THE SPOKEN WORD ING. 


presents its 


FOOTNOTES OF HISTORY 


Series 


SW-115 


featuring the 


INAUGURATION ADDRESSES 


FRANKLIN DELANO ROOSEVELT 
beginning his Ist term on March 4, 1933 
and his 2nd term on January 20, 1937 
as President of the United States 








Here is living history, electronically recorded, as a lasting memento of our times. 


The front page headlines of The New York Times, reporting these historical moments are reproduced with permission. Other SPOKEN WORD recordings in the 


FOOTNOTES OF HISTORY Series: 
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Bankers Ready to Issue 
Clearing House Paper 
at End of Holiday 
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Pledges ‘Adequate but 
Sound Currency.’ 
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RAY 
CHARLES 


Ray Charles es uno de los mas importantes cantantes 
de Jazz que han surgido en los afios 50 ; 
Toca diversos instrumentos: piano, organo, saxo alto 
y ademés dirige su propia orquesta 

Ray Charles nacié el 23 de setiembre de 1932 en 
Albany (Georgia), A los 6 afios perdié la vista y fue 
internado en una institucién para invidentes, donde le 
nacid su aficién por la musica, aprendiendo a tocar 
diversos instrumentos. 

Tras haber actuado en distintos conjuntos locales, en 
1949 formd su propio trio y cinco aos mds tarde 
una orquesta de mayor envergadura, empezando a 
ser conocido entre al publico negro. 

Al final de la década de los cincuenta adquiere yo 
fama internacional 

En un principio Ray Charles se inspiraba en Nat King 
Cole, pero mds tarde adopté al astilo de los 
‘Preachers’ (predicadores), o de los Gospal Songs, 
mucho mas agrasivos, 

En su orquesta han actuado solistas muy importantes 
como David Newman, Phillip Guilbeau, Keg Johnson, 
etc, Es por allo que su orquasta, siempre ha 
aparecido como una formacién de la mds alta 


calidad. 











JAZZ & 
BLUES 


6001 JEF GILSON 
6002 RAY CHARLES (vol. |) 

6003 HAL SINGER 

6004 B.B. KING 

6005 EDDIE PLAYBOY TAYLOR 
6006 JOHNNY MARS 

~ 6007 AMERICAN BLUES LEGENDS'74 
6008 BILLIE HOLIDAY 

6009 JOHN LEE HOOKER (vol. II) 
6010 AFROJAZZIAC 

6011 LONNIE SMITH 

6012 CHARLIE-PARKER (vol. |) 

6013 ELLA FITZGERALD 

6014 DUKE ELLINGTON (vol. !) 
6015 DUKE ELLINGTON (vol. I!) 
6016 SONNY ROLLINS 

6017 LIGTNIN HOPKINS 

6018 WOODY GUTHRIE 

6019 BILL EVANS 

6020 JOHN LEE HOOKER (vol. I!) 
6021 JOE FARRELL QUARTET 

6022 CHARLIE PARKER (vol. I!) 
6023 STANLEY TURRENTINE 

6024 THE ALABAMA SINGERS 
6025 RAY CHARLES (vol. |!) 

6026 NEGRO SPIRITUALS 

6027 LOUIS ARMSTRONG (vol. 1) 
6028 Jr. GROVER WASHINGTON 
6029 COUNT BASIE 

6030 COLEMAN HAWKINS 

6031 SIDNEY BECHET 

6032 GLENN MILLER 

6033 BENNY GOODMAN Y SU ORQUESTA 
6034 LOUIS ARMSTRONG (vol. II) 
6035 CECIL PAYNE Y SU QUINTETO 
6036 STANLEY TURRENTINE 
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RECORDS 


Esta coleccién redne piezas de incalculable valor musical e histérico, aunque algunas de sus grabaciones originales fueron realizadas con 


sistemas totalmente primitivos, 
RESPETAMOS LA*SONORIDAD ORIGINAL, en detrimento de la calidad, aunque métodos modernos permitirian reconvertir el sonido, 
Preferimos respetar intactos estos documentos artisticos, en la seguridad de que asi respetamos a quienes desean adquirirlos, 


RAY CHARLES 


CARA A CARA B 
HONEY HONEY SOMEDAY 
R. Charles R. Charles 
RAY CHARLES BLUES AIN'T THAT FINE 
R. Charles R. Charles 
YOU ALWAYS MISS THE WATER- DON'T PUT ALL YOUR DREAMS 
WHEN THE WELL RUNS IN ONE BASKET 
R. Charles R. Charles 
SHE'S ON THE BALL BABY WON'T YOU PLEASE COME HOME 
R. Charles R. Charles 
HOW LONG TELL ME BABY 
leroy Carr R. Charles 


Fotografia; A.G.E 
Editor: A. Fabregues. Apolo Records, Mascaré, 23 - Barcelona-32 


Disefio: J, Barril. AADE 
Impreso en Graficas Siglo XX, Av. Fabregada, 2 - Hospitalet de Llobregat. spain 
Depésito Legal n.°B, 11. 168-82 i\) 


J & B-6002-L.P. 








METROPOLITAN JAZZ QUA 


Plays the great “(hemes from 


THE CLASSICS 
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| AMERICA'S NEV "RIELODIC JAZZ°STYLISTS 





£3727—“‘GREAT THEMES FROM GREAT 
AMERICAN MOVIES" 


£3728—‘‘GREAT THEMES FROM GREAT 
BROADWAY SHOWS" 


E3729—''GREAT THEMES FROM 
TV SHOWS" 


METROPOLITA 


E3730—‘'GREAT THEMES FROM 
THe CLASSICS"’ 





N JAZZ QUARTET 


goat Tomas fom 





£3731—''GREAT THEMES FROM 
FOREIGN MOVIES" 


FIVE GREAT ALBUMS BY THE METROPOLITAN JAZZ QUARTET 
AMERICA’S NEW “MELODIC JAZZ” STYLISTS 


MGM RECORDS presents 


“GREAT THEMES FROM THE CLASSICS” 


ANITRA SWINGS (based upon “‘Anitra’s Dance’ from the “Peer Gynt Suite No. 1” by Grieg) 
LOVE AND DREAMS (based upon “‘Liebestraum No. 3” by Liszt) 
CHOPPIN’ AT CHOPIN (based upon ‘Waltz In E Sharp Minor” by Chopin) 
ROMEO MEETS JULIET (based upon ‘Romeo And Juliet Overture” by Tchaikovsky) 


RACHMANINOFF MEETS PAGANINI (based upon “Caprice No. 24” by Paganini 
and the 18th Variation of ‘‘Rhapsody On A Theme by Paganini” by Rachmaninoff) 


GOIN’ WITH CARMEN (based upon ‘‘Habafera’” from the opera “Carmen” by Bizet) 

CONCERTO FOR FOUR (based upon the first movement theme of the ‘Second Piano Concerto” by Rachmaninoff) 
BRAHMS IN BLUE (based upon the theme of the third movement of the “Third Symphony” by Brahms) 
MOUNTAIN KINGERY (based upon “In The Hall Of The Mountain King” from the ‘Peer Gynt Suite No. 1” by Grieg) 
NIGHT SONG (based upon “Nocturne In E-Flat” by Chopin) 

COOL FANTASY (based upon “Fantasie Impromptu In C Sharp Minor” by Chopin) 


THE METROPOLITAN JAZZ QUARTET 


America’s New ‘‘Melodic Jazz"’ Stylists 


When a recording company decides to release simultaneously five albums by a single performing group, 
you know there has to be something pretty unusual astir. That’s exactly what MGM Records has done 
with the Metropolitan Jazz Quartet, America’s new “MELODIC JAZZ” stylists—and the music-making 
at hand is definitely unusual enough to warrant the event. In this album—and its related foursome— 
the Quartet serves up jazz styled in a completely new and different manner. Their musical material 
consists of numbers that you don’t normally hear in jazz versions—material in which the melody 
must be st essed for full effect. Stressing these melodies brilliantly but adding the spirit of freedom of jazz 
and some very thoughtful instrumental effects, the Quartet swings out in virtuoso fashion smoothly and 
easunv ly in some of the most entertaining waxings you’ve heard in many a moon. Like we said, the 
stylings ure unique—with great listening entertainment built in! This is jazz everyone will like! 

In tac present album the Quartet has a go at eleven great and familiar themes from the classics. 
The mclo¢ic brain-children of such immortal composers as Grieg, Liszt, Chopin, Tchaikovsky, 
Paganini, Rachmaninoff, Bizet and Brahms provide the base for terrific flights of instrumental fancy. 


You're sure to find it all lots of fun! 


A HIGH FIDELITY RECORDING 


This /A-G-M eigh-Fidelity recording has been produced with techniques which Insuro 
thé Unest possibl duction on high-fidelity reproducing equipment as woll as 
foprg ng wau of standard quality, At each step of processing from the 

Jing In the concert hall of studio on to the final pressing, every attempt 
made to achieve and maintain proper balance and clarity throughout the 
dynamics which can be captured through modern recording techniques 














ABOUT THE MEMBERS OF THE METROPOLITAN JAZZ QUARTET 
LOU GARISTO, leader, arranger and pianist for the Quartet, was 
born in 1925 into an extremely musical family—his father, 
brother, uncle and several of his cousins are all professional 
musicians. He started playing the piano at the age of six and 
made his first attempts at composing when he was nine. He ma- 
jored in music at Columbia and penned three scores for varsity 
shows, thereby outdistancing another Columbia alumnus, Richard 
Rodgers, by one. He started playing professionally in hotels and 
bistros around Manhattan, but soon felt this type of music was 
a bit stagnant. He drifted into radio, TV, and recording work, 
soon finding his performing, composing and arranging talents 
all in wide demand. He’s penned several important commercials 
for advertisers like Pontiac and Chevrolet. In spare time, he has 
composed several serious works. He currently serves as mu- 
sical director for “Brains and Brawn” and “Take Five”. 
PHIL BIDNER hai!s from Paterson, New Jersey. He began study of 
the saxophone as a child, later going on to study of all the 
woodwinds with several important teachers in New York City 
In his “teens, he organized a combo of his own, working local 
clubs and theatres. His first New York job was on staff at radio 
station WMCA., Soon he found himself in demand for other 
TV and radio shows and for recording dates. In spite of spending 
long working hours in studios even now, he takes his work with 
the Metropolitan Jazz Quartet very seriously and enthusiastically 
PAT MEROLA, the bass of the Quartet, was born in 1920. He began 
study of the violin in Italy at the age of eleven, transferring to 
viola in later study at New York City’s High School of Music 
and Arts. He studied the bass first at the city’s Metropolitan 
Vocational High, where he also began study of theory and har- 
mony. His first important professional work was as arranger 
and bass for the band of Terry Shand. After four years in the 
Army during the war, he played for a time with several bands, 
among them those of Tony Pastor and Dick Stabile. Then, he 
joined the staff of A.B.C. as both a performer and arranger, 
working with other members of the Metropolitan Jazz Quartet 
frequently long before the group was formed. 
FRANK GARISTO, brother of Lou, started study of the piano, too, 
at the age of six, but switched to drums a few years later after 
seeing a film with Gene Krupa. His six years of intensive study 
of percussion included training at Juilliard and the David Man 
nes Conservatory. Throughout high school, he played club dates 
In 1948, he joined the Johnny Guarnieri Quintet. After a stint 
in the Army, where he fronted the Camp Kilmer dance band, he 
began specializing in radio, TV, and recording work. For a long 
period, he played vibes, tympani and bongos with the Raymond 
Scott orchestra on “The Hit Parade”. Finally, he joined N.B.C 
stall and The Metropolitan Jazz Quartet 

PUBLICATION INFORMATION 


All of the selections in this album are published by Integrity Music Corp, 
and Herbert M. Moss Publishing Co. Inc, (ASCAP 


PRODUCED BY JACK Wo AND HERBERT M. MOSS 


This M-G-M Long-Playing Microgroove Record Is 
designed for reproduction on turntables revolving at 
39Vy revolutions per minute, The device of a Hon's 
head and the letters M-G-M are registered In the 
United States Patent Office as a trade-mark of Loow's 
Incorporated, Printed In USS. A, 





o 
4 
rn 
) 
bad 
e 
= 
Lu 
= 
[4 
< 
= 
CG 
N 
N 
< 
— 
z 
< 
= 
= 
O 
a. 
O 
i= 4 
= 
bu 
= 
Lu 
- 
= 
‘| 
~ 
U 
wn” 
WA 
<q 
ol 
U 
Lu 
— 
EE 
= 
O 
[a4 
Li 
Ww 
Lu 
= 
Lu 
— 
b= 
— 
< 
MAY 
[a4 
O 








cate — Ss OU ee Oe ee ae a ON Se aS ae aches a a See te ee a ee pe le ee eee ee ae 





| Mare Wayng Glasmie + |: 


jad Songs * 





SSS Soe, 
-— 








} 
| 
4 











STD KeNN = 
OVERTURE AND INTRODUCTION 

| IN THE STILL OF THE NIGHT 
| | EVERGREEN 
| EASY TO LOVE 

COME IN FROM THE RAIN 

AN AFFAIR TO REMEMBER 

| | CAN'T SMILE WITHOUT YOU 
YOU STEPPED OUT OF A DREAM 
: YOU NEEDED ME 


SIDE TWO 
ON THE STREET WHERE YOU LIVE 
| : : YOU MADE ME LOVE YOU 
| 3 | HERE'S THAT RAINY DAY 





Promoted & Distributed Thru: 


| , BARBARY COAST MUSIC Co,, INC. 
7 PO Box 24558, San Francisco, CA 94124 
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New York Office: Ben Arrigo 
157 W. 57th Street, Sulte 703 “ei in} 
New York, NY 10019/212-265-6585 y t 
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THE OCEAN TOWNSHIP HIGH SCHOOL 


SYMPHONIC BAND eran 


_ —— 
- ~ A 


- “h ~~" = 
“ ~ ~ = - -- ~~ es io 
_ - ~ — ©. Jamel : per al *e 
_ ae — ~~ — — - . 

pareS te ee ' 

— . mor ele ~ ~~ — P 

+ _ — — - - = 

v VV 
- ‘ el NP iy. 


William-M:.Figart, Jr.--. Director 


STEREO 
38537 

















— 















ws DM RECORDING SERVICE 
MANUFACTURED BY —* SOOO HOME OFFICE AND FACTORY: SAUGUS, CALIFORNIA 


i — _ aia eee a ee Ne 





VOLUME 27 











in 


SOUND EFFECTS LIBRARY 


( . 

6 ( ( | | This recording is only one of a number of Long Playing LP records in the MAJOR SOUND EFFECTS LIBRARY, the most complete, 
comprehensive, and up-to-date collection of sounds produced and recorded on 33/4 rpm records in the world. From the people 
who pioneered Sound Effects service for films, television, radio and theatre; the complete set of Sound Effects provides a total 
world of sound limited only by your own creativity. The MAJOR SOUNDS EFFECTS LIBRARY 


“FROM A CAT'S MEOW TO A LION'S ROAR.. 
FROM A PISTOL SHOT TO A WORLD WAR.” 


Volume 27 


HOW TO USE THIS RECORD AND SOUND EFFECTS 



































Side A IN YOUR PRODUCTIONS 
Band No. l FIRST CALL 0 This recording has been pressed under the most stringent technical procedures using pure virgin vinyl in order to 
2 REVEILLE 4 provide maximum quality, performance and long life as well, of course, as excellent reproduction characteristics 
3 ASSEMBLY y within the audible range of 80 Hz through 20,000 hz. While you need give the record only ordinary care, we 
4. MESS CALL 2 suggest the following: 
5. SICK CALL 0 
a FATIGUE CALL : e Do not play the recording with a worn stylus. 
‘ ABELL wy © Do not let dust accumulate on the record. 
; o Ste _ e Handle the record by the edges whenever possible. 
Saleh z e Always use the sleeve provided when storing the record b 
Al ENTION RETREAT a e Always store your recordings vertically not horizontally oo 
M1, CALL TO THE COLORS 30 e Never wipe the surface of the record with anything except products 
12. NATIONAL ANTHEM mM avadia fap whi aurea 
13. MESS CALL 12 
14. TATTOO 59 
15. CALL TO QUARTERS 21 
16. TAPS 34 SOUND EFFECTS from the “MAJOR” collection are authentic sound effects. All have been recorded from life onto the finest 
17. SWIRN CALL 10 audio tape. None that could in any way be recorded live have been artificially produced. Using the most professional “state-of 
the-art” equipment, any equalization necessary has been done to insure that the sound effects on this recording when played by 
you corresponds to the manner in which the sound effect is heard by the human ear. Sound Effects, being unique in themselves 
MUSIC FOR MARCHING and essential in productions of every type should be used by the producer with the following in mind 
Side B e The sound effects on this recording, unlike other sound effect series, have been produced especially for the 
Band No. 1. FAIREST OF THE FAIR 3:30 professional with NO EXTRANEOUS NOISE. Each Sound Effect is alone on each band. You may wish to mix effects for 
2. WASHINGTON POST 1:38 a total spontaneous effect. This is facilited by “Dead grooves” before each selection. Re-recording each effect onto 
3. SEMPER FIDELIS 2:19 : tape and mixing becomes much easier by “Backing” the recording on the turntable one turn or so before playback 
4. EL CAPITAN 217 The effect is transferred then “at speed” cleanly, with no “needle drop” distortion and the sound effect is evenly 
5. THE THUNDERER 47 transposed. Mixing from tape then becomes simply a procedure of multiple playback onto a master tape 
6. STARS & STRIPES FOREVER 3:06 


e You will note that most sound effects in this series have no echo or “reverb” of any kind. This was done purposefully 
Al M rharvastdaValeninoilncvand revrecordinntorirecranicallsetat (he so that you, the user, might add whatever echo you wish where and when you want it. Under certain circumstances 


e from Thomas J. Valentino Inc. Contact and conditions you may want to do this thereby giving your soundtrack a different dimension 
151 West 46th Street, New York, NY 10036 (212) 246-4675 





e Another “trick” of sound effects is the ability to be very flexible when used creatively. By speeding up or slowing 
down your turntable you can actually “make-up” sound effects from other sound effects. While mostly it is a trial and 
error approach, oftentimes you can obtain surprising results. Re-recording onto tape and playing the sound effects in 
reverse is another “Special Effect” type of sound you can create. Many popular science fiction and ‘supernatural 
effects are created this way. 


ee 





For those involved in professional audio and visual work, such as Radio, Television, Films, 
Industrial and Educational AV, please inquire about the Valentino Inc. line of other produc: 
tion tools such as the MAJOR PRODUCTION MUSIC LIBRARY, the VIDEOSTOCKSHOTS 
LIBRARY and a complete service for AUDIO and VIDEO recording and duplication. 








THOMAS J 





alentino, in¢c———__ 


151 W. 46th ST. NEW YORK, N.Y. 10036 212 246-4675 


1015 NOTE: Major sound affects ord ticansed without additional permission of payment for public portormance ‘ VOLUME 27 


sting, Home movies, oF axporimental use. They may be Uusesap motion pictures OF 
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La Voz del Despecho 


Cara A: 


1. MAL HOMBRE - Bolero 

2. MI AGONIA .- Vals 

3. POR DINERO O POR AMOR - Bolero 
4. YO ERA BUENO - Bolero 
5 
6 


_ GABRIEL RAYMOND 


. VETE POR DIOS - Corrido 
. SOLLOZANDO LA ABRACE - Bolero 


Cara B: 


1. Ml CONDENA - Bolero 
| 2. AL PIE DE TU MALDAD - Vals 
it 3. VUELVE A MARCHARTE - Bolero 
a 4. EL REDENTOR - Vals . 
' 5. VENENOSA - Bolero 
6. QUIERES A OTRO - Ranchera 


Gabriel Raymond, 
es uno de los cantantes y compositores 
a mas cotizados de la presente temporada musical, y que 
= : viene atesorando éxitos desde el principio de su carrera artistica. 
bs iy! 
El publico, sus admiradoras, _ 
le han puesto carifosamente el 
; emis 1 1(+) (Mae: (-0 Yn OY 4m 0) 0) 4-) J] 104 2 Oe 
ee debido a que las canciones ejecutadas ~ 
i por Gabriel, hablan, dicen y se dirigen muy 
| apropiadamente al corazén de las mujeres y hombres con romances extenuantes. 


Estamos seguros que 
seran del agrado de nuestro publico 
' todas las canciones incluidas en este album 

| que carifosamente les dedicamos, recomendandoles de 
i manera especial, Mal Hombre, un bolero que esta Ee (-Tare(e) 
| furor aqui en Venezuela. asi mismo las canciones, Mi Agonia, 
Por Dinero o Por Amor, Mi Condena y Al Pie de Tu Maldad, canciones estas que consagraran 
definitivamente a nuestro artista, que de antemano da los mas expresivos agradecimientos 
a su publico que lo ha hecho famoso. | \ 
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CHISTES CALIENTES CON 
SABOR PERUANO 
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VOL. VII eat ° © ero 
aak “CHISTES CALIENTES CON SABOR PERUANO 


pOS MARI CAS EN EL CIELO 








LE VENDO MI PATITO EL MARIHUANERO VISTE QUE NO ERA PECADO 
LADO: A LADO: B Q 
— LOS MUPPETS — SON CUBANO 
— SECHURANOS — NOVELA HINDU 
— AREQUIPENOS — CHISTE DE UN MARICA 
— LO QUE VALE EL SABER — CHISTE DE DOS MARICAS 
— LESBIANA — CHISTE DE TRES MARICAS 
— MONOLOGO DEL SIETE — CHISTE DE CUATRO MARICAS 
— MARCO ANTONIO — CHISTE DE CINCO MARICAS 
— LA PERRA EN CELO — CUARTITO AZUL (Tango) 

— QUE CANTA UD. - — CURA QUE ODIABA A LOS ARGENTINOS 

CADA CANCION CON SU CHISTE — MONOLOGO DE CORNUDO 
— EL ARTISTA — ME ENGANAS MUJER 
— EL HUERFANITO — EL PATITO 
— EL GAGO — LLEGO BORRACHO EL BORRACHO 
— LA CHISMOSA — PADRE E HNO EN LA CANTINA 
— EL RATERO — SOCIEDAD DE ALCOHOLICOS 
— EL CARDIACO — DON PEPON Y LA MUNECA 
— EL PRESO — TAPANDO EL PENAL 
— EL POLICIA — SE QUEMO LA IGLESIA 
— EL IMPOTENTE NO 1 — FINAL 

O — EL IMPOTENTE NO 2 
— EL MARIHUANERO TODOS LOS DERECHOS DE AUTOR RESERVADOS 
— LAVIUDA 
-— FINAL 
Este es el 7mo. L.P. con el cual Néstor Quintero nos demuestra con sus ocurrencias que puede hacerles pasar un rato 
feliz, a Ud. y a su sefiora, que todavia pagan para que los haga gozar con esta cosa que es de ‘‘Larga Duracién’’ como 
a Ud. le gusta. 
La Risa, es uno de los dones mas preciados del género humano, pués sdlo en él se manifiesta la alegria a través de una 
sonrisa, una carcajada, Néstor Quintero, es un extraordinario humorista que se ha consagrado en América Latina en 
el dificil arte de hacer reir, ‘‘Ll6veme que lo voy a ser feliz, con mi larga duracién que los va a matar. . .pero de risa’. 
P.D.: No /o preste, no se lo van a devolver,; slo quieren que /o busquen en su tienda favorita. 


/Ah!... .Antes de escuchar este L.P. péngase faja para no herniarse de risa. 


Cie aiicare 


MP; 
er _vx & 
<r 7 \ 

Indie Vorvena A, 7128 MANUFACTURADO Y DISTRIBUIDO POR INDUSTRIAS ELECTRICAS Y MUSICALES PERUANAS S.A. - PRODUCTO PERUANO - R.I, 1423 
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Side A 

Oub wl Gils 

sa The Dog 
Lluis Up The Nile 
Usper Room 

Side 8 

Poisen Gis 

P. &. Teacher 
Cyole Gols 
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folua Sheridar, wocals , chimes 
Price Hanison , bacpanvnd) Sl 
Aunt Waugh, dak 


Mage ie 


PRODUCED BY JOHN SHERIDAN ANO PRICE HARRISON 
FOR MAS. RAY ees 
NGL. Tartutton 

AMAKy 
ene nemined at Aconn Sound 
Reorder, Aendersonuille, summer 1994 
 dioned Up Gee MeN Ese eae 


Vark Harrison, Knox White, The Doctor 
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ANGELIC CHOIR 


“FROM US TO YOU” 








































SIDE A 
1. Touch Somebody's Life 6:05 
(R. Rasberry) (Pub. Unkn) 
Lead: Loraine Stancil 
2.What God Can Do 3:30 
(Brenda Watts) Radash Music/SESAC 
Lead: V. Surgeons 
3.|'ve Been Touched 5:35 
(James D. Johnson) Ucronia/ BMI 
Lead: D. Roberts 
4.To God Be The Glory 3:43 
(A. Crouch) Lexicon Music/ ASCAP 
Lead: Brenda Watts 
5.Matthews 5:1 2:25 
P.D. 
Lead: Rev. L. Roberts 


SIDE B 
1. Thanks For The Lighthouse 7:20 
(Rev. L. Robert8) Radash Music/SESAC 
Lead: Rev. Lawrence Roberts 
2. Answer Me 3:20 
(J. Bignon) (Pub. Unkn) 
Lead: Rev. Lawrence Roberts 
3.Walk On 3:38 
(Writer Unkn) 
Lead: Tommy Mason 
4. Whiter Than Snow 3:25 
P.D. 
Lead: Conrade Brooks 
5. He’s Comming Back 5:10 
P.D. 
Lead: Mary Andrews 
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For the past 22 years Rev. Lawrence Roberts and the 
Angelic Chior have been thrilling audiences with pure 
Soulful gospel. It is through their in roads that other 
choirs were given the opportunity to introduce their 
talent and ability through the recording media. 


It is said by the writer of the title cut on this album that 
we should take the time out and Touch Somebody's 
Life through reaching minds and touching hearts. 
The Angelic Choir is dedicating this their27th album 
to the Sick, the Shut-ins, and the Shut-outs. 











Musicians 

Organ/ Robert Logan 

Piano/ David Cole 

Drums/John Harley 

Bass/ Marvin Andrews 
Produced by John Daniels 
Recorded by Roadway 
Remixed by John Daniels & Rev, L. Roberts 
At Vantone Studio 
Mastered at Trutone 
Production Coordination/ERH Sales 
Cover Design/Designers Ink 
Photography/ Barry Wolk/ Designers Ink 
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Sie ie a. Set ie 
te .. 


After a long, cold winter down home in Kentucky, Greenup time was a welcome time of 
year. That’s when the grass started to grow, buds on the trees popped open and birds started 
singing at the break of day. Though I was just a little boy, I knew that God gave us all these 
things and more, too, so that we might have a wonderful world in which to spend our lives. 


Recently, as I looked in on Lillimae Whitaker and the Dixie Gospel Aires while they were 
cutting a new gospel album, for some reason my thoughts drifted back to those happy 
boyhood days. Just like the birds singing in springtime, Lillimae radiates happiness whenever 
and wherever she sings. It’s always a pleasure to be in her presence. This young lady has 


been singing gospel songs most all of her life and her singing schedule is a busy one. Her 
style of delivery is as old as time itself. There’s no fancy frills, just plain old campmeetin’ 
style singing that was good for our fathers and mothers and is good enough for me. 





My good friend, J.D. Jarvis is another singer of gospel songs who sings a song the way it 
should be sung. My way of looking at a song and a singer is about the same way I would 

SIDE ONE look at a pan of cornbread. Cornbread with too many ingredients added to the mixing takes 
away from the plainness and you have something that’s more like cake. When you add too 
much tremor and quiver to a plain old gospel song, you come up with something that’s just 
about nothing. 


1. WORKING ON A ROAD 


Lillimae sings ‘em out and you get the message. She don’t whisper in the mike. This may be 


2 PMON MY WAY okay for whispering fans but that’s not the kind of fans that buy her albums. A few months 
= : = Mi : ago I worked on a gospel singing with J.D. Jarvis and Lillimae and other groups. While I was 
( a RAR = on stage doing my little bit I suddenly heard voices joining in. J.D. was on one side of me 
3. WHEN I GET HOME and Lillimae on the other. I thought to myself, you better wake up and start singing or else 


you won’t be heard tonight. 


4. IT’S ONLY THE WIND me fie ae 
Lillimae and the Dixie Gospel Aires travel in a big bus and they cover a lot of miles. If you 
WAYFARING STRANGER like gospel music brought out in the good old fashioned way, don’t miss them when they 
: ; sale come to your town or community. Working with Lillimae Whitaker at all times will be her 
husband Charlie on the mandolin, Noah Hollon, banjo; Jr. Stennett, guitar; and George 
Smith on bass. 


wn 


é eetied I wholeheartedly endorse and recommend this LP for all who like good sacred songs that 
SIDE TWO will move you when you hear them. May they sing for many more years to come. I have 
enjoyed writing about a friend. 


lL WANDERING BOY Jimmie Skinner 


2. WILLIE ROY Oe Oey cement hee: ere | 
I want to thank my good friend Jimmie Skinner for the nice write-up he did. He has always 
9 ~a\onm Way tre (PMPNT been a friend to me. Also, I am glad to bring you this fine group of singers and if they ever 
3. YOU GOTTA GO TO Jt DGEMENT come your way, be sure to go see them. If you ever book them, two things they like to do. 
EAUTIFUL LIFE One, pick and sing and the other one is eat. Make sure you let them sing before you let them 

1, A BE ye) 1 eat, for after they eat they won’t be able to sing. 


5. WASTED LIFETIME So set back, turn up that old record player and give a listen to Lillimae and the Dixie Gospel 
Aires. Play the whole thing, you'll like it, 


J.D. Jarvis of 
Down Home Records 


Rocorded at 


5 JEWEL RECORDING STUDIOS 
For other copies of this album and other Down Home records, write: Engineer: 1594 Kinnoy Avenue 


J.D. Jarvis, Box 3113, Hamilton, Ohio 45013 Phone - 513-895-9413 DENNIS HENSLEY Cincinnati, Ohio 45231 
Phone 1 - 513 - 522 - 9336 
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BOB CHESTE 


This is the second Bob Chester album on Circle from the 
original World Broadcasting Company’s transcriptions, and it is the 
second good one. If you are unfamiliar with Bob Chester’s music 
and band, this is the place to start. If you enjoy this record, you'll 
most certainly want Circle CLP-44 which features his superb 
vocalist Dodie O'Neill. 

It took Bob Chester somewhat longer than usual to break 
through into the big-time, even though he’d been very much a 
part of the music business since the late twenties. 

Tommy Dorsey was pretty much responsible for Chester's 
getting the big push needed in 1939 to break into the big time and 
all because of Dorsey’s feeling cheated out of a share of rival 
bandleader Glenn Miller’s earnings which had really begun 
increasing in 1939. Dorsey was one of the investors backing Glenn 
Miller’s third try for the brass ring in the band business, and Miller 
was succeeding, and had re-paid Dorsey’s loan, only Dorsey felt he 
was entitled to a share of the profits from Miller’s well deserved 
success. 

Since they weren't forthcoming, Dorsey decided to throw his 
weight behind the tall, friendly, tenor saxophonist from Detroit, 
and using his influence with Eli Oberstein at Victor, convinced the 
executive that the Chester band was great and headed for big 
things. Chester got off to a good start with his new record 
company, but gave Miller no end of grief with some blantant 
copying of Miller’s style. 

This was not Bob Chester’s style and without any further push 
from Miller, Chester rid himself as soon as possible of any 
remnants of the famous clarinet-led saxophones and the doo-wah 
brass style and built his own brand of swing and good pop music 
and became quite successful for many years thereafter. 

Bob Chester was born in Detroit on March 20, 1907 or 1908 
depending on whose work you consult. He went to Detroit 
University and the University of Dayton but did not major in 
music. He picked up the tenor saxophone mostly on his own and 
became proficient enough to begin his career with one of the 
many Jean Goldkette-backed bands working in Detroit in one of 
the many hotels and ballrooms that city had in the late twenties. 
The leader was Russ Morgan, pretty much Goldkette’s right hand 
man. 

No one knows for certain the exact length of tenure of any of 
Bob Chester's early musical associations, It is known that he made 
his debut on records in 1929 with the Paul Specht orchestra on 
Columbia, and that he later worked with Irving Aaronson’s 
Commanders, Ben Bernie, Arnold Johnson, Ben Pollack and the 
Dorsey Brothers. It is possible he may have recorded with one or 
more of these leaders in the 1930-32 period. 

His family was heir to the Fisher Body fortune, and with some 
reluctance, Bob retired at his family’s insistence to return to 
Detroit and take his place in the business of manufacturing 
automobile bodies for General Motors. He stuck it out through the 
worst years of the Depression and then anxious to begin his music 
career again, organized a big band, society oriented, to take a 
steady job at the Detroit Athletic Club around 1936-7, The job 
lasted little more than a year and then Tommy Dorsey entered 
Chester's life once again, 

Dorsey wanting to get even with Glenn Miller, assisted Chester 
in organizing his new band, and arranged bookings through 





Dorsey's own manager Arthur Michaud; Bob Chester was thrown 
smack into the big band swing scene at its height in 1939. 
Quickly, Chester got into the top hotels, like the New Yorker 


and the Pennsylvania, both homes to many of the best rated swing 
bands since 1936, and billed as the exponent of “sweet swing,” 
band to the very popular Dancing Campus at the World’s 
same year 


took his 
Fair the 

Very few of Chester's sidemen were known to anyone other 
than working professional musicians, This is of course no 
indication of their value to Bob Chester or to many other leaders 
they worked with in the course of their careers, Lead trumpeter 
Alec Fila, grabbed right out of Juilliard, was such a find that he was 
grabbed for more money by Benny Goodman late in 1940, 


AND 
HIS 


Trombonist Mastren, Carmen Mastren’s unsung and 
unheralded See was a fine trombonist who came to 
prominence in Red Norvo’s big band 1936-8, with Glenn Miller 
1939-40 and Red Nichols briefly in 1940 before joining the Chester 
band where he gets some nice solo spots, Cometist, yes Garner 
Clark was one of the handful in those times who stayed with 
cornet, Garner Clark was a very good Texas brassmen who came 
out of the Depression period SMU Mustang Band, graduated to 
several years of territorial work culminating in Kansas City with 
Blue Steele in 1936. He and his long-time bassist buddy, Ray 
Leatherwood, moved in and out of several name and territory 
outfits in those years including Joe Venuti’s before landing in Bob 
Chester’s band. His cornet solos show a polished player with a 
good tone and some nice ideas, 

There is some good clarinet and an occasional alto bit here and 
there, but owing to the absence of both men from today’s scene, I 
cannot confirm which man should be credited. Bob Chester shows 
himself to be a solid swinging tenor man, not the wild man that 
rival leader Charlie Barnet was, but still a man who knew his way 
around his instrument. 

Both vocalists, Betty Bradley and Bill Darnell, were personable 
and experienced professionals, and both were born in 1920, Miss 
Bradley in Brooklyn, N.Y. and Bill Darnell in Loraine, Ohio, Darnell 
made his recording debut with the Red Nichols band in 1939 and 
also worked with Al Kavelin’s Cascading Chords in 1940 before 
joining Bob Chester. After his military service, he did night club 
and radio work and had some degree of success with some hit 
recordings in the late forties and mid-fifties. As his performing 
career waned, he joined one of the leading music publishers in 
New York City. He passed away only recently. 

Betty Bradley started her career with Gray Gordon’s band in 
1938 right out of high school, and then did a single at the St. Moritz 
Hotel and sang on local radio until she joined Johnny McGee's 
band. Her lengthiest association in her professional career was with 
Bob Chester with whom she worked off and on from 1940 through 
1944. 

The repertoire includes some songs Chester also recorded for 
Bluebird and some he did not, and all of them are handled with his 
consumate professionalism. Two good Johnny Burker-Jimmy Van 
Heusen tunes from the Road To Zanzibar, You're Dangerous and You 
Lucky People You along with the ballad Waterloo Bridge, show off Bill 
Darnell’s talents well. Betty Bradley was somewhat more versatile, 
with an infectious personality capable of handling ballads or 
rhythm tunes equally well and does a fine job on two songs from 
the George White produced revue The Gay White Way; Beau Night In 
Hotchkiss Corners and The Calypso, as well as Bonnie Lake and Charlie 
LaVere’s fine tune Cuban Boogie Woogie. That is the sweet side of the 
Chester repertoire. 

The swing side is taken care of by several good originals like 
57th Street Drag written and arranged by Marty Swartz and Octave 
Jump written and arranged by Harry Ahlberg, Neither man made 
much of a name for himself, but both knew how to write 
interesting changes and music that was a little different, and those 
originals helped make Bob Chester’s band that much more 
interesting, The two public domain songs, When You and 1 Were 
Young Maggie and The Girl I Left Behind Me are certainly not bad songs, 
but were chosen out of necessity during the year-long ASCAP ban 
of their songs from radio, They show what can be done by skilled 
arrangers with old and long forgotten material, and all the bands 
had to do them in 1940. 

The war years saw Bob Chester continue on successfully, with 
the obvious need to replenish his personnel and at one point, he 
left the business 1944-5 for about a year and then resumed for 
another decade before retiring completely as a bandleader. 

Quite a number of outstanding players worked under his baton 
in those years including Stan Getz, Herbie Steward, Bill Harris, 
Herbie Haymer, Peanuts Hucko, Frank Rosolino, Teddy Napoleon, 
Gene DiNovi, Nick Travis, Lennie Hambro and George Handy, 
When he was getting underway in 1939, he even had an unpaid 
male vocalist working out with him, This was a guy named Frank 
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MORE 1940—1941 


Sinatra...., 





Original Mono 


I feel particularly happy to be able to write these notes because I knew Bob 
Chester, even if only for a short time before his death several years ago, He came 
to see me at RCA when I was handling the Bluebird label and we planned a reissue 
of the sides he thought best represented him, They were programmed, listed and 
scheduled, but were never released after I left the company and a few years later, 
RCA discontinued Bluebird. Bob Chester made a lasting impression on me as a man 
with a lot of class, I’m only sorry he did not live long enough to enjoy these 
albums, Those of us who are here will always remember Bob Chester's orchestra as 


being one of the finest. \ 


Frank Ngee 


©1984 Frank Driggs Co-author, Black Beauty-White Heat 


side one: 
1, THE BUZZ SONG (BUZZ, BUZZ, BUZZ) 


(Lawrence - Marks) 


2. THE CALYPSO - 


vocal, Betty Bradley 
(Magidson - Oakland) George White’s Revue: Gay White Way 


3. YOU’RE DANGEROUS - 


vocal, Bill Darnell 
(Burke - Van Heusen) Film: Road to Zanzibar 


4. BEAU NIGHT IN HOTCHKISS CORNER - 


vocal, Betty Bradley 
(Magidson - Oakland) George White's Revue: Gay White Way 


5. TILL THE LIGHTS OF LONDON SHINE AGAIN 


vocal, Bill Darnell 
(Connor - Pola) 


6. THE GIRL I LEFT BEHIND ME 


(Traditional - Public Domain) 





side two: 
1. 57th STREET DRAG 


(Marty Swartz) 


2, YOU LUCKY PEOPLE, YOU - 


vocal, Bill Darnell 
(Burke - Van Heusen) Film: Road to Zanzibar 


3. CUBAN BOOGIE WOOGIE - 


vocal, Betty Bradley 
(Lake - Lavere) 


4. OCTAVE JUMP 


(Ahlberg) 


5. WATERLOO BRIDGE - 


vocal, Bill Darnell 


(Abner Silver) 
6, WHEN YOU AND I WERE YOUNG, MAGGIE: 
(Butterfield - Public Domain) 


Tape remastering by JACK TOWERS 

Text by FRANK DRIGGS 

Cover photograph from the FRANK DRIGGS COLLECTION 
World Transcription consultant—RICHARD A, HERBICK 
Produced by—GEORGE H, BUCK, JR 

Production coordinator—WENDELL ECHOLS 


The more | hear of the World material recorded by the Bob Chester Band, the more convinced | become 
that his was one of the finest dance bands of the early forties and that his musical achievements were not 
sufficiently recognized. It is a pleasure to Issue this second album by Bob Chester and it pleases me that 
there Is more to come, If you have enjoyed this album, our catalogue contains fine LPs by the orchestras 
of Ray Herbeck, Henry Busse, Bill Challis, Ziggy Elman, Chuck Foster, Charlie Barnet, John Kirby, Frankie 
Masters, Erskine Butterfield, Glen Gray, Count Basie, Xavier Cugat, Larry Clinton, Johnny Long, Tiny Hill 
Louis Jordan, Henry Jerome, Buddy Moreno, Jimmy Dorsey, Dean Hudson, and many, many more......with 
many more to come, You may obtain our free catalogue from the address below by sending us your name 
and address, Join our Circle of fans 

George H. Buck, |r 


* e 1984, CIRCLE RECORDS, 


3008 Wadsworth Mill Place, Atlanta, Georgia 30032-5899, U.S.A, 
All rights reserved, Unauthorized duplication is a violation of applicable laws, 
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ology Records 


3008 Wadsworth Mill Place 
Decatur, Georgia 30032 U.S.A. 


Telephone (404) 288-1480 


an D 


Dear Record Collector: 


We hope that you will enjoy this album which you have just 
purchased. All Audiophile and Circle albums are manufactured with 
the highest quality pressings and sincere care,as we desire our 
recordings to last for a lifetime. As the music we offer is 
timeless, thus we feel our albums must also stand the test of time 
and years of playing on your turntable. We hope that you will be 
pleased with our music in this album. 


We urge you to ask for our albums at your favorite local 
record store. Although our distribution is very limited, we do 
offer our albums to any and all record stores that desire to stock 
our line. Should you not be able to secure our albums from your 
local store, we will be happy to try and fill your needs on a direct 
basis. Just send us your name and address, and we shall mail to 
you our free, complete catalogue of all Audiophile, Circle, Jazzology, 
GHB, and Southland Albums. We shall also enclose details of our 
Collector's Record Club which offers our albums on a direct basis 
at a special low membership price with no obligations to purchase a 
specific number of albums. 


Some of the artists which you will find in our complete catalogue 
of lp's on Audiophile include: Teddi King, Dick Haymes, Barbara Lea, 
Mark Murphy, Marlene VerPlanck, Freddy Cole, Maxine Sullivan, Ronny 
Whyte, Dene Mustin, Eddie Hazell, Polly Podewell, Buddy Barnes, Nancy 
Harrow, Hugh Shannon, Margaret Whiting, Loonis McGlohon, Ian Whitcomb, 
Dardanelle, Bobby Troup, Dubby Spivak, Joe Derise, Joan Steele, Ralph 
Sutton, Helen Humes, Rose Murphy, Jackie Paris, Dick Sudhalter, Daryl 
Rice, Doc Evans, Mabel Mercer, Knocky Parker, Joyce Carr, Bernie Knee, 
Claire Austin and David Allyn. 


Some of our Circle artists include such fine big bands and Jazz 
men as Bob Crosby, Red Norvo, Harry James, Richard Himber, Tommy Stewart, 
Russ Morgan, Jimmie Lunceford, Dean Hudson, John Kirby, Tommy Tucker, 
Charlie Spivak, Claude Thornhill, Blue Barron, Jimmy Dorsey, Hal Kemp, 
Boyd Raeburn, Glen Gray, Frankie Carle, Ozzie Nelson, Bobby Sherwood, 
Woody Herman, Tony Pastor, Dorsey Brothers, Eddy Howard, Randy Brooks, 
Jimmy McPartland, Bud Freeman, Dick Cary, Ted Easton, Peanuts Hucko, 
Bob Wilber, Ralph Sutton and many, many other superb creative jazz 
artists that have made and are making musical history on records. 


Please write for our free, complete catalogue of all our albums. 


We also offer the world's largest catalogue of pure jazz on our GHB and 
Jazzology Labels. 


“World's Largest and Most Important Catalogue of Authentic Jazz” 











“FLYIN’ HIGH” 





with CHUCK and 
THE HARMONY NOTES 





“THE HARMONY NOTES” 


CHUCK STREJNOWSKI ........ nee Drums, Vocals 





2. POLISH ANNIE — POLKA 
Vocal-Chuck S. & Tim Felon 


3. KRAKOW — OBEREK 
Vocal-Tim Hejl 


4. WESELNO — POLKA 


Instrumenta 


5.MY POLISH GIRLFRIEND 


6. BUTTERMILK 
Instrumental 


POLKA 








BROTHERS RECORD COMPANY 
] 9201 Grand Division 
Cleveland, Ohio 44125 





POLKA 5. GORAL 
Vocal-Chuck S$. & Tom Greco 


6. SWINGING BRASS 





Dear Polka Enthusiasts: 


Here is an album that is sure to bring you many hours of listening 
and dancing pleasure. A great deal of thought and planning went into the 
making of this album in order to bring you the ultimate in enjoyment. 
The selections chosen and played to perfection by this talented group of 
musicians are sure to meet with your whole-hearted approval. 


This outstanding band, that is in continuous demand for both 
local and out of town engagements, is headed by personable Chuck 
Strejnowski on the drums, followed by the vibrant sounds of Don Maringo 
and Tom Greco on trumpets. Tim Felon, on accordian and organ, provides 
a solid foundation for the entire band, while Tim Hejl maintains the 
perfect harmony playing clarinet and saxophone. Last but not least, there 
is catalytic Mike Sopko on bass guitar, who causes the entire band to jell 
into a beautiful orchestration of melody. 


We wish Chuck and the Harmony Notes continued success in the 
polka field, and hope it won’t be too long before another album will be 
recorded to match this classic. 

John J. Zydonis 
Pat Clark 
Polka Dance Instructors 
Brookstate Inn, Parma, Ohio 














OMIGRECOM sacra er einen cuter: Trumpet, Vocals 
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DONIMARING ORs mmielctaciiciencercrarachersr. Trumpet TUL TLS ess oaseaiaia co aoe Clarinet, Saxophone, Vocals 
SIDE ONE SIDE TWO 
@® 1. CHUBBY VALLEY — POLKA 1. ONE-HUNDRED PROOF — POLKA 
Instrumenta Vocal-Tim Felon 
2 


. MOTOR CITY — 
Instrumental 


3. SUNRISE — OBEREK 
Vocal-Tim Felon 


POLKA 


@e 4.D0 YOU LOVE ME — POLKA 


Vocal-Tim Felon & Tim Hejl 


WALTZ 
Vocal-Tim Hejl 


POLKA 
Instrumental 





® Brothers Record Co, 1977 
All Rights Reserved 


Recorder: Brothers Recording Co. 
Producer: B. Richards 
Photography: Parma Studio, Ine, 
Airplane courtesy of D, Kifer, 
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Claudia Handler 
Vocals 


Taryn Lowery 
Vocals > 


Joe Jedriinic 
Guitar, Vocals 


Ozzie Melendez 
Bass, Vocals 


Michael LaVolpe 
Drums, Vocals 


Vin Cinquemani 
Keyboards, Vocals 


John Leitch 
Guitars, Vocals 





Production 

Carl LaFong and The Children 
Engineers 

C. LaFong and J. Chinnici 
Photography 

Lynn Goldsmith Inc. 

Cover Art and 

Dream Analysis 

P, Lulu New 


Recorded at Recordamatt, N.Y. 


Thanks to Lynn Goldsmith, 


Angie Coqueran, and Bobby Miller | 











Fake It For The Boys 


Fake It for the boys 

Dress up like a candy cane 

Drink champagne 

Undo-a button or two 

{t's all they've got to go on 

So come on, let's see what we can do 


Shake it for the boys 

Get some magazine underwear 
Wear pink 

Puta bow in your hair 

Come on, let's put a show on 
And fake it for the boys 


Fake it 

For a reason, or 

Fake it 

dust for fun 

Fake it 

Saying please and 

Fake it 

Playing dumb 

Fake it dressed up or 
Fakelitnaked 

im sure: you Know by now: 
And t don't have:to tell: you' how: - to 


Fake it for the boys 

Try to act like apiece of cake 

Wear high heels 

Cause every guy likes to feel 

Like he's in a candy store 

So: come: on; let's try:it just once more 


Fakeit for the guys 

Let's pretend we like his friends 
Kaugh at his jokes 

Smoke the brand that he smokes 
Read the books he recommends 
Fake:itfor the: boys 


Chorus: 


Fake:it for the:boys 
Fake it forthe boys 
Fake it:for-our friends the boys 


Must Be Dreaming 


Peant talk to: you 

Or tell you: what to do 

To break the: spell‘on: you 

Sol Won't- unless you want me'to 


won't Jean‘on you 

I've seen what that can do 

Believe me cause it's true 

| Won't unless you want me to - want me to 


| must be dreaming, she said 

Only dreaming 

Screaming at you in my head 

Only. dreaming 

Seems like we're through but instead 
Only dreaming’ again = again 


| can't comfort you 

| can't pull you through 

Nothing | can do 

So} won't - unless you want me to 


| Won't run to you 

I've done all |'can do 

Can't depend on you 

$0 J won't - unless you want me to - want me'to 


| must'be dreaming, she said 

Only dreaming 

Screaming at you in my head 

Only dreaming 

Seems like we're through but instead 

Only dreaming again - again - again - again 


All Songs 

© 1987 Handler « Jedrlinic, except 
fy, © 1987 Handler Jedrlinic « Ford 
All’ Songs 

® 1987 Recordamatt Music, BMI 


| Did It All For. You 


| always came after you 

Don’t ask why 

You called my name and | flew 
Right to your side 

You had me tamed, | would do 
What you wanted me to 


You lied and || played along 
Without a fight 

Why did | say | was wrong? 
When! was right 

| tried’ so hard for so long 
To keep you satisfied 


1 did it all for you 
Just like you told me to 


=| did it all for you 


But now don’t you agree? 
It's time to talk about me 


You ran and | took the blame 
Like you knew | would 

| never gave them your name 
But you know | could 

| waited, you never came 

| finally understood 


Chorus 


| used to think that you were so smart 
Now I'm not so sure 

Now you're on the brink of my heart 
And'{ don’t care what you think anymore 


I'did it all for you 

Just like you told me to 
did it-all for you 

But now don’t you agree? 
Its time to talk about me 
{t's time to talk about me 
I¥s‘time to talk about me 


Manhunt 


Susi, where you going 
Smelling like arose? 

Girl, what are you doing 
In:those flimsy clothes? 

Your eyes are looking just like 
You're: watching a fire 

Susi; where: you going? 
“Home.” Liar: 


Uknow where you're off to 
Looking’ so fine 

You're going downtown 
For the millionth time 


Susi; where: you: going 

With all: that lace? 

Girl, what are’ you’ doing 
With that stuffion your face? 
Susi, you can't fool me 

Not in that hat 

Susi where you going? 
“Home.” Don't give me that: 


You're always on the lookout 
For wanted men 

You spot a’ likely suspect 

And you pound the beat again 


Manhunt 

You're always on a stake-out 
Manhunt 

You never miss a chance to make-out 
Manhunt 

Now you're dressed to kill 

You always get your man but 

You never get your fill 


Susi, what are you thinking? 

What were you) told? 

Susi, aren't you tired? 

Aren't you cold’? 

You're staring down at footprints 
Gonna follow their scent 

Susi, what's the matter? 

“Nothing.” Wonder where they went? 


You track them through the snow 
You track them through the night 
No matter where they go 

You got them In your sights 


Chorus 
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The Party’s Over ty 


No more fayors 

No more games 
No more glow from 
Little flames 


The party's over 
The party's over 


Invitations 
Mone today 
Pack your party 
Dress away 


The party's over - too bad 
The party's over - so sad 
The party's over 


And now there’s 
No more playing for girls and boys 
It’s time to put away your toys, there’s 


No more bottles 
Left to spin 

No more donkey 
Tails to pin 
Chorus 


And now there’s 
No more dreaming for girls and boys 
It's time to put away your toys, there’s 


No more mittens No more angels 
On your sleeves In the snow 

No more playing No secret hiding 
In the leaves Place to go 

No more wishes No more jars of 
Left to make Fireflies 

Blow out the candles No one left to 
On the cake Idolize 


Boys, Boys, Boys 


I don't like boys who get their kicks acting tough 

| don’t like boys who think they have to play rough 
| -don't like boys who watch fights on T.V. 

But I love it when boys fight over me 


| don't like boys who flirt with all of my friends 
Boys like that get what they deserve in the end 
| don't like boys who make love a hobby 

But | love it when boys make love to me 


Boys boys boys 

Takes all kinds of boys 
Boy oh boy 

That's what | enjoy 


First I liked 

Paperboys Teddy boys Pretty boys City boys 
Then I liked 

Frat boys Bat boys Ball boys All boys 

Had possibilities 


I don't like boys who need their eight hours sleep 
\don't like boys who don't like the hours | keep 

| don't like boys who just daydream all day 

But if they dream about me then it's OK 


Chorus 


I might like 
Altar boys Choir boys Bellboys Playboys | 
Or the right | 
Stable boys High boys Low boys Oh Boys 
What opportunities 


I'don't like boys who make love a hobby 
But | love it When boys make love 


I might like 

Drummer boys Bugle boys Baby boys Mama's boys 
Or maybe 

Cowboys Poorboys Dough boys So boys 

Keep me company 


Chorus 


I might like 

Busboys Errand boys Houseboys Pageboys 
Or maybe 

Circus boys Box boys Bag boys Counter boys 


1 might like 

Tomboys Whoa boys Down boys Atta boys 
Or the right 

Bad boys Good boys Big boys Little boys 
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RESTLESS MAN OUTSIDE PAPA, YOU WERE A SAILOR 





















































































YOU KNOW, JODY IS A WAITRESS HE WATCHES AND WAITS FOR THEM 1 WAS MENDING FENCE ON ANDERSON'S FARM PAPA, YOU WERE A SAILOK 
WITH A MARRIAGE ON THE SKIDS TO BRING IT BACK AGAIN OUT BY THE AIRPORT ROAD YOU WENT 1 IL iE 
SHE GOT A TRAILER AINT PAID FOR | FOUND MYSELF FALLING PAYING HIM BACK FOR THE SNOWMOBILE IT COL 
SHE GOT A COUPLE OF KIDS FOR THE STARS IN HER EYES WORKING OFF WHAT | OWEL WAS IT JUST A JOE 
AND SHE WORKS FOR EVERY DOLLAR AND THE WAY SHE TOUCHED MY CHEEK WHEN THE GAB SLOWED DOWN ON THE WAY TO TOWN R WAS IT WHERE YOU LIKED TO BE 
BUT SHE STILL KNOWS HOW TO CARE AND SAID, “NEVER APOLOGIZE” AND FOR A SECOND | SAW YOUR FACE YOU WERE IN THE HE 
SHE'S A WOMAN FOR A SAILOR AND FOR ONE CRAZY MOMENT LOOKING BEAUTIFUL AND SAD AND OUT OF PLACE RK 
YOU CAN FIND A HARBOR THERE SHE HELD MY HEART IN HER HAND IT WAS ME THAT TOOK YOU OUT TO THE PLANI P AND OFM 
YOU CAN TELL HER YOUR TROUBLE AND THEN LOUIE SAID, “LET'S HIT IT, BOYS THE SUMMER THAT YOU WENT AWAY 1Eh 
YOU CAN CRY ON HER BRE ND I'M BACK IN THAT GODDAM VAN AND YOU SAID MORE ON THAT HOUR RIDE KORE 
SHE ONLY WANTS LOVING CHORUS THAN | EVER HEARD YOU SAY 
Al SE ce aut A alle ee THERE'S A LIGHT ON THE WATER ABOUT THE WORLD OUT THERE AND THE CITIES WHERE F TH 
. 3 i YOU CAN SEE IT FROM THE SHORE THE CLOCK DOESN'T STOF EN 
NOMA UES 2 AND YOU DON'T KNOW WHERE IT'S COMING FROM AND HOW THEY'D NEVER SEE YOUR FACE OUT HERE AGAIN 
LESAS BEETS AULA BCkS AND YOU DONT KNOW WHAT ITS FOR LAST SEPTEMBER 
MOINES ESU NASA BUT YOU KNOW THAT TOMORROW | FIXED THE FURNACE 
R AM A RE MAN WHEN YOU'VE LEFT IT BEHINE | CLEANED MY RIFLE v 
N AND YOU TRY TO FORGET | | BURNED MY LEAVE OR W k 
M S LL STILL BE ON YOUR MINI IN DECEMBER A 
N THE ROCKIES WERE TALKING TO EACH OTHER WORKED ON WEEKEN Y AD AN OFFICE IN THE F 
RL FROM PS WE WERE WALKING ON THE BEACH ) SOME EXTRA NIGH PA 
WHE R WAY UE AND WE SAID, "HOW COME WE'RE ALWAYS D BOUGHT NEW Sk NTHE I 
RY E GIRL HELPS CHASING SOMETHING OUT OF REACH ANUARY WA RE YOU FELT AT HOM 
AUTIFUL SM R E EVER HAVE A REASON THE SNOW WAS FALLIN( ; . 
NGER s WE EVER H MY NIECE RN AND PIR 
WANTED COMENLE HEN WE KICK AND WE UN MY PICK )U WER 
MFA AND WE HEADED F HEN In Y R 
kK R IPE ) Y 1INK YOU'D f 
R R AND BROUGHT M Ct 1AT Y 
} RT Ws R =" ROSIN A FIN HE FEN At N MY CAR RTH M 
BAIPOSOIM av ASSE PRINCE k A RTIM 
K HE LONG y k HINK F W 
: x ALL IN ALL EDEDIT LTA eb 
er BE HINK AE AFTER p y R \ILOR 
R R PRETTY GH SND H b en 
k H, SHES TA t H MAKE A ; R 
K WHE RN AR 
PORK k VERE YOU MISSIN 
RAF ) NV 
F WISH ; 
} j FILLING ' 1A RIGH 
K R + MEW r 
k a hi RIPE HE CA Al : I {EMOR 
{EY'LL MOA \ 
f ALLOFA 
R H WITH TH \ HER A \ 
HE DRINK WITH ALL OF MY QUE 
F THE TH H ‘es PAPA \ SA 
0 PIES O ES OFM 
PARTMENT HI RITE AM | \ 
AME OPEN-EY 
EDA KED AND II | \ 
' AM i; KD 
IE ARM KEPT GOING BACK AGA 
A ROKE i i t 4 E HEAR \ IGH ( 
k { k i HE NEXT THREE MONTHS | W GA DREAN 
BE FREE { ) NEVER SEEN THE Sk f 
\T AFTER AADE FOR ME A 
RAK AND SO 
{ AEWHERE ) 
RROW Ay YOU LEFT ME FOR THE LIFE THAT TORE YOU UI 
Y WHO AM 1 TO SAY THA WRONC 
[ ME MAYBE WE ALL END UP WHERE WE BELONG 
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THE ROBBER 


| WANTED TO GET, FOR THE BABIES AND THE WIFE 
A CHANCE TO FEEL HAPPY 

A REASON TO BE ALIVE 

WHEN THE CHILDREN ARE STARVING. 
HOW CAN YOU Say | STEAL 

A JUDGE AND A JURY 

IN SUCH A DAMN HURRY 

DONT MATTER HOW | FEEL 

| KNOW IN MY HEAD 

THAT | NEVER DID A THING 

LORD, | HOPE THEY LET ME 





AND THEY COULD NOT LIVE TOGETHER OR APART 
HEAR THE CRYING IN THE LOWLAND AND THE HIGHLAND. 
HEAR THE SIGHING OF THE YOUNG BECOMING OLD 
SAY A PRAYER FOR ALL THE SISTERS OF THE ISLAND 
AND ANOTHER FOR THE BROTHERS OF THE ROAD 
TREAT ME RIGHT, TREAT ME WRONG. 
YOU GOTTA BE GOOD AND BAD TO ME 
TO LET ME KNOW YOU'RE STRONG 
SO MAKE A CUP INSIDE YOUR HANDS, AND WHISPER LOVINGLY MY NAME 
AND IF | FALL ALONG THE WAY, I'LL GET BACK JUST THE SAME 


WHY'D YOU HAVE TO COME AROUND THIS TOWN 
THINKING YOU COULD TAKE ME HANDS DOWN 

WELL, NOW, LOOK WHOSE AIM IS TRUE 

YOU GOT ME 

HEART OVER HEAD OVER HEART OVER HEAD OVER YOU 
WHERE DID YOU GET YOUR TOUCH 

I'M HEART OVER HEAD OVER HEART OVER HEAD OVER YOU WHEN YOU'RE HANGING TEN 
1 LIKE IT TOO MUCH \'M A KID AGAIN 

I'M HEART OVER HEAD OVER HEART IT'S LIKE HAVING ALL MY HAIR 
IN LOVE WITH YOU 


FOR ALL THE TIMES I'VE RUN 


NOW GIDGET’S GONE HAWAI 
THERE'S A NEW BUNCH ON TV 
BUT THEY JUST AIN'T SATISFYING 
THEY DONT DO A THING FOR ME 
$O | BETAMAXED YOUR MOVIE 


NOW I'VE ALWAYS GOT YOU THERE 








COME BACK ONE MORE TIME 














TTHECERT FOR YOU NU'RE STILL THE SW ( 
: BES ANG FORVOL | GUESS | WAS JUST AFRAID YOURE STILETHESWEETE f 
STEPPED INTO THE BANK | CHOOSE I'D FINALLY MEET THE ONE ee EN ae ve Fe EY 
WITH h NINSIDE A BAG € 7 YOU'LL ALWAYS BE MY BLAN ' 
WITH MY GUN INSIDE A BA Tae ARMR aR en WHOD STEAL MY MASK AWAY 
THINKING ABOUT THE FAMILY NOW I'M NOT COUNTING ON YOUR SYMPATHY - TR A 
AND THE MONEY WE'RE GONNA HAVE 1972 LOU LEVY MUSIC CO,, INC, |ASCAP} BUT NO ONE'S SUPPOSED TO SEE THIS SIDE OF ME SEE YO Lsoo 


WHY 


BECAUSE WE LOVE YO! 


THE TELLER LOOKED AT THE END OF MY GUN 1972 SHIVER & | MUSIC LTD. (ASCAP) OH, | MUST BE SHOWING THROUGH 













AN N MY LEFT HAND YOU GOT ME Ageia 
HE D ME SOME BILLS DEATH IN VENICE HEART OVER HEAD OVER HEART OVER HEAD OVER YOU aes 
OW) HEERESSEDJTHE| BUTTON POOR GUS, NEVER SAW THE EIFFEL TOWER AND IF | FALL ALL NIGHT LEN 
T NT UNDERSTANL HEART OVER HEAD OVER HEART OVER HEAD OVER YOU DAN 





POOR GUS, NEVER SAW THE LONDON BRIDGE 
POOR GUS, CUT DOWN IN HIS FINEST FLOWER 





KEEP ON HOLDING ME TIGHT 


— SCRAMBLE 














DEATH IN VENICE 

HE JUST RAN OUT OF BREATH IN VENICE 

AND NOW THEY'RE GONNA POLE 

AN OLD GONDOLA DRAPED IN BLACK 

HE CAME TO VENICE LOOKING WAN AND SICKLY 
BUT WHO COULD TELL THAT HE'D PASS ON IN IT LY 
THE NATIVES THOUGHT IT WAS GROTESQUE, OH. 


SCO CARDIAC 





GUIDO 














JRAGGED HIM OFF ACROSS THE LIDO 
HE WAD DEAD MEAT, OH 
) TREAT, OH 
NOHOW 
HE'D N A GREAT MUSICIAN 
WHO FINALLY LEARNED DECOMPOSITION 
NO NEED TO REQUISITION 





TWICE GETTING STIFFER BY THE HOUR HEART OVER HEAD OVER HEART 
STUFFED INSIDE THE HOTEL FRIDGE IS THIS MY HIGH NOON 
‘CAUSE COMING TOO SOON 


BETTER SHOOT FOR THE MOON 

REACH FOR THE SKY 

I'M FALLING 

HEART OVER HEAD OVER HEART 

AND | DON'T KNOW WHY 

WHERE DID YOU GET YOUR TOUCH 

I'M HEART OVER HEAD OVER HEART 

AND | DONT KNOW WHY 

1 LIKE IT TOO MUCH 

I'M HEART OVER HEAD OVER HEART OVER HEAD OVER YOL 
AND IF | FALL ALL NIGHT 

HEART OVER HEAD OVER HEART OVER HEAD OVER YOU 
KEEP ON HOLDING ME, HOLDING ME, HOLDING ME 
HEART OVER HEAD OVER HEART 

IN LOVE WITH YOU 

IN LOVE WITH YOU 


WORDS & MUSIC BY ROBIN BATTEAU & ANDY GOLDMARK 
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A PRIEST IN VENICE 
E HE JUST COUGHED 
HUFFLED OFF WITHOUT A PRAYER 

ESCAPA 





HE USED TO TREAT HER 
VOR BUSKIN 
TREAT ME RIGHT, TREAT ME WRONG. 


)E ERRATIC 
RAISED EYEBROWS UP AND DOWN THE ADRIATIC 


F HE WERENT NULL 








2 VOID 












é Pr D HAVE DESTROYED HIS WELCOME THERI 
R } KE THIS GIR ECRET PASSION 
kK kK FE WA‘ N POCO OUT OF FASHION 
RY HE HAD A LOT OF WEIRD IRRATIONAL 
TRASH ON HIS MIND 
THE BOY NDER TWENTY 





YOUNG AND PRETTY, AND AL DENTE 


H PLENTY 








VETIAN BLIND 
)EATH IN VENICE 

THEY'RE CLEANING UP THE METH IN VENITH 
EVEN CALLED IN AL FROM PARMA 





ANNETTE 
WELL, | DON'T MISS FABIAN FORTE 
AND | DON'T MISS FRANKIE A 
f AND | HOPE THAT CHUBBY'S HAPPY SOMEWHERE 
) A MAKE HIM LOOK SENSATIONAL TWISTING THE NIGHT AWAY 
A LITTLE RICKY'S ALL GROWN UP NOW 
BOBBY DARIN'S BEYOND THE SEA 
R, | REMEMBER RAND A BUT THERE IS ONE FACE 
x EN SUNRISE IN YOUR HEA THAT THEY CAN'T REPLACE 


MUSIC BY DAVII KIN 
WORDS BY DAVID BUSKIN & ABRA BIGHAM JONNEMER NG ICOM 


9B4 POSO MUSIC {ASCAF 





INE CA 


N MAKE HIM LOOK 
T FOR BURIAL 







MAKE HIM LOOK TERRIFIC 
MAKE HIM COME OL 











COME BACK ONE MORE TIME, ANNETTE 

YOU'RE STILL THE SWEETEST GIRL I'VE EVER SEEN 
THERE'S BEEN NO ONE ELSE SINCE YOU, ANNETTE 
YOU'LL ALWAYS BE MY BLANKET BINGO QUEEN 


W HEART OVER HEAD. 
YOU KNOW | ALWAYS THOUGHT 
NO ONE CAN BEND MY WILL 
VE ALWAYS CALLED THE SHOTS 
T, DARLING, YOU SHOOT TO KILL 


NOW THE OTHER GUYS PLAYED STICKBALL 

AND THE OTHER GUYS SHOT POOL 

BUT ME AND MY BUDDIES RUSHED RIGHT HOME 
WHEN WE GOT OUT OF SCHOOL 

THERE WAS SOMETHING SO EXCITING 

BOUT THE WAY YOU WORE YOUR EARS 
WELL, IT MADE US HOT 

WE COULD TELL YOU WERE NOT 

JUST ONE MORE MOUSEKETEER 





COME BACK ONE MORE TIME, ANNETTE 

YOU'RE STILL THE SWEETEST GIRL I'VE EVER SEEN 
EVERYTHING | DREAMED ABOUT WAS T'OINTING AT ME 
RIGHT THERE ON THE SCREEN 


LAST WEEK | SAW YOU ON THE TV 
GEE, YOU'RE LOOKING SWELL 
NOW MY CLOSET'S FULL OF SKIPPY 
HLL BUY ANYTHING YOU SELL 
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VOICE OF THE IRON HORSE 


To the sorrow of thousands of Americans, both young and old alike, the 
year 1960 saw the steam locomotive, once the very personification of railroad- 
ing, reduced to an anachronism; a rarity, to be found on the rosters of a few 
shortlines, and held by some major lines for fan specials. Seldom heard of 
shortlines such as the Buffalo Creek & Gauley, and even a familiar Class I 
road like the Reading found unexpected prominence, due to their use of steam 
power in this manner. These roads became the object of pilgrimages by hordes 
of steam locomotive enthusiasts who traveled hundreds and sometimes thousands 
of miles to pay homage to their beloved Iron Horse. Here then is a study in 
contrasts, a presentation of steam power in both types of operation. 

Deep in the rolling hills of West Virginia, about 40 miles northeast of 
Charleston, and situated near the small town of Clay, lies Dundon, the western 
terminus of the Buffalo Creek & Gauley Railroad. Stretching between Dundon 
and Widen, a distance of 18 miles, this shortline trundles endless strings of 
hopper cars between the mines at Widen, and the Baltimore & Ohio interchange 
at Dundon. Three heavy Consolidation’s, each used on a rotating basis, comprise 
the entire BC&G roster. Two of these, Nos. 13 and 14, came from the B&O. 
The third, No. 4, was built by Baldwin in 1926 for the road. They work their 
hardest on the run to Widen, since it is uphill practically all the way; the ruling 
grade being 0.9%, and one engine must lug as many as 80 cars, unassisted. 
But for the Buffalo Creek & Gauley, it is all in a day's work. 

Our Class I representative, the Reading, has gained wide renown since that 
day in October, 1959, when it fired up one of its dormant T-I class 4-8-4’s 
No. 2124, for the first of the now-famous Iron Horse Rainbles. Built in the 
company’s own shops between 1945 and 1947, these 70” drivered behemoths 
were the backbone of the Reading's freight service until replaced by Diesels. 
However, the T-I’'s were kept in storage and ready to go if the railroad so 
desired, as it did on one or two occasions. Since the first Ramble was run, their 
popularity increased to such a degree, that a few trips were run with two of the 
4-8-4’s on the smoky end. They blasted across the Pennsylvania countryside 
with as many as 22 cars of steam worshippers in tow! 

Perhaps you were lucky enough to have been at one of the recording sites 
where these events took place. If not, this disc will put you at trackside, as 
you watched a squat 2-8-0 climb a hill toward you with a long drag tied 
to her tail. Or as you stood in awe, when a mighty Northern shook the 
heavens as it skidded on wet rails, trying to conquer a stiff grade in a 
rainstorm with seventeen coaches. 


SIDE ONE SIDE TWO 


‘ASSOCIATED FOUR PRODUCTIONS 
P.O. BOX 7, PARSIPPANY, N. J. 














1—Early morning at Dundon finds No. 4’s engine crew exchanging friendly greetings as 
they climb into the cab, preparatory to the daily run to Widen. Upon release of brakes, cylinder 
cocks are opened, and the stubby Consolidation heads up the yard lead in a cloud of steam 
(see photo top left). Reaching the main, she starts backing slowly toward the B&O interchange. 
Her wonderful whistle breaks the morning silence with a crossing warning. Speed increases as 
the engine rushes past, on her way to pick up empties for the mines. The green hills are filled 
with spine-tingling echoes, as a crossing signal is sounded farther down. 


2—Amid the warbling of birds, a long whistle blast heralds the return of No. 4 from the 
interchange with 40 empty coal hoppers. A tight rod bearing squeals in protest, as the silver- 
faced 2-8-0 comes around the curve, out of the woods. Suddenly the rural stillness is shattered 
by the explosion of two torpedos! No. 4’s engineer answers with two toots from the melodious 
chime whistle. Almost immediately, a nearby motorist responds with two honks from his own 
auto’s horn. The engine chuffs slowly by, blows for the crossing ahead, and drifts to a stop. 
A short whistle blast ends the sequence. 


3—In this short sequence, No. 14 is captured as she starts from Dundon with 65 cars in 
tow. Here, a glowing difference in whistles can be noted, as the heavy Consolidation starts and 
passes with almost no noticeable effort. The pleasing notes of the whistle fill the air, and all 
too soon the engine's exhaust is buried amid the rumble of wheels. 


4—Below Widen can be found one of the most spectacular scenes of sight and sound on 
the Buffalo Creek & Gauley. Here, the track climbs a tortuous grade through a narrow valley, 
below numerous slag piles and steep, wooded hills. In the distance, No. 4 is heard, laboring up 
the grade, as she moves toward the steepest part of the climb. The exhaust slackens noticeably 
as the engine hits the incline. The surrounding hills resound to militant stack music, while 
birds twitter encouragement. A pillar of black smoke blots out the sun, as No. 4 rounds a curve 
into sight and inches up the 1.5%. Her safety valves lift in defiance, proving that the fireman 
has done his part in helping overcome the handicap of 75 cars hanging back on the grade. The 
pops subside. A slight skid; a few feet more, and she slips again, and yet again, then regains 
her footing as 44” drivers bite the heavily sanded rail. With grim determination, the engineer 
leans from the cab as he passes, his eyes riveted on the pounding drivers. 


Approaching the summit, the engine slips twice more. The hardest part of the day's work 
behind her, No. 4 eases to a stop, as the pops let go with a roar, and the slack runs in, 





#13 Awaits her turn 








1—On October 15, 1960, for the first time, the Reading doubleheaded two of its T-I's on an 
Iron Horse Ramble. One of the first stops on the itinerary was a photo run at Port Clinton, 
located in a narrow mountain gap, a few miles north of Hamburg, Pa. The sequence begins 
as Engines 2124 and 2100 prepare to take the 22-car train up the Little Schuylkill Branch 
on that foggy morning. 

After calling in the flagman and acknowledging his highball, the two engines start the 
long train with effortless ease, and their whistle scream defiance at the oncoming crossing. 
The giant 4-8-4’s charge past with the train and disappear into the fog, but the rapid exhausts 
and clicking wheels can be heard diminishing in the distance. 

2—Later on the same afternoon, we find the first doubleheader on the return leg of its 
trip. From a small hill, east of Sunbury, Pa., we hear the whistles sound as the train threads 
its way through the town. A tractor works in a nearby field. Exhausts are heard, faintly at first, 
then louder and louder, as the long train gathers speed and pounds past. The cars click by, 
fade into the distance, and a’ double crossing blast ends the sequence. 

3—About a mile west of historic Valley Forge, Pa., lies Perkiomen Junction, where the 
Perkiomen Branch leaves the sweeping four-track main line. The 2124 is caught at speed, as 
she rolls westward with a Ramble on November 19, 1960. 

4—This stirring passage gives you a trackside seat on the Reading main line from 
Shamokin, Pa. eastward to Locust Gap, as No. 2124 triumphs over Nature and the elements. 
The date is Oct. 15, 1961 and a steady rain pelts the recording microphones. In the distance, 
the T-I starts her ascent with a heavy seventeen-car consist. Slowly at first, then gradually 
picking up speed, she struggles to make headway, skidding occasionally. The pleading wail of 
her whistle carries up the narrow valley. Speed increasing with every turn of her drivers, 2124 
heaves into sight, pounding relentlessly at the heavy grade. Rain-slicked rails and a sharp curve 
cause the big Northern to slip several times as she approaches. With drawbars taut and booster 
in action, the mighty 4-8-4 thunders past and is gone. 
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Doubleheader near Shamokin 
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VARN 
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Goin Back To West Virsinia 


with LOWELL VARNEY 





Lowell, his dad Rev. A. C. Varney, Wife Pat, daughters 
Denise and Lowella. 


Su 


On the Banks of the River — 2:19 


Lowell Varney, Lundy Fields — La-Car — BMI 
Sweet Misery — 2:23 
Lowell Varney, Lundy Fields — La-Car — BMI 
Help Me Make It Through the Night — 2:58 
Lundy Fields, / rr. Lowell Varney 
Tell Me What To Do — 2:31 
La-Car - BMI 


5-6-7¢ 


Lowell Varney 
Last Night — 3:05 
Lundy Fields — La-Car — BMI 
Is There A Love Left For Me — 2:10 


Lowell Varney, Lundy Fields .a-Car 3MI 


EELS 


Money Is A Mans Best Friend — 2:23 
Lowell Varney — La-Car — BMI 

Goin Back To West Virginia — 2:05 
Lundy Fields La-Car BMI 

Let By-Gones Be By-Gones — 1:53 
Lowell Varney, Lundy Fields — La-Car BMI 

| Lived In Her World — 3:00 


Lowell Varney, Lundy Fields La-Ca BMI 


If There Was No Jesus — 2:32 


Lowell Varney, Lundy Fields — La-Car BMI 
Kneel At King Jesus’ Feet — 2:05 
Lowell Varney, Lundy Fields La-Car BMI 





and the WEST VIRGINIA BOYS 





Lundy Fields, Roy McGinnis, Sonny Nelson, Dan Blanken- 
ship, Lowell and Steve Whaylen. 


This album is a package of previously unreleased tunes. It could start you listening to Bluegrass either for the first 
time or once again, and maybe, in light of country rock popularity, these tunes may pop up again. I doubt though, 
they’ll be performed any better than Lowell \’arney and the West Virginia boys with The Sunnysiders, having polished 
their sound for years, keeping a finger in the wind for modern material from different directions and artists of various 
eras. 

What is Bluegrass? Well, it has certain characteristics, unamplified .nstruments, a special kind of note holding vo- 
cal harmonizing, a certain way of getting intc and out of instrument solos, but it has more to do with attitude than 
technique. Sometimes a Bluegrass tune can be identified on its own merit: Lowell Varney and Lundy Fields, On The 
Banks of The River is definitely a Bluegrass number; but Lowell and the West Virginia boys, with the Sunnysiders also 
play the latter-day tunes, such as, Help Me Make It Thru The Night, which was first released as rock-country. Yet here 
it becomes Bluegrass music and testimony o the wide range of sound available to a good Bluegrass band. 

There is a great variation in the seleci ions included here, so thai definition is underscored again. Last Night is old- 
fash oned, down home Bluegrass, with ¢ banjo introduction, high-pitc hed vocal harmonizing with long held notes and 
ba jo solos in the middle. Old-time voc \lizing high lights Is There A I ove Left For Me, and you'll also hear a fine man- 
dc in played by Lundy Fields. 

All the tunes on this album were vritten by Lowell and Lundy with the exception of one, Help Me Make It Thru 
1 2 Night. You'll find a fine variety of melodies and some real down to earth writing. After all, Bluegrass and Country 
1) sic is really down-to-earth, real life, heart-felt music. 

A play-by-play description of each tune is hardly possible we can get into endless word tangles in trying to des- 

c 1.9e music with mere words. I think what most of us really want in a record is a variety of pleasant sounds. I think this 
é bum offers many hours of listening pleasure. 


Larry Jessup 


STEREO MB 131 


Special Credits 


JEssup 
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Patti Jackson and Connie Sullivan 
Greg Miller 


3ackground Singers 
Violin Arrangements 3150 Francis Street , Jackson, Michigan 49203 
Country-Gospel and Bluegrass International 


Phone 517-782-3445 
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LOWELL VARNEY - LANDON MESSER 


wie Riverside Grass 
GOING TO ACITY 


SIDE I 


. GOING TO A CITY (Landon Messer) 

. I'LL BE READY (Landon Messer) 

. LITTLE GRAVEYARD (Landon Messer) 
. WISH YOU HAD LIVED HOLY (Landon Messer) 2:25 
. LITTLE BOY ON MOTHERS KNEE 


(Landon Messer) 


SIDE II 


| OVER-TOOK A PILGRIM (Landon Messer) 


. THE LAND OF BEULAH (arr. Landon Messer) 
. KING OF THE JEWS (Landon Messer) 


ONE LOAF OF BREAD (Landon Messer) 
(Dave Evans) 
IS THERE ROOM FOR ME 
All new Songs and arrangements 
Published by Jaymore Music B.M.I. 





ee en 


3:42 
2:36 
3:08 


2:14 


3:00 
3:39 
2:20 
3:18 


3:28 
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VOCALS 


Lead Vocal — Landon Messer 
Tenor Vocal — Lundy Fields 
Baritone Vocal — Jerry Williamson 


MUSICIANS 


Lowell Varney — Banjo 
Landon Messer — Guitar 
Lundy Fields — Mandolin 
Tommy Cordell — Fiddle 
Ernie Maynard — Bass 
Jim McCowan — Dobro 


For Bookings Call 
Landon Messer 
(304) 393-3566 
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Engineer- Jim McCQwan and Lowall Varney 
Recorded at Riverside Studios 
Ashland Kentucky 


For Free Catalog of Additional Albums Write 


OLD HOMESTEAD RECORDS 


Box 100 
Brighton, Michigan 48116 


®1983 OHRC 


PRINTED IN GANADA 
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HOT JAZZ ON FILM 
Volume 4 
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HOT JAZZ ON FILM 
| Volume 4 
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SIDE ONE SIDE TWO 





1. Suite for Swinging - Duke Ellington Orch. - 1964 1. Medley: I’ve Got A Heartful Of Music/Avalon/House Hop - 
(Time 13% minutes) Benny Goodman Orch. - 1937 
SOLOS: Duke Ellington - piano dy Bos sears conve aoouman:, clarinet 
Johnny Hodges - alto sax ae Mennaien = cee 
Paul Gonsalves - tenor sax SS Geneikrenseirune 
Harry Carney - baritone sax : 
Ray Nance - trumpet 2. Blue - Eddie Condon Orch. - 1962 
Major Holley - bass Wild Bill Davison - trumpet 
Sam Woodyard - drums Cutty Cutshall - trombone 
2. Rhythm On The River - Bing Crosby and Wingy Mannone Orch. - 1940 Peanuts Hucko - clarinet 


Johnny Varro - piano 
Joe Williams - bass 
h k Buzzy Drootin - drums 
OIE TSU DOWD Eddie Condon - guitar . 
3. Mama, | Wanna Make Rhythm - Cab Calloway Orch. - 1937 3. Opus One - Tommy Dorsey Orch. - 1951 


SOLOS: Chu Berry - tenor sax SOLOS: 
Claude Jones - trombone 
LeRoy Maxey - drums 
Cab Calloway - vocal 


4. Got The Jitters - Ben Pollack Orch. - 1934 


SOLOS: Wingy Mannone - trumpet 
Bing Crosby - vocal 


Tommy Dorsey - trombone 
Charlie Shavers - trumpet 
Billy Ainsworth - clarinet 
Fred Deland - piano 


SOLOS: Matty Matlock - clarinet 4. Sweet Georgia Brown - Coleman Hawkins Trio - 1945 
Glenn Miller - trombone Coleman Hawkins - tenor sax 
unknown - trumpet Howard McGee - trumpet 
Nappy Lamare - vocal Oscar Pettiford - bass 
Others seen on screen include Gil Rodin, Eddie Miller, Charlie 5. Lazy River - Louis Prima Orch. - 1936 


Spivak, Harry Goodman and Ray Bauduc. Yank Lawson is not in the band. Wee 
Louis Prima - trumpet and vocal 


PeeWee Russell - clarinet 
unknown - piano, guitar, bass 


6. Drum Boogie - Gene Krupa Orch. - 1941 


All selections on this LP were recorded directly from original 16mm SOLOS: Gene Krupa- drums 

films, and are herewith commercially issued on record for the first Roy Eldridge - trumpet 

time. Due to reasons best known to the producers of this LP, and Norm Murphy - trumpet 

obvious to most, actual film titles cannot be given. Although every Milt Raskin - piano 

title on this LP is a superior performance, of special interest is the Sam Musiker - alto sax 

issuance, for the first time ever, of an extended suite, lasting 13% Walter Bates - tenor sax 

minutes, by the immortal Duke Ellington. This has to rank with the Barbara Stanwyck - vocal 

Duke’s greatest works. 7. China Boy - Bunny Berigan and Freddie Rich Orch. - 1934 


SOLOS: — Bunny Berigan - trumpet 
Jimmy Dorsey - clarinet 
Babe Russin - tenor sax 
Rube Bloom - piano 


OTHER LP’s AVAILABLE: 8. Lady Be Good - Artie Shaw Orch. - 1939 
ER-1002 - Hot Jazz On Film - Volume 1 SOLOS: Artie Shaw - clarinet 
ER-1007 - Big Band Battle-Live! Jimmie Lunceford -versus- Benny Carter Chuck Peterson - trumpet 


Les Jenkins - trombone 
Georgie Auld - tenor sax 


Bob Kitsis - piano 
Cover design - CRAIG PIETROSK Y ——————— Buddy Rich - drums 


Extreme Rarities - 1008 750402 
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country morning on 56th street 
first anniversary cut 
me cracken’s cut 
helpless 
sweet sweet music refrain 
time to remember 
rock n’ roll babies 
thanks for the sunshine 
tears of yesterday 
des moines iowa variety show 
rock n’ roll is here to stay 





produced by artie kornfeld, ae 

for eleutheran productions ae 
arranged by hugh mc cracken : 

and some kornfeld 
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ET MOME 


THE BLUE VELVET BAND has 
no beginning and has no end. itis 
composed of many musical minds 
and of traditions long growing. 
Today it has an easy, sad, couns 
try feel to it; that is the way we 
wanted it to be. Here we are als 
ways together,and we are happy 
it could happen that way. 





THE MUSIC 


SWEET MOMENTS is a tune that Tex 
Logan showed us. It was originally 
done by Luke Wills, Bob Wills’ young- 
er brother, in the mid-40's. 
SOMEBODY ELSE YOU'VE KNOWN 
is one of my favorites by Merle Hag- 
gard, a fine contemporary country 
writer and singer. 

THE KNIGHT UPON THE ROAD is a 
very old ballad. Roger Sprung origin- 
ally taught it to me, but I have 
changed the melody around. The 
Knight is the devil, so the kid really 
isn’t wrong to be that mean to him. 
WEARY BLUES FROM WAITIN’ is 
one of Hank Williams’ greatest. For 
me he was and is a genius who de- 
fined the soul of country music. 
LITTLE SADIE we learned from Doc 
Watson. It is a beautiful little tune 
and a good story. It is one of Bill's 
all-time favourites on the banjo. 
HITCH-HIKER was written by Eric 
and Dick Reicheg and shows Eric at 
the bottom of his form, which is 
mighty low. 

YOU'LL FIND HER NAME WRITTEN 
THERE is one of the best songs Bill 
Monroe recorded. Richard, Bill, and 
myself have learned a lot from him, 
and he is certainly one of the true 
geniuses of country music. 

RAMBLIN' MAN is another by Hank 
Williams, issued about the time of 
his death, in 1953. 

FOND AFFECTION I found the words 
to in Carl Sandberg’s AMERICAN 
SONGBAG. I wrote the melody my- 
self, 

MY SWEET LOVE AIN'T AROUND, 
also by Hank Williams and one of 
the first of his I ever sang. 
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THE NOBODY KNOWS ABOUT MY 
CARES AND NOBODY CARES 
ABOUT MY NOSE RAG is an original 
by Bill with some help from Richard 
and speaks for itself. 

SITTIN’ ON TOP OF THE WORLD 
has been done by lots of people. I’ve 
heard it by the Memphis Sheiks, Bill 
Monroe, and Doc Watson. Obviously 
we've rearranged it, but it’s still the 
same song. 


TIM ROONEY 


THE BOYS IN THE BLUE 
VELVET BAND 


BILL KEITH: Wizard on the banjo, 
currently wrapped around his steel 
guitar 24 hours a day. Also fond of 
Chevys disguised as Jags. A graduate 
of .many bands, most notably Bill 
Monroe and the Bluegrass Boys, The 
Jim Kweskin jg Band, and The Great 
Speckled Bird of Ian and Sylvia. 
JIM ROONEY: A hillbilly from Boston 
who has never gotten over Hank Wil- 
liams. His master's degree in classics 
from Harvard,has been very useful in 
the music world, enahling him to run 
the Club 47 in Cambridge for three 
years without sleeping. He can be 
found at the Newport Folk Festival 
looking like a director, and with jazz 
musicians in various halls and parks 
around the world waiting to go to the 
hotel. 
ERIC WEISSBERG: The Fu Manchu 
of Brooklyn attributes his nimble fin- 
gers to curried abalone and karate. 
An avid sportsman, Eric can heave a 
softball with the best of Broadway 
(and off-Broadway, too). He has been 
a Greenbriar Boy, a Tarrier, and un- 
sutig hero of hundreds of record ses- 
sions. 
RICHARD GREENE: Richard’s mother 
doesn't have any pictures of him as a 
boy because he was always inside 
practicing his violin. Years of hard 
work have paid off. His violin has 
turned into an electric fiddle with 
reverb and fuzz-tone, and Richard 
spends most of his time submerged 
with a group called SEA TRAIN. Be- 
fore going underwater, he was a Blue- 


grass Boy and part of The Jim Kwes- 
kin Jug Band. 

Richard Greene appears courtesy of 
A &™M Records and Sea Train. (Spe- 
cial thanks to jerry Moss.) 


ANDY KULBERG / bass 
BUDDY SALTZMAN / drums 
GARY CHESTER / drums 
JOHN HAMMOND / harmonica 
PAT REBILLOT / piano 


RUNNING ORDER SIDE ONE 


RAMBLIN’ MAN / Written by Hank 
Williams / Published by Fred Rose 
Music, Inc. (BMI) / 2:48 

YOU’LL FIND HER NAME WRITTEN 
THERE / Written by Harold Hens- 
ley / Published by American Music, 
Inc. (BMI) / 2:43 

THE KNIGHT UPON THE ROAD / 
Arranged and Adapted by Jim Roon- 
ey / Published by Floridian Music 
(BMI) / 3:38 

WEARY BLUES FROM WAITIN’ / 
Written by Hank Williams / Pub- 
lished by Fred Rose Music, Inc. (BMI) 
/ 3:02 

LITTLE SADIE / Arranged and Ad- 
apted by Bill Keith / Published by 
Floridian Music (BMI) / 2:01 
HITCH-HIKER / Written by Dick 
Reicheg and Eric Weissberg / Pub- 
lished by Cherry River Music Corp. 
(BMI) / 2:52 

SIDE TWO 

SWEET MOMENTS /. Arranged and 
Adapted by Bill Keith and Tex Logan 
/ Published by Floridian Music (BMI) 
/ 2:28 

SOMEBODY ELSE YOU'VE KNOWN 
/ Written by Merle Haggard / Pub- 
lished by Bluebook Music (BMI) / 2:25 
FOND AFFECTION / Written by Jim 
Rooney / Published by Floridian Mu- 
sic (BMI) / 2:41 

MY SWEET LOVE AIN’T AROUND / 
Written by Hank Williams / Published 
by Fred Rose Music, Inc, (BMI) / 2:45 
THE NOBODY KNOWS ABOUT MY 
CARES AND NOBODY CARES 
ABOUT MY NOSE RAG / Written by 
Bill Keith and Richard Greene / Pub- 
lished by Floridian Music (BMI) / 2:03 




















SITTIN’ ON TOP OF THE WORLD / 
Arranged and Adapted by Rooney, 
Keith, Weissberg, Greene / Published 
by Floridian Music (BMI) / 3:21 


THE MANSION OF SWEET 
MOMENTS GAME 


Specially designed for this album by 
that gamey old singing artist, Eric von 
Schmidt, we present an_ original 
amusement not likely to be found 
elsewhere. Shown below in meager 
proportions, it appears within, full 
(11”x23”) scale, full color, and full of 
surprises. Let true grit, a steady hand, 
and a little bit of luck guide you 
down Life’s Pathway to your fullsome 
reward in THE MANSION OF SWEET 
MOMENTS. 


ABOUT THIS RECORDING 


I had a great time in New York re- 
cently, helping make a record album. 
A carefully chosen selection of song 
greats, heartfelt vocal interpretations, 
and musicianship unsurpassed on the 
popular music scene today rendered 
the experience a memorable one for 
me. And to think the entire album 
was recorded in five evenings! These 
boys certainly knew which notes to 
leave out! 

ERIK JACOBSEN / MAY 1969 / 
SAN FRANCISCO 


We would like to thank Izzy Young 
for putting us on, Sheila Mooney for 
our daily bread and our buttons, and 
April Mooney for being our best 
friend. 


PRODUCED BY ERIK JACOBSEN for 
Sweet Reliable Productions. 
Executive Producers / Charles Koth- 
child & Peter Edmiston. 

Supervision / Andy Wickham 

Cover Photograph / Don McSorley 
Graphics and Design / Eric von 
Schmidt 














side 1 


my imagination and me 

lady love 

palermo on the bay 

the man who lives in room 54 * 
out along the prairie * 

pirates delight 


personnel 
joe hall: lead vocal, acoustic and electric guitars, harmonica 
tony quarrington: electric lead guitar, organ, percussion, harmony vocals 
george dobo: electric piano, organ, harmony vocals, ‘‘tuned” beer bottle 
roger brant: electric bass, drums, percussion, backup vocals 
mike boyer: drums, percussion 
joe mendelson: “demented steel” courtesy of 
nobody records & SRO productions 
strings 
igor romanyk: violin 
susan harris: viola 
joel quarrington: double bass 


producer: tony quarrington / joe hall 
arrangements: the band 
string arrangements: tony quarrington 
engineers: bob & dan lanois 
design: eldon garnet 
cover photograph: fletcher starbuck 


all songs written and composed by joe hall (capac) 
published by: what about music except * published by eyeball wine music 
recorded at MSR productions ancaster, ontario 


dedicated to L C Foot 
& ye olde Clifton House 


side 2 


evab 

captain lemonade 

pour more poison in * 

the candyman's cart * 

you're the only one that i could trust 
preparing to begin 


impuls(@) volume 5 - number 2 
eldon garnet, editor 
imp(u)lse is published seasonally by the editor with the assistance of the canada council & the ontario arts 


subscription rates $6 one year, $10 two years 


box 901 station “Q" toronto 











‘> 
eS 
zs 
oS 
ek 


SA eee \ aa) 























VOL. 3 





THE YEARS 1930-1933 
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VOL. 3 
Heat Wave THE YEARS 1930-1933 


IN THIS VOLUME 


SIDE 1 

1. THE LITTLE THINGS IN LIFE .... (Instrumental) 2:28 
2. BEGGING FOR LOVE ............ (Steve Clayton) 2:14 
3. MEDLEY: I SAY IT’S SPINACH.. (Manno Singers) 1:46 


LET’S HAVE ANOTHER CUP O’ COFFEE 


ON A ROOF IN MANHATTAN .. (Steve Clayton) 1 


205 
246 


(Annette Sanders) 1 


SOFT LIGHTS AND SWEET MUSIC 


4. MEDLEY: SAY IT ISN’T SO .... (Annette Sanders) 4: 
HOW DEEP IS THE OCEAN .... (Steve Clayton) 4 


I CAN’'T REMEMBER 


uw 


(Steve Clayton & The Manno Singers) 2 
6. VM PLAYING WITH FIRE 


SIDE 2 


R24 
08 
:08 


(Manno Singers) 1 


205 
43 


(Annette Sanders) 2: 


1. MAYBE IT’S BECAUSE I LOVE YOU TOO MUCH 


2. HARLEM ON MY MIND 


w 


HOW’S CHANCES 
HEAT WAVE 
SUPPER TIME 
EASTER PARADE 


SENS 


(Steve Clayton) 3:34 


NOT FOR ALL THE RICE IN CHINA 


Poet tonarGcio (Instrumental) 3:32 

(Manno Singers) 1:40 
bo 8a D600 (Steve Clayton) 3:16 
Rao g atone (Manno Singers) 3:04 
AG pare (Annette Sanders) 3:52 
Arora Ar oN (Manno Singers) 2:57 


All Songs Published By IRVING BERLIN MUSIC CORPORATION 
Public Performance Clearance: ASCAP 


There Are Three Volumes In The IRVING BERLIN: ALL BY MYSELF 
Anthology Of Music And Lyrics By America’s Greatest Song Writer From 
The Years 1921-1933. The Other Volumes Contain: 


Vol. 1—Everybody Step—The Years 
1921-1926. MES/6809 All By Myself, 
Everybody Step, Say It With Music, Some 
Sunny Day, Crinoline Days, Pack Up Your 
Sins And Go To The Devil, Lady Of The 
Kvening, An Orange Grove In California, 
All Alone, Whavll I Do, Tell Her In The 
Springtime, Lazy, Always, Remember, How 
Many Times 


Vol. 2 —Puttin’ On The Ritz—The Years 
1926-1930. MES/6810 We'll Never Know, 
Russian Lullaby, Together We Two, Blue 
Skies, It All Belongs To Me, It’s Up To The 
Band, Rainbow Of Girls, Shaking The 
Blues Away, The Song Is Ended (But The 
Melody Lingers On), Let Me Sing And I’m 
Happy, Roses Of Yesterday, How About 
Me, Marie, Coquette, With You, Puttin’ On 
The Ritz, Reaching For The Moon, Wait- 
ing At The ind Of The Road 





MONMOUTH 
Evergreen 






with 
ANNETTE SANDERS, STEVE CLAYTON, 
THE JACK MANNO SINGERS 


and 


THE RUSTY DEDRICK ORCHESTRA 


Featuring 


Bob Wilber—Clarinet & Soprano Sax, 

Lou McGarity—Trombone, Ray Cohen—Piano, 

Morty Lewis—Tenor Sax & Flute, Barry Galbraith—Guitar, 
George Duvivier—Bass, Don Lamond—Drums, and 


RUSTY DEDRICK—Trumpet & Fluegel Horn 


From The 


For us the greatest American song 
writer has always been Irving Berlin. His 
songs have been part of our whole lives. 
So, when we decided to produce an album 
in honor of his 80th birthday, the only 
question was how to confine it within rea- 
sonable bounds. We fastened on the period 
1921-1933 and the overall title ALL BY 
MYSELF after much hard thinking—and 
for these reasons: 

In 1921 Irving Berlin wrote a song 
called ALL BY MYSELF. And he certainly 
needed no one else. He had his own Broad- 
way theater (The Music Box) and he had 


Producers 


his own unique, burgeoning musical and 
lyrical genius. During the next dozen years 
miraculous songs poured forth from this 
miraculous man in staggering profusion. 
We have recorded most of them, the great 
standards along with the undeservedly less 
well known numbers. 

We reluctantly decided to call a halt 
with the year 1933 and As Thousands 
Cheer, his crowning achievement in the 
field of the Broadway revue. 


BILL BORDEN 
STEVE MARVIN 


CREDITS 


Producers: Bill Borden and Steve Marvin 

Musical Direction and Arrangements: Rusty Dedrick 
Choral Arrangements: Jack Manno 

Art Director: Chet Kadish 

Recording Engineer; George Piros 


© MONMOUTH-EVERGREEN RECORDS—PARK SHERATON, NEW YorK, N.Y. 10019 


PRINTED IN 


USA 
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S/IDE-1 


|. ANDRE JENTER (4:35) 


av Jack Tempchin, Kirsti & Jan Rolv Loftesnes 
Warner Bros. (Scandinavia)/Frost Music 


2. FARANDE FANT (4:25) 


av Richard Betts & Jah Rolv Loftesnes 
Chappell Nordiska 


3, TIDA RENN (IFRA DEG) (3:06) 


av Svein Dag Hauge & Ivar Dyrhaug 
Manus 


4 NATTOG | JANUAR 


av Kirsti & Jan Rolv Loftesnes 
Manus 


(2:47) 


5 HOG TID (4:30) 


av Dan Fogelberg & Olav Stedje 
April Music 


0: Lf Agr 





























Innspela i Rosenborg Studios, Oslo 

Teknikarar: Hans Petter Danielsen og hea Holst Jacobsen 

Plata er miksa av Hans Petter Danielsen og Svein Dag Hauge 

Denne innspelinga er ogsa miksa gjennom HPD Sonic Enlaraet Mk.II 


Enkelte vokal-palegg er gjort i Talent Studios, Oslo 
Teknikarar i Talent: Gard «Dutte» Christensen og Jan Egil Thoreby 
Plata er skére i Cutting Room, Stockholm av Peter Strindberg 


Musikarar: 


PER HILLESTAD trommer, perkysion 
ROLF GRAF bass, kor 

GEIR LANGSLET keyboards 

PER KOLSTAD piano 

LASSE HAFREAGER orgel, kor: 
EGIL SKJELNES pedal steel gitar 
SIGURD K@HN _ saksofon 

SVEIN DAG HAUGE . gitarar, kor 
RANDI HANSEN _ kor 

OLAV STEDJE gitar, kor 


Vi vil spesielt takke Rosenborg Blanda Kor: 
Randi Hansen, Ivar Dyrhaug, Per Hillestad, 
Geir Langslet og Terje Engedal 


Stor takk til Hans Petter Danielsen fra 
produsenten, og fra Slagerfabrikken 


Takk til Hagstrom Musikk som har levert instrument til bandet. 
Eg vil ogsa takke Norsk Musikk A/S, Valaker Musikk, Sogn 
Musikkhandel og Erling Neby A/S for instrument og utstyr. 


Som vanleg har Svein Dag gjort ein kiempe-innsats for a fa 
plata ferdig, ein stor takk til han. Eg vil 6g takke 
musikarane for fin-fin innsats. 


Omslagsbilete: Dagfinn Tranberg 
Grafisk formgeving: Paal Ekerby 


Brev til Olav Stedje kan adresserast til: 
Olav Stedje, c/o Slagerfabrikken A/S, 
Postboks 5949 Hegdehaugen, Oslo 3 


PRODUSERT AV SVEIN DAG HAUGE FOR SLAGERFABRIKKEN 





fog © 1982 MACS OCUN A/S, Oslo 
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_ ROSANNA 


EIN SONG TIL DEG (3:40) 


av Amund Enger, Kirsti & Jan Rolv Loftesnes 
Manus 


(3:40) 
av Svein Dag Hauge 
Manus 


_ EVENTYR (3:53) 


av Rolf Graf, Kirsti & Jan Roly Loftesnes 
Manus 


 LIVET LER 3:20) 


av Svein Gundersen & Svein Dag Hauge 


Manus 

 SOMMARMINNE — (2:40) 
av Svein Dag Hauge & Kirsti Loftesnes 
Manus 
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| WARNER BROS. RECORDS RADIO STATION SERVICE 





Printed in U.S.A. * 
SIDE 1 
WS 1844 
HALLELUJAH 2:38 WE HAD SOMETHING 3:35 
Golden Egg Music BMI . 
1941 ma SARAH 3:01 
Rock Music Co. BMI ONE SHOT LADY 2:38 
| WONDER WHO'S KISSING HER NOW 2:58 RAGGEDY ANN 2:24 
J. Vogel Music Co., Inc. ASCAP/E.B. Marks Music Corp. BMI All solections by Nilsson House Music BMI 
HELLO L.A., BYE-BYE BIRMINGHAM 2:40 FREE 2:58 
Metric Music BMI Dunbar Music, Inc. BMI —————— 
PITY THE MAN 3:53 14:42 


Nilsson House Music BMI 


14:50 
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| SIDE ONE: — SIDE TWO: 
HALLELUJAH I WE HAD SOMETHING 
(Dave White & Johnny Caswell) @ (Gary Osborne & J. R. Marr) 
| 1941 SARAH 
(H. Nilsson) a — (J. R. Marr) 
| Arrangement by George Tipton D iN Arra nt by Mike Mel\ vin | 
| 41 (3:( | 
| | WONDER WHO'S KISSING HER NOW Nilssong “| ONE SHOT LADY 
(Frank Adam, W. Hough & J. Howard) } lnice. 7 (J.R. Marr) | | 
Arrangement by lan Freebairn Smitt t c ALN) Arrangement by George Tiptor 








Productian : 
nM RAGGEDY ANN 


(J. R, Marr) 


\ 


HELLO L.A., BYE-BYE BIRMINGHAM 
(Delaney Bramlett & Mac Davis) 
Arrangement by lan Freebairn Smitt 








PITY THE MAN ‘ = : FREE { 
(J, R. Marr) HLH Andrews) 

| Arrangement by George Tiptor 4 Arrange bairn Smit? 

fiers repre 1844] Ui) YEU | 
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ASHES TO ASHES - 
RONNIE STOOTS 


Side 1 


1 HOME AGAIN 2:26 

2 SWEET DREAM WOMAN 4:03 

3 MY FIRST NIGHT ALONE WITHOUT YOU 
4 ASHES.TO ASHES 3:33 

5 BYE BYE DARLIN’ 3:44 


Side 2 


] THE OTHER SIDE OF LIFE 2:37 

2 GIRL WITH A SMILE 3:21 

3 LONG AGO AND FAR AWAY 3:21 

4 CHILD OF MINE 3:16 

5 EVERYBODY’S LOVED BY SOMEONE 2:58 
6 THE CLOSEST | EVER CAME 2:52 


PROMOTIONAL ALBUM—NOT FOR SALE 
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SIDE | 


“Home Again” 

Carole King ‘ 

Screen Gems — Columbia: Music. Sh eS OR Aes REO ae ee 2:26 

“Sweet Dream Womin” : 

Chip Taylor—Al Gorgoni 

Blackwood Music—Back Road Music........... ; els) 

| “My First Night Alone Without You” 

Kin Vassy , -” 
QuilllMusigGenmpanys . = 00 .se eee eto i ey eo c=16) 
“Ashes To Ashes” 

Dennis Lambert -- B. Potter ee 
Trousdale Music Publ.—Soldier Music, Inc....... ACE -,. 3:33 
“Bye Bye Darlin’” ; i 
David Mayo—Wayne Crook ; ; : 

= nee) dil-1(c| Music Inc eee ae 2 Sis Gee Oia re ve... 3:44 \ 

. SIDE t« : . | 

“The. Other Side Of Life” ~ 

David:Gates at ‘ f we 

Screen Gems—Columbia Music... ......-..- +022 eee eee ees 2:37 

“Girl With A Smile” 
~ Jon’ Beid See 

* Blackwood Music Inc. .........:..+..--. ~oossovannponoage 3:21 
“Long Ago And Far Away” : ara 2 
~dames Taylor Sun eae 
Blackwood Music— Country Road Music....... Seat pecs s ake 3:21 
=Child Of Mine” : i ! 

*= Carole King ; os > wet: he 

* Screen Gems—Columbia Music.<.............-.0 esses es SIGs tes! Pe 

“Everybody's Loved By Someone” So ghe ag, "Sg 

- David Mayo—Mary V. Williams : ! ae 
_ Brookfield Music Inc..........-.-- 122-2 eee e eee eee 2:58 =. 
~~ “The Closest! EverCame” ~~ : aes 

Mac Davis eae ee 
+= Metric Music Co.—Low-Tri Music ........---.---e eee 2:52 =» 


a cre public performance clearance — BMI except “My First Night Alone Without’ You" x ~ 














Special thanks to the TMI staff of musicians: a 
~ Steve Cropper —Guitar ee 
Paul Cannon— Guitar " pane oe we ww. 
Tim Goodwin=—Guitar . : " rs . 
* ~ David-Mayo— Guitar aut 4 eras 
~ JimmJohnson—Bass.. , : sg gs esl 
J. A: Spell— Keyboards 
Richie Simpson— Drums ou ; ee 
*~ Joel Williams— Drums Sau Pd oe 
José. Feliciano appears on “Ashes To Ashes” through: the cae eae 
courtesy of RCA Records and Tapes. ; en ted 
“Background Singers: ; - 
David Mayo 4 oN ths 
Bob Lehnert a bias 
David Beaver mr gh & 
Pat Taylor y . 
Nashville Edition on “Home Again” : P “we 
Produced By: 
Steve. Cropper - : 
Ron Capone j ‘ 
Glen Spreen ~ : . : 
Arrangements: 
Glen Spreen 
Dale Warren” 


Engineers: | 

‘ Ron Capone =" + til ait 
Steve Cropper’ .... , 
Jim Gaines 
Re-Mix Engineer:”,. ~ : , 
Steve Cropper ~ : ” we 
Rion Capone oa ? - , 
Album Cover Design: - : 

Ronnie Stoots, : ' ey 

Photography: r M- y 

Frederick Toma ; 

Bob Lehnert ; , 

Album Coordination: ti ns gi 

Jerry L. Williams Paar 





Mastering: ~ 
Howard Craft of Mastercraft i 
cael eae To: : ; scien 

itty ngie ee Fe % ; rable on™ 
Personal Management: i 
Helen Noga 6 ‘a, 
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t ae) bestow a Blessing in music is the ultimate goal of one 
whose life lives and breathes music. “Ashes to Ashes” by 
Ronnie Stoots and cohorts4s a vital endeavor to achieve this 
plateau. The lyrics encompassed t under this album take you to =. 
a period in your life when love Wi Was new and hurt was deadly.” > 
With the grace of a gull soaring and-a-leaf lilting to the earth, f 
Ronnie Stoots has placed his:heart in the hands of his music. 

_Jhe arrangements here are ‘the height of intensity. Everything 
is exactly right: where it (ought to be—inside you, taking you 
away. “Ashes to Ashes,” obviously the titlg-song, gives com- 
plete assurance as to where Ronnie Stoots is. José Feliciano. ? 
does the acoustic accompaniment on this arrangement | with 1 4 
all the spontaneous ease and grace ‘that is truly Feliciano. 
Continuity in form and mood make this ebay a- acpiece of cake.’ t 

, It's delicious. Have a bite! i 
“er SUSAN DOTSON - 
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SCOTT JONES 








IN THE STUDIO AND OUT OF HIS MIND 
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Wi 
ARE YOU UP? GETTING THE MOST OUT OF A MOTEL y 


= ) YOU TAKE ME FOR GRANTED THE ADULT MO 
SHE GOLDEN OLDIE» 
CANCER (THE ZODIAC SUITE) McROUTINE - 
TOO GOOD TO BE TRUE KIDS’ LETTERS 


- : NEW SONG 


Scott Jones, Vocals, Piano, Rhodes, Synthesizers, Guitar; Steven Greenberg’, Drums and 
Percussion; Terry Grant, Bass; David Eiland, Saxophone and Lyricon 0 All songs written by 
Scott Jones’* (|) Engineered by Steve Wiese, Steven Greenberg, and Paul Stark; 
Recorded at Creation Audio, Bloomington. Minnesota and by the Stark/Mudge 
Mobile Unit in Menomonie, Wisconsin and Minneapolis/St. Paul, Minnesota 0 
Photography by Steve Chollar © Thanks to Steve Fielsted, Bill Siedlecki, 
Kimary Peterson and Gene Stanley | Booking Information: High Top 
Productions, 2010 Ocean Avenue. Suite A, San Francisco, California, 

94127. 415-337-8800. 


PRODUCED BY STEVEN GREENBERG 
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* Stover jd Oe appears courtesy of Casablanca Records. ** Golden Oldie written by Biever Greenborg 
i Sul Topper. © and @Flight 1 lath Box 16107, Minneapolis, Minnesota, 55416. 
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Nashville, Tenn. WARNING; It Is 
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BROWN’S FERRY FOUR™ 


“16 Greatest Hits” 


SIDE ONE. po DDOOO KOO NOC o0000!0 o00C000000 


Over In The Gloryland 1:56 

Heaven Eternal For Me — 2:20 

When The Redeemed Are Gathering In 2:23 
You Must Be Born Again © 2:20 

What Shall | Do With Jesus 2.25 

Praise God! He Loves Everybody — 2:43 
The Arm Of God 2:33 


Can’t You Hear Him Calling — 2:27 


SIDESLW OPN. rcitet incre ner rer kort rectn hor aon rn ron 


“Everybody Will Be Happy Over There 1:58 
Rock Of Ages Hide Thou Me — 2:00 

“The Lord Is Watching Over Me — 2:00 
“When The Good Lord Cares 1:59 

Eternity Without Him — 2:33 

Bound For The Shore © 2:13 

If We Never Meet Again = 254 

Will The Circle Be Unbroken 2:56 


THE BROWN’S FERRY FOUR 


The Browns Ferry Four. It’s ironic how a small community in northern Alabama could be so well 
known, yet hardly anyone realizes such a place exists. 

Browns Ferry, Alabama is where Alton and Rabon, the famous ‘“‘Delmore Brothers”’ were born and 
spent their childhood. They were proud of their homeplace. One of their first recordings was a 
tremendous hit. The name of the song - ‘‘The Browns Ferry Blues’’. 

Since one half of The Browns Ferry Four was the Delmore Brothers, it should come as no surprise 
that when this great gospel quartet was formed they would be known as ‘“‘The Browns Ferry Four”. 

The two other members of ‘‘The Browns Ferry Four’’ were Merle Travis, whose hometown is 
Drakesboro, Kentucky, and Louis M. ‘‘Grandpa’’ Joneswho grew up not far away from Merle, near 
Henderson, Kentucky. 

I’m sure many people wonder if Grandpa Jones of The Browns Ferry Four, is the same Grandpa 
Jones, star of the nationally televised ‘‘Hee Haw Show”’, the same Grandpa who had so many hit 
recordings, including ‘‘Ole Rattler’, “‘Eight More Miles To Louisville” etc. Yes it is the same Grandpa 
Jones, who also this year was nominated for ‘‘The Country Music Hall of Fame’’. 

The bass singer and guitarist for ‘‘The Browns Ferry Four” was the Merle Travis who this year was 
placed in ‘‘The Country Music Hall of Fame”. 

Merle has always been one of the nations most popular guitarists, as wel! as having numerous hits 
both as an artist and songwriter. ‘‘Sixteen Tons”, “Smoke, Smoke, Smoke”, and “Dark As A Dungeon” 
are only a few of his many songs. 

It is also nearly unbelievable how ‘‘The Browns Ferry Four’ came about. 

In 1941, The Delmore Brothers were broadcasting over radio station WLW in Cincinnati, Ohio. Also 
included on the staff of WLW were Merle Travis and Grandpa Jones. 

Each having their own individual act, now and then they would appear together on The Boone 
County Jamboree, the Saturday night country show at WLW. Occasionally they, too, would make 
personal appearances on the same show. 

Since they all loved gospel music so much when they were appearing together on the same show, in 
between stage appearances, or broadcasts, they would find an empty room, stand in the hallway, and 
even on the bus going to and from the show, Merle would get his guitar, and they would sing their gospel 
favorites. 

The word soon got back to the management of the radio station, about the close harmony and unique 
style of singing gospel music that had been created by these four young men. 

They were asked to try a radio program to see how the public would respond. The response was so 
good that their programs were among the most popular shows ever broadcast from WLW. 

Hearing about ‘‘The Browns Ferry Four's” fast growing popularity, they were offered and accepted 
a recording contract with King Records. The rest is history. 

It was during World War I! when the “Browns Ferry Four’’ were enjoying much success, that Alton 
Delmore and Grandpa Jones entered the armed forces, Grandpa serving in the army and Alton, the navy. 
When they returned, Merle had moved to Hollywood. Soon Grandpa was to join the Grand Ole Opry, 
and The Delmore Brothers went to WREC in Memphis, Tennessee. 

The Browns Ferry Four’s radio programs were over, however, they did make some more recordings 
together. 

sMavie was not able to make the last recordings which were produced in Nashville. Needing a bass 
singer to take Merle’s place, they asked another all time favorite and member of the ‘‘Hall of Fame”’ if 
he would be interested. 

Also being a lover of gospel music and admiring the style of ‘‘The Browns Ferry", Red Foley was 
more than glad to fill in for Merle. 

Included in this album are three songs from the last recording sessions where Red Foley sang bass 
with “The Browns Ferry Four", 

They are: ‘‘Everybody Will Be Happy Over There" 

“The Lord Is Watching Over Me" 
and “When The Good Lord Cares” 

What makes this album so good is the fact that “‘The Browns Ferry Four", Alton and Rabon, Merle 
and Grandpa, loved to sing together, which is evident in this collection of country gospel favorites. 
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DISTRIBUTED EXCLUSIVELY BY GUSTO RECORDS INC., P.O. BOX 60306, NASHVILLE, TENN. 37206 














S Se 
eS 


first of the great blues singers in twelve classic performances 
never previously reissued on LP 
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The Immortal MA RAINEY 


First of the Great Blues Singers 


SIDE 1: 


(Lovie Austin) 


1. JEALOUS HEARTED BLUES 


2.. CELL BOUND BLUES (MalRainey) 


3. ARMY CAMP HARMONY BLUES 
(Hooks Tilford & Ma Rainey) 


4. EXPLAININ’ THE BLUES (Thomas Dorsey) 


(Thomas Dorsey) 


5. NIGHT TIME BLUES 


6. "FORE DAY HONRY SCAT 
(Billie McOwens & Ma Rainey) 


SIDE 2: 


1. ROUGH AND TUMBLE BLUES (Ma Rainey) 


2. MEMPHIS BOUND BLUES 


(Thomas Dorsey) 


3. SLAVE TO THE BLUES 


(Thomas Dorsey) 
4. BESSEMER BOUND BLUES 
(Everett Murphy & Thomas Dorsey) 


5. SLOW DRIVING MOAN (Ma Rainey) 


6. GONE DADDY BLUES (Ma Rainey) 





The blues are the bedrock of jazz. And, even 
though it is certainly a most ungracious term to 
apply toa lady, it is at least accurate to describe MA 
RAINEY as the bedrock of a very substantial and 
important area of the blues. 


The blues, of course, exists in just about all 
shapes, sizes and styles — vocal and instrumental. 
And with its vast emotional impact, its great soul, it 
has always been big enough to encompass as many 
varied elements as necessary. 


In the beginning, back near the end of the last 
century, it was country music — a folk music, you 
could say — sung and crudely played on guitars by 
tough and tough-voiced men. In something like that 
form, it still survives today. But it also developed in 
other directions: among them a growth that came to 
have a lot of jazz in it, and almost as much of show 
business. By the 1920's, there was in full flower a 
blues style later to be labelled ‘classic’ —- more 
sophisticated and urban than the country blues, but 
still strong and tough and firmly in the earlier tra- 
dition. It was heard for the most part on the 
vaudeville stages of the Negro T.O.B.A. circuit and 
in travelling tent shows. It was sung by women, 
some of them arfists of great talent as well as head- 


line performers. The classic blues reached its first, 
and very possibly its greatest, peak in the singing of 
Gertrude ‘‘Ma’”’ Rainey... 


The basic biographical facts are simple enough. 
Gertrude Pridgett was born in Columbus, Georgia, 
in 1886. In her 'teens she married Will Rainey and 
joined the minstrel show he was travelling with. 
That was the beginning of a career that ended with 
her retirement in the mid-1930's. She died in 1939, 
in Rome, Georgia. Almost all of her more than three 
decades of activity were spent touring the South and 
Midwest, in vaudeville theaters and with tent shows 
like her own “Rabbit's Foot Minstrels.’’ At one 
point, according to legend, she came upon young 
Bessie Smith in Tennessee and took her on the road 
with the show for a while, thus launching a career 
that was to outdo Ma’s in fame and at least rival it 
in artistry. 


In general, the stories told by Ma’s contempo- 
raries are the expectedly vague and conflicting ones, 
but a picture does emerge of a woman with a zest 
for living, with gleaming gold teeth and with a neck- 
lace and a headband as inevitable parts of her 
costume. (You'll find them both in evidence on the 
album-cover photo.) 


Quite importantly, she was a prolific recording 
artist. In the period between 1923 and 1929 she 
turned out for the Paramount label a vast number of 
blues and blues-based songs. A very high proportion 
of them turn out to have been performances of last- 
ing strength and beauty. And despite the rather 
primitive state of the recording science at that time, 
a surprisingly large number of Rainey disks are (or 
can, by diligent reprocessing, be made to be) techni- 
cally good enough to create a valid musical legacy 
that can be appreciated and enjoyed today. 


Quite a few Ma Rainey selections have been re- 
issued since the early 50's, but nothing included 
here has ever before appeared on LP. To achieve 
that ‘‘brand new’’ status for this album did not 
involve any compromise with quality. It turned out 
to be simply a matter of starting at the beginning 
and choosing. Eliminated from consideration were 
all previously-reissued items and those few others of 
which no original copies could be located, plus some 
that seemed to present excessive technical problems 
and a few that weren't quite up to the generally 
high Rainey performance standard. When we 
reached album quantity, we stopped — leaving, 
incidentally, enough for other top-level LP's select- 
ed in the same way. 


As the listings below indicate, Ma recorded with 
widely varying and incompletely documented ac- 
companiment. Musicians’ memories of such matters 
are understandably vague after all those years and 
all those recording sessions. Almost all original 


MILESTONE RECORDS are distributed by FANTASY RECORDS, 10th and Parker, Berkeley, California 94710 
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record labels refer to ‘Ma Rainey and Her Georgia 
Band”’ or “’...Georgia Jazz Band’’, which was also the 
name used for the group that accompanied her on- 
stage, so that’s no real help. But it is known that she 
had the support of some of the finest jazzmen of her 
day at times, and on two sessions represented here 
sidemen from the Fletcher Henderson band were 
definitely on hand. (On some numbers | have _in- 
jected the suggestion that Thomas Dorsey possibly 
was the pianist. This is strictly on circumstantial 
evidence: he was Ma’s regular accompanist, and he 
was heavily represented as composer of tunes re- 
corded on these occasions. ) 


— Orrin Keepnews 


Discographical Details. All selections were recorded in Chicago 
and first issued on Paramount. The original label and master 
numbers, and the probable personnel accompanying Ma Rainey 
were as follows: 


JEALOUS HEARTED BLUES (master number 1924-2) on Para- 
mount 12252. With Howard Scott, trumpet; Charlie Green, 
trombone; Buster Bailey, clarinet; Lovie Austin, piano; Kaiser 
Marshall, drums. 1924. 


CELL BOUND BLUES (mx. no. 10001-2) on Para 12257. 
Probably with Tommy Ladnier, cornet; Jimmy O'Bryant, clarinet; 
Lovie Austin, piano. 1925. 


ARMY CAMP HARMONY BLUES (2136-1) and EXPLAININ’ 
THE BLUES (2137-1) — Para 12284. Unknown trumpet, 
clarinet, slide whistle, banjo, drums; possibly Thomas Dorsey, 
piano, 1925. 


NIGHT TIME BLUES (2211-1) and FORE DAY HONRY SCAT 
(2213-1) — Para 12303; ROUGH AND TUMBLE BLUES 
(2210-2) and MEMPHIS BOUND BLUES (2214-2) — Para 
12311. Unknown trumpet, saxophone, banjo, drums; possibly 
Thomas Dorsey, piano. Early 1926. 


SLAVE TO THE BLUES (2369-2) on Para 12332; BESSEMER 
BOUND BLUES (2373-2) on Para 12374. With Joe Smith, 
cornet; Charlie Green, trombone; Buster Bailey, clarinet; 
Fletcher Henderson, piano; Charlie Dixon, banjo; Kaiser Marshall, 
drums; unknown bass sax. Summer, 1926. 


SLOW DRIVING MOAN (4709-2) and GONE DADDY BLUES 
(4691-2) — Para 12526. Unknown trumpet, trombone, piano, 
banjo, tuba. 1927. 


Re-recorded to tape, from 78 rpm shellac originals, 
by JOHN STEINER. Re-mastered, October, 1966, 
by RAY HAGGERTY (Madison Sound Studios) - (In 
reprocessing this material, every effort has been 
made to compensate for the severe technical limita- 
tions of early recording and manufacture by opti- 
mum expert use of modern noise suppression and 
filtering equipment. At the same time, original tone 
qualities have been retained to the greatest extent 
possible and no artificial echoing or rechanneling 
has been introduced.) 


Reissued by special arrangement with JOHN 
STEINER. Cover design: RICHARD SMITH. 


Album produced by Orrin Keepnews 


SOS RM STALL 
pont. Dene, Oe ee mS ed teh 


Nitin mae ree 
i ~~ «fee ee fee: 



































1 


1 


THE OLD TIMERS 


SIDE ONE 


. Polecat Blues-The Smokey Valley Boys 

2. Denver Belle-J.P. and Annadeene 
Fraley 

3. Little Maggie-Fred Cockerham, 

Ernest East, 


=" 


Lawrence Lowe, Mac 


Snow. 
4. Martha Campbell/McMichen’s Reel- 
Fiddling Doc Roberts, James Roberts 
5. Rattle Down The Acorns-Delbert 
Hughes 


6. Stillhouse-Delmar Pendleton, Calvin 


Pendleton 

7. Wild Hog In The Woods-The Kimble 
Family 

8. Saddle Old Paint-Forest Pick 

9. Warfield-Aunt Jenny Wilson 

0. Puncheon On The Floor-Esker 
Hutchins 


SIDE TWO 


—_ 


. Lost Indian-Ernest East and The Pine 
Ridge Boys 

2. Roustabout-Dan Tate 

3. Fox Chase-Coy Morton, Roy Hall 

4. Soapsuds Over The Fence-Mose Coff- 
man, Dave Spilkia 

5. Holly Ding-Fred Cockerham, Tommy 
Jarrell 

6. Singing Birds-Burl Hammons 

7. Wonderful Love-The Shelor Family 

8. Blackberry Blossom-Buddy Thomas 

9. Jump Jim Crow-Melvin Wine 

0. Banjo Tramp-Ward Jarvis, Dana 

Loomis, Grey Larsen 


®) 1981 Heritage Records, Rt. 3, Box 278 Galax, Va. 24333 


HERITAGE 


XXXII 


Visits to the one hundred and three musi- 
cians on this two record set documents the 
journeys of Ray Alden over a ten year period 
throughout the Eastern United States in 
search of old time country music. 


Musicians from North Carolinia, Virginia, 
Kentucky, Ohio, Tennessee, West Virginia, 
Connecticut, New York, Massachusetts and 
Vermont are included on the thirty-five cuts. 
Selected from Ray’s tape collection, these 
cuts present some of the very strongest and 
most powerful music that Ray encountered 
in his trips. 


In playing this album, as you listen to the 
music and stories, we hope you will feel that 
you are sharing in the visits with these high 
spirited people 


CREDITS 


Recorded by: Ray Alden (Except where noted). 
Produced by: Heritage Records & Ray Alden. 


Cover & Notes by: Ray Alden with thanks 
to Diane Alden (editing) and Dave 
Spilkia (tunings and keys). 


THE YOUNG MUSICIANS 


SIDE ONE 


1. Two White Nickels/Three Thin Dimes- 
The Arm and Hammer String Band 
2. Sal, Won’t You Marry Me?-Judy 
Hyman, Jeff Claus, John Hoffmann 
3. Tall Timber-Benny Jarrell and The Flint 
Hill Playboys 
4. Crazy Creek-The Backwoods Band 
5. Link Of Chain-Lisa Ornstein, Andy 
Cahan 
6. St. Anne’s Reel/Growling Old Man, 
Growling Old Woman-The Correct 
Tone String Band 
7. Waynesburgh-Ben Steel and His Bare 
Hands 
8. Natural Bridge Blues-The New 
Rubatonic Entertainers 


SIDE TWO 


1. Visits -Tommy Jarrell, Mac Snow, Scotty 
East, Bobby Patterson, Al Tharp, Scott 
Ainslie, Ray Alden and Patsy East. 

2. Bonaparte’s Retreat-Neil Rossi and Jay 
Ungar 

3. Grey Eagle-Bruce Molsky and Dave 
Winston 

4. Cotton Eyed Joe-The Zenith String Band 

5. Katy Hill-The Puryear Brothers Band 

6. Fall On My Knees-Ace Weems and His 
Fat Meat Boys 

7._ Jenny Johnson-Pete Peterson, Ray. 
Alden, Dave Howard. 
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Guitar ¢ fora ayes 
RCW 10100 


with KEN DAVIDSON 
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That Beautiful Home 
Just A Little Talk With 


To Heaven The Model Church 
When | Take My Vacation In Heaven 
PSUS 


Mase Nh J, ahs 


A Sinner Saved By Grace — If You Love Your Mother (Meet Her 
In The Sky) — Life's Railway To Heaven — Hold Fast To The 
Right — The Family Bible (Brings Memories Of Home) — This 
Little Light Of Mine — Where Will You Stand — Ashamed To 
Own Blessed Savior Shake Hands With Mother Again — 
That Great Eternal Singing 


\ 
RODEO COUNTRY & WESTERN RCW-1010>. 
1 
with KEN DAVIDSON 
If you. play Spanish guitar, steel guitar or classic guitar or are among the 
thousands who are turning to this fascinating instrument for new listening 
oad enjoyment, then this album is for you. Here you will hear the three guitars of 
Ken.Davidson in a variety of moods, tempos and settings to please everyone, 
whether you like country, pop, Hawaiian or semi-classical music. 
About the artist: Ken Davidson was born in Halifax, N.S. and has travelled 
extensively in Canada and the United States. From the time he joined J. B. 
Ham's Sons-of the South From North Carolina, in 1948, until 1958, where he 
toured North America with the Wilf Carter Show, Ken has played privately and 
) oma major Radio Network with his Ken Davidson Trio programs. 
Te For the past 6 years, he has been the featured guitarist for many radio and 
television shows. His reputation has spread far and wide, and he is now known 
as one of the foremost guitarists in the world. 
OTHER LONG-PLAYING ALBUMS BY RODEO COUNTRY & WESTERN 
RCW-1001 STU PHILLIPS sings BIG ROCK CANDY MOUNTAIN RCW-1005 LET'S SING BLUE GRASS SONGS with ANGUS WALKER & THE RCW-1009 PICKIN’ STRINGS COUNTRY STYLE with THE HACHEY BROTHERS 
Go On Blue — Fox Is On The Town O — The Lost Lemon Mine — BIRCH MOUNTAIN BOYS and MARY LOU fe 
Old Darby — The Okanagan Valley — Simon Gun-A’-Noot — 5900 The Girl | Left In Sunny Tennessee — The Wild Colonial Boy — Panhandle Rag — Rippling Water Jig — Sugarfoot Rag — Guitar 
— The Blue And The Grey — Tweedlo Twill — The Streets Of lf Teardrops Were Pennies — Go Boy Go — Each Season Breakdown Boogie — Apple Rag — Corina — A Gay Ranchero 
Laredo — When The Ice Worms Nest Again — Riverboat Captain Changes You — When The Bees Are In The Hive — I've Won- — San Antonio Rose — Spanish Two-step — South — Country 
‘ dered Where We'd Meet Again — Why Not Confess — Give My Gentleman — Old Joe Clark 
RCW-1002 THE BALAD OF RODGER YOUNG starring HANK LA RIVIERE and RovesroNelmalicriediteain 
THE COUNTRY KINGS , : 1 + 
RCW-1006 GEORGE BECK’S JAMBOREE featuring GEORGE BECK & HIS RCW-1010 SPOTLIGHT ON GUITAR with KEN DAVIDSON 
The Ranger Speaks — Little Johnnie's Last Ride rf ee JAMBOREE BOYS : The Wildwood Flower — Rideau River Waltz — Oriental Melody 
Sugar Sweethearts — Hank's Travelling Blues — ol ql odel- Foolish Questions — Puttin’ On The Style — Millie's Mine — — Waltz By Carcassi — Kevin's Schottische — September Song 
ing Days Began — Your Turn To Cry — Goodbye Mary a = My Golden Haired Love — Used Car Blues #1 — Used Car — Sun Shadows — The Swiss Yodeler — Border Serenade — 
BE EOI Mle Ws Wein's bate done se Blues #2 — Tomorrow I'll Be Leavin’ — There's No More Blue Skies 
Gangster's Warning — Singing Wheels Tears On My Pillow — Little Lisa Jane — The Crawdad Song — 
RCW-1003 TERRY PARKER — YODELING SWEETHEART Joe's Woes #1 — Joe's Woes #2 RCW-1011 TRAGIC ROMANCE with RUSS WHEELER and THE ECHO MOUN- 
If | Could Only Learn To Yodel — Roses and Rings — He Taught RCW-1007 THE WESTERNERS PLAY SUNGS, POLKAS and WALTZES OF THE TAIN BOYS 
Me To Yodel — It's A Wicked World — Cowboy Sweetheart — OLD WEST Tragic Romance — The Galveston Rose — Knoxville Girl — My 
If You Should Go To Switzerland — I'll Be Lonesome When Sunshine Polka — Rose Of Old Pawnee — Snow White Waltz — Old Brown Coat And Me—Put My Little Shoes Away—Life Has 
You're Gone — Swiss Lover's Lullaby — A Bit Of Heather — Why Do You Cry Little Darlin’ — Danny's Breakdown — Debbie's Lost Its Color — Can | Sleep In Your Barn Tonight Mister — 
Yodeling Bird Polka — My Lonesome Doll — Westerner's Waltz — Change Little Rosewood Casket — Mary Of The Wildwood — Wild Rose 
f Your Way Of Living — Flop Eared Mule — Rambler's Polka — 
1004 THE HAVEN OF REST, HYMNS with CHES COOPER and the 
Perea ina ads PLETE Os TA RCW-1012 DOWNEAST MUSIC with FREDDIE MacKENNA,GEORGE BECK and 
Will Your Anchor Hold — One Step More — |'ll Be Listening For RCW-1008 We ett THE WILDWOOD with THE PHILLIPS BROTHERS THE MARITIME PLAYBOYS 
My Name — How Beautiful Heaven Must Be — Life's Railway Are You Washed in the Blood of the Lamb — The Telephone Is 


Ringing — You Laughed — Moonlight Time — I’m Afraid to Go 
to Sleep — Millie's Mine — Don't Wait for Me Susie — | Wish 
| Could Forget You — Great Eternal City — Maritime Capers 


MANUFACTURED BY CONVERSA-PHONE INSTITUTE, INC,, NEW YORK 1, N. Y. 
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’ THINKING OF YOU 
’ BRING BACK THE THRILL 
%.| ANYTIME 
wo TURN BACK THE HANDS OF TIME 
% ’M YOURS 
%* WISH YOU WERE HERE 
‘yh LADY OF SPAIN 
} HOW DO YOU SPEAK TO AN ANGEL 
| 1M WALKING BEHIND YOU 
OH! MY PAPA 
| NEED YOU NOW 
FANNY 
HEART 
| TELLME WHY 
)) wITHQUT You 
/ DUNGAREE DOLL 
> ANEMA\CORE 
EVERYBODY'S GOT A HOME BUT ME 
ON THE STREET WHERE YOU LIVE 
CWNDY, OH CINDY : 
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FOLKWAYS RECORDS FTS 31097 


The RED ALLEN Tradition 


Harley Allen / Kathy Chiavola / Vassar Clements / Josh Graves / Mike Lilly / Ron Messing / Larry Nager / Marty Stuart 


SIDE I. 


LAST TRAIN TO CLARKSVILLE 
T. Boyce/B. Hart-Don Law Prod. 
VICTIM TO THE TOMB 
J. Duffey 
IT’S NEVER TOO LATE 
C. Stanley 
WORRY MY LIFE AWAY 
P. Roberts-Wynwood Music/BMI 
WAIT A LITTLE LONGER, 
PLEASE JESUS 
H. Hauser/C. Smith 


SIDE II 


LONESOME WITHOUT YOU 

C. Stanley-Fred Rose Music/BMI 
HIPPY DIPPY DAN 

Arr. R. Allen 
DREAMING JUST THE SAME 

W. Bailes 
DOWN THE ROAD 

Flat & Scruggs-Fairway Music/BMI 
NASHVILLE SKYLINE RAG 

B. Dylan/ASCAP 


oo 


HARLEY ALLEN—enor vocals, rhythm guitar 
KATHY CHIAVOLA—hAigh baritone vocals 
VASSAR CLEMENTS—fiddle 

JOSH GRAVES—dobro 

MIKE LILLY—baritone vocals, banjo 

RON MESSING—dobro on Nashville Skyline Rag 
LARRY NAGER—bass fiddle 

MARTY STUART—/andolin 


DESCRIPTIVE NOTES ARE INSIDE POCKET 


P)(C) 1983 FOLKWAYS RECORDS & SERVICE CORP 
43 W. 61st ST., N.Y.C., 10023 N.Y., U.S.A 


FOLKWAYS RECORDS FTS 31097 


FOLKWAYS RECORDS FTS 31097 


With a career that spans more than 30 years, Red Allen is, without a 
doubt, one of bluegrass music’s all-time greats. His distinctive voice 
and authoritative rhythm guitar have made him a world-wide favorite 
with lovers of traditional bluegrass. This is as it should be—no one 
sings the old-time hard driving grass like Red does. 


His masterful handling of classic material often overshadows the fact 
that for most of his career Red Allen has been one of bluegrass 
music’s greatest innovators. In the 50s, the vocal trio of Red Allen and 
the Osborne Brothers revolutionized bluegrass singing with their use 
of high lead and steel guitar style harmonies. In the 60s, Red Allen and 
the Kentuckians was the first mainstream bluegrass band to feature 
the melodic banjo of Bill Keith, the first chromatic player. Red also 
featured the wild, jazzy playing of mandolinists Frank Wakefield and 
David Grisman, and fiddlers Scotty Stoneman and Richard Greene. 
All four brought radically new sounds to their instruments. 


The cement that held all this together was Red Allen. His powerful, 
soulful singing and strong rhythm guitar kept his musicians’ wildest 
experiments firmly in the bluegrass style. Even so he was met with 
some resistance from traditional bluegrass critics. Red didn’t 
mind—he knew what he liked and he did as he pleased. Today, of 
course, these same innovations are part and parcel of ‘‘progressive’’ 
bluegrass. 


Red is still bringing new sounds into his music. A woman singing high 
baritone and the recording of non-traditional material like ‘‘Last 
Train to Clarksville’ will no doubt displease some of the more conser- 
vative bluegrass critics. 


Red doesn’t mind—he still knows what he likes, and he still does as he 
pleases. 


Notes by Larry Nager 


Produced by: RED ALLEN 
Recorded at: NVASSAR’S STUDIO 
Nashville, Tennessee 


Engineer; FRANK EVANS 
Mix: FRANK EVANS/HARLEY ALLEN 

















golden age 
JOHANNES BRAHMS - Wattzes Opus 39 stereo 122: 
ROBERT SCHUMANN - FANTASIESTUCKE Opus 12 











JEAN CARRINGTON COOK 





JEAN CARRINGTON COOK, CPLANIST 


SIDE I 
JOHANNES BRAHMS 


golden age recording 


Dicran Jamgochian: artistic Director 


Waltzes opus 39 





SIDE II 


ROBERT SCHUMANN Fantasiestucke opus 12 
Des Abends (In the Evening) 
Aufschwung (Soaring) 
Warum (Why) 
Grillen (Whims) 
In der Nacht (In the Night) 
Fabel (Fable) 
Traumes Wirren (Dream Visions) 
Ende vom Lied (End of Song) 


JEAN CARRINGTON COOK aul in Richmond, began piano lessons at the age 


ive. Her early work was under Virginia Has- 
lett Wylie, Ellen Guigon le Florence Richardson Robertson. She attended 
St. Catherine's School in Richmond, Converse College (South Carolina) and 
was graduated with a Bachelor of Music degree from Syracuse University. 


She further specialized in her field with such masters as John Powell, 
Ernst Bacon, Heinrich Gebhard and Alexander Lipsky. 


Miss Cook has given many recitals in major cities on the East Coast of US. 
As soloist, she has appeared with the Syracuse Civic and Fairfax Symphony 
Orchestras. Affiliated with Sigma Alpha Iota International Music Frater- 
nity, she is a performing member of the Friday Morning Music Club of Wa- 
shington. 


She recently gave a series of recitals in Japan, Bangkok, Thailand and E- 
dinburgh(Scotland). 


On another Longplaying album(GOLDEN AGE STEREO 1003), 
Miss Cook plays unusual works by John Powell, Liszt, 
Scriabine and Chopin. 


5347 28th STREET, N.W., WASHINGTON, D.C. 20015 Library of Congress Catalog 


PHONE (202) 363-2704 


Card Numbers 78-750448-9 


all rights for all countries reserved 
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“KEPLINGER BLUEGRASS” 
The Keplinger Family 


Side One Side Two 


1. KICKING MULE : . FOX ON THE RUN 223i 
(Trad.) (Tony Haggard) Mann Music 

2. JUST BECAUSE : . ORANGE BLOSSOM SPECIAL 2:28 
(Trad.) (Ervin Rouse) Leeds Music, BMI 

3. BLACK DIAMOND . FREE BORN MAN 2:29 
(Don Stover) (Kallison/M. Lindsay) Boom Music BMI 

4. MAMA LIKES TO HEAR . FOGGY MOUNTAIN BREAKDOWN 25 
THAT BLUEGRASS MUSIC (L. Flatt/E. Scruggs) Peer International, BMI 

5. EARL’S BREAKDOWN . TENNESSEE (I Hear You Calling Me) 2733 
(Earl Scruggs) BMI (Nerkirk/Williams) BMI 


.JOHN HARDY 1:42 
(Trad.) 





MUSICIAN CREDITS: 


Banjo William Keplinger 

Guitar Connie Keplinger 
Mandolin Edward Keplinger 

Guitar Billy Keplinger 


Contact: Keplinger Bluegrass Recording Credits: 
P.O. Box 339 Major Recording Co. 
Moorefield, West Virginia 26836 Waynesboro, Virginia 22980 
Phone (304) 434-2218 John Major / Engineer 
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LRLP 4072 
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Wits F THE BLUE RID 


In 1946 a vocal group known as The Blue Ridge Quartet was organized in Dallas, Texas. 
Little did they know that they would become the trend setters of Quartet music, or that 
they would record more hit songs and break more sales records than any group-of it’s type. 


They were the first group to record and have such hit songs as Peace In The Valley with the 
late, great Red Foley. Songs such as This Old House, Wings Of A Dove, It Is No Secret, and 
How Great Thou Art. 


Not just in the past, but more recent songs are The Green Green Grass of Home, That Day Is 
Almost Here, After Calvary, and in 1971 their song, I Know, was the number one song in 
country gospel music all twelve months of that year. 


With all of their awards, from being acclaimed the number one vocal group in America 
today and their record sales in the millions, they still continue to sing songs that lift the 
spirits of man and help him to look on the brighter side of life. 


If they progress in the future as they have in the past, The Blue Ridge and their band, The 
Mark Four, will continue to have ‘‘Hits Forever.”’ 


SIDE ONE SIDE TWO 
. THAT DAY IS ALMOST HERE / Tripp - 1:59 1. BATTLE HYMN OF THE REPUBLIC / 
. THE LIGHTHOUSE / Hinson - 2:28 Steffe & Howe - 2:19 


. THIS OLE’ HOUSE / Hamblen - 2:01 Yo WNP GOW A SOG (| Way te7 
. IT’S WORTH IT ALL / Tripp - 2:16 See DEB IGE ORMET/ 


q ; Powell & Little - 1:39 
oC pe BAS TERN CATE: Martine) 4. THE OLD RUGGED CROSS / Bennard - 2:32 


. HE TOUCHED ME / Gaither - 2:25 





Manufactured by This recording will never be obsolete. You may play it on all 33 1/3, 
pty on 


N UM, INC. 3 ere 
SO GRIELUN GUTS ELLE ; longplaying phonographs and high fidelity systems, regular or stereo. 


A phonograph record is a miracle of modern ingenuity. With a minimum of care and PERSONAL MANAGEMENT 
treatment it will give you many hours of listening enjoyment. Keep it in its cover when Burl Strevel 

not in use; avoid handling playing surface; clean with a soft, slightly damp cloth; and P. 0. Box 441, Spartanburg, S. C. 29301 
take care to use the proper needle at the correct turntable speed. Phone (803) 582 - 8715 
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Side 1 x : 
Live my life today... 


A. JODOIN - J. BERTHIAUME 


t Rat City... 


A.JODOIN. . - ry 
(2.28) 
D. VALOIS - J. BERTHIAUME 


Please don't go...» 
y-< A. JODOIN - J. BERTHIAUME ; . 

A. JODOIN - D. VALOIS - J. BERTHIAUME 

- all selections translated by C. McDermott 


so 
fine... 


Side 2 . 


A. JODOIN - D. VALOIS - J. BERTHIAUME ek 


Stripper... 


A. JODOIN - J. BERTHIAUME 


) 4 (2.39) 





A. JODOIN - J. BERTHIAUME a F s . 
bed boogie ::: mn o 
- R. TATE - A. FINALDI bs) & 
: woman :::: wr 4% So. 
Lai A, JODOIN - J. BERTHIAUME One Cp, CNS Oo 
; EN aaah hp Sour 
No PS mANCAISES ow re 
Pay Cr E TIMES PUBSGAS 
@@ONS coPYR\ooe 
© Boocie 
"\ © 1975 CHELSEA RECORDS CORP. ne 
Fe PRINTED IN U.S.A, ’ ~ . A Product. of the Wes Farrell Organization: ie 
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ENGINEERS 
H. LEISKER - G. DESBIENS 


EXECUTIVE PRODUCERS 
A. JODOIN - R. TATE 


ART DIRECTION 
D. VALOIS 


PRODUCED BY 
LOUIS PARIZEAU 


_ COVERANDBACK DESIGN =. = 
MOONSHINE GRAPHICS and AJ.G. COSSETTE 


ARRANGEMENTS ’ ; 
LES SINNERS | 


REMIX ROBERT MORTEN AND DAVID STOCK | 


FEATURING | 

ALAIN JODOIN - RICHARD TATE - DANIEL VALOIS 8 | 
ARTHUR COSSETTE - LOUIS PARIZEAU - ROGER GRAVEL a 

WALLY ROSS! - RONNY DANN - SERGE LOCAS | 


AND ALSO ‘ * | 
. ANGELO FINALDI! - BILLY WORKMAN,- GEORGES THURSTON 
aed NADIA - MARIE LOU GAUTHIER 
DENIS VIOLETTI.. SERGE BLOUIN 
. - 
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JUDITH 


S TALKIN’ 
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Side One Side Two 


A es ey ee 


EVERYBODY'S TALKIN’ DAY TRIPPER 
(Fred Neil) 3:55 (John Lennon & Paul McCartney) 3:25 
Third Story Music/BMI Blackwood Music/BMI 
UM ABRACO NO BONFA SAN FRANCISCO BAY BLUES 
(Joao Gilberto) 4:35 (Jesse Fuller) 3:15 “ 
Perf. Rts. Free Tro-Hollis Music, Inc./BMI 
IF | WERE A BELL fo) (ela Ke) =1B) 
(Frank Loesser) 3:39 (Tom Jobim & Vinicius de Moraes) 3:20 
Frank Music Corp./ASCAP Ipanema Music Corp./ASCAP 
CRAZY YOU CASA FORTE 
(Judith Kay) 3:45 (Edu Lobo) 4:00 
l Dig Music /BMI Xero |] Music/' BMI 
A SHINE ON YOUR SHOES Medley: 
SUMMERTIME 


(Howard Dietz & Arthur Schwartz) 3:10 
Warner Bros. Music/ASCAP 


TAKE THE “A” TRAIN 


(George Gershwin & Dubose Heyward) 6:35 
Chappell & Co. Inc./ASCAP 


\ MOTHERLESS CHILD 
ey See (Traditional) 
peal EU VIM DA BAHIA 
(Gilberto Gil) 3:50 
Red Network Music/BMI 


JUDITH KAY, guitar and vocals 
CHAPLIN, percussion (and back-up vocal on “Bahia”) 


All arrangements by Judith Kay 


yee 


Ever since the 60's when | first heard the gorgeous songs of 
Antonio Carlos Jobim (whom | call “the Cole Porter of Brazil”) I've 
been entranced by that country and its music. 


| spent a lot of time learning the great American jazz standards, 
while at the same time seeking out Tom Jobim’s music - as much 
of it as | could get my hands on. | have to say that his haunting 
melodies and lush chord changes continue to give me tremendous 
pleasure, and | find that | return to them again and again. 


Later | discovered Joao Gilberto, Edu Lobo, Luiz Bonfa, Gilberto 
Gil, Elis Regina, Caetano Veloso, Joao Donato and other multi- 
talented Brazilian writers, guitarists and singers unfortunately little 
known in America. Caught up by the sensual sound of the 
Portuguese words meshed with the music, and wanting to know 
exactly what the lyrics were saying, | began to study the language. 


I'm afraid | became happily hooked - on Brazil, its language and its 
music, and it shows in my repertoire, a sampling of which is here on 
these sides. 


Oh, and here goes...would you believe another record dedication? 
Yes, this album is lovingly dedicated to David, without whose help it 
would have been - not impossible, but darn difficult. And a lot less 


Recorded at Sono Viso Studio, Rio de Janeiro on 
August 20 and 21, 1986 : 

Engineers: Toninho Barbosa and Antonio Vicente 
Produced by David A. McClintock 

Photography and Cover Design by David A. McClintock 


Record jacket printed at Keystone Printed Specialties, Jessup, PA 


Record mastered and manufactured at Europadisk, Ltd., N.Y.C. 
This album is available by mail from: 


TASTY Records 

c/o Arden Enterprises vet 
1601 Harvey Rd. 

Ardentown, DE 19810 ba 


© 1987 Tasty Records € 1987 | Dig Music 


Chaplin 





Our first night in Rio - right off the plane - was spent in the People 
Jazz Bar, a classy place, as most clubs in Rio are which offer our 
kind of music. 


The great Brazilian pianist/composer Joao Donato was performing, 
and he was su:perb. His drummer and percussionist were perfection. 
Their sense of time extraordinary and their rhythms exceptionally 
creative. Tight and clean were the words for them. 


We wallowed in this sound ecstasy for several hours until Judith 
found the courage to try her Portuguese on the musicians during a 
break. The drummer had disappeared and, alas, in the hectic days 
that followed we never did find out who he was, Judith learned, 
however, that the percussionist's name was Chaplin (pronounced 
Sha-PLEEN). 


When cards were exchanged, he very carefully pronounced her 


name "Jzu-jee-chee Kye", the phonetic pronunciation Brazilians ' 


give Judith Kay's name when it is written. She introduced herself 


that way from then on. 
——  i—ae  - £ np in ne 2. oe | a ee 


fun. 


Somehow, staying up all night in Rio de Janeiro isn't as ruinous as 
in the States. We met and heard wonderful musicians, ate and 
drank prodigiously, consumed gallons of “cafezinhos” (Brazil's 
superb, aromatic espresso coffee served in tiny, white, china cups 
on every street corner) and felt quite wonderful. Then we suddenly 
realized that only four days remained for us in this most beautiful of 
cities. 

During one of our late night club crawls Alex Malheiros, the bassist 
who gives Brazil's jazz-fusion group Azymuth its solid, driving 
foundation, mentioned a studio where they preferred to record, a 
place called Sono Viso. 


The name stuck with us as did our meeting with Chaplin. It was 
obvious that Judith should record before we left Brazil. 


After dozens of hilarious phone calls where both sides only partially 
understood the other, we set up the recording session. Unbelievably, 
the studio had time available and Chaplin could and would be 
there. 


Studio time was limited and our departure date was coming up fast. 
I convinced Judith to make no more than two cuts of any tune. This 
in not her usual style. She likes to work things out with great 
thoroughness and know exactly what she is going to do before she 
does it. So, in about 5 hours she laid down 15 tunes, playing and 
singing while Chaplin established the basic rhythm pattern. 
Another five hours studio time was spent overlaying Chaplin's 
additional percussion tracks, making a grand total of just ten hours 
music-making time. Phenomenally fast for any recording session. 


The studio itself was remarkable to me. It was small but well 
thought-out. | was particularly struck by the equipment. There was a 
Studer board which fed a one-inch 8-track Studer recorder, All the 
microphones were either Neumann or Sennheiser. 


When we started the session they sat Judith in the studio and our 
incredibly young engineer Antonio Vicente asked her to play and 
vocalize a bit. After about 30 seconds he said OK!" and Judith 
asked, ‘What do you mean, OK?” He said, ‘Let's record!", Neither 
of us could believe it. Our experience in other studios had been that 
it takes forever to set up microphones, check levels, worry infinitely 
about tone quality and argue a lot about the results. 


All of these songs were recorded without noise reduction of any 
kind. Artificial reverb was added, however, during master-mixing by 
way of a space-age looking free-standing German unit which | 
understand set the studio"back some 25 thousand American 
dollars. 
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Judith Kay 





Chaplin arrived with bags and bags of percussion gadgets, many 
handmade. He also brought bongos, congas, various tambourines 
and other exotic pieces of equipment we'd never seen before. 


His careful choice of instruments was a joy. We were about to do “A 
Shine on Your Shoes”, so we explained to Chaplin that this was a 
number identified with Fred Astaire. Smiling, he started to rummage 
through the trash baskets in the control room, and turned up two 
Coke bottle tops. That's the “tap dancing” you'll hear on that cut. 


Our next to last evening in Brazil, and the third at Sono Viso, was 
spent mixing, and finally we emerged totally exhausted. Around 2 
AM Saturday morning we hailed a taxi and took yet one more 
life-threatening cab ride back to our hotel, not knowing what we had 
wrought. YI 


There was no time to think about it. That same night, our last in Rio, 
Chaplin and his friend Ines gave us a going away party and invited 
about 25 of their friends, many of them musicians, to help see us 
in 


We, American fools that we are, arrived at the appointed hour of 97.” 
PM. Well, in Rio it doesn't work that way. We were the only ones’ 
there! About 11 PM some people began to straggle in. The later,it 
got, the more people came. de 

At about 2 AM the party was going prétty strong, everyone taking 
turns on Judith’s guitar. (We can't for the life of us figure out why no 
one else brought one. Everyone in Brazil plays the guitar). The 
singing and playing got pretty intense. Various percussion 
instruments were beat senseless and the din rose frighteningly - to 
me, at least. : oe 


All Brazilians must be used to this process, however, because we 
heard not a peep from any of the other apartment dwellers. 


Sometime after 3 AM we reluctantly wrenched ourselves away just 


in time to pack and catch our flight back.:to New York. The | 


goodbyes were a bit tearful, with lots of kissing on both cheeks, a 
lovely Brazilian custom. a 
As we left the party and got on the elevator we were hugged and 
told, “Don't worry, you can sleep on the plane”. i 

David A. McClintock 
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Produced by Jimmy “Wiz” Wisner 
Production Assistant: Billy Jackson 
Arranged and Conducted by Richard Rome 
Sound Supervised by Warren Vincent 
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THE TYMES Yes, the time for The Tymes is ri-i-i-i-i-ght now! Right here in this neat package you’ve 
PEOPLE got a beautiful volcano of unusual sounds. The Tymes happen to be a very out-of-sight 
group that dares to take songs that somebody e/se owns without question—and, yes, they 
turn it on so that it’s theirs all of a sudden. 
Side 1 


THE LOOK OF LOVE 

(From ‘‘Casino Royale’’) 
ALFIE/FOR ONCE IN MY LIFE 
THE LOVE THAT YOU'RE 
LOOKING FOR 

(Ain’t Gonna Find It Here) 


FOR LOVE OF IVY 
(From “For Love of Ivy") 
CITY 

WICHITA LINEMAN 


Side 2 

PEOPLE 

(From ‘Funny Girl’) 

THE WAY OF THE CROWD (emi) 
THOSE WERE THE DAYS 

GOD BLESS THE CHILD (em) 


MAKE SOMEONE HAPPY 
(From “Do Re Mi’’) 


The selections are ASCAP except where noted. 


Engineering: Roy Halee, Fred Catero, 
Don Puluse, Stan Weiss 





All right, gang, shall we take just one example for study? Like People? Well, if anyone 
ever owned a song, it would be this one owned by Miss Barbra Streisand. But The Tymes 
rush in where angels fear to tread and suddenly People is in their own bag. This is not to 
question Barbra’s authority—it just shows how these kats can get into any song. It's their 
own special sound that makes all their recordings happen like it’s a brand-new ball game. 

The Tymes’ sound is a unique product made up of many parts. To go back to the begin- 
ning, they won a talent contest on a Philadelphia (yes, they’re Philly kats) radio station (in 
the grand old American tradition) and were brought to the attention of Billy Jackson, who 
became their manager and all-’round something-else catalyst. (He is the production 
assistant on this album.) Then, in the same grand old American tradition, their first single 
was © number-one hit. You probably remember it—it was ‘‘So Much in Love.” 

Right now they’ve got this album which is so hot it’s very kool, and the five of them (all 
original members, which is very groovy) are planning a trip to Vietnam under the spon- 
sorship of the U.S. Government as well as a European tour to England, Spain, Germany 
and France. Like we believe in sharing our musical wealth with the rest of the world. 

The five are George Williams, the tenor lead singer; George Hilliard, the second tenor, 
who is the deadpan yet hilarious live wire of their live performances; Don Banks, ‘the 
quiet one,” who sings bass; Norman Burnett, baritone, “the dressy one,” and Al ‘“‘Caesar’’ 
Berry, who is known as ‘‘the girl-watcher.’’ Richard Rome backs them with his marvelously 
contemporary arrangements. 

These five make it for just about everyone. They consider themselves in the tradition 
of the Ink Spots, the Platters and the Mills Brothers. In addition, they often dig into the 
bags of The Temptations and The Four Tops with the magnetic drive and excitement you 
would expect—and the college kids dig them the most. It’s all here and great. Have a 
taste right now! ¥ 

(Cover illustration: (/. to r.) George Hilliard, George Williams, Al Berry, Norman Bur- 
nett, Donald Banks.) 
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During his years as RCA Victor artist, producer and executive, Chet Atkins asembled several 
instrumental recording groups built around fellow studio musicians. There were the Rhythm 
Rockers, who released two singles in 1957. Later groups of studio players were assembled for 
specific albums like Superpickers (1973), the Atkins String Company (1975) and the First 
Nashville Guitar Quintet (1979). 

Itstarted in 1952 with the Country All Stars. The group was built around a nucleus of Chet, Homer 
Haynes & Jethro Burns (who backed Chet on many of his early RCA recordings), bassist Charlie 
Grean and steel guitarist extraordinaire Jerry Byrd, then enjoying his greatest popularity in the 
years before pedel steel became fashionable. 

Indeed, the All Stars’ recordings are but a blip in Chet's memory today, understandable given 
countless sessions he's done since his first sessions in the 40's. RCA session files, however, 
reveal All Stars personnel varied from session to session. Local studio musicians were used on All 
Stars recordings done at RCA’s New York and Chicago studios. Nashville studio fiddler Dale 
Potter was only on two sessions. 

The origins of the group actually went back well over a decade. In the late 30's Homer and Jethro 
were part of a Knoxville pop/jazz stringband known as the Stringdusters along with bassist Aychie 
Burns (Jethro's brother) and lead guitarist Charlie Hagaman. They performed over WNOX Radio, 
which is where Chet met them when he worked there as a staff musician during World War II 
before moving to other radio jobs. All Stringdusters, Homer & Jethro included, served in the 
military and reunited in Knoxville after the war. 

In 1948 Chet had only recently signed an RCA Victor recording contract, and had returned from 
Colorado to WNOX as a staff musician. In addition to working at the station he started working 
stage shows with Homer & Jethro. Chet recalled in his autobiography, Country Gentleman, that 
they were billed as Chet Atkins and his Colorado Mountain Boys featuring Homer & Jethro. But the 
sound was that of the Stringdusters. 

"When (the members) got back, "he remembers, “Charlie Hagaman never rejoined. So | kind of 
replaced him and we would play some of the arrangements that the Stringdusters had done." 
Homer & Jethro had also backed Chet on many of his best-known early RCA sides like Galloping 
On The Guitar, Main Street Breakdown and Barber Shop Rag, which hinted at the sound of the 
Stringdusters and the All Stars. Chet left Knoxville to work as guitarist with the Carter Sisters, but 
came with them to Nashville in the early 50's, where he began his studio career. Having left King 
Records for RCA, the Chicago-based Homer & Jethro were also doing well themselves by that 
time. In 1949 they and June Carter had a huge hitwith their parody of the Margaret Whiting-Johnny 
Mercer pop hit Baby It's Cold Outside. 

According to Homer & Jethro authority Dave 
Samuelson’s January 5, 1989 interview with Jethro, the 
last interview before his death from cancer on February 
4, 1989 a few All Stars sessions simply took place at the 
end of sessions the group was doing with other RCA 
artists. 

“Steve (Sholes) got Homer & Jethro and Chet in at the 
same time so we could back each other up. Somebody 
came up (with the idea) let's dosome instrumentals, with 
the guys here. There wasn't any big thought behind 
them." They were, he said, “done pnmanly to fill studio 
time.” 

Picking material for the All Stars, says Chet, was easy. 
"Homer & Jethro were such great musicians and they 
know every standard ever wntten,” he explains. Chet 
remembers the major contrasts in the group played 
Jethro’s breathtaking improvisations, clearly inspired by 
Django Reinhardt, against Chet's and Byrd's more 
melodicapproach. 

“| guess the slow ones would probably be me and Jerry 
Byrd because we didn'timprovise that much. I'm more of 
a melody man and so is Jerry. But Homer & Jethro, 
(improvisation) was very easy for them. | never was 
really great of that. | didn't enjoy it as much as they did 
because | didn'timprovise to thesame extent We'd work 
out the tunes, the intro and the endings, and stuff.” 

Their first recordings took place on May 18, 1952 in 
Nashville. Four numbers were completed, including an 
excellent version of Stomping At The Savoy, the 30's 
swing standard first recorded in 1934 by bandleader Chick Webb, followed by the better known 
1936 Benny Goodmanversions. 

Though Jethro kicks it off, Byrd is no slouch. Alone with his masterful sense of touch, he used his 
volume control at one point to get a wah-wah” sound. Chet's playing, done on the electrified 
D'Angelico archtop guitar he used before he began playing Gretsch guitars, draws on the 
trademarks of his early sound before Jethro gives itback. The others riff behind Jethro at one point, 
anold big band trick they'd use again 

Tennessee Rag was Chet's adaptation of the traditional public domain fiddle tune East 
Tennessee Blues. The old pop standard Do Something, written by composer Sam Steptwith lyrics 
by Bud Green, was sung ably by Homer. The novelty My Little Girlhad been recorded by various 
country and western swing groups and sung in aloose, barroom unison by everyone. 

Their next session took place on October 15, 1952 at Brown Brothers Studio in Nashville where 
the group, bolstered by the dynamic fiddle of Dale Potter, recorded four more songs. It Goes Like 
This, written by Irving Caesar (composer of Just A Gigolo) and Cliff Friend (writer of Lovesick 
Blues)is acorny Tin Pan Alley number sung, according to Dave Samuelson, by Jethro (one of his 
infrequent solo vocals) in a call and response fashion with Chet. Potter and Byrd both contribute 
brief solos. As on My Little Girl, the vocal chorusis strictly tongue in cheek 


Midnight Train, written by Chet and Jethro is a blues clearly designed to feature everyone Note 
Chet's bass-string rhythm (among the few times he and not Homer played on rhythm guitar) 
behind Jethro, Byrdalso plays his famous “wah-wah" riff, accomplished by picking the strings and 
quickly turning uphis volume control so the sound seems to swell. Potter plays a high-string blues 
improvisation, Byrd's solo simply riffs over the rhythm, at one pointquoting the melody of the R&B 
nit The Hucklabuck, a song that itself was stolen from Charlie Parker's bop classic Now's Tha 
Time. 

What's The Reason (I'm Not Pleasing You), another Tin Pan Alley ditty, and a 1935 hit for its 
co-writer, pop vocalist Pinky Tomlin, is mora malodic. Potter plays a soaring introductory 
statement of the melody; this time Homer plays the vocal straight and everyone gots a chance to 
shine. Atkins plays a tough solo, followad by Byrd and then by Jethro 
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The 1937 Tommy Dorsey hit, Irving Berlin's Marie, has a more complex arrangement. The song 
was part of the old Stringdusters’ repertoire and was clearly inspired by the Dorsey recording. 
Jethro and Chet play a driving riff behind Byrd’s outstanding, melodic solo that was copied from 
the Dorsey record. Homer's guitar maintains the tempo, as big band guitarists of the 30's often did. 
According to Dale Potter, the October 16 session was split with Dallas country singer and RCA 
artist Bobby Williamson: two recordings at Brown Brothers produced by Steve Sholes. It wasn't 
intended to become a Country All Stars session, but it did, and it accounted for some of Dale 
Potter's finest moments on record. 

Potter, only recently home from the Korean War when he returned to sessionwork, had created 
his instrumental Fiddle Patch from the melody of Spade Cooley's 1945 instrumental Oklahoma 
Stomp which featured Joaquin Murphey on steel guitar. Chet had heard him play the song and 
one night at the Grand Ole Opry told him backstage he'd try to get it recorded. At the session, 
which commenced at 7pm, he recalls, "/ had a headache and Chet's wile Leona was giving me 
aspinn. “ 

After Williamson was finished recording, the musicians were packing up when Potter saw Atkins 
walk over to Sholes, tap him on the shoulder and whisper in his ear. After a brief conversation, 
Chetannounced “everybody take their instruments back out” 

Within a few minutes they were working out the changes for Fiddle Patch and cut the song in one 
take. On the tape just before the take begins someone can be heard suggesting a title of Potter's 
Wheel even though it originally went on the RCA logs as Untitled No. 2. Atkins later named it 
Fiddle Patch. \t became a popular Potter showcase and set the standard for double-stop work. 
Even Jethro, whose work usually led the way, has to play catchup to Potter. Homer strums 
furiously as Potter's improvisations soar in the swinging, no holds barred style of jazz fiddler Stuff 
Smith. 

Potter's second fiddle showcase was originally known as Cowbilly Boogie because of its boogie 
beat. "I'd heard a fiddler play a boogie while in the Army in Korea, "he remembers. "/ more or less 
putit together in my mindin 1951 and 1952." 

The basic theme came from Tommy Dorsey's classic T.D.'s Boogie Woogie. The final title, 
however, was Fiddle Sticks. “Chesternamed both songs, “says Potter. 

He is driving and witty throughout, borrowing the stop time riff from Bob Wills Fat Boy Ragas both 
Homer and Atkins play catch-up. Even Homer has to play extremely hard rhythm to keep up with 
Potter. Potter's tone is so raw and his bow attack so heavy itseems miraculous it remained in one 
piece. 

Their next session was done at RCA's New York City 
studios on March 19, 1953 and again itwas a complete 
All Stars date. The 1935 pop number The Lady In Red 
is ashowcase for Homer and Jethro's talents from the 
Stringdusters days and sounds much like Tico Ticoon 
their 1962 Playing It Straight LP. Jethro, with zest and 
percussive, takes it through a sparkling, melodic romp 
while the others back him. 

(When It's) Darkness on the Delta, a 1933 tune was, 
according to Dave Samuelson, an early favorite of 
country instrumentalists. He points out that the Farr 
Brothes, Hugh and Karl, cut a version for Standard 
Transcriptions in the mid-30s. It undulates from the 
first note, beginning with an eloquent statement of the 
melody by Chet, using the vibrato device on his 
D'Angelico electric guitar, followed by another chorus 
of melody from Jethro and a reprise of the melody by 
Byrd, who hands it back to Chet, who now embellishes 
his melody work with harmonics and string bending 
before again giving it to Jethro. 

In A Little Spanish Town is Jethro’s masterpiece. He 
and Chet state the theme in unison and Jethro takes 
off on his own. His Django-like improvisations, 
sparkling and witty, account for most of the tune, 
followed by a Byrd chord solo and a break in octaves 
(another Django trademark) from Chet. 

Dave Samuelson correctly points out that Atkins took 
the intro from Sweet Georgia Brown from the 1937 
version Reinhardt recorded with jazz fiddle genius 
Eddie South at a sedate tempo. However, given the 
more driving rhythm, it's likely the version that inspired it was the 1938 remake done wit Stephane 
Grappelli and the Quintet of the Hot Club of France for Decca. 

Chet's intro quotes from both Django recordings. He and Jethro state the melody in harmony, wit. 
Jethro taking the high part. Byrd, playing harshly, then sliding into his more charactenistically 
mellow sound, hits the melody again. Jethro then takes off on a sweeping solo during which he 
uses more Django-inspired riffs. Chet's inventive chorus combines single string and double-stop 
work before he and Jethro take offon avariation of the melody. 


Following a session with Hobo Jack Turner in New York on March 20, 1953 they cut one number, 
Indiana March, a 1928 instrumental by the Hawaiian group the Hanapi Trio. This old String Dusters 
chestnut is a Jethro showcase, though Atkins and Byrd play so hard and with such fire 
(understandable in the case of Byrd, even then a connisseur of Hawaiian music) you can hear, if 
youlisten carefully, the noise from their picks. No further All Stars tracks were cutin 1954. 

A train sound, dubbed from a noisy sound effects disc, kicks off The Vacation Train, recorded 
August 17, 1955 in Chicago at a split session for the Johnson Family and Homer & Jethro. Chet 
wasn't present. Only Homer, Jethro anda trio of top Chicago musicians including drummer Frank 
Rulle, Johnny Frigo, a brilliantjazz violinist (he plays bass here) and pianist Marty Rubenstein were 

resent 

The great mystery of this number, one that neither myself nor Dave Samuelson have been able to 
solve, is the identity of the lead guitarist playing in a Chuck Berry/T-Bone Walker style. No one is 


ALSO AVAILABLE /AUCHERHALTLICH 

HOMER & JETHRO ASSAULT THE ROCK ANDROLLERA = BFX 15281 
Houn' Dawg-Hart Brake Motel-Two Tone Shoos-Rock Boogie-At The Flop-Screen 
Door-Hernando's Hideaway-Middle Aged Teenager-Little Arrows-She Loves You-| Want 


To Hold Your Hand-No Hair Sam-Winchester Cathedral-The Ballad Of Davy Crow 
Cut-Yaller Rose Of Texas, You All-The Battle Of Kookamonga (TITLES IN ITALICS ARE 
PREVIOUSLY UNISSUED) (Original RCA Victor Recordings) 
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MAY 16, 1952;(21:00-12:00]; Nashville, Tennessee; A & R Representa- 
tive: Steve Sholes 

KENNETH »Jethrou BURNS: mandolin/leader, CHESTER B. »Chetw ATKINS: gnitar 
HOMER HAYNES: guitar; JERRY BYRD: steel guitar; ERNEST »Erniew NEWTON: bass 
E2-VB-6273 


STOMPING AT THE SAVOY LPIA 3167 


£2-VB-6274 TENNESSEE RAG 20/47-4931 
Chat Atkir 


£2-VB-6275 DO SOMETHING 20/47-6255 
Bud Green-Sam H. Steg 
E2-VB-6276 


MY LITTLE GIAL 20/47-4931 
Albert von T 


1z6f a WGI 
OCTOBER 15, 1952; Brown Radio Productions [10:00-13:00); Nashville, 
Tennessee; A & R Representative: Steve Sholes 
KENNETH »Jethroe BURNS: mandolin; CHESTER B. »Chetw ATKINS: guitar/leader 
HOMER HAYNES: guitar; JERRY BYRD: steel guitar; CHARLES R. GREAN: bass; DALE 
POTTER: fiddle 
E2-VB-7624 


IT GOES LIKE THIS [THAT FUNNY MELODY) —20/47-5056 


E2-VB-7625 MIDNIGHT TRAIN 20/47-5056 LPIA 3167 


E2-VB-7626 


WHAT'S THE REASON [I'M NOT PLEASING YOUJ20/47-5291 


E2-VB-7627 MARIE 20/47-5291 LPIA 3167 
OCTOBER 16, 1952; Brown Radio Productions[19:00-22:00); Nashville, 
Tennessee; A & R Representative: Steve Sholes 

KENNETH »Jethrow BURNS: mandolin; CHESTER B. »Chet« ATKINS: guitar/leader 
HOMER HAYNES: guitar, CHARLES R. GREAN: bass; DALE POTTER: fiddle 
E2-VB-7645 


FIDDLE PATCH 20/47-5129 


E2-VB-7646 FIDDLE STICKS 20/47-5129 


NOTE: This was a spilt session with Homer & Jethro. Originally 7645 was titled: »Uniilled, No. 2 
and 7646 »Cowbilly Boogie. Also the single release was possibly never issued 
MARCH 19, 1953; RCA Victor Studio, 2, [20:30-23:30]; New York, New 
York; A & R Representative: Steve Sholes 
KENNETH »Jethrow BURNS: mandolin; CHESTER B. »Chet» ATKINS: electric guitar 
HOMER HAYNES: guitar/leader; JERRY BYRD: steel guitar; CHARLESR. GREAN bass 


E3-VB-0877 THE LADY IN RED LPM 3167 


E3-VB-0878 WHEN IT’S DARKNESS ON THE DELTA 20/47-5761 LPM 3167 


£3-VB-0879 IN A LITTLE SPANISH TOWN 20/47-5761 LPM 3167 


£3-VB-0880 SWEET GEORGIA BROWN 20/47-5590 LPM 3167 
MARCH 20, 1953; RCA Victor Studio, 2, [15:00-18:00]; New York, New 
York; A & R Representative: Steve Sholes 

KENNETH »Jethrow BURNS: mandolin; CHESTER B. »Chet» ATKINS: electric guitar 
HOMER HAYNES: guitar/leader; JERRY BYRD: steel guitar, CHARLES R. GREAN: bass 


E3-VB-0884 INDIANA MARCH 20/47-5590 LPM 3167 
NOTE: Split session with Jack Turner 

AUGUST 17, 1955; RCA Victor Studio, [14:00-1 7:00]; Chicago, Illinois; A 

& R Representative: Steve Sholes 


KENNETH »Jethro« BURNS: mandolin; HOMER HAYNES: guitar/leader, JOHN FRIGO 
bass; FRANK RULLE: drums: MARTY RUBENSTEIN: piano 


F2-WB-0757 THE VACATION TRAIN _ 20/47-6255 


NOTE: Split session with The Johnson Family & Homer & Jathro 





listed on the RCA session ledgers, noris the playing characteristic of Homer or Chet. Frigo himself 
cannotremember. 

Jethro's memories of the All Stars in 1989 were foggy, perhaps because of his iliness. But even in 
previous interviews, he was casual about the All Stars sessions. "/never did think itwas much ofa 
big deal. It could have been. They just didn't put the time and the effort in it We always just 
considered itanotherjob, anothersession." 

Chet's exuberance on these sides, like most of his early solo recordings, differed considerably 
from the more relaxed playing he's done for the past two decades or so. He explains it thusly 

“Iwas real ignorant musically in those days, and just played with a lot of fire because | didn't know 
any better. After you're in the business quite awhile you leam the difference between good and bad 
...and you try to sort out the bad and you become a litte too cntical. I'l! play something (today) and 
I'llwonder whatso-and-so would think of that Backin those days | didn'tgive adamn.” 

Jerry Byrd recalls the sessions more fondly. “Ourimagination went beyond country music, “says 
Byrd, referring to the unending session work he, Chet and the others did in the early 50s. “We went 
in and winged it, we didn'thave any arrangements. We had alotof fun doing thase. All we worked 
up was the intros or the endings and after that you were on your own. We just did it to break the 
monotony.” 

To many fans of country instrumentals, the Country All Stars have been a Holy Grail. One 10°LP, 
aptly titled Sting Dustin, and issued in 1954 is now a collector's item. Six singles were also 
released. In 1978 the 10” LP was reissued in Japan with two Atkins solo recordings, County 
Gentleman and Rainbow added to stretch it to a 12" album. However, the complete All Stars 


material has never been released all in one place until now 
BFX 15350 


In the end, the Country All Stars were a footnote to the 
4 TN ML 


distinguished careers of the musicians who worked on them 
However, the musical quality reflects a looser Nashville, 
when musicians simply letting their hair down could play live, 
flawless music in the studio with minimal rehearsal. Could 
most of today's Nashville studio musicians ever make 
recordings this lose and natural? It's debatable 
RichKienzle, Greensburg, Pennsylvania, March, 1989 


PRODUCED BY: Steve Sholes 

RE-ISSUE PRODUCED BY : Richard Weize 

PHOTOS: Chet Atkins, Keith Kolby & Richard Weize 
Collection 

MASTERED BY: BobJones 

THANKS TO: Jethro Burns, Chet Atkins, Jerry Byrd, Dale 
Potter and Johnny Frigo 

SPECIAL THANKS TO: Dave Samuelson for his assistance, 
his expertise on the career of Homer & Jethro and the use of 
portions of his 1987, 1988 and 1989 interviews with Jethro PO 
Burns ( 
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OPENS AND ENDS 
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MOODS 
1, Open w/Cymbal Crash . 1. Cocktail Bar.. 7 seisieatevdusesnrartenete 44 
2. Open - Building Chords... 13 2. Cocktail Bar - Drums and Bass Only . 44 
3. Open Same - Drums Only 33 ; 3. Swing..... Se wastttre 29 
4, Open Same - Bass and Pian 212 Gateway Records’ SFX Sound Effects have been collected from every 4. Df@ad ose sessseee 205 
= SEeew canna: es oS corner of the globe by World Music Service. Great care has been taken to Pa eed ae 
7, Easy Ending w/Bass, Piano, Drums “09 capture an authentic sound, but not at the risk of presenting an effect that 7. Oriental #2.., 39 
5 eS a does not “work”. Our engineers have carefully edited each effect to provide OTe ee meee o 
AOGnenescanvor wane es you with a sound that will “sound” to the ear like the real thing. ASAT ASIN CRRCE| MEI: ea 
11. End- Si Weld terecss weve cueeessasevesennsunssectessscesscuce 19 ’ : : . Moods’ 
pisces Gateway Records’ SFX Library is the most complete sound effects library | "ya ae 

STINGS ever to have been assembled on record (tape copies are available by special B. Boogie 55 
Ta eee ia *” | order). World Music Service Agents located in many countries around the Beer aac 2 

world are continuously updating the W.M.S. Master Catalogue with new E. Bebop 27 
on os recordings. Additional volumes will be released on a regular schedule. far areee me 
ae Homs Only oe Each volume of the Gateway SFX Library has the exclusive “Soundex” to BE eee 
17. Gity Syncopated w/Bass and Horns 5 aid in the selection of the appropriate volumes of interest. The “Soundex” 13. Walking 55 
eee mena eae oa 5 is in addition to the detailed indexing on the back of each album listing all one et 

. Action Pattern - Drums Only... . . ow : 

20. Action Pattern - Drums and Bass... 7 the effects and their duration. 
21.M t . . ELECTRIC P' Oo 
Bee atin g Isolated sounds are often taken for other sounds when placedinadifferent | ‘5 puncug tro scale (wice) a 
23. City Life- Version 1 7 context; i.e., bacon frying may sound like a wood fire in the right context. 17. Run Up The Scale (slower) 13 
mae Tee = Therefore, when selecting a sound, keep in mind the context in which it will Bee or 

be used. 18. Trumpet and Sax (alto) Blues Riff 20 
SOLO HORNS 19. Jazz Bridge #1 17 
26. Wah-Wah HOin ..........ccceeesseseeeseeees 20. Cue 19- w/Drums and Bass Only 16 
27. Wah-Wah Horns (underwater) 21. Jazz Bridge #2 30 
28. Start of Horse Race .........cccees 22. Cue 21 w/Drums and Bass Only 30 
29. Horn w/Mute a 23. Horns - Sultry Trumpet - Mute/Sax 39 
GONE anlar werececterectccecceteceseccticvcossee CREDITS 24. Cue 23 - Full Group 39 

Executive Producer: Robert W. Schachner 
EMECS Albus ooear dealer Biseeanenteas 
DIR OAM DAmcececcnccescnocrserseose Recording Engineer: Marilyn Ries 
SOE DISCOS a tccotnecscneattee Recorded: GEMCOM STUDIOS, Davie, FL 33314 
33. Disco - Drums Onlly..... 
FA WAIIZ ccc cnsessecossnsoscnsseress casesenceeseeees ‘A Product of GEMCOM ING. 
OA SY NI CODAL Ol tieerscscasttsstccessscessvescrssescess eoatiOttice|Box 5087 
GOMUANG Onrecerscecesessseseess New York, N.Y. 10150 
37. Tango w/Horns... This will work equally well on monaural or stereo equipment 
38. Hora ©1982 GEMCOM ING. 
39. Rhumba 
40. March 
41. Polka 
USING MUSIC CUES “Background Music” can be used to heighten the excitement or drama of the 
In general, music is used to enhance, accentuate and direct the flow of action of spoken or visual action. An opening or ending “background” frames the action, giv- 
the plot of an audio, audio-visual or dramatic production. The sequence of events ing it more definite form and cohesiveness. 


can be more clearly tied together, helping to direct and sustain the action or focus 


of attention. 


“Stings” are used to punctuate a specific happening in the case of drama or ac- 
tion sequences. A visual can be enhanced with additional attention being brought 


“Music Cue” is a self-explanatory term when used in the production of audio- to focus by using a “sting”. 
visual materials. The “cue” signals a beginning or change in action and/or scene. 
This “signalling” prepares the listener for change, thus permitting a smooth transi- “Rhythms” are a form of “background” and can be chosen to match the type of 
tion and story flow, sustaining the action. action or visual activity taking place, i.e., light industrial, party, traffic scene. 
“Bridges” are used when the script requires the scene or action to make an The instruments used on this recording include drums, bass, horns, and electric 
abrupt change, for instance, when moving from one piece of action to another or piano. If it is found necessary to “enlarge” the sound, overdubbing can take place 
one set to another. The same holds true for film production during fades, dissolves in a studio equipped for that process, adding other percussion and/or melodic in- 


and transition shots. 
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struments. Be creative with music cues, but don’t overdo it to the point of distrac- 
tion from the drama, action or visual intent. 









































































































































































































































































































































“TASTE & SEE” 


TASTE ¢ SEE THE LORD /S GOOD 
ReT YOUR HAND &/ HIS 

TAKE THE LOVE HE OFFERS you ¢ 
LAY YOU GENTLY DOK 


LAY YOU GENTLY /N A/S ARMS 
FEEL HIS HEART NEXT 7O YOURS 
LAY YOU GENTLY WW HIS LOVE 

YES, THE LORD /S GOAD 


“FALL TURNS TO WINTER” 


IN THE DARKNESS, OF BEGINNING, WHEN THE EARTH 
WAS CaLd, YOU WERE PRESENT, IN MY HEART, LOVE 
FROM TIME UNTOLD. /N THE MORNING, OF 
CREATION, WHEN THE SUN D/D SMILE, YOU 
AWAKENED, SOON TO SLUMBER, LOST WW EARTHS 
DARK TRIAL. LOST /N LONLINESS & TEARS YOU 
PAINT YOUR FACE § TRUST YOUR FEARS. 


QVE BY ONE YOU HAVE TURNED THE LOCK WHILE I 
S70D OUTSIDE THE DOOR, THE DARKNESS 
LAUGHED AND /7 MOCKED My NAME 'CAUSE 
YOU CAME TO ME KO MORE, BUT MY LOVE /S/T 
LEAVIAI" [T ALWAYS STANDS, THO /T MAY LOOK 
LIKE NOTHIN AT ALL, YOU HAVE My LIFE WHICH 
I GAVE TO YOU € /iL LIFT YOU EACH TIME THAT 
You FALL 


ONE 8Y ONE YOU HAVE TURNED THE LOCK WHILE 
I STOOD OUTSIDE THE DOOR, THE DARKNESS 
LAUGHED € /T MOCKED My NAME “CAUSE YOU 
CAME TO ME AO MORE. AND THE LAUGHTER WAS 
HOWL/A/' /A/ MY EARS AS J PARTED WITH My 
OWN SON), WELL HE HUNG FROM THE EARTH ON 
THE LIMBS OF A TREE YET HE SAID (7 /S FUN/SH- 
£0 WHAT J HAVE BEGUN. 


ANO THE FALL TURNS TO WINTER, THE WINTER 
SPRING, € THE LEAVES THAT WERE DEAD NOW LIVE 
THE LOVE THAT / FEEL IN MY HEART FOR YOU 
NEVER DIES BUT JUST LOVES TO GIVE. 


AND THE DOORS THAT YOU CLOSED ALL ARE OPEN 
MOW, L/KE THE TOMB OF A DEAD MAN RAISED, 
AND THE PAIN THAT YOU KNEW HAS BEEN TURNED 
TO WY, THE DESPAIR HAS BEEN TURNED TO 
PRAISE 

L4™ VERSE? 


AND THE SONG THAT YOU HEAR /S THE SONG OF 

“LIFE, ALL CREATION HAS LONGED TO S/IAIG, NOW 
THE TREES CLAP THEIR: HANOS ¢ THEY DANCE 
FOR YOU, WHILE THE MOUNTAINS W/TH LAUGH ~ 


TER Rule 
4” VERSE} 


“THE EYES GOD GAVE ME ~ 


IN THE LIGHT OF YOUR EYES, Adt My DARKNESS 
UUST FADES, TILL THE MORNING /S ALL I CAN) 
SEE, THO 7d FOOLISH, € OFTEN LET My 
FEEL/NGS RUN AWAY, /TS NOT THE Way I EVER 
MEAN FOR/T 70 BE 


YOURE A GIFT, £ MORE THAN THAT, YOURE A 
DREAM NOW COME TRUE, THERES NO WAY 
70 EXPLAIN HOW I FEEL, YOURE A SONG, 
I COULD NOT WRITE, GOD ALONE HAD THE 
WORDS, I AM YOURS, BY H/S LOVE WE ARE 
SEALED 


(A YOUR EYES, | SEE THE SUNSHINE, /N 
YOUR LAUGHTER, J HEAR THE RAIAL,/N YOUR. 
HEART, THERES LOVE EVERLASTING, AKID 
// YOUR ARMS, /kA ALWAYS AT HOME, THERES 
AO MORE BEAUTIFUL WOMAN, /N THIS WHOLE 
WIDE WORLD THOSE ARE THE EYES GOD GAVE 
ME 


LUCE A PICTURE OK MY WALL, OF A MISTY 
AFTERAIOON, (A) A FOREST WHERE 
QUIETNESS SINGS, THATS THE PEACE 
YOU HAVE BROUGHT TO A HEART THAT WAS 
COLD, LIKE A B/RD HEALS FROM BROKEA/ 
WINGS 

f3*° VERSE} 
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JEFF MEAD | 


VOLUME ONE 


"I. WISH I COULD WH/STLE™ 


I WASH I COULD WHISTLE /A/) MY HEART, 
I WAH I COULD START, L/KE THE ENGINE 
ON AN OLD FREIGHT TRA/MAI, JUST A “ROLLIN 
DOWN THE LINE, EACH REVOLUTION, 
KEEPS TIME, /F I COULD WHISTLE, I 
WISH J COULD WHISTLE, /A/ MY HEART 


L CANT TELL YOU, THE REASON, T BEEN 
FEELIN ' SO LOW, BUT THIS FEELIN “Woulr 
GO, AND My WHEELS, THEY DONT SEEM TO 
WANNA TWURA, I BEEN POUR OW THE 
FUEL, BUT JUST LIKE A STUSEORA, A 
STUBBORW OLD MULE, IT WONT WHISTLE, 
NOT WaT WHISTLE, J) MY HEART 


WELL YOU SAW ME JUST A DRIFT AND 
LIFTIAY MYSELF, THAT LOAD WAS 700 HEAVY 
TO BEAL, / WAS CLAWIN'E SCRATCHIN' 
FYXIK' & A'PATCHIM, TILL THAT OLO 
ENG/ME WAS TIRED OF GETTIN’ 
AMOWHERE 


NOW J THANK YOU, I CAN WHISTLE, /A/ 
MY HEART. YOU GAVE ME A START, NOW 
My WHEELS, THEYRE BEGIMAI/A TO ROLL 
ALONG, Au I NEEDED WAS AA 
EXIGINEER, SOMEQWE 7O DEY ALL 
THESE LOWLEY TEARS, AWD GET ME 
WHISTLAT, LIKE YOU GOT ME 
WHASTLM, IA MY HEART 


ALL / NEEDED, WAS AN ENGINEER, 
SOMEOME TO DEY, ALL THOSE LOWLEY 
TEARS, AND GET ME WHISTLIA | £/KE 
YOU GOT ME WHISTLIA/! /A/ MY HEART 


"175 NOT AS THOUGH ™ 


“7S NOT AS THOUGH /M ALWAYS AWARE 
OF YOUR ARMS AROUND ME 

8BU7 AS / WALK W/7TH you 

(KNOW YOUR LOVE SURROUMDS ME 


THERES 7/MES / MIGHT HAVE TURNED 
AWAY, 82/7 LAPD WHAT WOULD / DO 

NO ONE ELSE HAS THE WORDS OF LIFE 
7O F/LL MY HEART, NOONE ELSE 8U7 You 
NO OWE ELSE BUT You 


YOU ARE MY TRUE DES/RE 
MY REASON 70 L/VE 

MY LIFE /S/N YOUR HANDS 
IVE NOTHING ELSE 7O GIVE 


U5 E 2°? VERSES} 


“YOUD BETTER WAKE Lip" 


WELL YOUD BETTER WAKE LP 'CAUSE 
ITS A BEAUTIFUL DAY 

PYROS ARE SHIGAS SUM TS RISIAI' 
BUTTERFLIES ARE BUTTERFLY‘ 
BETTER WAKE L/P 'CAUSE /TS A 
OMWDERFUL DAY, AND I WANTA 
SPEND /T ALL WITH YOU 


{ REPEAT} 


JUST A YAWN OR TWO £ YOULL BE 
ON YOUR FEET WITH A SMILE 
PAST THE RADIO € TV LETS GO 
WALKS’ AWHILE 

YOUD BETTER WAKE L/P CAUSE 
/TS A GLORIOUS DAY, AND I 
WANTA SPEKD /T ALL W/TH YOU 


YOUD BETTER OPEKM YOUR EYES CAUSE 
/75 A BEAUTIFUL DAY 

CLOUOS ARE FLY/Al' THRU THE Sky 
HAPPIMESS /S MULTIPLY" , 

OPEN YOUR EYES 'CAUSE /T3 A 
WONDERFUL DAY, ANID I WAKNTA 
SEE /T ALL WITH you 

RUB YOUR SLEEPY EYES § LET THE 
SAVOMAN KNOW 

/TS TO GET A MOVE Cul YOUVE 
GOT PLACES 7O GO 

OPEA/ YOUR EYES 'CAUSE /TS A 
GLORIOUS DAY, AD 

WANTA SEE ST ALL WITH YOU 


(= VERSES 
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“WARM COAT" 


UUST LIKE / WOULONT BE W/THOUT MY WARM COAT 

IN THE HOWLIN’ WINTER WINDS 

UUST LIKE THE COLORS WALK/Al’ THRU THE FOREST 
WHEN SUMMER ENDS . 
UUST LIKE THE SILENCE OF THE MORMIA' WAKA ME 
FROM THE MOOML/GHT 

10 NEVER BE W/THOUT YOU HERE WITHIN My HEART 
(7 JUST WOULD NOT BE RIGHT 


/ HEAR MY CLOCK, 178 BEATING LIKE THE HEART 
OF A TINY FAWA/ 

RESTING BY HER MOTHER BENEATH THE TREES 
AT THE BREAKING OF THE OAWN 

SHE TRUSTS /\/ HER AND NEVER DOUB7S THAT ALL 
(SWELL, EVER BY HER S/QE 

178 UST THE SAME W/TH ME ‘CAUSE YOURE RIGHT 
HERE, NOT L/KE RETREATING TIDE 


HEAR THE WINOS WA/L, THATS WHEN J USED TO 
SA/L, WHEN / COULD NOT KEEP AHEAD OF ty 

MIND, THEY WERE ROARS, & DEATH WAS POURKS” 
THRU THE THIAIGS /D LOOKED SO SA\RD TO FXO 


/ WAS EMPTY ¢ YOU FILLED ME, LIKE A RIVER 
RUNS TO THE OCEAN 

LIKE THE WAVES /V THE SEA ALWAYS MOVE LORD 
YOY KEEP ME /N MOTIOA/ 

(TS THE MOVIA’ OF YOUR HEART ¢ EVERY BEAT 
YST BRINGS YOU WEARER 

LIKE WATCHIA' THE FOG ROLL AWAY 

EACH MOMENT /S CLEARER 


C187 VERSE } 


“MORE THAM ME ~ 


(7S. SURE BEEN NICE, GETTS' TO KKMOW YOU 
LEARNMIN' TO LOVE YOU 'S BEEK A LOMG TIME 
THING, (VE BEEK GROWIN LIKE A NEWBORL/ 
CH/LD, REALIZIA’ THERES MORE THAA/ ME 


SOME DAYS HAVENT BEEK SO PLEASANT 
OTHERS HAVE BEEK L/KE THE COMING SPRING 
MELT/MG THE COLDNESS THATS GROWA/ 
BETWEEN US, GIVING US HOPE FOR WHAT 
TOMMORROW W/LL BR/AIG 


THE WINTERS BEEN LONG £ B/TTER 

(VE BEEK FIGHTING FO GET MYSELF FREE 
THE DAYS HAVE BEPA/ FROZEAK/ & HOPELESS 
Tie f REALIZED THERES MORE THAN ME 


ITS SURE BEEN MICE, HOLDI' YOU. CLOSE 
LISTENIN TO You & KOT TURIN AWAY 
WALKIN’ BES/DE YOU THRU WHATEVER COMES 
SLOWLEY BEGINM/NG & LEAEMIN’ TO LOVE 


E97 VERSER 


“ wHOOPS, On!” 


WHOOPS, OH! / AL MOST H/T A TREE 
YOU WOULDAIT THINK THAT FLYIAL'/S 
THE THING 7O 00 FOR ME ' 

BUT SOME OF YOU ARE KNOW/N 

THAT I ENO UP WHERE /M GOIMA' € 
YOU UNDERSTAND THE REASOK/ FOR A 
BUTTERFLY TO BE 


SEE THE SUN, SHIL/AL, THRU MY WIAIGS 
PRETTY AS THE SQU6 THAT THE CATBIRO SIGS 
WELL [ LITTER £ I FLUTTER NOT AS 
SMOOTH AS CHURNIA' BUTTER 8L/T /M 
WORTH A MILLION GOLD § SILVER SH/NEY 
DIAMOND RIMIGS 


WHOOPS, OW! / ALMOST H/T A CAR 
WELL UUST 7O CROSS A STREET DOESWT 
SEEM SO VERY FAR BUT THE WIND 
FROM ALL THE VEEI(CUL MAKE A 
NAVIGATION DEEFEECUL, ALONG KW/TH 
ALL THE CH/LOREN TRYIN TO PUT ME /A/ 
A SAR 

{2° VERSE 3 


WHOOPS, ON.’ /M FUMNY CANT YQU SEE 

IM TRYIN TO GO STRAIGHT BUT /M CROOKED 
AS CAN BE 

IT HEAR THE SAVIOR GIGGLE AST WOBBLE 
€ I WGGLE WELL HIS EYE /S ON THE 
SPARROW BUT / KNOW HES WATCHAL’ ME 


HE GEES THE Sih) (2° VERSE) 


WHOOPS, OH! THE TIME TO GO /S SOOA/ 
BUT /T SEEMS A M/LLIOK/ YEARS SINCE 
/ CAME FROM MY COCOOK, 

YOU SAY /TS OLY DAYS BUT I KNOW 
YOUD BE AMAZED, /F YOUD FLY WITH 
ME AWHILE THEN | MOW YOUR CHAMGE 
YOUR TOME 


YOUD SEE THE SUA (2° VERSE ) 
(SUBST) TUTE YOU FOR 1¢ My ETC) 


[ier vexse? 
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"HE S/M/GS TO ME” 


HE SINGS TO ME, THE MORNIN /S A SOMG 
HE BLINGS TO ME 

AND WHEN THE DARKNESS TRIES TO 
SWALLOW ME, HES THERE YOU SEE 
UNFAILINGLY, HE S/A/GS TO ME 


HE SMILES WITH ME, HES WALKED 
THESE MANY KAILES V/ITH MAE 

AND WHEN THE LOAD SUST GOES Os) Er/D- 
LESSLY, HES THERE YOU SEE 
USFAILIMGLY, HE SAM/LES VIITH ME 


LIVIIG WITHIAM YOU HAS MADE MY LIFE 
COME TRUE, My DREAM /S REAL/TY 
THE DEPTH OF YOUR LOVE /S5 MORE 
THA J EVER HAD DREAMED OF, BUT 
YOUVE MADE /T COME TRUE FOR ME 


WELL HE ACHES W/TH ME, ALL MY HURTS 
Oo TEARS HE TAKES WITH ME 

Ap EVERY BREATH I BREATHE HE MAKES 
FOR ME, THAT [MIGHT SEF, UNFAILINGLY, 
HE ACHES FOL ME 


: [157 VERSES 


“You ARE OX My MIND" 


WHEN JHE LEAVES ARE FALLIN, & WHEN THE SUL 
1S RISIM) WHEA THE CHILOREN MAKE YOU SMILE 
WHEN THE N/GHT /S BROKEN, BY THE BABIES 
CRY, WHEA/ YOU FEEL YOUVE CARRIED HiM A MILE 
NOW YOUR AMGER'S GROWIN, & YOU START TO 
THROW’ YOUR FEELS, R/GHT AT HER YOu 
LOVE, OR WHEN THE MOONLIGHT S SHADOWS, SEEM 
TO BATHE YOUR WINDOWS & PEACE /S ALL youre 
THIAIEIAL” OF, WELL I WANT YOU TO kAlOw 


YOU, ARE ON MY MIMD EMOLESSLY, ALL THE TIME 
YOU ARE TO BE, /A/ MY HEART, HERE W/TH ME 
HARMONY 


WHEN YOURE WALKUM' ON THE SAND , HOLD/A!’ 
ON TO SOMEQVES HAND, THE OCEAN SAYS 
VUST WHAT YOU WAN/T JO SAY, OR THRU 
THE ALLEYS WITH BOTTLES BROKEN, YOU 
NEVER HEARD A K/ND WORD SPOKEK, YOURE 
SO DRUNK YOU CANNOT FIND YOUR WAY. 

A MOVIE ON A FRIDAY NIGHT, LOVERS 
TURNIN' OUT THE LIGHTS, YOU TAKE A 
KITTEN HOME FOR FREE, YOU PICK A ROSE 
FOR SOMEONE AIICE, YOU LOSE YOUR MONEY 
THROWIA/' D/CE, (WA MIRROR, YOURE PROUD 
OF WHAT YOU.SEE, WELL / WANT YOU 70 kKKOW 


fleece} 


LOSE YOUR MIND YOU W/SH YOU COULD you 
RUN A NEEOLE AND /T FEELS SO GOOD, 
YOU READ A BOOK THAT MAKES YOU CRY 
YOU GO 7O WORK JUST ONE MORE Day, You 
GOT A MILLION SLLS TO FAY, (TS TIMETO 
MOVE AGAIN YOU WAVE GOODBYE, YOURE 
SAILIN' ON YOUR SHIP OF GOLD, OR YOUR 
STOMACHS EMPTY €& YOUR FEET ARE COLO, 
YOURE NEXT /V/ LINE BUT HATE TO WA/T 
YOUR TURK, YOURE GOOD WITH NUMBERS 
GOOD W/TH LOOKS, YOURE GOOD W/TH 
KNOWLEDGE FROM YOUR BOOKS, BUT I 
WONDER , /F YOURE EVER GOING TO LEARN 
CAUSE I WANT YOU TO KNOW 


(Beinse} 


ALL SONGS BY JEFF MEAD 
©1981 JEFF MEAD 
ALL RIGHTS RESERVED 


SIDE ONE SIDE TWO 
TASTE € SEE 
FALL TURNS TO WINTER ~~ WARM COAT 
THE EYES GOD GAVE ME MORE THAN ME 
I WISH | COULD WHISTLE WHOOPS, OH! 
ITS NOT AS THOUGH HE SINGS TO ME 

YOU ARE ON MY MIND 


YOUD BETTER WAKE UP 


THANKS TO ALL OF YOU WHO CONTRIBUTED FINAN- 
CES, ENCOURAGEMENT, € PRAYERS. YOU MADE THIS 

RECORDING POSSIBLE. THANKS TO YOU, SUSAN, FOR 
THE SKETCH, BUT MOST OF ALL FOR YOUR INFIN- 
ITE PATIENCE € LOVE. YOU WILL NEVER CEASE TO 
AMAZE ME. THANKS TO THE FOLLOWING MUSICIANS 


KECIA WATSON - FLUTE = TASTE @ SEE 

TONY ARGO -PIANO- TASTE € SEE, I WISH I COULD 
WHISTLE, YOU ARE ON MY MIND 

ERIC GOSSER~ DRUM- FALL TURNS TO WINTER 

DANNY MEAD, SUSANA MEAD, BONNIE, KERI,DOROTHY é 

TOM GOSSER- BACKGROUND VOCALS - WHOOPS, OH! 

BARBARA KINNEY~ALTO~ YOU ARE ON MY MIND 


THANKS MOST OF ALL TO GOD, FOR THE BEAUTY OF 
HIS LOVE, HIS GENTLENESS, FOR HIS GIFT OF Mu- 
SIC. IT IS MY DEEPEST DESIRE THAT THESE SONGS 
WILL BE A BLESSING TO ALL PEOPLE, THAT THEY 
WILL HELP BRING A TOUCH OF PEACE TO SOMEONES 
HEART € MIND. I PRAY THEY WILL BRING A BIT OF 
JOY € HEALING TO OUR WOUNDED WORLD, iN THAT 
THEY WILL SING TO YOU A SONG OF LOVE & HOPE 
MAY THEY BE A RAY OF LIGHT, LETTING YOU mien 
YOUR LIFE 1S WORTH LIVING, THAT EACH ONE OF US 
IS IMPORTANT TO EACH OTHER, THAT WE NEED EACH 
OTHER. T HOPE THAT WE CAN REACH OUT TO ALL 
PEOPLE, THAT WE CAN BEGIN TO HEAL THE DEEP 
WOUNDS, THAT WE CAN GIVE OURSELVES, FOR WE 
ARE ONE FAMILY, & NEED TO BE TOGETHER. I PRAY 
WE WILL BE FILLED WITH HIS SONG, FOR HIS SONG 
1S LOVE 
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TUBIN’ 


T could retire, 
onacatterpiller tire, 
somewhere on ariver, 
In the great U.S., 

The world slidin’ by, 
Everyday ts July, 

Just, 

Tubin’ down the river, 
With my mind at rest, 
Sunshine ona river, 
Down that tube with you. 


Now man wasn’t made 

To stay locked wp ima cage, 
And working all day, 

Ain't that much fun to do. 
Tt’s going to come to pass, 
I'll leave the steel and glass, 
And go floating on a river, 
Down the tube with you. 
Floating ona river 

Down the tube with you. 


Rueben, Rueben, 

Got to gotubin’ 

Take me far away, 

Cause we could live on love forever, 
You know that life should be that way. 


Now floating down the river, 
With my mind at rest. 

Down a lazy river, 

Down the tube with you, 


Now maybe tomorrow, 

Find some time I could borrow, 
A dream just needs a 

Window you can climb through. 
Don't want to wake up someday, 
To find that I passed away, 
Before I floated on ariver, 
Down the tube with you. 
Floating ona river, 

Down that tube with you. 


IT could retire, 

Ona catterpiller tire, 
Somewhere ona river, 
In the great U.S. 

The world slidin’ by 
Everyday ts July, 

Just, 

Tubin'’ down the river, 
With my mind at rest. 
Sunshine onariver, 
Down that tube with you. 


Words & Music: K. Carnes & D. Ellingson 
Copyright © 1974 Parker Lane Music, Inc. (ASCAP) 


ALL THE TIME YOU NEED 


Hurt, 

Shattered, 

She turns, walks away. 
Pretending, but depending 
On noone 

Vow she has to find, 

Something new to case her mind, 
She's come to you, so you must help 

her rest 


Take allthe tine you need to let her know, 
Make all the sadness leave her, then 
she'll grow, 
Give her love so easy, 
She'll take you in real slow 








She's, 
Been let down, 
So many times, 
Spoken, then broken 
Down again, 
Everytime she’s tried 
Someone else has lied 
So help her build the trust, she’s lost 
so much, 


Take all the time you need to let her know, 
Make all the sadness leave her, then she'll 
grow, 
Gwe her love so easy, 
She'll take you in real slow. 
Words and Music: Jeffrey Arthur and Michael Hurley 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


GIVE ME A THRILL 


I've been thinking, 
anticipating, 
Contemplating the right time to talk 
toyou. 


Things have changed alot and I don’t much 
like it, 
I've got some solutions, so what'll we do, 
T don’t like arguments, sarcasm and 
fightin’, 
delightin’ is easy, and hurtin’ is wrong. 


Twant to make it, make it so bad this time, 
So badly I can taste it on the tip of my 
tongue, 
So badly I can taste it on the tip of my 
tongue, 


Bring the daytime and bring me your sweet 
wines, 

And bring me your daily news. 

Share half your dreams and all of your love 

And Iwill stay with you. 

Show me you need me, giving’s so easy 

Let me know you care. 

Cause if you've got the times 

Well then I've got the rhymes to share. 


I need love, and some 
attention, not to 
mention a squeeze every once inawhile, 


T need to feel I'm as important as you are, 


So giwe your approvaland flash me asmile, 
So give your approvaland flash mea smile. 


Bring me the daytime and bring me your 
SWEEL WINES, 

And bring me your daily news, 

Share half your dreams and all of your love 

And Twill stay with you, 

Show me you need Me, gtving's §o Casy 

Letme know you care, 

If you've got the times 

Well then Pue got the rhymes to share, 


Ohand I never could understand it, 
And I guess T never will, 

What you do tome is uncanny, 

But you sure give mea thrill, 


Yousee Ldon'tknow tf Lcould live 
without you, and 1 
doubtif, you could either. 


Let's quit beng stubborn, we're just mulish, 
It's foolish and anyway we both needa 
breathe 


I said it’s foolish and anyway we both 
needa breather, 


And bring the daytime and bring me your 
sweet wines, 

And bring me your daily news, 

Share half your dreams and all of your love 

And Twill stay with you. 

Show me you need me, ZING’ Ss SO CAasy 

Let me know you care. 

If you've got the times 

Well then I've got the rhymes to share. 


Oh and I never could understand it, 
And I guess I never will. 

What you do to me is uncanny, 

But you sure give mea thrill, 

Yes you sure give mea thrill. 

Oh yes you sure give mea thrill. 
Words and Music: Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


TELEPHONE SONG 


I can’t get to the telephone, 
Won't you hold on one more day. 
I didn’t have anything new to tell you, 
But I might have thought of something 
to say. 


One day I'll leave this foolish world, 
Behind, but till I do. 

Can you understand, the fix I'm in, 
The feeling I get knowing you're my friend, 
Ts all that pulls me through. 


Hold the line, hold the line, 

Stillso much that’s left here on my mind. 

Give me time, give me time, 

There's so much I want to say, so much 
you've left behind. 


g,with, 


g& 


Four days left and four nights lon 
Four more dreams to go. 
Lazy days are a blessing to me, 
More ways than you'll ever know. 


Elizabeth she’s a dream I had, 
Something that slipped my mind. 
She's out of touch, and she’s out of time 
I'm the one who stayed behind 
with these bad blues on my mind. 


Hold the line, hold the line, 

Still so much that’s left here on my mind, 

Give me trme, give me time, 

here's so much I want to say,so much 
you've left behind. 


You might be wondering if it's worth the 
trouble, 
Sometimes Pm wondering too, 
But there's asun in the sky, waiting to shine, 
The day 1 get back to you. 


Toan't quit now after all my efforts, 
the clouds making way for the sun, 
But, don't forget the days we sat in the 
rain, 
And talked about things to come, 
Lord Lhope they're comimg soon, 
Words and Music: Michael Hurley and Christopher Horrell 


Copyright © 1973 Irving Music, Inc. and 
Sunship Music (BMI) 
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JUST GETTING USED TO YOU 


It'snotenough time, 
No it seems so small. 
Guess I really 
Don't want to say, goodbye atall, 
I feclso down. 
Twas just getting used to you being ‘round. 


Funny how the time slips by, 
T hardly know how fast 
Think it’s tomorrow 
Then it’s today, 
Then today’s the past. 


It must have been three years ago, 
ButI don't count the days. 
Now you say 
You have to leave, 
And we must part our ways. 


IT knew the time would come, when, 
You would have to go. 

But I made myself 
Forget all that, 

Wouldn't let my feelings show. 


Told myself time and again, 

That you would change your mind 
Live with me 

Then leave like this, 
No one is that unkind 


It's not enough time, 
Nott seems so small. 

Guess I really, 
Don't want to say, goodbye atall, 
I feelso down. 


Twas just getting used to you being ’round 


Well I guess it's only fair to say 
I've loved you all the time 
But then I've never been 
The one to judge, 


Maybe I was true to you 
But then maybe you woul 
Always thought 
What you didn’t know 
Would not hurt me 


ldn’t see, 


And it’s not enough time, 
Nott seems so small 
Guess I really 
Don't want to say, goodbye atall, 
I feelso down 
Twas just getting used to you being ‘round 
Words and Music: Jeffrey Arthur and Christopher Horre!! 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 
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SUNLIGHT SHININ’ 


Wonder what you gonna do, 
When the mornav light, 
Come shinin’ through. 

You thought about it all last night, 
Until darkness turned into light. 


I need the sunlight shinin’ 
Shinin’ down to yhelp me see. 
T need to feel the warmth 
You bring to me. 


People spend their whole todays, 
Worrying ‘bout tomorrows. 
But I can think of better ways 

I know time ts only borrowed. 


I need the sunlight shinin’ 
Shinin’ down to help me see. 
I need to feel the warmth 
You bring to me. 


Make it shine, Make it shine, 
Make it bright again. 

‘Make it nice, Make it nice 
Make things right again. 
Make it shine, Make it shine, 

Make it bright again, 


Don't worry, tomorrow will be fine, fine, fine. 
Don’t worry, tomorrow will be fine, fine, fine. 


We needed time alone, 
It made me feel much better, 
You know people got to get themselves apart 
Before they can get themselves together 
and, 


I need the sunlight shinin; 
Shinin’ down to help me see, 
I need to feel the warmth 
You bring to me. 


Make it shine, Make tt shine, 
Make it bright again, 

Make tt nice, Make it nice, 
Make things right again. 
Make it shine, Make it shine, 

Make it bright again. 


Don't worry, tomorrow will be fine, fine, fine. 
Don’t worry, tomorrow will be fine, fine, fine. 


Words and Music: Jeffrey Arthur 
Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


| HAVEN'T HEARD THE MUSIC 


I heard that simple little melody, 
The first time I saw your face, 

And I heard it grow intoa symphony, 
That followed me thru time, 

To every single place. 


It was you—you brought the harmony, 
It was you—you wrote down all the notes, 
That only I could see. 


But I haven't heard the music fora long 
long time 

The violins forgot how to play, 

The cymbals weren't crashing, 

And the horns don't sing. 

The conductor left the podium, 

He slowly walked away. 


T thought almost had tt memorized, 

The tune of you in carly mornin’ light, 

But it's somewhere now beyond 
remembering, 

Asalone 1 listen to the silence of the night, 


Cause it's gone, somehow we played it wrong, 


Yes it’s gone 
All the ie and the meaning to our song 
Cause . 


I vee tear the music 

Fora long long time. 

The violins forgot how to play, 
The cymbals weren't crashing, 
And the horns don’t sing, 

The conductor left the podium, 
He slowly walked away. 


Words and Music: G. Sklerov 
Copyright © 1974 Senor Music Co. (ASCAP) 


LONELINESS 


Loneliness, 
don't you bother me no more no. 
I'm goin’ away and die. 
On my way, 
Iwon’t tell you where I’ve gone no. 
The road ts long and I'll take my time. 


But I won't be here when the sun begins 
to rise. 
Shinin’ through my window, 
Lord, won't you ilGok into my eyes, 
My wakin’ eyes, 
My wakin’ eyes! 


Tomorrow, 

You're no friend of mine no, 

You've let me down a thousand times. 
On my way, 

but Iwon’t tell you where I've gone no. 


All the times we spent were for ‘goodbyes. 


But won't be here when the sun begins 
to rise. 
Shiniv’ through my window, 
Lord, won't you look into my eyes 
My wakin’ eyes, 
My wakin’ eyes! 


Loneliness, 
don’t you bother me no more no 
I’m goim’ away and die. 
Yes I’m on my way, 
but Twon't tell you where I've gone no. 
The road is longand I'll take my time. 


But I won't be here when the sun begins 
to rise. 
Shinin’ through my window, 
Lord, won't you look into my eyes, 
My wakin’ eyes, 
My wakin’ eyes, 
My wakin’ eyes, 
My wakin’ eyes. ........ 
Words and Music: Christopher Horrell 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


WAITING FOR THIS MOMENT 


Late last night as we lay sleeping, 
I felt secure to hold you near, 

But now in daylight things look different, 
And I can think about things clear. 


Did you think it'd be that easy, 
To hurt me then think I'd forget, 
Now I know you really feelit, 
Because you hurt yourself instead, 


ve been waiting for this moment, 
Patiently for you to see. 
Waiting for you to realize, 





What you need is me. 


Sometimes people go half-crazy, 
Search for love but they don't care. 
Looking only for themselves they forget, 
That loving ts to share. 


I've been waiting for this moment, 
Patiently for you to see. 

Waiting for you to realize, 

What you need ts me. 

Words and Music: Michael Hurley and Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


THAT'S THE TIME | MISS YOU MOST OF ALL 


It’s not, 
So much, 
Your leaving me that’s hard. 


It hurts, 

So much, 

To say it. 

And it’s not, 

So much, 

I feelalone when I'm with you, 

It’s true, 

T just, 

Can't fake it. 
And if you feel this way, 
There’s nothing left for us to say, 
About it anymore. 


Yes I've learned alot from you. 


I’m sure you've learned it from me too. 


I've never doubted that before. 


But when I hold you close, 
That’s the time I miss you most of all. 


Let’s not, 

Debate, 

Who's wrong or right in here, 
It’s clear, 

We just, 

Won't make it. 


And it’s not that we, 

Didn't see, 

Or we never tried. 

We lied, 

Andalmost, 

Belteved tt. 
Cause [used to think it wrong, 
To think that one belongs, 
To me exclusively. 

But when I hold you close, 
That's the time I miss you most of all. 


It’s hard to say, 

Where our love has gone. 
Yes so hard to stay, 

When love has flown away. 


Cause Lused to think it wrong, 
To think that one belongs, 
To me exclusively, 


Butwhen I hold you close, 

That's the time I miss you most of all. 
When Thold you close, 

That's the time I miss you most of all. 
Words and Music; Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 
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B mupe cOBPpeEMEHHOH NONYNAPHOK My3bIKH (MbI CO3HATENBHO 
O6beQHHREM B 3TOM NOHATHH HW 3CTpagay, H POK) HET, NOmanyH, 
cemuac 6onee 3HaMeHHTOrO mMy3bIKAaHTAa, 4eEM Ton MakkaptHh. Yua- 
CTHAK nereHgapHbix «BuTn3», OH OYEHb MHOTO pa6oraer, NOCTOAHHO 
BBINYCKAA NMNACTHHKH, BbICTYNAA HA MHOFOYKCNEHHbIX KOHLIEPTAaXx 
BMECTE C CAMbIMK Pa3SHbIMK HCNONHKTENAMH. Nostomy —B OTNK- 
une OT cBOKXx 6biBWHx KONner nO KBaptety Mx. XappucoHa u 
P. Crappa — on scerga B WeHTpe BHHMAaHKA ny6nKKH Hn KPHTHKH. 


B nocnegHnwe rogbl MakkapTHh YacTO ynpeKank — Hh, B o6ulem, 
cnpaseanwso —B TOM, YTO ero HOBbIe 3aNkKCH yoxXe cTanK Ha- 
CTONbKO XONOAHO-NPOecCcHOHAaNbHbIMHM, YTO KHBOE AbIXAHKE POKa, 
cTOnb xapakTepHoe gana «butTn3», B HHX MaBHO yxKe HE 4yBCT- 
syetca. «BuTn3» mornn ce6e no3BOnhTb B3ATb HENPaBHNbHbIM ak- 
KOPA, HEMHOTO CcanbuikBhTb rOnocoM, AaxKe 3anyTaTbcA B CTPOU- 
Kax KynneTa — Bce 3TO npkAaBano Hx NeCcHAM HENOcpeACcTBeHHOe 
ouaposanne. Y MakkapTHh Bce BbIBePeHO, KAaK NO KOMMbIOTEpy. 
Bot, KcTaTH, NOYeMY MHOrhe NpegnounTank ero KOHUepTHbIe 3ank- 
CK CTYAHAHbIM — BO BPEMA MKHBbIX BbICTYNNEHHH MHOrAa BAPyr 
CHOBa Kak 6bI BO3HHKaNa cymacweAWaA aTMOCHepa HaYana we- 
cTumecaTbIx rofoB, Korga «BuTn3» Krpank B BeECbMa COMHMTENbHbIX 
3apeneHuax Tambypra unk nhBepnynbcKon «KaspepHe», npegnaraa 
cnywaTenam He MaCTepcTBO KH ONbIT, HE OTTOYEHHOCTb apaHKh- 
poBok  PhnurpaHHOCTb MCNONHeHKA, a 3€Q90P H MONOMOE Ha- 
xanbctTso. KctatH, Ha OfHOM KH3 MOCKOBCKHX MEX AYHAPOMHbIX KH- 
HOEcthBanewx MeMOHCTpHpOBancA AOKyMeHTAaNbHbIK dpunbm 
«Kpbinba Hag MKpOM» O racTponsax Tlona MakkaptHh c rpynnon 
«Yuuran («Kpbinba») no papy 3anagHbix ctTpaH. B Hem >KhBaA 
ATMOCHEpas CNOHTAHHOM HENOCPeACTBEHHOCTH KOHUepTOB nepegaHa 
OY4eHb KOpOWwo. 

Bmecre c Tem, [lon MakkaptHh HhKOrga He 4yYpancA a3KCNepH- 
@HTOB, XOTA WK HE AKUCHTHPOBAN Ha HHX BHAMAHHKA, Tak, B CBOE 
BPEMA OH BbINYCTHN KHCTPYMEHTANbHbIM BAaPHAHT CBOerO anbboma 
“Ram”, ganncan HECKONbKO OpkKeCTpOBbIX KOMNO3KUKHK, HanKcan 
PpAg neceH ana cBaoero mnagwero 6pata Marka Maxrnapa, co- 
BEPWEHHO HE NOXOKHX Ha TO, 4YTO OBbINHO MPHHATO CuHTAaTb 
«unpopyKkunekw MakkaprHh», B 1980 rogy sbimna ero pecaTHMMHyT- 
Haa nbeca «TakHbin ppyr» c HexapakTepHbiIM ANA Hero, NOUTH 
INEKTPOHHbIM aBy4uaHnem. Y Bcex B Namath ero pAy>Tbi c Manknom 
Domexconom « Crush Yanpepom, coTrpygHnyuectso c Jnencom Koc- 
Tenno. 

Tak 4TO HOBbIK aKCNepHMeHT MakkapTHh — 3ankch crapbix poK- 
H-ponnos — 68 NpkHHuKNne He AOMKEH HHKOrTO yaAhBnATb. TonbKo 
NOXOME, 4TO 9TO HE NpPOCTO OYepeAHOK aKcnepHmeHT. PaHo nnn 
NOZPHO MYIAbIKAHTbI BOZBPAWAGIOTCA K “KOPHAM», K “HUCTOKAM» CBOe~- 
ro maHpa, 3a 13 ner fo TOrO KiOnbcKOrO AHA 1987 roga, KOorza 
MaknaptrHh coB6pan 6 CTYAKKH MyYy3bIKAHTOB ANA 3ankKcH neceH, 
BOWE AWK B ITY NNACTHHKY, TO Me CamMoe cAenan [KOH JleHHOH, H 
Nepabik BapHaHT ero AKCKAa «POK-H-ponn» HasbiBanca, KCTaTH, «KOp- 
Hin. MlorpebHocth BepHyTbca kK NecHamM, Bnarogapsa KOTOpbiIm MaK- 
KOPTHK CTan myabiKaHTOM, WK nobya~Kna Mona zanncath menognn, 
KOTOPbi® OH ChbiWwan o fAeTCTBe, 


CHOBA 





Cropona 1 


Kan3ac-cutn — 4.01 
Kansas City 


Pok gaBaquatoro staxa — 3.02 
Twenty Flight Rock 


O, Focnogn, mice Knogn — 3.14 
Lawdy, Miss Clawdy 


Bepuw muHe cBolo nto6oBb — 3.11 
Bring It On Home To Me 


Sliocunb — 3.11 
Lucille 


A Gonbwe Hurge He Gbipaio — 2.49 
Don't Get Around Much Anymore 


Cropoua 2 


Bce B nopsgke, Mama — 3.45 
That's All Right (Mama) 


Ax, KaKOHK cTbIg — 3.42 
Ain't That A Shame 


Ockonkn — 3.53 
Crackin’ Up 


TonbKO noTomy, TO... — 3.33 
Just Because 





HouHow aKcnpecc — 3.56 
Midnight Special 


CCCP 


B wHTepsbto «HbtO MIO3MKN SKCNpeCO OH CaM pacckKasbiBan O06 
3Tom Tak: «Korga mbl coBbpanhce ana 3anKch 3THx neceH, MbI 
xOTENK NPOCTO NOMrpatb, NPOCTO NONeTb, TPAXHYTb CTAPKHOHM, Nog- 
rOTOBHTbCA K 3a€NKCH ABONroMrpatowero anb6oma. MuHe Hy>KHa 6bina 
6e33a60THAaAR aTMOCHepa KOenHH, 3HAaeTe — «gaBak, NpHTAaCKHBan 
WHCTPYMEHT, MOKET, NOCHAKM, NOMrpaem» —B TakKOM gyxe.(...) 
VU a npocto cka3zan pe6stam: «Kan3ac-chTh» B TOHANbHOCTH CONb, 
HEMHOMKKO GesanabepHo», noKa3zan, rae cA@enate nay3sy B cepe- 
AMHE, Kak 3aKaH4nBaTb — WH Bce. A NOTOM: «...4Ba, TPH, YeTbIpe, 
w...» WU Hayann. Hy, 4 KHBKOM NOKa3biBan, KOMY BCTYNAaTb C cOno. 
Ou urpank BennKonenHo. Hu y koro He 6bINO BpeEMeHM AYMAaTb — 
spoT B 4eM cexper. J\pa vAy6nAa 6bIno HaWHM MaKCHMYMOM, H TO 
TONbKO B TOM cnyyae, ec nepBbmM Hac COBCeM HE ycrTpansan. 
Mob! 3ankcank 18 neceH 3a OAHH geHb. V ewe 18 — xa cnegyto- 
uynil(...) Pe6sata sce Bpema cnpawnsann: «A TBOK NeCHK MbI 6yfem 
urpatb?» W mbi cbirpank «A sugen, Kak OHA Tam CTOANa», HO 
6onbwe scero MHE XOTENOCb MrpaTb cTAapbiM, «MOKCTOpPHYeECKHA» 
pow. A TonbKo 06 310M w Ayman. VU mpi Hayann c “Twenty Flight 
Rock” («Pok gBaguatoro 3taxa»), moTOmM “Lawdy, Miss Clawdy” 
(«O, Focnogn, mucc Knog»), HEMHOmKO Marca lomunHo, Cama 
Kyxa 4 1. nm. Mbi gaxxe Ocmenknich cbirpath «Cenuac Hunk 
HKKOrfa» K3 peneptyapa JnsHca.(...) Mbi 3anucanh 3a geHb 18 ne- 
ceH, 4 8 nOAyMan, YepT, Tak O6bI4HO 3anhcbiBankce «Butn3». 
Own6kn 6bapabaHuynka, HEHACTPOeHHbIe rHTapbi, Hy, BOOHWe, BCe 
tTakoe. Yacto KHMeHHO GnarogapsA OWH6KaM, MY3bIKaNbHOe NPOH3Be- 
aeHHe W cTaHOBHTCA BbiIgatouwmca. Ecnk sapyr rae uTo 6bIno He 
Tak, Mbl OCTAaBNANK, HE Tporanh, 4TO6b! y 3anKch NOABHNCA CBOK 
xapakTepHbid nmpweKyc. Korga nbitaewbcA 4TO-TO noOgAnpaBHTb, 
MOMKHO TOMbKO BCe KCNOpTHTb. My3biKaHTbI BKANbIBANH, HHUbe ca- 
MOMHeHHE HE MeWWAaANO. Mobi urpank hk HE AyManH, NpaBHrNnbHO 
NW YAAPHHK OTCTYYaN TpeTHH TaKT». 


B 3anncn atHx neceH Mony MakkaptHH nomorank npeKpachbih 
rutapuct Munk [prhH, KoTOoporo o603pesatenb «Hbto MIO3hKN 
akcnpeco Pow Kapp nocrasun B OAKH pag c BpxHKom Knanto- 
Hom, DpKecdbdom Bekom i D>kummn Menaxem, H3BeECTHBIA NKAHKCT 
Mux Tannaxep, 6ac-rutapnct Hux Tapsh 4 yaapHhKn TeHpn 
Cnunerth 4 Kpnc Yutren. 


"Kansas City” nossnsaetcd Ha nnacTHHKe B wcnonHeHHH Mona 
MakkaptHh yoke B TpeTHm pas. “Kansas City", Kak # “Lucille” — 
atb yBaxeHnA crapomy apyry MakkaprHh — OAHOMY H3 NPH3HAH- 
HbIX «KOpONeH poK-H-ponna» JIutn Puyapay. JIutn Puyapay TarwoxKe 
o6A3aHa CBOKM cpeHOMeHAaNbHbIM ycnexom necHs "“Lawdy, Miss 
Clawdy", ofHa 43 nepsbix gannceH B HCTOpHH, paccuMTaHHaA Ha 
YepHOKOKee HaceneHHe, HO cTaBWwaAA cynep-xHTOM, G6naroqapA 
OrpomHOmy ycnexy y benbix cnywaTeneH. 

"Twenty Flight Rock” 8 csoe spema crana yKpaweHhem 3Ha- 
M@HHTOFO CPinbMa O pOK-H-ponne «fesywKa HHYerO HE MOKET C 
co60K nopenatb», Be vcnonHin nereHgapHbih4 Daan KoKpan, Bcko- 
pe nocne sToro norh6wHh B aBsTOMObHNbHOM KaTactpode, Ero 
NnecHh fO CHX NOP OKAaabIBAIOT OFTPOMHOE BNKAHHE HA MONOAbIX 
My3bIKaHTOB. Tak, HanpHMep, rpynna "The Stray Cats” 6bina cosqa- 


MVHUCTEPCTBO KYNbTYPbi CCCP 


MEAOMMA 


CTEPEO 
A60 00415 006 


BCECOIO3HAA DYPMA FPAMNNACTAHOK 





Non Makkaptun, 

BoKan, 6ac-rutapa, axycTnyueckas rhtapa 
Mux [psu, rutapa 

Hunk Fapsn, 6ac-rutapa 

Munk Fannaxep, doptrennano 

Kpxc Yutren, Fenpw Cnnnerttu, ygapubie 


Banncano 20 w 21 niona 1987 ropa 


XygowectBseHHOe O*opmnenne Markna Pocca 


Korga s 6bin ewe copcem MONOAeHbKKM, 

A CNpocun cBoero OTuUa, XOTAT NK nlOgAK mMupa. 

OH MHe oTBeTHn: «fa, nlogn Be3ge xOTAT mupa, 
a Bce HENPHATHOCTH — o6bIYHO OT NOJHMTHKOB»., 
Mue scerga Ka3zanocb, YTO TO BOCxMWeHHe, 

C K@KHM OTHOCHAMCh K my3bike «Bbutn3» B CCCP, 
CAYKMT NOATBeEpxXAeHKEM CNOB mMOeErO OTH, 

4TO nO geK BO BCeM MHpe POAHHT mHOrO ObwWero. 
BoinyckOm 3TOK rpamnnacTHHKH, 

nNOgroTroBNneHHOHK CNEUMANbHO KH HCKNIOYWMTENbHO 
ans Cosetckoro Cotosa, 9 Kak 661 npoTtsHyn 

PYKy Mupa 4 Apy>x6bI coBeTCKHM nIOgsM. 


NMOS] MAKKAPTHUY 


Ha B BOCbMHAECATbIE FrOAbi, NO NPK3HAHKIO E€& MY3bIKAaHTOB, BO 
MHOrOM 6narogapsA TOMY, YTO KM NOManach B PYKK NNacTHHKa 
Saan KokpaHa. Ero kKOMnO3KuKK BKNnIOYanK B cBOK peneptyap 
Pog Crtoapt, rpynnbi «Xy», «Cekc nucton3» w MHOrKe g~pyrne. 

B koHnue natngecatbix rogos wh B 1960 rony KoxpaH npxeakan 
B AHrnnto Ha racTpOnkK BMECTE CO CBOKM APyromM, NEBLLOM KH KOM- 
nosnTopom A>xnHOmM BuHceHTOM, TakxKe CHHMaBLIEMCA B CHnbMe 
«flesywka HHYero He MOET Cc cOo60H nogenatb». WmMeHHo 
Apxnny Buncenty mbi O683aHbI CyWeCTBOBaHKHEM POK-TPaKTOBKK 
3HAMEHMTOM KONbIGeNbHOM M3 ONepb! TepwBHHa «Moprn u Becc». 
Mo creyeHnto o6cTostenbcts, BHHCeHT HECKONbKO pa3 B Ha4ane 
WECTHACCATBIX TOMOB BbiCTynNan B AxHrnwh BMecTe Cc MANOK3BeCcT- 
HOW rpynnok «Cepe6psHbie Burna» (korga 6apabaHuinkom ewe 
6bin Mut Bect) 4 «Popa LUtopm w Yparanbin, rae 6apabaHuHKkom 
6bin Puro Crapp. Camyto 3HamenuTyto mecHio BuHceHta “Be-Bop- 
A-Lula" skniounn 6 cBoto nnactHHky «PoK-H-ponn» J>KoH JlenHoH. 

Ha axcke JleHHoHa 6bina 3anhcaHa 4 KOMNO3HUKA BbIMaloWero- 
cA AMEPHKAHCKOrO NeBya K KOMNO3HTOpa Cama Kyka “Bring It 
On Home To Me", npeactasneHHas B HAaCTORWIEM AKCKe B HKCNON- 
HeHHw Tlona MakkaptHH. Cam Kyk. nork6 Bp 1964 rogy, HO no- 
NYNAPHOCTb ero NMECeH HEYKMOHHO pacTer. Wx notot ThHa Tepuep, 
«Ponnunr Croyw3», 3anvcbisank rpynnbt «XepmaH3s Xepmuto, 
«SHAMAN3» H MHOrKe ApyrHe. 

Heyacto MOxHO BCTPeTHTb HA NNACTHHKE POK-H-ponna KOMNOS3K- 
unto ftoxa Snnunrrona. “Don't Get Around Much Anymore” 8 
wHTepnpertayn Mona MakkapTHh — 4yTb AK HE EQHHCTBEHHBIN NpH- 
MEP. 

B pok-H-ponne 6bino MHOrO BbIQatOUHXCR MY3bIKAHTOB, HO HHKTO 
He ONpegenkn pasBHTHe xAHPAa C TAaKOH HEOTBPATHMOCTbKY KAaK 
3HaMeHHTbIM Snenc Mpecnh. Ha gancKke npegcrasneHbi necHh 3 
ero peneprtyapa: “That's All Right (Mama)" x “Just Because”. 
Nocneguan takoxe 6bina sankcana J>xOHOM JIeHHOHOM. 

Ecnu Mpecnh h «Butn3» 3aHHMatoT nepsbie gpa mectTa nO KONH- 
uecTBy «3ONOTbIX AHCKOBn, TO TpeTbe MECTO NPHHagnexKT npe- 
KPpacHOMy AMEPHKAHCKOMY NHAHHCTy KH NeBuY Darcy («Toncraxy») 
Aomnuo. “Ain't That A Shame” — ewe ogno nepeceyenne poK-H- 
PONNbHbIX NNAacTHHOK JleHHOHa H MakKaprHh. Tem, y Koro ectTb 
N@HHOHOBCKHH anb6om, OCOGeHHO HHTepecHO 6ygeT CpaBHHTd 
pasHble TpakToBKH 3TOrO Bntosa. 

Nesey 4 rhtapuct Bo Quank oxasan ovens 6Gonbwoe snhHAHHe 
Ha pasBHTHe rHTAapHOrO CTHNA B POK-Myabike, Mon MaxkkaptHn, 
HANHHABLUHM KAK THTAPHCT, BKNKOYHN B CBOIO NNaCTHHKY MaNOM3- 
BeECTHYtO KOMNOSHKUHIO Muann "Crackin’ Up". 

Axyctuyeckan rutapa Mona MaxkkaptHh npossyynt B nocne quer 
Nbece NNACTHHKH — 3HAMEHMTONM NecHe “Midnight Special", npHnn- 
CbIBaAeMOH NereHAAaPHOMY HMCNONHHTeENtO Gnio3s0B JInqbennn. 

Korga Non MakkaprHy gasan HHTepabio, OTpbIBOK H3 KOTOpOrO 
NpHeOAMNCA BbIWe, OH EU HE 3HAN, KAK OH PacnopRAHTcR 3a- 
NHCAHHbIMH NeCHAMH, Tenepb cyqb6a OAHHHagQuaTH H3 HHX On- 
pegenedda — OHH BOWNH B NNACTHHKY, NOMroTOBNeNHyNO «cNeuHand- 
HO HW HCKNIONHTENbHO» ANA COBETCKHK CnywaTenen, 

Angpen Taspynos 
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SYNOPSIS 


1. Alvens land in New York City to 
* observe several haman typ! 
a punk rocker, a hooker, 





jn actress, 


and a politician; 


1. Prelude 


And in that fateful year, 
it vas so vritten 

that the hour of the Great Destruction 
came to pass upon the planet, 

And as the life form engaged 


in the total destruction of the nuclear holocaust, 


giant stratospheric laser satellites 
scorched the planet's surface from above, 
eliminating all vegetation, 

consuming all oxygen of the atmosphere, 
and rendering the planet uninhabitadle. 
And so ceased civilization, 

The species could not prevent 

the technological march 

to the final holocaust. 


And foreseeing the outcome 
of his planet's conflicting social systems, 

he set about the task of gathering unto hiaself 
those that would be survivors in the new age, 
as living testimonial to the belated truth 
that the ultimate war could not be won 

and should not have been fought. 


And in the final hours, 
they left the burning planet 
to carry their message to the distant stars. 


And they made their vay to the third planet from the sun, 
to observe if aan was yet ready to receive their message, 


that place which is known as 
New York City. 


ud circuit in the city 








Young, tough 
his stuff 
or in the arena. 


Struttin 





giadia 
Black jack 
He's got a chain on his back 


And leather represents the proper deseanor 


tateen 





Sexy and lean 

Dropped out of school 
He played i 
Conna make 





New wave 
Band is gonna save 
Cause he’s caug 





up 
In a rock and a rollin 


dreas. 


He's got those rock roll dreams 
sonna wake thea scream 
n all the magazines 





seday 
And in the club downt 
then plays 








Plays everyday 
Practices his ks 
He's 8 hose rock roll dreams 


vah 
n’ his stuff 
r in the arena 





ac 4 gladia 





He's got an ase on his 
And leather feprescats the proper demcanor 


he's sexy and lean 
~ he’s coo 
vles 











en 

We over change 

He's y ' 10 
st wanna make them s¢ 
‘ fie sagarines 


meday oh 


Corrupt politician, is running for election, 





The actress Christie ts out of ork and waiting tabl 





Christie's dreams are the stage 
Sitting in Topeka 
Staring at the theatre page, 


So she sold all she ovned 
Moved to New York 
Got a studio and service phone. 


Just thinking 
How long will it take to crack? 
U'm working so hard that it's breaking my back. 


Just tell ae 

How long will you see it through 
‘Til you trade in your apartment 
For Park Avenue? 


Well time brings vrinkles that show, 
She can act but will she get a break 
So they vill know? 

She's working cast calls 

And waits nine to four 

Just to have a shot 

At playing the Ambassadore. 


And thinking 
How long will take to crack? 





Oh you could get bdlovn away 
On the streets at night. 
Your life's a throwaway, 
Or you could move avay 

In the dead of night 

Or give it up today, 

You could get hired 

And tomorrow you're fired. 


And thinking 
How long will it take to crack?... 


Well I woke last night. 

I vas all alone. 

Should I break dovn and call home 
On the telephone? 

‘Cause no love hurts. 

I know that it's true. 

But if vhat you feel is real 
You're gonna make it through. 


Just thinking zs 
How long will it take to crack 
I'm working so hard and it's breaking my back. 


6. Later Rhia gets busted for soliciting in Times Square. 
a plea with the authorities and in return for her freedom, agrees 
to work for the police as a decoy, 


The Munk meets, Rhia, in a club one night and she 
seduces him, 


5. DO YA WANNA KNOW ME 





Ney, baby do ya think ya...? 

Hey, because tonight Iam... ? 
Now tonight [ am... 
Because tonight [am 





"Hello", she said, “and do ya wanna know ae?" 
"Hello", T said, "how much it gonna cost me?" 


She said, "I work in the hotels uptown 
And I am really top flight 

With traveling salesmen and corporate execs 
Because the money is right," 


She looked at him and she said, 

"Hey baby, said and do ya vanna know mo? 
Ney baby, do ya think ya can afford me? 
Because tonight I am free," 


"You know", he said 

"I work in clubs and cafes, 

Sing nights 

And chen I sleep avay ay free days. 
And though I never do nothing for free 
Because I'm really top flight, 

Tf you're thinking you wanna pay me, 
I'LL take you home tonight." 








f 





looked at her and he said 

Hey baby, said and do ya wanna know me?... 
Hey baby, do ya thing ya can afford me? 
Because tonight I am free," 


Ne looked her body over in the profile. 

She looked his body over and began to smile, 
He said, “we never do nothing for free 
Recause we're really top flight." 

She said, "I'11 pay you and then you pay mo 
And we'll go home tonight." 


Ne looked ot her and he said, 

“Wey baby, said and do ya wanna know me? 
Ney baby, do ya thing ya can afford me? 
Because tonight I am {ree 

Because tonight I am free. 


She cops 


6. RNIA'S SONG 


Rhia sas never a girl to stay at home. 
She would stay out and socialize ‘til dawn, 


With dreams to get up 


Just tell ae 

How long will you see it through 
‘Til you trade in your apartment 
For a river View? 


‘Til men tet her down, 
So now she turns trade 
ALL over town, 


She'll come at your beck and call 
But when money's through 
Then she's got no time for you. 


Men say, 





‘come on Sack to me Rhia. 


Just a good girl and you're going astray. 


Saying," 





jome on back to me Rhia. 


Don't throw me away. 
Don't throw me away.” 


Such a dubious life, 
Men come and they go 
Just as she please, 


The neighborhood vives 
All say that she's just 
A wanton breed, 


But now walking Times Square 


She's looking fine. 


But election near 
Means clean-up time. 





She's put behind bars 


affair with Christie. 


The Punk meets Christie at the restaurant where she works, 
and pursues her affections 


GO WIRE You GO 


hearing your hair tied back 

And waiting Cables in a chicken shack. 
And all L want to know baby 

Baby, can Tyo shere you go? 


So 1 just hope you'll come ‘round 
fecause this lonesome life 
In getting me down, 


And all I want to know baby 
Baby, can 1 go vhere you go? 


Because I'm sick and tired of negotiating 
Another lover with a mother gone bad 

It wus the bright lights 

Brought you in flight 

Because you wanted it bad 

And you know it. 


I live downtown in a loft. 


So von't you tell me when you're getting off? 


And all I want to know baby 
Baby, can I go vhere you go? 


So I just hope that you'll think 
To meet mo later, 

Let me buy you a drink, 

And all I want to know baby 
Baby, can I go vhere you go? 


And if you need some love 

My arma they are waiting, 

And if your eyes seem a little bit sad, 
It was the bright Lights 

Brought you in flight 

Bocnuse you wanted it bad 

Now you've got it. 


I know how you feel 

When the party is over, 
You're walking home all alone 
With your dreams 

That don't ever come off, 


Yeah baby, I know how you feel 
When the party is over, 


Well, you were right just to put up a fight 


Because it wasn't enough, 
And you know it, 


T vant you buck in my arms, 
I want you back in my soul. 
And 1'11 say over and over 
Baby can { go where you go? 


So I just hope you'll come ‘round, 
Because this lonesome life 
Ts getting me down. 

u 3 10. The pot 
And all I want to know baby CES CH 
Baby, can I go where you go? 
Come on baby. 

Baby can I go where you go? 
Come on baby. 
Baby, can I go where you go? 


10. 


Come on baby. 

I'LL meet you girl. 
We'll paint this town, 
We'll make it work. 


Go where you go. 


8. But when the 


Punk sees John leaving hor apartment, in a rage he breaks off his 


Well it's just a jail 
And I post the bail 


shen I say I'm gonna set ya all free. 


But before I do 
Gonna talk zo you 
"Cause I anna know what's in it for me. 





Condition. 

Static. 

Position. 

Never ever let you get out. 

"Cause ['m a politician 

On a aoral wission. 

Let ge tell you what it's really abouc. 
I'm tellin’ you jive. 


"Cause I know what you do 
And I tell it to you. 

And I be through 

And make you think that it's true 
That it's just your luck 

You got no bucks 

No work 

And nothing to do. 


But there's another side 
Of this moral tide. 

As we're moving right 
It's your belt get cight 
And when I smile my smile 
Get in single file 

And let me 

Do the thinking for you. 
I'll tell you jive 


Call me Mikhail, Helmut, Maggie, Ron. 
I can promise peace 

And with @ neutron bomb 

Every time you turn 








They're throwing the book 
They hope the electorate vill look. 


Saying, "Don't come back to us Rhia. 8. CALL ME 

You're a bad girl 

We don't vant you to stay.” Daylight 
Late night 


Saying, “Don't come back to us Rhia. 
We'll lock you away, 
We'll lock you avay. 


Polls show that the politician, 
He vill vin. 

And so the incumbent 

Plans to do hia in. 


To Rhia they say, 

"We'll let you get out. 
But now you'll turn trade 
On our account.” 


"Entrapment'’s the game. 
And when it is through 

You'lt have our opponent 
Sleep with you." 


"Come on back to us Rhia 

If you want us not to lock you away 
Then come on back to us Rhia 

Help put him away 

And put him away 

And put him away 

And put him away". 


It's just another burn 
inti you finally learn I'm puttin’ you on, 
Well you can change ay namo 
But the game's che sane 
And the problems too 
Keep gettin’ worse for you 
But in the next campaign 
11 just pans the blame 
And L'L1 convince ya what I'm sayin! is true 
You qo for that jive 
Neh, Heh jive - Keop nellin’ it 
"I'I1 never tie to you." 
Aro you better off now that you wore four years ago?” 


A generation of peace 


"Anke not what your country can do for you 
Ash what you can do for your country.” 


"[ mean really £ should be mayor 
‘Who says I'm a crook?" 


Keep sellin’ that jive 
Jal aVok jive 


Watching a3 he leaves you. 


Wondering who 
Else you 
Gave your keys to. 


Ooh what can I say? 
It's this loving inside 
Makes me feel in this way, 


And if I give you my head 
And T give you my heart 

And you're sharing your bed 
Tt'Ll tear me apart. 


Oh no 
I don't want you to call me 
Oh no, call me, 


When I see him 

Put his arms around you 

He's just playing. 

Saying 

Don't believe that it's true, 


What can [ say... 


When I put my arms around you 
I'm not playing. 

Saying 

Ploase believe that it's true. 


What can I say... 


(The number you have reached 
Hag boen disconnected.) 


Call me/Don't call me 

Please call me (1 want you) 

I want you to call me (I need you) 
Don't call me (I love you) 

Don't want to know it's all for you, 
Oh what can I do? (Call me) 

You know it's all for you, 

Call me (I want you, 1 need you) 
Don't call mo (1 love you) 

T don't vant you to call mo, 

(Me number you have reached han been diaconnectod, 
No Curther information is available.) 





11, Phazar, the alien, after observing Yew Yorkers, 


has misgivings 4i¢ decides to leave, At lift-off, 


3 sen 





another, 


9% the punk laments the loss of his lover, 


9, AMSTERDAM 





Dp 





Feeling down 

Now that love's starting to fade. 

Phone calls make it 

Just another charade, 

Say that I love you, 

You say you love ne. 

But the vords have a dull, hollow feeling, 


It's late in the evening. 

We've had too much to drink. 

Speaking too coldly, 

Getting harder to think, 

Think that we're going to split now 
‘Cause this talking is getting us novhere. 


That Amsterdam moon 

Like it sun it vas bright 

On that morning. 

Take me back to when it was good. 


That Amsterdam moon 

Fell in love in its light 
On that evening. 

Now that moon is gone. 
Take me back again, 


We spent for so long 

Now there is nothing to save. 

We gave all ve had 

Now it's all given avay, 

But still what ve had was the best babe 
And I know I will never forget it. No, 


So now ‘cross the table 

We've got nothing to say. 

The hurt {s submerged 

Beneath professional faces. 

But look in our eyes 

At the last time leaving 

And you'll know 

From ourselves we'll be running. 


That Amsterdam moon... 


Don't hold on to dreams that are over 
Baby, goodbye. 
Don't hold on to dreams that are over 
Over and gone, 
Baby, goodbye, 


itician is filmed and exposed on live television ina 
th Rhia 


COME OVER 


Wer light vas green 

I suv her looking me over. 
My thoughts vere clean 

-[ only wanted to know her. 





Built Line a film queen 
what a scene! 

oss her legs 

And sits at ay table. 


DOUG ASHLEY: 





BRUCE BUNDY: 

LEO ESCALANTE: 
TONY FRANCIS: 
TONY FORTUNA: 


Another hip chick 
looking for kicks 
‘Cause she is young 





3 ROB GERMAN: 

And she's able. JERRY GOTDIS: 
' 2 = . JULES GUERRA 

So now she's beggin’ you, "please RANDY HASTY: 


She say, "I want you, come over". 
Sits on your knees please 
Starting to tease 

Until you're boiling over. 


DAN LAWRENCE: 
JEFF MILLER: 


SEAN MULLIGAN: 


Another hip chick DAVE OSTERC2' 


Sexy and slick 
And she was driving me crazy. 





My mood was right 
And I couldn't fight 
The urge to be with that lady. 


She started beggin’ me, "please' 
She say, "I want you, come over". 
She say, "Come on John, 

Let's get it on 

Before the hour is over", 








ORA 
You know I'm cool 


Not nobody's fool 
Who'd ever pass up an offer? 


Finished my drink 

Never did I think 

She'd give me more 

Than I'd asked for. 

No, no, no, no, no, no, no, no. 
Dedicated to 

Went to the Times Square Hotel 

Where ve unbuckled ourselves. 

Reached down her leg gently where 

There vas a police badge pinned there. 


Newsletter: 


What could 1 do? 

You know a min gets so lonely, 
And after all 

You know this is New York City. 


But when the curtain came down 
A crowd gatherod 'round 
A camera, mike, and a soundman, 


Mayor Koch came on 
"Te hour of the John", 
1 pulled my pants on and fran. 


Au she vas beggin’ me, “please” 
She say, "L want you, come over", 
She say, “Come on John 

Don't you be gone 

Because the hour ain't over", 


She say, "baby came on up to my place, 
I'LL give you a fow drinks, 

We'll have a good time, 

We'll drink some wine 

We'll smoke o Little number 

And I know I'm gonna make you 

Feol real Cine, 

ALL T want baby'a 

For you to come home 

You're all T needs..." 
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Written across © 





e heavens in the rockets exhaust, 





The (vo see the message. Their eyes aeet, 
they reflece upon its meaning. 


Facing one 


11, (azaw 


Phazar came down on the steps of his orb 

With his android bride on his arm 

And he promised peace and good things to thes all 
To protect the empire {rom hare 








We called a new day, he called a new 
One {ree and nappy and fair. 

And the humanoids smiled and felt s. 
Because Phazar was there. 


orld 





Mf-assured 





As they looked sround and saw 
ALL that was thetes 

Told from birth 

That they were empire heir 





As Phazar sought @ way to lead 

He beckoned peace to rise. 

But the empire would not heed his words 
Perpetuating lies. 


And as wars vere born and people died 
Supposed to keep them free. 

And the strife it grew and grew and grew 
A grim reality. 


They looked around and saw 
What left was theirs. 
Told, told from birth 
That they were expire heirs. 


Now Phazar saw what he had wrought 
Divistveness and hate. 

He formed a plan to change these things. 
Confront man with his fate. 





30 he climbed up on the te 
The launching tover so high, 
And he searched the heavens overhead 


For a new star in the sky. 


As the engines howled, the rockets burned 
And blew leaves from their stalks. 

Phazar launched transporter 

And then he just took off. 








As they watched the rockets jettison 
The orb moved out to space. 
The humanoids they realized 
The truth of Phazar's case. 


And if anything was learned from this 
In spite of all the tears. 

It's that no one but yourself, ay friend 
Car save you {roa your fears, 


And if peace is worth the effort 
Then the force is overdue 

In our universal expire 

The peace begins with you. 
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JAMMING ON THE ROCK 


Verse l 


Carnival Time in Wadadli 

And I'm here to claim my piece of the Rock...now 
So join me come let's party 

The music going non-stop............ yeah 

Antigua is jumping today plenty action this way 
Better listen to what I say 

I go make your move fall in the grove 

Get right down we're going to rock down this Town 


"cause! 

CHORUS: 

We're jamming on the Rock 

IE wei Es agoqog0c mash it up 
We're jamming on the Rock 
Boo SoG0000000600 shake it up 
We're jamming on the Rock 

eS aypat Omron rier Rock it up 


We're jamming on the Rock 
But don't break it up 


Verse 2 


Every time I hear a steel-band note ring out 

The blood rushes in my veins 

And I can feel my energy level rising 

The music's pouring down like rain 

People jumping high! high! colors flashing in the sky 
Pretty legs shuffling while the bands jamming 

It's Carnival time to start to jam 

This sweet music to make us shine 

"cause! 


REPEAT CHORUS: 


Verse 3 


Last lap in Wadadli 

So let's band together for that now 

One big celebration what a beautiful occasion 
Thousands of people just having fun 

Antigua's Carnival what a jamming festival 
Bands on Market Street I'm jumping to the beat 
I give it all I got, let it out on the Rock 
People start to cheer come bakc next year 
"cause! 


REPEAT CHORUS: 


Chant: Rock it! Jam it! 


Composed by : Michael Benjamin, 
Bongo J. Pringle 

Arranged by: Michael Benjamin, 
Bongo J. Pringle 
Neil Moran-Guevera 











Hey man........ What I say 

You don't know 

Stopped listening years ago 

You got your plan 

Never shared it with anyone 

Now it's too late 

And there is destruction 

So let's have some more communication..... Yeah! 
And start giving positive vibrations. 


CHORUS: 


And that is why 

I give to you 

You give to me 

So we'll be free 

We have to make it better 

Understand one another..... (Love one another - in second chorus) 
We can't live apart 

So let's start 


MELODY: 


Coming together to make this a happy place 
Coming together to jam sweet music....music! 
We don't want nothing standing in our way 
We're coming together to make this a Ire day. 


Let's start! 


Let's dance! (Bridge after second melody) 
Seeing only what they want to see 

Hearing only what they want to hear....... mercy 
The echoes never reach them 

Although they won't agree............. no 

They living in their own reality..... Babylon 

We must have some more communication...... now! 


And start giving positive-iration 


CHORUS! yyAndiithatyasniwhysvcrpierurctctelerekererderorcroneke 
MELODY: Coming together....... dHODROGDD0005 


We're coming together here in love 

We're coming together in harmony 

We're coming together all over this wide world 

We're coming together universally 

So let's have some more communication...Lord! Lord! Lord! 
And start giving positive vibrations. 


CHORUS): wAndiithatieuanwhyrrrerrckerernernrekoners 
MELODY: Coming together...........0.50++- 


Jam_after third melody 


Composed by: Michael Benjamin 
Bongo J. Pringle. 

Arranged by: Michael Benjamin, 
Neil Moran-Guevera. 
Bongo J. Pringle 


Grand Award 


DIXIELAND 


New high fidelity recordings. Authentic, exciting performances by 
THE ROYAL GARDEN RAJAHS and THE CHICAGO GIANTS 
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DIXIELAND MOODS painted by Arthur Shilstone 


THAT’S APLENTY +» ROYAL GARDEN BLUES + BACK HOME IN INDIANA + STRUTTIN’ WITH SOME BARBECUE 


SUNDAY ° JADA ° WHY WAS | BORN ° CRAZY RHYTHM ° AIN'T MISBEHAVIN’ 
THREE LITTLE WORDS + LADY BE GOOD . | DIDN'T KNOW WHAT TIME IT WAS” BUD’S BLUES 


LONG PLAYING RECORD G.A. 33-313 





Grand Award 


WORLD'S GREATEST MUSIC 


JAZZ 


Dixieland Style—will Bradley & Orchestra 
Bobby Byrne & Orchestra 


Chicago Style—Bud Freeman & his Trio 


Side | 

Two great Dixieland jazz groups combine to extend an 
excellent sampling of this famous, two-beat form of jazz, 
which has lived on and on during the years, and which is 
probably played better by today’s musicians than by the 
men with whom it originated down in New Orleans almost 
half a century ago. 

The Bobby Byrne unit here is composed of six jazz stal- 
warts. Besides being an orchestra leader, Bobby has been 
starred with various units on radio and television. His 
trombone is complemented here by the trumpet of Peewee 
Erwin, long starred with Benny Goodman and Tommy 
Dorsey, and by the clarinet of Peanuts Hucko, who was 
such an important member of Glenn Miller’s A. A. F. 
Band. The rhythm section has pianist Billy Maxted, who 
is also an arranger of note, bassist Jack Lesberg, long a 
favorite in Dixieland clubs and also a studio musician, and 
Cliff Leeman, who played drums for Artie Shaw and 
Charlie Barnet and is currently featured with Raymond 
Scott on Your Hit Parade. The Byrne boys play That’s A 
Plenty, Royal Garden Blues, Back Home in Indiana and 
Struttin’ with Some Barbecue. 

The other Dixieland group is led by another famous 
band-leading trombonist, Will Bradley, considered by 
many of his brethren to be the leading exponent of the 
slide horn. He is joined here by Duke Ellington’s former 
star trumpeter, Rex Stewart, by Goodman and Dorsey 
alumnus Bud Freeman, one of the world’s most illustrious 
tenor saxists, by Bill Stegmeyer, well-known clarinetist 
and arranger, by Louis Stein, one of the bright new piano 
stars, by Trigger Alpert, long associated with Miller and 
now a leading studio bassist, and by a new drumming find, 
Fal Kashian. This unit plays Sunday, Jada and Why Was 

orn. 


For the first time, in an artistically designed album 
... you can enjoy and possess a collection of super- 
latively fine music, performed by distinguished 
artists and recorded and produced under supervi- 
sion of our research department... plus authentic 
reproductions of the world’s most famous art mas- 
terpicces, originals of many of these paintings are 
on exhibit in leading Art Museums throughout the 
world. 

Each album of Grand Award Records is an im- 
portant addition to both your music collection... 
and your art collection, providing you and your 
family the undeniable advantage of possessing an 
eminent selection of fine music and great art. 








Copyright — Owners Grand Aword Record Corr 


Acclaimed by Music Critics 
Approved by Music Educators 
Treasured by Music Lovers 


Side 2 

More or less an extension of Dixieland jazz is Chicago jazz, 
which carried the basic form of jazz a step further through 
the use of current songs instead of the usual Dixieland 
standards, plus the addition of a tenor sax to the trumpet, 
clarinet, trombone set-up. 

Most famous of all Chicago tenor saxists is Bud Free- 
man, who was an important member of the Austin High 
group (which included Bix Beiderbecke and Benny Good- 
man) when Chicago jazz first began. During the years, 
Freeman has never strayed from the intense, driving style 
that characterizes this form of jazz, and here, aided hy the 
sympathetic piano of Dave Bowman, plus the exciting 
drumming of Don Lamond, usually considered a modern 
drummer (he sparked Woody Herman’s First Herd), he 
produces six typical Chicago-style jazz renditions, Crazy 
Rhythm, Ain't Misbehavin’, Three Little Words, Lady Be 
Good, I Didn’t Know What Time It Was, and an original 
titled Bud's Blues, 


GREAT PERFORMANCES by 


Bobby Byrne Cliff Leeman Louis Stein 
Peewee Erwin Will Bradley 


Trigger Alpert 

Peanuts Hucko Rex Stewart Paul Kashian 

Billy Maxted Bud Freeman Dave Bowman 

Jack Lesberg Bill Stegmeyer Don Lamond 
Eddie Safranski 





JAZZ 
Dixieland and Chicago Style 


Side 1 
THAT'S A PLENTY * ROYAL GARDEN BLUES * BACK 
HOME IN INDIANA * STRUTTIN’ WITH SOME BARBECUE 


¢ SUNDAY * JADA * WHY WAS | BORN 
Side 2 
CRAZY RHYTHM ¢ AIN’T MISBEHAVIN’ © THREE LITTLE 
WORDS * LADY BE GOOD « | DIDN'T KNOW WHAT 
TIME IT WAS ¢ BUD‘S BLUES 





Grand Award Records 


Grand Award Records have been created to bring to the discerning, discriminating and appreciative person 
...The World’s Greatest Music... plus The World’s Greatest Art 


All art work and engraving in connection with 
these authentic reproductions are produced by the 
authoritative craftsmen associated with famous 
world museums. 

The facts are: Under the supervision of Grand 
Award Research, a standard has been set in tech- 
nical mastery and true “In Person” reproduction 
which is surpassed by no other recording. 

All recordings are carefully prepared, produced 
and edited in the most advanced studios where ex- 
cellent quality is produced by experienced engineers 
using the most modern equipment. 

Performances are by renowned and exciting art- 
ists from varied ficlds of the musical world... and 


PRODUCED BY GRAND AWARD RECORD COP. 
Kingsland Avenue, tlarrison, N J. 





G.A. 33-313 
Long Playing 33% RPM 


WORLD’S GREATEST ART 
JAZZ 


by TRACY SUGARMAN 





Tracy Sugarman has been in the forefront of the young 
illustrators who have been giving new diversion to graphic 
art since the end of World War II. A graduate of the Syra- 
cuse University College of Fine Arts in 1943, Mr. Sugar- 
man was the winner of the gradaute award in illustration. 

For three years he served as a Lieutenant in the Navy, 
seeing action in the European Theatre. At the end of hos- 
tilities, Mr. Sugarman studied for two years with David 
Stone Martin at the Brooklyn Museum Art School. His 
career in illustration has ranged far afield. He has done 
work for several publications such as Esquire, Colliers, 
McCalls, the American Magazine and Parents Magazine; 
has illustrated several juvenile editions for Wm. Morrow 
Publishers, and has done extensive work for many of the 
large advertising agencies in the East. 

Tracy Sugarman has sold many of his paintings to lovers 
of modern art. He has constantly sought new forms and 
explored new media, feeling always that the commercial 
field of Madison Avenue can be as challenging and creative 
as 57th Street around the corner. 

This young artist brings to record covers a creative tal- 
ent rarely utilized in this field. Unlike most artists, he did 
not receive specific instructions to produce a particular 
type of cover, but was merely told the subject of the record 
album, and from there his wonderful creative ability took 
over to produce the imaginative cover you see. His use of 
strong blacks and bold splashes of color combine to give a 
feeling of youth and vitality to his work, and an exciting 
sense of movement and direction. 

Tracy Sugarman was born in Syracuse, New York, and 
now makes his home in Westport, Connecticut with his 
wife and two children. He has an extensive interest in Jazz 
as well as classical music, and has a very fine collection of 
records. 


the calibre of music brought to you is a provocative 
contribution to your music library. 
All reproductions are produced in full color. 


Credits: 


Recording by Fine Sound Studio, Inc. 

Engraving by Powers Photo Engraving Co. 
and Kaltman Press 

Printing by Olsen Press and Kaltman Press 

Grand Award Records originated and produced 
by Enoch Light 
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Grand Award Record Corporation 
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The Pleasamt Valley Boys... 
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HE’S CALLING ME—2:12 
Hager—Pathway—BMI 

SORRY | NEVER KNEW YOU—3:07 
P.D. 

HALLELUJAH, I’M READY—2:20 
P.D. 

RANK STRANGER-—3:10 
Brumley—P.D. 

| KNOW—3:23 
Burns, Rouse, Mann, Tripp—BMI 

PRECIOUS MEMORIES—2:28 
P.D. 

WAYFARING STRANGER-—2:19 
(INSTRUMENTAL) P.D. 


Sel e es 


JOSHUA—2:30 
P.D. 

ONE OF THESE DAYS—3:09 
Al Gross—Old Homestead—BMI 

FIRST LOVE—2:45 
Fletcher 

BUILD MY MANSION—2:40 
Rambo-—BMI 

TWO COATS—4:10 
P.D. 

IS THERE ROOM FOR ME-—3:06 
Sherry—BMI 

JESUS HOLD MY HAND—2:04 
(INSTRUMENTAL) P.D. 
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Art Work—Stan Hester—Milford, Michigan 
Recorded at Bill Carpenter Studio 
8230 Hyne Rd., Brighton, Michigan 
Produced in Association with 


Skunk Valley Productions, Ann Arbor, Michigan. 


* 
For Free Catalog of Additional Albums Write 
OLD HOMESTEAD RECORDS 
6241 Three Lakes Drive 
Brighton, Michigan 48116 








“He’s Calling Me’’, title of this album, and words that 
have inspired Roy Derringer to keep on. Roy is tenor singer, 
rhythm guitar player, and founder of the group. He has 
worked hard but said he would have given up many times— 
had it not been for the ‘‘Grace of God”. 


Roy formed The Pleasant Valley Koys in the spring of 
1967. That fall, the Michigan First Annual C/W Music Asso- 
ciation awarded this group 2nd (SECOND) place title in 
Bluegrass Competition. 

Humble, and determined that gospel music could com- 
pete in public competition, Roy’s group began to work hard 
for the 1968 Competition. However, Don Gibson, lead sing- 
er and guitar player felt that he must leave. This he did much 
to Roys regret, but all good wishes. 

Charles Patrick of Charlotte, Michigan, mandolin player 
and Red Martin, Jackson, Michigan, five string banjo artist 
stayed. Hassel Lester, guitar player remained also. 

Don Clay replaced Don Gibsons leaving. However, fate 
seemed to deter things again and in February 1968 Hassel 
Lester left the group. Shortly thereafter, mileage between 
Charlotte and Jackson regretfully forced Charles Patrick and 
Red Martin to do the same. A little dampened in spirit, Roy 
kept on. 

The Lord replaced this loss with Eddie Carroll, bass sing- 
er and lead guitar. Tom Rains also joined the group to play 
mandolin and sing baritone. Soon, his presence proved that 
these were but a few of Tom’s many talents. 

Together, they made many appearances. A radio broad- 
cast on WYNZ Ypsilanti opened many doors for them, and 
soon they were able to produce an LP, ‘‘The Fields Have 
Turned Brown”’. 

Not ever giving up his belief that Gospel groups could 
compete proudly in public competition, they entered the 
1968 Competition. After the preliminarys in August, they 
were picked to return for the ‘“‘finals’”’ in September. This 
time—‘‘First Place Award’’ for ‘‘The Pleasant Valley Boys’. 
This had proven to Roy that Gospel groups do, can, and 
should compete in such activities. 


God blessed the group abundantly. Many people, I am 
sure were also blessed by their songs. 


As before, the Lord saw fit to change things. Don Clay 
and Eddie Carroll left and The Carroll Country Boys was 
formed by them. 

Tom and Roy, idle for a while, realized that maybe a 
complete duplication was not what the Lord had in mind. 

Alex Grose, bass singer from South Lyon and friend of 
Tom, became the next very important part of this team. 
Then came Howard Redman, better known as ‘‘Skeeter’’, 
who was a friend of Al’s. Lead singing and lead guitar were 
just a few of Skeeters talents. 


Together, these four men set out with determination and 
the ‘‘Grace of God” to create the ‘‘New Sound” of The 
Pleasant Valley Boys. 

Still lacking a bass player, this ‘‘new’’ group made an 
appearance at the Grand Opening of the ‘‘Holland Home- 
stead Country Music Round-Up” in Waldron, Michigan. 
After their performance that night, the Lord met their need. 
Arvin Holland, producer of the ‘Round-Up’, introduced 
Tom and Roy to Dan Brown. Dan accepted their invitation 
to audition for them. Finally, the last and important role 
of bass guitar player had been filled. 

Together, these men, armed with their talent, instru- 
ments, determination and as before, the ‘‘Grace of God”’ set 
to work. Their versatility and talents have created the new 
sound which is brought to you in this album. Their prayer 
I'm sure is that it will be a blessing to all and that God will 
be Glorified. 


Sincerely in Christ 
Wanda Derringer 








DAN BROWN-Bass guitar player. Born and raised in Hud- 
son, Michigan. Dan’s desire is to someday be able to devote 
his talents to the Lord as a full time career. Though some- 
what new to the field of music, Dan has much to contribute. 
He has always been a fan of Gospel Music. Dan lives near 
Ypsilanti, Michigan. 

ALEX GROSE—Noted for his fine lead voice, but even more 
for his beautiful and dynamic natural bass voice. Al takes 
great pride in the ‘‘instrument”’ that he uses, ‘‘The Holy 
Bible.’ He’s better known as the preacher of the group. 
Born in Victor, West Virginia, he came to Michigan in 1952. 
He and his wife Dorothy have a son and a daughter. They 
make their home in South Lyon, Michigan. Before joining 
the group, Al sang with Bill Carpenter. The Song ‘‘One Of 
These Days’’ was written by Al and tells about his dad who 
died while Al was a baby. 

HOWARD REDMAN-Better known as ‘‘Skeeter”’ Lead sing- 
ing and lead guitar are but a few of his talents. Skeeter was 
born in Nimons, Arkansas but raised here in Michigan. In 
1969, the Lord called him to dedicate his talents to the 
music ministry, and so he has. Skeeter and his wife Carol 
and three children live in South Lyon, Michigan. 


TOM RAINS—Mandolin player, baritone singer and fine 
Christian man. Tom hails from Jamestown, Tennessee. Be- 
fore joining the group, Tom played for various gospel groups 
throughout the state. His talents are a great asset to the 
group, to say the very least. Tom, his wife Flonnie and 
their three sons are long time residents of South Lyon, 
Michigan. 

ROY DERRINGER-Tenor singer and rhythm guitar player. 
Roy was born and raised in Herndon, West Virginia. After 
his USMC discharge in 1951 Roy came to Michigan. In 1958, 
Roy devoted his life and musical talents to the Lord. This 
was the answer to a praying mother and deacon fathers 
prayers. Roy, his wife Wanda and their four sons live in 
Ypsilanti, Michigan. 


CNN, ——————————— 


GRATITUDES: 


We are certainly grateful to John Morris for his talents 
extended on the song TWO COATS. John sings lead for the 
group, and was truely inspiring. 

We wish to extend our grateful appreciation to Mr. Stan 
Hester, the artist who designed the beautiful cover for our 
album. 

To Bill Carpenter and John Morris for all their time and 
efforts during the recording sessions. Also for their direc- 
tion, certainly an important factor necessary in the pro- 
duction of the LP. 


Sincerely, 
The Pleasant Valley Boys 
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yng We Love to Sing... 


BLUEGRASS STYLE 


BILL JONES and the 
BLUEGRASS TRAVELERS 
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and enthustastte authority in the 
presentatton of the performers. 


Bluegrass Gospel Muste ts a "real 


thing" to the Ozarktan people. Bill 


Jones and the Bluegrass Travelers 


are the "real" Bluegrass Singers as 


they know and feel what they're 
stngtng about. 


I'm sure you'll enjoy this treasure 
of the greatest tn Bluegrass Gospel 


ak 


Muste. 


side 1 

TAKE YOUR SHOES OFF MOSES 

MAN OF GALILEE 

LIFT YOUR EYES 10) JESUS 

PRAYER BELLS OF HEAVEN 

WHERE THE SOUL OF MAN NEVER DIES 
I'LL WEAR THE BANNER 

side 2 

YOU GO TO YOUR CHURCH 

GLORY LAND IS NEARING 

CRY FROM THE CROSS 

THE OLD VILLAGE CHURCH ON THE HILL 
CHURCH IN THE WILDWOOD 


STAIRWAY TO HEAVEN 


cavern custom recording 


16400 FAST TRUMAN ROAO/INOEPENDENCE, MO, 64060 
MULTIPLE GUBTERRANEAN RECONOING BTUDIOR 
PHONE 936-4000 
—— 


Bluegrass Gospel Muste has always been 
popular tn the Ozarks and has been a 

distinetive factor in our heritage for 
many years. Dtisttngutshed features of 
Bluegrass Gospel Muste are the sincere 





Bill Jones and the BLUEGRASS TRAVELERS 


Bill Jones and the Bluegrass Travelers have been appearing at 
Bluegrass Festivals and Churches through out the mid-west for 
the past several years. 


We play the traditional style of Bluegrass and specialize in 
gospel music. Carol sings lead; Mona, tenor; and Bill, baritone. 


We would like to take this opportunity to express our thanks 
to the fine musicians that helped us on this album. To Garvin 
Lee, Fiddle; Kenny Cantrell, Banjo; and Chuck Stearman, Mandolin. 


We hope you will enjoy this album and that our effort to bring 


you the gospel in song will bless your hearts and bring you 
hours of listening pleasure. 


THE BLUEGRASS TRAVELERS 


BANJO..... Kenny Cantrell] RHYTHM QGUITAR..... Carol Jones 
FaliD)D |S Exerenenene Garvin Lee LEAD RHYTHM GUITAR..... Mona Jones 
MANDOLIN..... Chuck Stearman BIANSISienenenene Bill Jones 


FOR INFORMATION CONTACT: Bill Jones, Bow 466 
Dimon, Mtssourt 65459 


Phone: (814) 759-7716 
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5810 So. Normandie Ave. 
Los Angeles, Calif. 90044 
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i TENHESSEANS 


YOU AND YOUR SWEET LOVE 
BLUE CORAL. 
LUCKY JIM. 
“HONEST IS THE ONLY WAY TO GO. 
YOU'RE SO REAL | : 
— LAST TEARS FOR ME | 
~~" RUBY’S MINE 
COUNTRY SINGER 
_ MY TEARS WERE TOO SLOW 
FUNNY WHAT, MONEY WILL. DO.” i 
~ EVERY TIME | HEAR THE FIDDLE PLAYING a 
TSH SWING hy 
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CROWN RECORDS brings to you the very finest in recorded entertainment. From show tunes and movie song hits, to 


the latest country and western hits and the tops in pops, you will find on CROWN RECORDS music for your every 


mood and listening pleasure. 
] | l] A | This album was recorded on the finest professional recording equipment, and transferred to disc utilizing the standard 


“RIAA” playback curve. All CROWN RECORDS albums are pressed from the finest vinyl in a process that removes 
surface noise and distortion. Each stereo disc can also be played on monaural phonograph equipment. 


5810 So. Normandie Ave Handle this disc with great care, especially avoiding touching the playing surface with fingers (skin oil damages the vinyl). 
Los Angeles Calif 90044 Use a soft, damp cloth to clean the disc and store the record carefully in the jacket, at moderate temperature. Never ex- 
: ; pose this record to direct sunlight. With proper care this stereophonic disc should give you lasting listening pleasure. 


Made and printed in U.S.A 
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SIDE ONE 


“Bossa Nuts!""..... Charles Bulla 


Soloists: Michael Moore, alto sax; 
Bill Allen, trumpet; Dana 
Wheaton, trombone 

“April”... .. Randy Ames 
Barry Block, alto saxophone; 
Randy Carrico, trumpet 

“St. Thomas”..... Michael Moore 
Barry Block, tenor sax; Charles 
Bulla, drums; Alvin Camillo, 
congas; David Burn, timbales 


SIDE TWO 


“These Are Eyes of Rain”..... Dana Wheaton 
Dana Wheaton, trombone 

“Meridian West”..... Jerrold Moore 
Lawrence Mooney, trombone; Michael 
Moore, soprano sax; Joe DeAndries, 
tenor sax; Dick Titterington, flugelhorn; 
Dana Wheaton, trombone; Barry Block, 
alto sax; Charles Bulla, drums 


“MERIDIAN WEST” may be a geographical state of 
mind, Certainly it is a creative state that is not 
restricted by the ‘‘Lands End” of other paths..... 
Kenneth Rexroth has said that, ‘‘In the creative act 


‘is the salvation of the world” which may be a little 


presumptious, but still suggestive of the importance of 
individual contributions. .... Music as a communications 
medium is capable of experientially connecting us to 
many cultures, past, future, and the many directions of 
the present..... Jazz, being essentially a ‘‘speak for 
yourself’’ medium, affords us expression of a very honest, 
personal sort. .... We don't have to speak through 
someone else's creations ..... I'm very proud of the 
students at the College of the Redwoods who have 
responded to their environment in creative ways and 
especially the students whose original compositions are 
represented on this record..... This album is dedicated 
to the potential in all of us for exploring and expressing 
our own uniqueness in whatever directions our compass 
might suggest... .. 


PERSONNEL 

Woodwinds Trumpets Trombones 
Michael Moore Randy Carrico Dana Wheaton 
Barry Block Bill Allen Lawrence Mooney 
Candace Tinkler Randy Ames Charles Richards 
Joe DeAndries Dick Titterington Gary Stipek 


Darcy Christenson Jim Sernesky Jan Stout 


MERIDIAN WEST 


COLLEGE OF THE REDWOODS STAGE BAND - Jerrold Moore, Director 
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Rhythm 


Jim Royer 

lan Cone 

Charles Bulla 

David Burn | 
Alvin Camillo 


























































10) Keys] SIDE TWO 

Just Can’t Win (MM. Kirke) Only for You (J, Bivona) ”* 

Survivor (M. Kirke) bYolnul=Vialiate WV ecelVi m Co] MOM Rellolalco]a) i g 
My Love (M. Kirke) * 


a 
ww 


MUSICIANS: P\A 
MIKAEL KIRKE: Lead and backup vocals. J B) 
RICK DERRINGER +: Lead and rhythm guitars and backup vocals on “Just Can't Win” and f 
“Survivor.” Synthesizers on “Survivor.” Electric guitar on “My Love.” 

MIKE MIRANDA: Lead and rhythm guitars on “Only i(o)m (o\U Me lace musyo)gal=1i8)|a1e WA\eLelU)m (OUR al aialan 
guitars on “Just Can't Win” and “Survivor.” 

Mo) 8 :}\¥{o) 7: Cak-eloKeolaloMia\yainaane|0]|(el Me la(o ll o.e(e! 40] om o.ere| Mela @)a)\/mlelm (OU Mm ia) inlaanele]|(e|mela| 
“Something About You.” Acoustic guitars on “My Love.” 

STEVE PRIEST: Bass guitar on “Just Can't Win” and “Survivor.” Backup vocals on “Something About 
You.” 

DAVID GRAHAME: Bass guitar on “Only for You,” “Something About You” and “My Love.” Backup 
Nie,efe|| Ke) alas @)a)\a Ce) (010 ov, 
JOHN MARELLI: Drums on all. Backup vocals on “Only for You.” ; 


CHRIS MEREDITH: Grand acoustic piano on “My Love.” i 
DAVID BECK: Synthesizers on “Something About You” and “My Love.” 
RUSSELL VELASQUEZ: Backup vocals on “Only for You.” \ 


ed cole [Vrox-voM ohyam -d(er am P-laglale [=m (olmal(elameze|lolc-m acore lV Cedi folal-Mm aces 
except for * Produced by Carl Casella & Mikael Kirke for MIKALEX ENTERPRISES, INC. 


‘Recorded at Planet Sound, N.Y.C. 
Engineer: Carl Casella 
Assistant Engineer: Paul Silvestro 





Photography: Mark Weiss 
Makeup/Styling: Diane Matthews 
Production Assistant: Patricia Roesch 
Cover Concepts: Mikael Kirke 

Art Direction: Francesca Strauss 








Allsongs 1983 MAK Music Publishing (ASCAP). All rights reserved. + Appears courlesy of Boardwalk Records 
RAM RECORDS IS A DIVISION OF MIKALEX ENTERPRISES, INC. MADEINUSA ©” 1983 
Unauthorized duplication Is a violation of applicable laws. 
For further information contact; RAM RECORDS /MIKALEX ENTERPRISES, INC,, Rockeleller Center Station, P.O. Box 1480, New York, NY 10185. 
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Tears filled their eyes, as Atlantis began to sink beneath the mighty waters of the 


Believing that all life as they knew it had vanished beneath the ocean, the few 
quickly lost sight of Earth as their craft approached the speed of light. Three and a 
half years later, they arrived in a galaxy that housed an enormous OM TCE 
yee aoe na Mie Aoelaay masterfully spun BYits awnel Diy the cultural 
planet of music and fine art. The weary Earth travelers were graciously welcomed by 
its inhabitants, and the King soon approved their request to dwell on Zarion unto time 


In time sons were born of Zarion women. We are those sons: Vance, Cristen, 


and Michael. We quickly gained the fs fey eh as we grew writing and singing 
CONC TM CTE rade Years later, we were commissioned by 
ee and record the music of the spheres. After 
spinning before us, was the home of our 


aratathecethe er seth Enelloneta (auinatwice aac anedimman at the form 
of a song entitled “Sons of the Universe’ i 


living among you, experiencing life and love, thought to have 
aces Wereterto ourselves as Alien. 
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PRODUCED BY 
BOND DANTE RIND ON LISSAUER 
SAND KEYBOARDS 
CRISTE TEN 4 Vocats Ae) ASS en 
VANCE = VOCALS AND GUI 
SATO VERO ROS AND’ SYN THESIZER 
BOBBIT 4 BAS 


BAZARO ® onus 
vag TON ® GUITAR 
ELIRAN «& GU PUARs 
RICH ULFIK = EXTRA EFFECTS 
SUZANNE CIANI @ SPECIAL ELECTRONIC MUSICAL 
SOUNDS BUCHLA SYNTHESIZER AND PROPHET V 
ENTIRE MUSICAL CONCEPT CREATED BY 
te ae CRISTEN ey VANCE. 


NGS ARRA BY 
JOHN LISSAUER AND ALIEN. 
ALL SONGS COMPOSED BY ALIEN. 


RECORDED AT 
MEDIA SOUND STUDIOS, NEW YORK, 
SOUND MIXERS, NEW YORK; 
HIT FACTORY, NEW YORK 
MASTERED AT ALLEN ZENTZ 
RECORDING BY CHRIS BELLMAN 
ENGINEERS; MICHAEL DELUGG 
MICHAEL BRAUER JOHN PACE LEANE UNGER 
ASSISTANT ENGINEERS: TERRY TOSIELLO 
JAMES NICHOLS 


SPECIAL THANKS TO: 
RON DANTE 
JANET LA FATA* 
ALAN GRUBMAN. 
ROBERT L. GENGO 
PEG HARLESS 
AL DE MORINO 
MICHAEL GREGORIO 
JOSEPH GENGO 
TONY SANTARELLA 
VINCENT LA FATA " 
JOAN MCBRATNEY 
*TO AN EARTHLY PRINCESS WHOSE LOVE 
AND ENDURANCE KNOWS NO LIMITS. 


WE DEDICATE THIS ALBUM TO THE PLANET EARTH. 
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like 
Time for sharing of our minds 
(2nd Chorus) i 
Find the gift you have inside 
(3rd Chorus) 
Use your gift=This is the time to— 
is tomorrow 
We're on . 
You're on 
Everybody 
Touch me—Feel me—I'm real 
Dreamer 
Whoever you are 
Tomorrow. 
You will be a shining star 
"Chorus 
I'm not afraid to love you 
On a mission we are 


We're all part of the universe 
Don't be afraid we love you 


Tomorrow 
Reaching the stars 
Making dreams come true 
Just believe in who you are 
Chorus 


Break through 
We got to you 
We've arrived 


ICEL MUD 


We're alive This is love. 
ae 
eaieiunaiwayntotan: / 
aN Hea It 
Ifyou can take it 
You'll star in the show 
Stand up and face the world 
Youll break he ping Kissing 
VAuiiireeethraugh Making vows 
We got to you we've arrived Basious 
We're lovin’ you. 
We're alive 
ps Smenlarels you 2 
Super-dream is 
Kid you're good but MIDNIGHT 
Got a long way to go 
‘tbe di 
Look at he times we failed Hae 
you Traveling wonderous 
How far you must go Hoping AHS 
FS ae 
You'll break through... And 
: You are my 
Not one can match 
FLY. ee your grace 
Love to spend the night with you, 
Ee sunrise 
Talkin’ bout the things we'll do 
_ When dawn is I 
iibate 
ee ¥ 
‘Light the sky ee 
Shining,in your eyes Timel 
Oh, oh come fly with me Moon-lite ships 
There's so much to see Go sailing by 
With new love to share Asking 
in the clouds There are some 
We'll love away the afternoon Pe out 
a canyon night 
Maybe see anisland too 
the sun is setting Starship 
We'll fly out to'the sea pene 
There lll hold you 
In the open sky Climb on board. 
Shining in your eyes. 
Chorus We 
LOVE TOUCH Assure 
F Our mission's peace 
Misty eyes. There are. 
Tender hearts 
Feeling Chorus 
Open minds 
Sharing 
This is love. 
Gentle hearts 
Reaching ‘ the other side of the sun 
Joyous hearts Never let it 
We can fly away 





Let's leave today 
We'll make love on the cool silver plane 
So come with me to 
the other side of the sun 


ALIEN EYES 
Well we came upon a lovely maiden girl 
moon-lite 


’ as we flew across a cool 


NT 
and the stars did inher TS 
as shelwetched me walk out ofa dream 

’ Chorus — 
Alien Eyes—They’re hypnotizing 
As she stared at me in the midnight breeze 
I was careful not to frighten her away 

















‘THE GHESKERS 
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CONIMD OTR WH & 


Bsinr 


. TRYING TO HOLD MY GAL 
. MY PRAYER TONIGHT 

. LOVE WASN’T THERE 

. MAMA’S DAUGHTER 

. | PROMISE YOU 

. YOU’VE BEEN FOOLING 


CON] Oo WN = 


. WHITE CLIFFS OF DOVER 
. WITHOUT A SONG 


. HOUSE WITH NO WINDOWS 
. GHOST OF MY BABY 

. DON’T STOP DAN 

. NIGHT’S CURTAINS 

. OVER THE RAINBOW 

. FLAME IN MY HEART 

. OH OH OH BABY 

. LET ME COME BACK 
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(Keyboards, | ead Vocals) 








STEVE HARDWICK 
(Guitar, Background Vocals) 
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. . . ¢ 
It is particularly fitting that an album titled cS 
“That Old Time Religion” should be performed ¢" : 
by the Harmonizing Four. This because the OLD TIME RELIGION r 
group was founded way back in 1927 at Dun- a 
bar Elementary School in Richmond, Virginia 5 
- ve 9 . ¢ 
Of course none of the present members of the WITHOUT HIM S 
group is from the original group, however the | 
traditions and authenticity have been handed AMAZING GRACE 
down and cherished. The Harmonizing Four 
has given over 50,000 concerts throughout TELL THE ANGELS 
most of the United States and has made, as its 
specialty, the classics and semi classies in negro OH HAPPY DAY 
spiritual music. 

The present members of the group are 
Thomas Johnson, who has been with the organ- CALVARY 
ization for over thirty years. The son of Thomas 
Johnson, Mr. Ellis Johnson is also with the Har- WELL DONE 
monizing Four and sings bass. Other members 
include Lonnie L. Smith, second tenor and gui- ONE LOOK 
tarist, and Joseph Williams serving his twenty 
eighth year as baritone for the group. STANDING THERE WONDERING 

The Harmonizing Four has displayed its ver- 
satility of song before audiences at Carnegie 
Hall and the Apollo Theatre of New York; Keil e OLD RUGGED CROSS 
Opera House, St. Louis and many other fine a = ieee 
auditoriums and showplaces. 

. THE oe FOUR 
i ie) ea Coie Ca be ; 
THE HARMONIZING FOUR GOD WILL TAKE CARE OF YOU GOLDEN BELLS NEARER MY GOD 10 THEE THE BEST OF THE HARMONIZING 
VILP-5002 The Harmonizing Four WILP-5009 The Harmonizing Four WJLP-5025 The Harmonizing Four VJLP-5039 FOUR VJLP-5050 

For Free Catalog Write: VEE JAY RECORDS P.O. BOX 69216 LOS ANGELES, CALIFORNIA 90069 
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SIDE A 
1.. MIDNIGHT CALLING 


(Geoff Hurley) KaPenda Publishing (BMI) 


2. SHELTER ME 


(Jack White, M. Spiro) Youngerster Musikverlag (Gema)/ 
Edition Sunrise Publishing, Inc. Adm. by Merit Music 


3. PIANO 


(Bebu Silvetti) KaPenda Publishing (BMI) 


4. YOUR HOME 


(Geoff Hurley, Kathleen Hurley) KaPenda Publishing (BMI) 


5. MORE THAN ! CAN BEAR 
(Mark Vincent Reilly (PRS), Daniel White (PRS)) Matt Music Limited (PRS) 
Adm. by Famous Music Corporation (ASCAP) 


SIDE B 
1. LOVE LIGHT KEY 


(Stan Devereaux) KaPenda Publishing (BMI) 


2. WHERE TWO LOVERS PLAY 


(Bebu Silvetti) KaPenda Publishing (BMI) 


3. LOST IN YOUR LOVE 


(Bebu Silvetti) KaPenda Publishing (BMI) 


4. HOT LATIN NIGHTS 


(Bebu Silvetti) KaPenda Publishing (BMI) 


5. SO EASY 


(Sue Sheridan (BMI), Steven R. Diamond (ASCAP)) 
Ensign Music Corporation (BMI)/Jobete Music (ASCAP) 
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MORE 


THAN | 
CAN BEAR 


Executive Producers: C.R. Anderson & Daniel Rivera 
Produced by Daniel Rivera, Gary Strausbaugh 
Co-Produced by Geoff Hurley 
Arranged by Gary Strausbaugh, Bebu Silvetti 
Engineered by Gary Strausbaugh, Geoff Hurley 
Mixed by Gary Strausbaugh, Larry Ferguson 
Drum Programming: Geoff Hurley 
Keyboards: Gary Strausbaugh, Bebu Silvetti 
Keyboards on "Love Light Key" by Gary Strausbaugh, Jimmie McElroy 
Guitar: Dave Robinson, "Shelter Me", "So Easy" 
Geoff Hurley, “Midnight Calling” (Appearing courtesy of Gemini Records) 
Frank Danna (Appearing courtesy of Gemini Records) 
Percussion: Eddie Katz 
Saxophone: Jimmie McElroy 
Flute: Jimmie McElroy 
Background Vocals: Stan Devereaux, Diana Lee and The Gemini Choir 
Recorded and Mixed at Gemini Records, 6934 E. 2nd Street, Scottsdale, Arizona 85251 
Musical Tracks for Piano, Shelter Me, Lost In Your Love, Hot Latin Nights, 
Where Two Lovers Play, Co Produced by Jose Silva 
Special thanks from Jimmie McElroy to: C.R. Anderson, Daniel Rivera, Gary Strausbaugh, 
Geoff Hurley, Mr. & Mrs. James O. McElroy, Candace Marie, Tunisia Nicole, James Julian 
McElroy, Cannonball Adderly, Alvin Batiste and to someone who could see what | couldn't see, 
Thank You "Jackie" 


®© 1990 Gemini Records 
Manufactured by Gemini Records, P.O. Box 22004, Denver, CO 80222 Gp 
(303) 753-0278 © FAX (303) 753-6751 SLI 
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FacEA  4- QUI EST-IL 
2- DEMAIN J’AURAI LE TEMPS 
3- IMAGE 
4- JE NE SAIS 


1- ATTENDS MOI 

2- MARIE MADELEINE 
3- ADORATION 

4- DECOURAGEMENT 


Distributed by Marc Records 
ISTRIBUE PAR: 
Marc’s Record Shop Banda Record Shop Roger Polycar 
1020 Rutland Road 26 Rue Lambert 11985 Langelier 
Brooklyn, N.Y. 11212 Petion-Ville Haiti Montreal Nord, Canada 
Phone: 773-8424 Phone: 7-1843 514-324-1273 
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hey baby, tts x 
The Crepitation 
Contest **-:: 





WECOROD 





LAFF A152 STEREO 





Contest **5 


THE POWER OF POSITIVE STINKING 


Crepitate (krep’i: tat) (Latin crepitare—to crackle, 
crack) —To make a crackling sound. T'o breqh wind, 
With a roll of drums (and other things) and al 
thundering trumpet call, a mighty pageant univids 
unto our disbelieving ears. A contest of giants, equal 
in many ways to the glorious Roman Circus, of Jbariot 
races, gladiatorial combat and the Rape of Troy, : 

In no other sport or contest is the measure of physical 
discipline more severely tried. Hear the mighty trumpet | 
calls to which man has responded since the dawn of 
time. Hear the expression of the wish of everyone fora 
place in History ... the sounds and aromas bf man’s 
grandeur wafting down the memory of untolilages... 
too often left behind. Here, glorified, the pride of the 
Rear Admiral, the party-pooper, private and public 
pooper, the quest for the Super-pooper. A maichless 
record of herculean efforts that rattles, belches, pops, 
snorts, sneers, crackles and blasphemes its Wah into an 
incredibly, extraordinarily gigglaugh-ladei contest, to 
leave you gasping and gagle eyed in wondéi. Trdly a 
tempest in a toilet. The mightiest sounds «\f individual 
combat ever recorded. If you put your fingers in your 
ears you can’t hold your nose. If you hold your 
nose... you'll have to listen... and laugh! ! If you 
hold your nose and try to hold back the jaujzhter... 
you’re in the contest... and good luck to you! 
Another smash Blast-Off of Fun and Fantasy, from 
LAFF RECORDS. 
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LOS GUANOUL/THS 


LADO "A" 

1.- MARIA LUISA 

2.- PAJARO DEL AGUA 
3.- EL PICOTEAO 

4,- JOVINITA 

5.- MIS TRES AMORES 
6.- MI HERMANA MURIO 
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Hnos. Antor, S.A. 
Calle Baruta No. 60 El Valle 
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LADO "B" 

1.- JUANAMECHO 

2.- EL GALLO FLOREAO 

3.- EL PAPUJITO 

4,- EL CANTO DE HACHA 

5.- QUE MANERA DE APRETAR 
6.- LOS ALGODONES 


—~*NUDGRIT AER LE | 


ERENGUE : 


TOGRAFIA SOMOLITO C A - ELF 55.13.35 


IMPRESO EM YEMEZUELA POR | 





MUSICAL REVUE 









Lia | lca ry 











OQUAGA LAKE HOUSE, Inc. 


Since 1870 six generations of 

Scotts have been involved in pro- 

viding vacations at Odquaga 
Lake in this beautiful mountain setting. 


The clear spring-fed lake cradled high in the 
green forested hills, is at an elevation where the 
air is fresh and exhilarating and makes you feel 
alive again. Scott’s grounds encompass nearly 
1000 acres, with a wide variety of recreational 
facilities, all available to our quests at no extra 


cost. Words and pictures are inadequate to } 


describe a Scott’s vacation. Adventures and 
happenings scheduled (and unscheduled) from 


early morning till bedtime are designed to bring 
everyone in on the fun and entertainment. 


FRIENDLINESS . . . HOMELIKE ATMOS- 
PHERE . OLD FASHIONED HOS- 


PITALITY ... for these things we strive, andwe | 


Scotts, Ray and Doris, daughter Linda and son 
Jimmy daughter Patty and husband Gary 
Holdrege, their daughter Stacy and son 
Michael - daughter Peggy and husband Ron 
Bowerman, their daughter Kim will personally 
do our best to see that you have a refreshing, 
healthy) vacation, full of fun to store up many 
pleasant memories of your 


SCOTT’S ADVENTURE 


SIDE #1 
1. DAYBREAK—The Family 
Ray, Doris, Gary, Patty, Peggy, 
Linda, Stacy, Jim & Kim) 
2. WHEN I SALLIN LOVE & 
IF YOU LOVE ME —Ray & Doris Scott 
YOU LIGHT UP MY LIFE—Linda Scott 
4. LET ME ENTERTAIN YOU—Stacy Holdrege 
». RHINESTONE COWBOY—Jimmy Scott 
6. 1 WON’T LAST A DAY WITHOUT YOU 
Peggy Bowerman 
7. SHOWBOAT MEDLEY 
WHY DOI LOVE YOU 
Doris & Ray, Patty & Gary 
CAN'T HELP LOVIN’ DAT MAN—Patty 
YOU ARE LOVE—Doris & Ray 
OLD MAN RIVER—Gary 


SIDE #2 

1. SING—(Our original counterpart) The Family 

2, WHAT I DID FOR LOVE—Gary 

3, KIDS—/(Old time special) Linda, Stacy, Jimmy 

4. NEW YORK, NEW YORK—Patty & Gary 

5. ALL HIS CHILDREN—The Family 

6. Excerpts from THE BICKERSONS—Kay & Doris 
rHE SOUND OF MUSI¢ The Family 


CREDITS 
Recorded Live At 
SCOTT’S OQUAGA LAKE HOUSE 
on June 12, 1978 
by George Day Dayson Studios 


Syrac use, N.Y 





(Dad) RAY SCOTT 


(Son) JIMMY SCOTT 





GARY HOLDREGE 





(Mom) DORIS SCOTT 
(Daughter) LINDA SCOTT 


PATTY SCOTT 
(Granddaughter) 
STACY HOLDREGE 





PEGGY BOWERMAN 
(Granddaughter) KIM 





Son-in-Law 


RON BOWERMAN 
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Miss You Mississippi Silence Or Tears 
CThatcher) (Stewart) 
Friend Of The Devil North Carolina Home 
(Garcia-Dawson-Hunter) CWillis) 
ices Nine Bub: CovASeae Louis Allen - Vocals, Mandolin,B 
é Galax Gary Bailey - Veet carne Shes Harmonica é Red Rubber Ball 
Cn) Stan Brown — Banjo, Mandoli ers) 
Bill Willis — Vocals, Guitar 
Grandfather’s Clock g. GUEST ARTIS Summer Time 


‘Jamas’ Gene Woote 
: Gary Mitchell - s 
9 y Vocal Gershwin Pub.Corp. ASCAP 


Ig Rod Abernethy — Piano &Occasionally a Woodbloc 2 
618 You Can Close Your Eyes eae & Letter To Michael 


Claylo) (Bailey) 
Country Road Inc.- Blackwood Music Inc. BMI 


‘Someone é Father And Son 


CWillis) CStevens) 


Irving Music Inc. BMI 
9: Singing All Da 


Stan __ 


CTraditional) (Gershwin -Hayward) 


SFO) Fs 
+¥ 








Py 





Bill Louis 


Produced by ROD ABERNETHY 


Special thanks to: Recorded at REFLECTION SOUND STUDIO, 


Charles Bailey, Wayne Jernigan, Rod Abernethy, May 1976 
Joyce Bailey for her rice with gravy ~ she can keep the molasses Engineered by DON DIXON 
Kathy Nunn, Elaine Willis, Louisa Payne, Sally Krantz, Photography by DAVID ROLFE, KATHY NUNN 
Jerry Stewart, Lumides the pants salesman, Gale, Jodini", Pat, ; 
Peal Layout by JAMIE HAYES 


and especially all our families and loved ones 


For best results, remove cover before playing, Recordist MIKE ROBINSON 
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~ HUST sick BLUES 


ie oe ‘ (Bill Ver Plonck) teas etd 2140. 









. “aren Sachs): Patricia Musie BME xt Mee ee 
~  s “ BLUE SOPHISTICATE- 


: _ (Benny Golson) Sithovatte Music. ASCAP 3; 58 | Lie : 
CONVERSATION. 


“ag ‘, “aren. Soths) Win- Gus Music aM 2: 6 


MONA renner ne ens Potricie BMI. 4: a of : : 
HALLS: Or (Aaron Sachs) Patricia BML va : a . 3 


ae tet Sunkeld ‘Planetary ASCAP 3: a5 
WANCY |. 
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R-430114 


JIMMY CLANTON 
VENUS IN BLUE JEANS 
1. DARKEST STREET IN TOWN 

(Greenfield-Keller) 
2. MOLLY DARLING 


3. DREAMS OF A FOOL 
(Smith-Stalcup-Cherval) 


4. WALK WITH ME 
(Greenfield-Sedaka) 


ian 5. NOT LIKE A BROTHER st 


\ 

€ 6. JUST A MOMENT <0 
Oy; ‘. 
STR ig (Lewing-Ozunaq) pro 


UTED BY vivip SOUND © 





3314R.P.M. 
1010-8) 
VS S$ i 


R-430114 


JIMMY CLANTON 
VENUS IN BLUE JEANS 


1. VENUS IN BLUE JEANS 
(Greenfield-Sedaka) 


2: BEGAUSE |. DO 
(Rebennack) 

3. LUGKYAIN LOVE 

(Greenfield-Keller) 
4. | JUST WANNA MAKE LOVE 
(Pomus-Shuman) 
5. TWIST ON LITTLE GIRL 

(Cliff-Ed Thomas) 


O 
“O). 6. WAYWARD LOVE 
/Rigyy (Clt-Ed Thomas) 





Epic 


HOT ROCKS 




















AS 336 SIDE 1 | 
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® 1976, 1977 
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iP CHEAP AIRICK = =OlA CANDY 3:06 
From the Epic [ “Cheap Trick” PE 34400 
Za DERRINGER — DO 'T STOP LOVING ME 4:49 
From the Blue Sky Lp “Sweet Evil” PZ 34470 
3. REO SPEEDWAGON — RIDIN’ THE STORM OUT 3:04 
From the Epic Lp “You Get What You 
Play For’ PEG 34494 
4. KANSAS — WHAT’S ON MY MIND. 3:27 
From the Kirshner Lp “Leftoverture” PZ 34224 
5. TED NUGENT — CAT SCRATCH 
FEVERS 3:39) eronmthe: Bpicsp 
“Cat Scratch Fever’ JE 34700 
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Epic 
HOT ROCKS 


1. JEFF BECK — SHE’S A WOMAN 4:18 From the Epic Lp 
“Jeff Beck With The Jan Hammer Group Live” PE 34433 
2. SOUTHSIDE JOHNNY & THE ASBURY JUKES — 
WITHOUT LOVE 4:31 From the Epic Lp 
“This Time It’s For Real’ PE 34668 





AS 3386 SIDE 2 
SER EO XSM 160936 
® 1976, 1977 

CBSrinc: 


3. STARCASTLE — DIAMOND SONG (DEEP IS 
THE LIGHT) 3:30 From the Epic Lp “Fountains 
OfgkishtaPESs4s75 
4. THE MICHAEL STANLEY BAND — WILL YOU LOVE ME 
TOMORROW 4:43 From the Epic Lp 
“Stagepass” PEG 34661 
SA MOMEERS PINEST — MICKEY’S MONKEY 4:45 

From the Epic Lp “Another Mother 

Further” PE 34699 
6: GEORGE DUKE — ’SCUSE ME MISS 3:35 
From the Epic Lp “From Me 

To You” PE 34469 


DEMONSTRATION 
@., NOTFORSALE <* 


&p; 
Cox ” Marca Reg. printed * 
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CARNAVAL DE 1959 


BRXLD 10.177 > | (ALTA FIDELIDADE) 


35 
cod 
, 
= 
é 
= 
Z 
Bio 
: 
pal 7 -- VAR MAS) VAL MESMO, ~semba~ (Ataulfo ° Alves) 
ME ATAULFO ALVES com Orquesira.c Géro-22 PASSE-NA o.e FEIRA, 
i samba (Armando Cavalcant! -Brezinna): DALVA- DE OLIVEIRA com 
g Orquestra'e Cra = 3 > LEVANTA MANGUEIRA, samba (Luiz. ~/ o 
a \ Antonio) - ZEZINHO\ com: Orquestra ¢ Caro - 4-PALANOQUIM. / 
ao CHINES, marcha (José Roy - Orlando Moneio) ISAURA GARCIA 
com Orquestra - 5 « RAINHA DO MAR, marcha (J. Pledade - 
® ©. Gazzaneo - A. Fonseca) ADEMILDE FONSECA com Orquestra 
, ¢ Céro+ 6. = BONITO PAPEL batucada (Nile! Silva) 
“Bm, OSWALDO RODRIGUES com Orquestra 7 “BAMBOLEANDO, < 
GN samba (Santos) FRANCISCO EGYOIO com Orquestra 
a 8+ PERQDOEL samba (Adoaniran Baroosa) or 
Ain LANTONIO MARTINS com Orquestra 


ae MOFB 3.054 


orave} 







Og, = : Sia 









INDUSTRIA BRASILEIRA 5 
334% RPM. F 
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CARNAVAL DE i959 











BRXLO 10.178 ® ALTA FIDEVEA BE 


8 
a 
a 
3 
a 4» CHAMINE DE BARRACAO, samba (Monsueto - Jesé Batiste) j 
3 
3 


ISCO ESTig PROIBIDAS * 


MARLENE com Orquestra e Cara = 2- EU NAO QUERO VOCE, i 
samba (Raul Sampaio - lvoe Santes) ORLANDO SILVA com Orquestra / 
@ Céro- 3- MARCHA BO. TONICO (Cotuca Tonica}, marcha (Lino / 

Tedesco - Arnaide Rosa) DEMONIOS DA GARGA com Orauestra 


MEST, 


se & = MARCHA DE COPACABANA, marcha CA, Cavaicantl - 
Brazinha) VENILTON SANTOS com Orquestra e:Céré 
) 5 = AMOR, VEM ME - SUSCAR, samba {Ayrton Barges = Adolfe 
Macedo -Adilcon Moreira ZILDA da ZE com Orquestra e Care 

oN RESPOSTA DA FANZOCA, marcha GMisuel Lima Gil Lima} P. 

ON RGSERTO PAIVA ci Cra. e Cora 7 MEU PRIMEIRO AMOR Aw 
2 semba (Raguinho-Gentil Castro} ALDA PERDIGAG ef Org 

“a S= TORERO; marcha (Jair Goncalves - Nelson : 
(2) Hgueiredo) MARIO AUGUSTO com Cra. AS 


MOFB 3.054 
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nM Ravan & 
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TANIA CON LOS NAIPES 











TUS QJOS 
Promus @ 
PLP-2003 Stereo 
Lado-A 












1. YA NO PUEDO CON Mi PENA 


Rumba-Flamenca ((. Cruz} 
PUEBLECITO DE DIOS. Balada (L. Cruz) 
Mi COMPENSACION. Vals. (L. Cruz) 
TUS OJOS. Paseo (D.D.) 

RUMBA GITANA. Rumba Flamenca (E. Quijano) 
NO MEREZCO TU PERDON. Bolero (L. Cruz) 


OU PWN 


ROMUS 





_TANJA CON LOS NAIPES 


a | TUS OJOS 
ss - Promus fy ied 
. PLP 2003 - Stereo 






3 Lado-B 










1. SOMBRA DEL PASADO. Bolero (L. Cruz) 
2. MUNEQUITA MIA. Vals. (J. Quintero) 

3. UN GRITO VAGABUNDO. Paseo. (D.D.) 
a, LA PERLA. Cumbia. (A.M. Penaioza) 

5. ANGELITA LUCIA. Merengue. (D.D.) 

6. SUPLICA,. (Maria J. de Wetto) 















FLO CASSINELLI 
LIVE AT 


CHUKKERS 


© 


1987 Time 22:10 
® BMI/ASCAP eo (NR 17056-1) 





WRAP YOUR TROUBLES IN DREAMS 
I WANT A LITTLE GIRL 
SLIPPER 

WILLOW WEEP FOR ME 
SHE’S FUNNY THAT WAY 


be 
tah 
3: 
4. 
oF 


















FLO CASSINELLI 
LIVE AT 


CHUKKERS 


Vv 


© 1987 
© BMI/ASCAP 


Time 22:02 
(NR 17056-2) 





. SPLANKY 

. EASY LIVING 

. BYE BYE BLACKBIRD 
- IN MY MOMENTS OF DESPAIR 
. SWEET GEORGIA BROWN 


mW Pwd re 


“The Divine One” 
Sarah Vaughn 


SEND IN THE CLOWNS 3:29 


Arranged and Conducted By Paul Griffin 


WAVE 3:29 


Arranged and Conducted By Michel Legrand 


WHAT ARE YOU DOING THE 
REST OF YOUR LIFE 3:52 

Arranged and Conducted By Michel Legrand 
PIECES OF DREAMS 3:05 

Arranged and Conducted By Michel Legrand 
ALONE AGAIN (NATURALLY) 4:25 
Arranged and Conducted By Peter Matz 


JUST A LITTLE LOVIN 3:07 


Arranged and Conducted 
Jack Elliott & Allyn araiaee 


® & © 1985 AUDIOFIDELITY ENT., INC. 





“The Divine One” 
Sarah Vaughn 





(ee SIDE TWO 
CR-2038 hs STEREO 

















THERE WILL NEVER BE ANOTHER YOU 1:34 
MISTY 3:12. 

OVER THE RAINBOW 7:01 

LIKE SOMEONE IN LOVE 2:29 

MY FUNNY VALENTINE 5:32 


® & © 1985 AUDIOFIDELITY ENT., INC. 










- MCA+194° 
| RECORD 1 


en eee vi \daptati 
ee epiatis 3 

oe ron Floren-Ralp ) 
ee er Onl Y OSLO SCHOTTISCHE. sent a 
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a (Myron Floren-Curt Ramsey A es 
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RECORDS. inc, 100 univers*™ 
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8. BALL IN KARI 


OER Se ~~ (Adapted By - 
ORS TAS Us — 4. OVER TRE WAVES be OF 
et (Arranged By M, Floren-Larty Gordon). 
oe | 5. O SUSANNA (2:30- “ASCAP) | a g 
a : (Adapts d By Myron Floren) " & 
ers 6. VILLAGE TAVERN POLKA (2: 08-P..D. ) < 
ets -. Arrar hs Etat! Adapted BY Si eee 
4 4 “Co, nee AYTOH, Flore Hay) Raye <— 
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ey ae 
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TRON FLOREN 









- MOUNTAIN BE 
(C Kinkle 
ee CASEY’ $ eee: 


(Case 

ee HOOP SKIRT SC iOTF 
{Myron Floren 

. DAD'S Wales (2: 
(Myron Floren) 
26. ites lieteas SUN SCHOTTISCHE (2:11- “ASCAP) 
(Myron Floren- — 

Curt. Ramsey) 
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STRINGS OF PRAISE E GOSPEL SINGERS 
_ SHELTERED IN ‘His ARMS 





usc-57 « @ SIDE ONE 









ee 


SHELTERED IN THE ARMS OF GOD (2:00) 
KNEEL AT THE CROSS (2:03) 

. I'M USING MY BIBLE FOR A ROAD MAP (2:12) 
. JESUS HAS BUILT IT FOR ME (2:25) 
. HOUSE OF GOLD (2:08) 















med | ee 
STRINGS OF PRAISE GOSPEL SINGERS 


SHELTERED IN-HIS ARMS 


HSG-157 | Cae) SIDE TWO 
\ 2) 


1. STANDING IN THE SHADOWS OF JESUS (3:08) 
2. BECAUSE HE LIVES (3:18) 

3. FROM THE MANGER TO THE CROSS (2:10) 

4. ONE MORE VALLEY (2:35) 
5. ANGEL BAND (2:23) 








FOLK 'N HILL 
MOORE & NAPIER 


KLP-828 
SIDE ONE 


UES 
OU GO 


ICKIN 
OLUMBUS STOCKADE BLUES 





KiP-828 
SIDE TWO 


pe coter 





. TRUCK DRIVER’S QUEEN 


. TWILIGHT SWAMP 
» NO LONGER A SWEETHEART OF MINE 
. GATHERING FLOWERS FROM THE 


FOLK 'N HILL 
MOORE & NAPIER 









IN A WORLD ae BROKEN HEARTS 
MY DEAR ON. 
WHEN THE ROSES BLOOM AGAIN 


HILLSIDE 









Footnotes of History 
Series 









First Term | 
inauguration Address 





of 


wip ee "Side 1 


non-breakable 







Franklin Delano Roosevelt 
as President of the United States 


March 4, 1933 


UU eMiclred rem wok Mulelel-Micelumela fel livel mexel Tire! 
recordings before tape recording was 
developed and the disc sounds and 
surface noises are inevitable.) 
M- 
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Feotnotes of History 
Series 





Second Term | 
Inauguration Address 
of 


2 mee Side 2 


non-breakeable 





Franklin Delano Roosevelt 
as President of the United States 
| March 4, 1937 


(This record was made from original sound 
recordings before tape recording was 


reC-Was} fe) e\-Ye Me lite MMe l om el Tite Mel ite! @ 
eC surface noises are inevitable.) Q 
oO RR4M-0380 ‘ey 
oe Oe. 
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J&B—6.002 B. 11.168-1982 
Fabricado en Espana 
Cara A por SONIC. S.A. 
SGAE Napoles, 6y 8 
Barbera del Valles 
Permiso Permiso N° 93.085 
N° 7,825 


RAY CHARLES 


1. HONEY HONEY (R. Charles) 
2. RAY CHARLES BLUES (R. Charles) 
3. YOU ALWAYS MISS THE WATER-WHEN THE WELL RUNS 
(R Charles) 
4. SHE'S ON THE BALL (R. Charles) 
5. HOW LONG (Leroy Carr) 
Editor: A. Fabregues 
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33 r.p.m. 
impuesto de lujo 
STEREO + a metalico 
ae eservados todces 
J&B-6.002 los derechos 
Cara B del productor 


Prohibida la 
SGAE reproduccion 


RAY CHARLES 


1. SOMEDAY (R. Charles) 

2. AIN’T THAT FINE (R. Charles) : 

3. DON’T PUT ALL YOUR DREAMS IN ONE BASKET 
(R. Charles) 

4. BABY WON’T YOU PLEASE COME HOME 

(R. Charles) 
5. TELL ME BABY (R. Charles) 
Editor: A. Fabregues 





GREAT THEMES FROM THE CLASSICS 
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1 i hi 
Side 1 


1. RACHMANINOFF MEETS PAGANINI 


ra) 


2. ANITRA SWINGS 
3. CHOPPIN’ AT CHOPIN 
4. MOUNTAIN KINGERY 


5. COOL FANTASY 
(Garisto) 
METROPOLITAN 
JAZZ QUARTET 


OF METRO.goLDWYS™ 


\ 
prem 





STEREO Z 


SE 3730 





1. ROMEO MEETS JULIET 
2. CONCERTO FOR FOUR 
3. GOIN’ WITH CARMEN 
4, LOVE AND DREAMS 
% 5. BRAHMS IN BLUE 


Ss 6. NIGHT SONG 
(Garisto) 


a | METROPOLITAN 
| JAZZ QUARTET 
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MARK WAYNE GLASMIRE 
SAD SONGS 
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SLP 1064-A Side 1 
















GOING OUT 
YOU SHOWED ME 
QOREAM IN A CLOSET 
BELIEVE IN ME 
© Mark W. Glasmire 
®) 1987 Wayne Enterprises 
Y 
O, 
Vin 
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MARK WAYNE GLASMIRE 
SAD SONGS 








SLP 1064-B ,4 Side 2 



















MANDARIN SKY 
HEY GIRL 
WE'VE JUST BEGUN 
SO ALONE 
SAD SONGS 
© Mark W. Glasmire 
® 1981 Wayne Enterprises 
1 
\ 
oe a 
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VIC DAMONE 
IN SAN FRANCISC 


1 ie On The Street wi IVE L VV ¢ 


Side Two 45 Stereo 
ae R-1214 


You Made Me Love Y« 


1+ ry 
Here’s That Rain 
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. Weekends Were Mad 
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/ | ~ A Columbia Musical Treasury X 





f 
| fe THE GOLDEN 60'S | \ 
| Who Put The Bomp?/Great Hits From The 60's | 
/ SIDE ONE 
1P 74151 rN OP 6502 


i 
} ( f] 
a -_ 
1. WHO PUT THE BOMP?*/Barry Mann 
j (Mann-Goffin) Screen Gems-EMI Music Inc. BMI 
; 2. DUM DUM/Brenda Lee 
\ (Sheely- Beshannon) Unart Music Poeperctian 
\ BMI 
| 3. RAMA LAMA DING DONG*/The Edsels 
(George Jones, Jr.) Jimbo Publishing Co. BMI 
4. THE SHOOP SHOOP SONG (IT’S IN HIS KISS)/ 
Betty Everett As 
(Rudy Clark) T.M. Music BMI he ig 
5. PAPA OOM MOW MOW/Rivingtons > ae 
ay _(Frazier-White-Wilson, Jr.-Harris) Beechwood Re a 
%Q _ Music Gore rela BMI eo 
Wy. oan) Monaufe) Recording: a 


















é A Columbia Musical Treasury 
/ THE GOLDEN 60°S 
/ rt Who Put The Bomp?/Great Hits From The 60's 















SIDE TWO ) 
1P 74152 laa OP 6502 
wo 


1. THE OOGUM BOOGUM SONG/Brenton Wood 
(Alfred Smith) Big Shot Music, Inc. ASCAP 
2. YA YA*/Lee Dorsey 
_ (Robinson-Lewis) Big Seven Music Corp. BMI 
3. IKO IKO*/The Dixie Cups 
(Hawkins-Hawkins-Johnson-Thomas-Jones- 
Jones) Trio Music Co., Inc. BMI ~ 
4. (LA LA) MEANS ! LOVE YOU*/The Delfonics 
(Bell-Hart) Mighty Three Music/Bell Boy Music 
BMI 
x 5. WOOLY BULLY/Sam The Sham & The Pharachs 
7,» (Domingo.Samudio) Beckie Publishing Co. Inc. .c? ~ 
“eg BMI eS 












Original Monaural Recording egg Bo 
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1970 
- Ocean Township High School 


_ Symphonic Band. 
William M. Figart, Jr., Director | 













STEREO © 5 
36537 — a; 






William Tell Overture - Rossini 






Bugler’s Holiday - Anderson 
Trio: Richard Kopf 
Gary Summerfield 
i Andrew Kessler 






Great Themes from Great italian Movies - Cacavas 





33.173 


Bs) | D) 












1970 
Ocean Township High School > 


Symphonic Band. 
- William M. Figart, Jr., Director 


2.) a, v 
36537 hb: 





Finale from the New World Symphony - Dvorak 
Alla Barocco - Giovannini 

\ \ Duo Concertant - Drouet 

3 Duet: Susan Bertelsen 

\ . Eugenie Scott. 


EN 
The‘Matador - Cacavas 


> 


33 1/3 














PRODUCTION MUSIC LIBRARY 





MONAURAL 
1O15-A mach Wess tee Ola 
FULL FREQUENCY ee) 3373 RPM 
RANGE RECORDING LONG PLAYING 











BUGLECALL RECORD 


. First Call :10—2. Reveille :14—3. Assembly :08— 
4, Nake Call :12—5. Sick Call :10—6. Fatigue Call :11— 
7. Recall from Fatigue 08-8. Mail Call :06— 

8. Church Call :24—10. Attention Retreat :40— 
11. Call to the Colors :30—12. National Anthem 1:11— 
13. Mess Call :12—14. uate ‘58— 

15. Call to Quarters :2 
16. Taps :34—17. Swim Galt :10 
U4RM-8934 


©) Thomas J. Valentino, Inc. 
N.Y. 10036 


ive 












MONAURAL \ 
1015-B REG. U.S. PAT. OFF. 
FULL FREQUENCY pa LONG PLAYING 
RANGE RECORDING / 3373 RPM 









\ / 
BUGLECALL RECORD 


1. Fairest of the Fair 3:28 
2. Washington Post 1:38 
3. Semper Fidelis 2:19 
4. El Capitan 2:17 
5. Thunderer 1:47 
6. Stars & pe Forever 3:06 
U4RM-8935 


® Thomas J. Valentino, Inc. 
N.Y., N.Y. 10036 

















BOREAL 


RECORDS 


GABRIEL RAYMON 


LA VOZ DEL DESPECHO 


BLP 221 . 3 33 Y4 RPM 
LADO-A HI-FI 









1. MAL HOMBRE - Bolero - (Gabriel Raymon) 
2. MI AGONIA - Vals - (Gabriel Raymon) 
3. POR DINERO O POR AMOR - Bolero - (Gabriel Raymon) 
4. YO ERA BUENO - (Bolero) (D. en D.) 
5. VETE POR DIOS - Corrido - (Gabriel Raymon) 
6. SOLLOZANDO LA ABRACE - Bolero (D. en D.) 
















BOREAL 


RECORDS 


GABRIEL RAYMOR 





LA VOZ DEL DESPECHO 


Ps 


BLP 221 
LADO-B 


331% RPM 
HI-FI 





1. Mi CONDENA - Bolero - (Gabriel Raymon) 

2. AL PIE DE TU MALDAD - Vals (Pedro Fernandez) 
3. VUELVE A MARCHARTE - Bolero - (Gabriel Raymon) 
4. EL REDENTOR - Vals - (D. en D.) 

5. VENENOSA - Bolero - (Gabriel Raymon) 


6. QUIERES A OTRO - Ranchera - 
(Rafael E. Padilla) 
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“EL‘SEPTIMO SEVERO” > | 
AGENTE 007 cory LICENCIA PARA MATAR DE RISA \ 


R.i, 1423. 





_ -LOS MUPPETS: SECHUR ANOS-AREQUIPER OS-LO QUE VALE 
EL SABER-LESBIANA:-MONOLOGO DEL SIETE-MARCO ANTONIO: &; 
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PWAU Marl )noel-v- mele] smolsre A ALC 
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3 : 

\@ MONOLOGO DE CORNUDO-ME ENGANAS MUJER-EL og 
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MONAURAL 
3344 RPM 


SIDE FIVE 
(MO-TP-3A) 


























AN EVENING MOOD 
“101 STRINGS 


. All through the Night 
. Bergeuse | 

. Greensleeves 

. Romance (Rubinstein) 
. Traumerie 


ont wWhN 


MO-TP-3A aa 
QO B gw 
Y MILLER INTERNATIONAL 













- SIDE SIX MONAURAL 
CMO TESA) 3344 RPM 


Vat 


\ 













ORIGINAL JOHANN STRAUSS WALTZES 
VIENNA PHILHARMONIA 


. Tales From Vienna Woods 
. Blue Danube 

. Artist Life 

. Acceleration Waltz 

: Wine, Woman and Song 


On & Wh 


Ny, 
nde, MO-TP-3B 


Ep ¢0 
BY MILLER INTERNATIONA“ 





ALY" NINE. TRIBE 


Side A ". £ UAST SUPPER.RELIEF 


Stereo g 
UGH 01-16 UGHMLP OL-16A 




















1, OUT W/GIRLS-3:15 (Sheridan-Harrison) 
2. DO THE DOG-2:08 (Thomas) Almo Music 
Corp ./ASCAP 
3. ELVIS UP THE NiILE-3:09 (Sheridan) 
4. UPPER ROOM-4:40 (Rodriguez) 


® 1985 Pocahontas Moonbeam BMI 
PRODUCED BY JOHN SHERIDAN AND PRICE 
HARRISON FOR MRS. RAY PRODUCTS, LTD. 















STONEACE RECORDS 





«MOLINE 


UGH 01-16 


\ 


Fy 





, N 
{ \ 


UGHMLP 01- 16B 










1. POISEN GIRLS-4:30 
2. P.E. TEACHER-5:13 
3. CYCLE GIRLS-4:40 


(Sheridan-Harrison) 


®) 1985 Pocahontas Moonbeam BMI 
PRODUCED BY JOHN SHERIDAN AND PRICE 
HARRISON FOR MRS. RAY PRODUCTS,LTD. 


NEW BIRTH 
RECORDS 


FROM US TO YOU 
Rev. Roberts and The Angelic Choir 


STEREO 3 NEW-7050G-A 


- TOUCH SOMEBODY'S LIFE 6:05 
(R. Rashberry) (Pub. Unknown) 
-. WHAT GOD CAN DO 3:30 
(Brenda Watts) Radash/SESAC 
TVe Bee No TOUCHED S:35 
(James Johnson) Ucronia/BMIl 
4.TO GOD BE THE GLORY 3:43 
(A. Crouch) Lexicon Music/ASCAP 
>. MATTHEWS 5:1 2S 
lek 


Produced by John Daniels 





NEW BIRTH 
RECORDS 


FROM US TO YOU 
Rev. Roberts and The Angelic Choir 


z NEW-7050G-B 


< 
7) 
- THANKS FOR THE LIGHTHOUSE 7:20 ij 
(Rev. L. Roberts) Ste tady ahaa < ff 
- ANSWER ME 3: > 


20 
(J. Bignom) (Pub. Unknown) 
- WALK ON 


3:38 
. WHITER THAN SNOW 3:25 


P. 


. HE’S COMING BACK 5:10 


P, Dp. 


Produced by John Daniels 








HOME 


RECORDS 











LILLIMAE AND THE DIXIE GOSPEL AIRES 
Working On A Road 
Bluegrass Style 









J.D. Jarvis 
Rec. No. 107 
BMI 





Working On A Road (L. Flatt) - 2:16 
I’m On My Way (N. Hollon) - 2:24 
When | Get Home -(trad.) - 2:54 

It’s Only The Wind (L. Flatt) - 2:34 
Wayfaring Stranger {traa.) - 3:27 


diel l he) i 










PI LLIMAE AND THE DIX! 
Working On A Roac 
Bluegrass Styie 


\ 















Wandering Boy (trad.) - 2:27 
Willie Roy (Molly Oday) - 4:17 
You Gotta Go To Judgement (L. Whitaker) - 3:25 
A Beautiful Life (trad.) - 1:45 
Wasted Lifetime (L. Whitaker) - 2:38 


diated oe) 





CLP-74 fs SIDE TWO 


(CPLP-148) ORIGINAL MONO 
BOB CHESTER 


AND HIS ORCHESTRA—MORE 1940-1941 


1. 57TH ST. DRAG 
2. YOU LUCKY PEOPLE YOU 
3. CUBAN BOOGIE WOOGIE 
4. OCTAVE JUMP 
5. WATERLOO BRIDGE 
6. WHEN YOU AND | WERE YOUNG, MAGGIE 











CLP-74 SIDE ONE 


(CPLP-147) BOB CHESTER ORIGINAL MONO 


AND HIS ORCHESTRA—MORE 1940-1941 














1. THE BUZZ SONG (BUZZ, BUZZ, BUZZ) 
2. CALYPSO 
3. YOU’RE DANGEROUS 
4. BEAU NIGHT IN HOTCHKISS CORNER 
5. TILL THE LIGHTS OF LONDON SHINE AGAIN 
6. THE GIRL | LEFT BEHIND ME 









BROTHERS RECORD COMPANY 
9201 Grand Division 
Cleveland, Ohio 


“FLYIN’ HIGH” 


with CHUCK and 
Se eee 


SIDE ONE ~~ a ! SLEREO 
30 1/3 RPM \ ' 7082N5A 
E> SMDSERPEAG STAN Fash rh PRN ERD ARENT OURS Ui Sr UL Dp S| TLR RSL go AP ay as mR 
XN z 
apes 4 
. CHUBBY VALLEY POLKA—2: 26 
. POLISH ANNIE POLKA— 3:08 
. KRAKOW OBERE K— 3:26 
. WESELNO POL KA—2:45 
Lumar Publ. BMI 
. MY POLISH GIRLFRIEND POLKA—2: 39 
. BUTTERMILK POLKA—2: 46 
W. Jagiello (Jay Jay Publ.) BMI 












© O1 BRWN > 


BROTHERS RECORD COMPANY 
9201 Grand Division 


Cleveland, Ohio 


“FLYIN’ HIGH” 
with CHUCK and 
THE HARMONY NOTES 































SIDE TWO STEREO 
33 1/3 RPM } 7082N5B 
[Ep ES oa a = SS PE TT eT RRR SS To 


1. ONE-HUNDRED PROOF POLKA— 3:08 
B. Czupta (dJaybill Publ.) BMI 
2. MOTOR CITY POLKA — 3:12 
Gene Shell 
3. SUNRISE OBERE K—2:07 
M. Data (Sajewski Publ.) SESAC 
4.DO YOU LOVE ME POLKA-2:24 
(Blazonczyk) Pulaski Publ. (BMI) 
5. GORAL WALT2Z—-2: 47 
Jul Publ. BMI 
6. SWINGING BRASS POL KA-—2: 42 










mister 


HaHa 


records 





—_ 
tw 


All Songs © 1987 
Handler-Jedrlinic , 
Except ,*. © 1987 D> Stereo 331% r.p.m. 
Handler-Jedrlinic-Ford  S REC-1287 A 
All Songs ® 1987 

Recordamatt Music, BMI 


THE 
children 


1. Fake it for the Boys 
2. | must be dreaming 
3. | did it all for you 


mister HaHa records, div. of Recordamatt 
P.O. Box 51, W. Islip, N.Y. 11795 















mister 


HaHa 


records 





All Songs © 1987 
Handler-Jedrlinic 


Except ,*, © 1987 Stereo 331% r.p.m. 
Handler-Jedrlinic-Ford REC-1287 B 
All Songs ® 1987 % 

Recordamatt Music, BM! 














THE 
children 


1. Manhunt 
2. The party's over ,* 
3. Boys, Boys, Boys 


mister HaHa records, div. of Recordamatt 
P.O. Box 51, W. Islip, N.Y. 11795 
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BUSKIN & BATTEAU 


SIDE ONE 
RESTLESS MAN 5:49 
BY DAVID BUSKIN & ROBIN BAT TEAU 
1985 POSO MUSIC /MCDUCK MUST 
ALL IN AY. 3:41 
BY DAVID Ff SKIN 
1985 PSO MUSIC 


f 
if 


| STEREO 
| BB-2010 


\ j 
ji 
OUTSIDE, 6:21 / 
BY DAVID BUSKIN. AND ROBIN BATTEAU 
- 1985 POSO MOSIC/MCDUCK fcDUCK Museo 


PAPA, YOU WERE / A SAILOR 5:39 
BY DAVID BUSKIN 
© 1985 POSO MUSIC 





- P 1985 SINGLE WING RECORDS 





SIDE TWO 


THE ROBBER 4:07 
MUSIC & WORDS BY ROBIN BATTEAU 
1077 ROBIN BATTEAU MUSIC 
APPLE CIDER MUSIC CO,, INC. / 
MUSIC OF THE TIMES PUBLISHING CORP. (ASCAP) 
HE USeD TO TREAT HERZ 
TREAT ME RIGHT, TREAT ME WRONG 4:4] 
MUSIC & LYRICS BY DAVID BUSKIN 
1972 LOU LEVY MUSIC. CO., INC. (ASCAP) 
MUSIC & LYRICS BY ROBIN BATTEAU 
1072 SHIVER & I MUSIC LTD. (ASCAP) 





















STEREO 
BB-2010 





DEATH IN VENICE 4:05 
MUSIC BY DAVID BUSKIN 
WORDS BY DAVID BUSKIN AND 
ABRA BIGHAM 
1984 POSO MUSIC (ASCAP) 


HEART OVER HEAD 4:00 
WORDS & MUSIC BY 
ROBIN BATTEAU AND 
ANDY GOLDMARK 
1081 ALMO. MUSIC/NON-PAREIL MUSIC (ASCAP) 


ANNETTE 

MUSIC & WORDS B) 

DAVID BUSKIN AND ROBIN BATTEAU 

1084 POSO MUSIC “MCDUCK MUSIC (ASCAP? 


ws) 


‘ - i 
Buffalo Creek™and Gauley 


~\ 


. Band L #4 Departs for Tai ba 


Band 2 4:4 Arrives with Empties < 


Band 3 14 Departs from Dundon with Train 


#:4 Climbs the Hill to Widen 


@) 
Yo > ON 6 





"VOICE of the IRON HORSE 


Band 1 


Band 2 
Band 3. 
Band 4 


A4101B «SIDE 2 ~~ 


' Reading. 


Double-Header leaves Port Clinton 
Double-Header near Sunbury | 
2124 at Perkiomen Junction 


2124 Leaves Shamokin in Rainstorm 













| GEMA | 


® 1987 face records 


face MAX 025 











8:08 © 1987 face Music 
o 
the OVERSEAS project a 
TAKE A CHANCE 3:35 


(Ross/MurdochiJamieson) 


HIGH TENSION OVERLOAD 4:31 
(Ross/Murdochi/Jamieson) 
Written and arranged by THE OVERSEAS PROJECT 
Produced by Allan Murdoch 
at the face Music Studios, Germany 
Engineered by Rainer Diezinger/Allan Murdoch 
A face music/VIP joint Production 


DIGITAL 


| GEMA | 


® 1987 jace records 
© 1987 face Music 








the OVERSEAS project b 
LIKE A RAINBOW 3:50 


(Ross/MurdochiJamieson) 


SPIRITIS LAKRITSI 4:15 
(Ross/Murdoch/Jamieson) 
Written and arranged by THE OVERSEAS PROJECT 
Produced by Allan Murdoch 
at the face Music Studios, Germany 
Engineered by Rainer Diezinger/Allan Murdoch 
A face music/VIP joint Production 


DIGITAL 
























OHS 70052 cast 
1983 OHRC 


SIDE ONE ‘a ® 
LOWELL VARNEY-L_LANDON MESSER 
and the Riverside Grass 
“GOING TO A CITY" 


1. GOING TO A CITY 3:42 F 


2. I'LL BE READY 2:36 é 
3. LITTLE GRAVEYARD 3:08 Jd | 


4. WISH YOU HAD LIVED HOLY 2:25 : 
°Q,?° LITTLE BOY ON MOTHERS KNEE aie 3 











OHS 70052 é () 1983 OHRC 
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SIDE TWO 
LOWELL VARNEY-LANDON MESSER / 
and the Riverside Grass 


"GOING TO A CITY" 


1. i OVER-TOOK A PILGRIM 3:00 
2. THE LAND OF BEULAH 3:39 
3. KING OF THE JEWS 2:20 

4. ONE LOAF OF BREAD 3:18 Pa § 


oe THERE ROOM FOR ME oe 


et ll 









EXTREME RARITIES 





Hot Jazz On Film 





Vi aN —Volume 4— aes < 
i( fe 
(S me, ae LLC ef ITT oY, & 

‘ py ) 
SIDE ONE STEREO 
750402 ER-1008 














1. SUITE FOR SWINGING—Duke Ellington 
Orch. 

RHYTHM ON THE RIVER - Bing Crosby 
& Wingy Mannone Orch. 

MAMA, | WANNA MAKE RHYTHM- 
Cab Calloway Orch. 

GOT THE JITTERS - Ben Pollack 

Orch. 


ae oN 


EXTREME seme seins 


AEE EE ef eR IN PE, Te on SL SEE ee Re IE EE LO ESS 





SIDE TWO STEREO 
750402 ER-1008 

















ex 


MEDLEY-I’ve Got A Heartful of Music/Avalon/ 
House Hop - Benny Goodman Orch, 

BLUE - Eddie Condon Orch. 

OPUS ONE - Tommy Dorsey Orch. 

4. SWEET GEORGIA BROWN-Colen 
Trio 

5. LAZY RIVER - Louis Prima Orch. 

6. DRUM BOOGIE - Gene Krupa Orch. 

7. CHINA BOY - Bunny Berigan & Freddie 

Rich Orch. 
8. LADY BE GOOD - Artie Shaw Orch. 
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*1, PUERTO DE SANTA CRUZ -cancion- 
(Horacio Guarany) Edit.Musical Korn S.A.-2. 
MI PACHA MAMA -zamba- (Hnos. Abalos) Edit. ex 
Lagos- 3. ARGENTINA -milonga- (Homero Manzi-Se- oF 
bastian Piana) Ricordi Americana SA.- *4. CANCION PA- 
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“tb 
eg *1. FUEGO EN ANYMANA ~=cancion- 
S (César Isella-Armando Tejada Gomez) Edit 
“~ Lagos-2. LA MARIA DEL VALLE -zamba- (Oscar 
Matus-Armando Tejada Gomez) Edit.Lagos- 3. SERE- 
NATA GAUCHA «vals serenata- (Homero Manzi-Sebastian 


LADO 2 S 
SE-406 = 
SADAIC-C OMAR-BIEM s 
© MONO-STEREO 5 
COMPATIBLE a 
; f eel OV o> S 
“y % if | @a i 
i i) ywcroTron G 
a Edit.Musical Korn S.A.-4. EL CANTO DE LA LUNA cS 
-cancion- (Daniel Toro-José Gallardo) Edit. Lagos-5. ARRA- Me 
BAL AMARGO -tango- (Gardel-Le Pera) Editorial Musical 2 
Korn SA.- 6. CASAS BLANCAS-~ TECHOS BAJOS -milon- ~ 
ga-candombe-(Acho Manzi-Roberto Palmer) 
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VA «A TIME bie) REMEMBER” 
THE ARTIE KORNFELD ‘TREE 


50092- A 
Side 7 


=, 





4. COUNTRY MORNING ON 56th STREET | 
» Kornfeld, ‘B. Rothstein) Luviin Music, inc. (BMI) 3: 10 
\ 2. FIRST ANNIVERSARY CUT 
aC (A, Kornfeld) Luvlin Music, Inc. (BMI).3:10 
4 3. NclMICRACKEN’ S$ CUT : 


NCH, McCracken) Luvlin Music, inc. (BMI) :50 ae 
aN 4. HELPLESS (N. Young} 
Cotillion & Broken Arrow Music (BMI) 2: 56° 
Part 5 SWEET SWEET. MUSIC REFRAIN - . 
(A, ree Tuna) Luvlin,Music, Inc. (BMI) 1 46. < i 
4% Produced by: Artie Kornfetd rey 
Geos for Eleuthern-Produétions Na 


Sug. abel by: Hughie McCracken ao 5 
Me, & Some Kornfeld, ot ae 


at ort 
_ ademark licensee of ABC ee = 


faces 





: (Ae Kornfeld, ake Rothstein). nore Music, ‘inc. (BMI). 13:20 | <a ee 


CoA ROCK n’ ROLL BABIES gee ae 
ao < (A, Kornfeld). Luviin Music, Inc. (BMI) ‘oi 42. UP iiss 
ae Loo 3. THANKS FOR THE SUNSHINE a ee ee 
ey ee \ (A.-Kornfeld) Luviin Music, Inc. (BMI) 2:16 - 7: Si Sag 
S re 4. TE “ARS OF YESTERDAY (Chapels oF ed Minds) SP 
EZ (A, Kornfeld) Luviin Music, Inc. is asl 1S 
cy §. DES MOINES, IOWA VARIETY. SHOW bait oS 
S | . Ae Kornfeld) Luvlin Music, Inc. (BMI) 2:44 
se 7 6. ROCK n° ROLL IS HERE TOSTAY io: 
“oy - (BD. White) Golden Egg Music (BMi) 2:06 Wg” 
“Ap a: Produced by: Artie Kornfeld | ae 
Nios for Eleuthern Productions 9s NY 
“esi, Arranged by: Hughie McCracken _ Naya , 
"an & Some Kornfeld ane sd 


nq. t rts 
e "atemary licensee of ABG Ree 


pes 


gs. SEVEW ARTs 
neh Nee, 
KS ws NOT Nay 


PROMOTION J FOR SALE 





Playing Time: SWEET MOMENTS 
WITH 
THE BLUE VELVET BAND 


Produced by ERIK JACOBSEN for Sweet Reliable Productions 





1. Fred Rose Music, 4. ies eae Ey 
Inc. BMI - 2:48 nc. - 3: 
WS 1802 2. American Music, 5. House of My steries, SIDE 
($39526) , Inc. BMI - 2:43 Inc. BMI - 2:01 
; 6. Cherry River Music 
























3. House of Mysteries, 
Inc. BMI - 3:38 +" Corp. BMI - 2:52 

. RAMBLIN’ MAN (Hank Williams) 

. YOU’LL FIND HER NAME WRITTEN THERE 
(Harold Hensley) 

. THE KNIGHT UPON THE ROAD 
(Arranged & Adapted by Jim Rooney) 


% . WEARY BLUES FROM WAITIN’ L 
oS (Hank Williams) on 
es . LITTLE SADIE (Arranged & Adapted ¢ 


by Bill K eith) > 
. HITCH-HIKER (Reicheg-Weissberg) 


Oo un & WS N= 


$ . 
Sp TERE yice™ 
“Corps INC & SUBSIDIARY ae 
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PROMOTION ——J FOR SALE 


Playing Time: SWEET MOMENTS 
WITH 
THE BLUE VELVET BAND 


Produced by ERIK JACOBSEN for Sweet Reliable Productions 





4. wes Noone Music, 
ne 
5. House of Myeietiog: SIDE 
BMI - 2:03 


1. House of Mysteries, 
Inc. BMI - 2:28 


WS 1802 2: Blue es Music 




























BMI Inc. 
(S39527) 3. House of My steries, 6. House of Mysteries, 2 
Inc. BMI - 2:41 Inc. BMI - 3:21 


1. SWEET MOMENTS (Arranged & Adapted 
by Bill Keith & Tex Logan) 

2. SOMEBODY ELSE YOU’VE KNOWN 
(Merle Haggard) 

3. FOND AFFECTION (Jim Rooney) 

4. MY SWEET LOVE AIN’T AROUND 
(Hank Williams) fe 

e 5. THE NOBODY KNOWS ABOUT MY CARES Ks 

Ce AND NOBODY CARES ABOUT MY NOSE < 


= 
~S 


ip RAG (Keith-Greene) 
ye 6. SITTIN’ ON TOP OF THE WORLD c 
oe See & Adapted by Rooney- eee 
705 Keith-Weissberg-Greene) RSS 


T Kah 
meEConne Y AND * 


INC & SUBSIDIAR 





~ VOLUME 5 NUMBER 2 IM(PUL)SE — 


SIDE | s (IMP. OOl) 
IMP OOIA STEREO 





|. MY IMAGINATION & ME - 2:40 

2. LADY LOVE - 3:33 

3. PALERMO ON THE BAY - 3:32 

4. THE MAN WHO LIVES IN ROOM 54 - 3:45 
5. OUT ALONG THE PRAIRIE - 3:25 

6. PIRATES DELIGHT - 3:00 


All songs by Joe Hall (CAPAC) 
MADE IN CANADA 





| : / Ss : , : 
be / VOLUME 5 NUMBER 2 IM(PUL)SE | 
“SIDE 2 = (IMP 001) 
IMP 00IB STEREO 
|. EVAB - 2:27 
2. CAPTAIN LEMONADE - 2:5l 
3. POUR MORE POISON IN - 3:06 


4. THE CANDYMAN'S CART - 4:31 
5. YOU’RE THE ONLY ONE THAT | 





COULD TRUST - 3:06 
6. PREPARING TO BEGIN - 4:31 


All Songs by Joe Hall (CAPAC) 
MADE IN CANADA 


HLP 77003 


A 
nob 


TREDJE STEDJE 


1. ANDRE JENTER 4.35 (Jack Tempchin/Kirsti & Jan Rolv Loftesnes) Warner/Frost 
2. FARANDE FANT 4.25 (Richard Betts & Jan Rolv Loftesnes) Chappel Nordiska 
3. TIDA RENN (IFRA MEG) 3.06 (Svein Dag Hauge/|var Dyrhaug) Manus 
4 NATTOG! JANUAR 2.47 (Kirst: & Jan Rolv Loftesnes) Manus 
5. HOGTID 4.30 (Dan Fogelberg/Olav Stedje) April Music 


S 
§ 
y 
OLAV STEDJE & 


Produsert av Svein Dag Hauge for Slagerfabrikken 
P 1982 Slagerfabrikken A/S 
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HLP 77003 











©S Stereo B & 

wn Ob ce 

s 2 

Z : 
& 

S TREDJE STEDJE g 
G1, EINSONGTILDEG 3.40 (Amund Enger/Kirsti & Jan Rolv Loftesnes)Manus =< 


is) 2. ROSANNA 3.40 (Svein Dag Hauge) Manus S 
S 3. EVENTYR 3.53 (Rolf Graf/Kirsti & Jan Rolv Loftesnes) Manus = 
S 4. LIVETLER 3.20 (Svein Gundersen/Svein Dag Hauge) Manus ~ 

y 5. SOMMARMINNE 2.40 (Svein Dag Hauge/Kirsti Loftesnes) Manus Ss 
~~. < 
a 
on 


OLAV STEDJE 


Produsert av Svein Dag Hauge for Slagerfabrikken 


g, % 
4, P 1982 Slagertabrikken A/S & 



















, ays. seve 
a> NOT Op 
PROMOTION L_— FOR SALE 


Playing Time: 14:50 


JOHN RANDOLPH MARR 


Produced by Nilsson House Productions 
in association with Gary Osborne 





Sha Peeks 
Ils ZAaSite} J. Vogel Music Co., 
Gener Ea Wot atye ag E.B. 
usic M Marks Music 
WS 1844 DL PAN) Corp. BMI SIDE 
(S39646) Rock Music 4. 5:46 ] 
Co. BMI Metric Music BMI 
5. 3:53 Nilsson House 
Music BMI 


er Ae See UA 
(Dave White-J. Caswell) 
. 1941 (H. Nilsson) 
. | WONDER WHO’S KISSING HER NOW 
= (Adams-Hough-Howard) 
& 4. HELLO L.A., BYE-BYE BIRMINGHAM 2 
(Delaney Bramlett-Mac Davis) < 


S 5. PITY THE MAN (J.R. Marr) Ss 
. WY 


GW ho 










ands. SEVEN 
a NOT Oy 
PROMOTION FOR SALE 


Playing Time: 14:42 


JOHN RANDOLPH MARR 


Produced by Nilsson House Productions 
in association with Gary Osborne 












So All selections 
:07 by Nilsson 


:38 House Music 
seis SIDE 
5. 2:58 2 


:24 
Dunbar Music, 
Inc. BMI 


WS 1844 


($39647) 


aWN— 
KO ROG GC 





. WE HAD SOMETHING (Osborne-Marr) 
. SARAH (J.R. Marr) 

. ONE SHOT LADY (J.R. Marr) 

. RAGGEDY ANN(J.R. Marr) 

. FREE (Chris Andrews) 


Mm" & WN — 
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RECORDS 


MEMPHIS, TENNESSEE 


Ashes to Ashes 
Ronnie Stoots 





SIDE t 
St eREO 


| TMS-1002 
-(BBRS-5537) 

















1 Home Again (King) 
2 Sweet Dream Woman (Taylor-Gorgon!) 
3 My First Night Alone Without You (Vassy) 
4 Ashes to Ashes (Lambert-Potter) 
5 Bye Bye Darlin’ (Mayo-Crook) 


VORA TAN RROQORDS 


Hl RCA Records: 5, Now 





RECORDS 


MEMPHIS, TENNESSEE 


Ashes to Ashes 
Ronnie Stoots 


TMS-1002 SIDE 2 


(BBRS-5538) | 4 STEREO 


1 The Other Side of Life (Gates) 
2 Girl with a Smile (Reid) 
3 Long Ago and Far Away (Taylor) 
4 Child of Mine (King) 
5 Everybody's Loved by Someone (Mayo-Williams) 
6 The Closest ! Ever Came (Davis) 


4, 
oi) 
Ge 
fo 
% 
© \ 
Ce : 7 
| Oat RecoRGe 0) 








Side One 





. OVER IN THE GLORYLAND—1:56 
. HEAVEN ETERNAL FOR ME-—2:20 


. WHAT SHALL | DO WITH JESUS—2:2¢ 

. PRAISE GOD! HE LOVES EVERYBODY —2:43 
. THE ARM OF GOD—2:33 

. CAN’'T YOU HEAR HIM CALLING—2:27 


ONHCUPWN— 


16 GREATEST HITS OF 
THE BROWN'S FERRY FOUR 
ve 


© ©1977 
Gusto Records, Inc. 
Nashville, TN. 


SD 3017 












WHEN THE REDEEMED ARE GATHERING IN—2:23 
YOU MUST BE BORN AGAIN—2:20 








16 GREATEST HITS OF 
THE BROWN'S FERRY FOUR 











& ©® 1977 
° Gusto Records, Inc. 
Side Two ‘ Nashville. TN. 


SD 3017 







EVERYBODY WILL BE HAPPY OVER THERE—1:58 
ROCK OF AGES HIDE THOU ME—2:00 

THE LORD IS WATCHING OVER ME-2:00 

WHEN THE GOOD LORD CARES—1:59 
ETERNITY WITHOUT HIM—2:33 

BOUND FOR THE SHORE—2:13 

. IF WE NEVER MEET AGAIN—2:54 

WILL THE CIRCLE BE UNBROKEN—2:56 


ONAT PWN a 


Milestone 


THE IMMORTAL MA RAINEY 


MLP-2001 g SIDE 1 
| | | i (MLP-2001 A) 


1. JEALOUS HEARTED BLUES 
(Austin) 
2. CELL BOUND BLUES 
(Ma Rainey) 
3. ARMY CAMP HARMONY BLUES 
(Tilford-Ma Rainey) 
4. EXPLAININ’ THE BLUES 
(Dorsey) 
5. NIGHT TIME BLUES 
(Dorsey) 
‘ 6. ’FORE DAY HONRY SCAT 
(McOwens-Ma Rainey) 














































Milestone 


- THE IMMORTAL MA RAINEY 


/ \ 
—— MEP-2001 2 SIDE 2 
| (MLP-2001 B) : 


1. ROUGH AND TUMBLE BLUES 
(Ma Rainey) 
2. MEMPHIS BOUND BLUES 
(Dorsey) 
3. SLAVE TO THE BLUES 
(Dorsey) & 
4. BESSEMER BOUND BLUES 
(Murphy-Dorsey) 
5. SLOW DRIVING MOAN 
(Ma Rainey) 
6. GONE DADDY BLUES 
(Ma Rainey) 








os 
ECORDS 


“VISITS” 


THE OLD TIMERS 



























1. POLECAT BLUES 
(The Smokey Valley: Boys) 
2. DENVER BELLE 
(J.P. and Annadeene Fraley) 


Side 1 
(VPMF-HRC-33-A-1) Cee 


3. LITTLE MAGGIE 
(Fred Cockerham, Lawrence Lowe, 
Ernest East, Mac Snow) 
4. MARTHA CAMPBELL/McMICHEN’S REEL 
(Fiddling Doc Roberts, James Roberts) 
5. RATTLE DOWN THE ACORNS 
(Delbert Hughes) 
6. STILLHOUSE 
(Delmar Pendleton, Calvin Pendleton) 
7. WILD HOG IN THE WOODS 
(The Kimble Family) 
8. SADDLE OLD PAINT 
(Forest Pick) 
9. WARFIELD 
(Aunt Jenny. Wilson) 
10. PUNCHEON ON THE FLOOR 
(Esker Hutchins) 

















Ges: 


ECORDS 


“VISITS” 
THE OLD TIMERS 





1. LOST INDIAN 
(Ernest East ang 
The Pine Ridge Boys) 
2. ROUSTABOUT 
(Dan Tate) 


Side 2 


(VPMF-HRC-33-B- 1) Sie 
































3. FOX CHASE 
(Coy Merton, Rov Hall) 
4. SOAPSUDS OVER THE FENCE 
(Mose Coffman, Dave Spilkia) 
5. HOLLY DING 
(Fred Cockerham, Tommy Jarrell) 
6. SINGING BIRDS 
(Burl Hammons) 
7. WONDERFUL LOVE 
(The Shelor Family) 
8. BLACKBERRY BLOSSOM 
(Buddy Thomas) 
9. JUMP JIM CROW 
(Melvin Wine) 
10. BANJO TRAMP 
(Ward Jarvis, Dana Loomis. 
Grey Larsen) 





























(AGE 
RECARDS 


ROUTE 3 « BOX 278 GALAX, VA 24333 


“VISITS” 
THE YOUNG MUSICIANS 


SIDE 1 
(VPMF-HRC-33-A-2) rey 33-A-2 


1. TWO WHITE NICKELS/THREE/THIN DIMES 
The Arm and Hammer Strfng Band 
2. SAL, WON'T VOU MARRY ME? 
Judy Hyman, Jeff Claus, John Hoffmann 
3. TALL TIMBER 
Benny Jarrell and The Flint Hill Playboys 
4. CRAZY CREEK 
The Backwoods Band 
5. LINK OF CHAIN 
Lisa Ornstein, Andy Cahan 
6. ST. ANNE’S REEL/GROWLING OLD MAN, 
GROWLING OLD WOMAN 
The Correct Tone String Band 
7. WAYNESBURGH 
Ben Steel and His Bare Hands 
8. NATURAL BRIDGE BLUES 
The New Rubatonic Entertainers 





ERIIAGE 
KECORDS 


GALAX, VA 24333 


“VISITS” 
THE YOUNG MUSICIANS 


oa ra ~ 





SIDE 2 


33-B-2 
(VPMF-HRC-33-B-2) 



























rs 
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~L. VISITS ~ 
Tommy Jarrell, Mac Snow, Stofty East, Bobby Patterson, 
Al Tharp, Scott Ainslie, Ray Alden and Patsy East 
2. BONAPARTE’S RETREAT 
Neil Rossi and Jay Ungar 
3. GREY EAGLE 
Bruce Molsky and Dave Winston 
4. COTTON EYED JOE 
The Zenith String Band 
5. KATY HILL 
The Puryear Brothers Band 
6. FALL ON MY KNEES 
Ace Weems and His Fat Meat Boys 
7. JENNY JOHNSON 
Pete Peterson, Ray Alden, Dave Howard 





Cony ray & WEST ew 
SPOTLIGHT ON GUITAR 


/ with KEN DAVIDSON \ 
i Sided <a a ROW AGI 
| 33% RPM ie te Made in U.&. 4 


1. THE WILDWOOD FLOWER (arr. Davidson) 
2. RIDEAU RIVER WALTZ (Davidson) 
3. ORIENTAL MELODY (Davidson) 
4, WALTZ BY CARCASS! (arr. Davidson) 
5. KEVIN'S SCHOTTISCHE (J. Conway) 
6. WALTZ OF THE ROSES 


Conversa-phone Institute, Inc. 
New York 1, N. Y. 





“Coun ray geste 


SPOTLIGHT ON GUITAR | 
/ with KEN DAVIDSON | \ 


Pee Qe ae REO OO 
331%, RPM: aa a ; Made in U.S.A. | 


. SEPTEMBER SONG (K. Weill) 
. THE SWISS YODELER (Davidson) 
. SUN SHADOWS 


. BORDER SERENADE 
(H. White, arr. Davidson) 


5. BLUE SKIES (Berlin) 


Conversa-phone Institute, Inc. 
New York 1,.N. Y. 












Side A Stereo 


Record 1 
The Greatest of Eddie Fisher 


1 Turn Back the Hands of Time 
2 On the Street Where You Live 


j 





S Special Products | 


3 Thinking of You 
4 | Need You Now 
5 I’m Yours 


DPL2-0138-1-A 


TM(s)® RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 











5 Stereo 
Record 1 ; 
The Greatest of Eddie Fisher 







1 Oh! My Pa-Pa 
(O Mein Papa) 





2 Tell Me Why - 
3 Anema e core 
(With All My Heart and Soul) 
4 How Do You Speak to an Angel? 
5.1‘m Walking Behind You 


DPL2-0138-1-B 


TM(s)® RCA CORP.—MADE IN U.S.A. 
® 1975 RCA RECORDS 















SideC Stereo 


Record 2 
The Greatest of Eddie Fisher | 





3Without You 
4 Wish You Were Here 
5 Bring Back the. Thrill 


DPL2-0738-2-C. 


TM(s) ® ACA CORP. =MADE IN U.S.A, 
® 1875 RCA RECOR 







. Side D Stereo 


Record 2 | 
The Greatest of Eddie Fisher 


<a Lady of Spain | 
2 Cindy, Oh Cindy 


e 


a 
Pe 


“Wome: 








3 Dungaree Doll 
4 Everybody’ s Got a Home 
5 ea 


~ DPL2-0138-2-D 


TM(s) ® RCA CORP.—MADE IN U.S.A, 
@® 1975 RCA RECORDS 












1 
a SUBSIDIARY OF CAP/p 
Cl OL » 
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Us "ei 


PSYCHOMODO 





1. Sweet Dreams All songs written 

2. Psychomodo by Steve Harley 

3. Mr. Soft Fiuddah Music, Inc. 

4. Singular Band Produced by Steve Harley 

5. Ritz and Afan Parsons 
Orchestral Arrangements 

(P1975 EM! Records by Andrew Powell 

Limited and 


ST-11550 





‘PSYCHOMODO 


_ 1. Cavaliers \ All songs written 
a by Steve Harley 


_ 2.BedinThe Corner  ~ 

_ 3. Sling it! . Buddah Music, Inc. 

4. Tumbling Down Produced by Steve Harley 
 . and Alan Parsons 

Orchestral Arrangements 


©1975 EM! Records by Andrew Powell 


Limited 


S1-113530 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 


The RED ALLEN Tradition 
with: HARLEY ALLEN—tenor vocals, rhythm guitar / KATHY CHIAVOLA— 
high baritone vocals / VASSAR CLEMENTS—fiddle / JOSH GRAVES— 
dobro / MIKE LILLY—baritone vocals, banjo / RON MESSING— 
dobro on Nashville Skyline Rag / LARRY NAGER—bass fiddle / 
/ MARTY STUART—mandolin 


3 FITS 31097 A 


STEREO 
LAST TRAIN TO CLARKSVILLE / T. Boyce / B. Hart - Don Law Prod. 
VICTIM TO THE TOMB / J. Duffey 
IT’S NEVER TOO LATE / C. Stanley 
WORRY MY LIFE AWAY / P. Roberts - Wynwood Music / BMI 





/ 


SIDE | 





\ 
\ 


WAIT ALITTLE LONGER, PLEASE JESUS / H. Hauser / C. Smith 


® © 1983 Folkways Records and Service Corp. 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 


The RED ALLEN Tradition 
with: HARLEY ALLEN—tenor vocals, rhythm guitar / KATHY CHIAVOLA— 
high baritone vocals / VASSAR CLEMENTS—fiddle / JOSH GRAVES— 
dobro / MIKE LILLY—baritone vocals, banjo / RON MESSING— 
dobro on Nashville Skyline Rag / LARRY NAGER—bass fiddle / 
MARTY STUART—mandolin 


| FTS 31097 B 
SIDE Il By STEREO 





LONESOME WITHOUT YOU / C. Stanley - Fred Rose Music / BMI 
HIPPY DIPPY DAN / Arr. R. Allen 

DREAMING JUST THE SAME / W. Bailes 

DOWN THE ROAD / Flat & Scruggs - Fairway Music - BMI 


NASHVILLE SKYLINE RAG / B. Dylan / ASCAP 


® © 1983 Folkways Records and Service Corp. 








LRLP 4072 . a Pe eects eS AaOR Soe 
_ Stereo 7 ~ MRC Records 
‘Side One es | 7 | "3 ) 








_“KEPLINGER BLUEGRASS” 
_ The Keplinger Family 









1. KICKING MULE 1:48 — (Trad) 


2. JUST BECAUSE — 2:19 (Trad.) 
- .* 3. BLACK DIAMOND 1:26 (Don Stover) 


4. MAMA LIKES TO HEAR THAT BLUEGRASS 
Reet Vos SMUSIG.- 2303.5. 95 
. 5. EARL’S BREAKDOWN 1:35. (Earl Scruggs) BMI 


=o = 


—¥ we 





















. a ©4992 
3 red Beer MRC Records : 
- «KEPLINGER BLUEGRASS” 
The Keplinger Family 


1. FOX ON. THE RUN 2:37 (Tony Haggard) Mann Music 
ee ORANGE BLOSSOM SPECIAL . 2:28 = (Ervin Rouse} 
Leeds Music, ASCAP. 
a 3. FREE BORN MAN 2:29 © (Kallison/M. Sndsay) 
’ Boom Music, BMI ~ SW 
4. FOGGY MOUNTAIN BREAKDOWN © 2:15 (L. Flatt/E. Scruggs) 
- Peer International, BMI . 
5. TENNESSEE (I Hear You Calling Me) none 
.___ (Nerkirk/Williams) BMI | Vo 
. 6. JOHN HARDY 1:42 (Trad J 


| LRLP 4072 
~ - Stereo 
Side Two > 

















NI Ae? 
f VP . 








N cons! ANT NEW BE@ 






an Wa oY a ~{ 
Pe \o \ 





| \m- : 
LES SINNERS 
SIDE1 / STEREO 
® & © 1975 Chelsea & CHL-511-DJ 
Records Corp. (CHL-511-A) | 
PROMOTION COPY | NOT FOR SALE 





























1. LIVE MY LIFE TODAY (A. Jodoin-). Berthiaume) 2:37 
2. RAT CITY (A. Jodoin) 2:12 
3. HAPPY (D. Valois-J. Berthiaume) 2:28 
4. PLEASE DON'T GO (A. Jodoin-). Berthiaume) 2:30 
5. YOU'RE FINE YOU'RE FINE 2:08 
(A. Jodoin-D. Valois-J. Berthiaume) 
All selections published by 
Music of the Times Publ. Corp. (ASCAP) 
All selections translated by C. McDermott 
Produced by Louis Parizeau 


Arrangements: Les Sinners 
Ao Executive Prods.: A. Jodoin-R. Tate NS 
Pelee ) 


Record. 
$ 


A. A 
Corp, 9200 sunset Ove 


p CONSTANT NEW BEGINyyy 





SIDE 2 STEREO 
® & © 1975 Chelsea CHL-511-DJ 
| Records Corp. (CHL-511-B) 

, PROMOTION COPY NOT FOR SALE 























*1, SAD BOY LAMB (A. Jodoin-D. Valois-J. Berthiaume) 3:12 
*2. STRIPPER (A. Jodoin-J. Berthiaume) 2:58 
*3. LIES (A. Jodoin-J. Berthiaume) 2:39 
4. SPRING BED BOOGIE 2:36 
(R. Tate-A. Finaldi) Buddah Music Inc. (ASCAP) 
*5. YOU'RE MY WOMAN 2:36 
(A. Jodoin-J. Berthiaume) 


*Published by Music Of The Times Publ. Corp. (ASCAP) 
Produced by Louis Parizeau 
Arrangements: Les Sinners 
? Executive Prods.: A. Jodoin-R. Tate xi 
Sse S cee 
Ra o> 
COrds Corp. 9200 sunset giva-: 








Fred Neil 
Third Story Music/BMI_- 









2. UM ABRACO NO BONFA (4 
Joao Gilberto 
Perf. Rts. Free an Beis, oh Wainer Bros. Music/ASCAP 
3. IF | WERE A BELL (3:39) | 6. TAKE THE “A” TRAIN (2:50) 
Frank Loesser ey __ Billy Strayhorn >. 


Frank Music Corp./ASCAP - ah ene a aa 





100-1 


: ee : ro) lo : ; 
’ TASTY RECORDS © 1981 


JUDITH KAY 


“EVERYBODY Ss TALKIN’ 



















Side Two | 
1. DAY TRIPPER (3:25) / Medley: 
John Lennon & Paul McCartney 3 _ 4, SUMMERTIME (6:35) 
Blackwood Music/BMI : | | Chappell & Co.,Inc.,/ASCAP 
2. SAN FRANCISCO BAY BLUES (3: re) ( . | MOTHERLESS CHILD 
Jesse Fuller | a. Tedinonal | 
Tro-Hollis Music, Inc./BMI | | 5. EU VIM DA BAHIA (3:50) 
3: ONCE I LOVED (3:20) | - Gilberto Gil 
“Tom Jobim & Vinicius de Moraes | Red Network Music/BMI 
CASA FORTE (4:00) 


Rodra Music/BMI - 








(Om Res 6 
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WELT 
BE gees lg 


© 


THE TYMES 
PEOPLE 


“oon pe 


1. THE LOOK OF LOVE 
H. David - B. Bacharach- (From Charles K. Feldman’s 
“Casino Royale’ - A Columbia Pictures Release 
2. ALFIE/FOR ONCE IN MY LIFE 
-H. David - B. Bacharach -/R. Miller - 0. Murden- , 
5 3. THE LOVE THAT YOU’RE LOOKING FOR (Ain‘t Gonna 
uw Find It Here) -B. Jackson - T. Bell - L. Andrews- S 
fok 4. FOR LOVE OF IVY -B. Russell - Q. Jones- \N 
Oo (From the Motion Picture ‘For Love Of Ivy’’) “a 


S° 5. CITY -R. Lockhart - C. Harding- 





SIDE 1 [© 


XSM 139357 























Ly 6. WICHITA LINEMAN 
-J. Webb- 


ma? ay STE REO |. 


te 
[9 %/MARCaS REG: P® 


®. 














oLUMB, 


© i 


THE TYMES 
PEOPLE 


5.9778 : @ 


1. PEOPLE -B. Merrill - J. Styne- 
(From the Musical Production ‘Funny Girl’’) 
2. THE WAY OF THE CROWD -D. Folger- 
3. THOSE WERE THE DAYS -G. Raskin- 


SIDE 2 


XSM 139358 








S N 


4. GOD BLESS THE CHILD -B. Holiday - A. Herzog, Jr. 


Y 5. MAKE SOMEONE HAPPY -B. Comden - 
ox , 
o A. Green - J. Styne- (From the Musical AS 
, Production “Do Re Mi’’) o 


“te? “STEREO ge” 


Biman RCAS REG: an 











COUNTRY ALL STARS: Ah 
Jazz From The Hills | Si0 (r 
nag 4M yi} Wirt iWon | 
i “ A \ 2 oot / if Ble elel Me 
1 \\ ML. Stomping At The Savoy 2:45 © 1953 5 js 
‘2. Tennessee Rag (Chet Atkins) 2:25 ©1952 
3. Do Something (Bud Green-Sam H. Stept) 2:35 © 1955 
4. Indiana March 2:25 (®) 1953 
5. Sweet Georgia Brown 
(Ben Bernie-Kenneth Casey-Maceo Pinkard) 2:55 ®) 1953 
6. Midnight Train (Chet Atkins-Kenneth Burns) 2:40 ® 1953 
7. \n A Little Spanish Town 
(Sam Lewis-Joe Young-Mabel Wayne) 2:45 ‘P) 1953 


: 8. My Little Girl 
(Albert Van Tilzer-Sam Lewis-Will Dillon) 2:20 Pp) 1952 


Mlexeiarsieve MA colaam=d\/0e1/-Vaie)f-Wimt-tanlelelce melanie) a 










tte Des | 
arte ALL R} 








S 
OQ; 
€ 
os) 
m 
8) 
= ; > 
eee COUNTRY ALL STARS: | e 
9 | BFX. i, , Jazz From The Hills SIDE i 
ii wd ian aS ba | 
i wih Here) tie ee i 2 i I im oy 
ji : ! Hi mM 


\ 


‘2. Marie (Irving Berlin) 2:34 P 1953. 
3. It Goes Like This (Voca/: Homer & The Gang) 
(Irving Ceasar-Cliff Friend) 2:22 (? 1953 
4. What’s The Reason I’m Not Pleasing You (Vocal: Homer) - 
* (Coy Poe-Jimmy Grier-Pinky Tomlin-Earl Hatch) 2:17 ‘P1953 
5. When It’s Darkness On The Delta ‘ 
(Jerry Levinson-Marty Symes-Al J. Neiberg) 2:40 ‘P 1953 
6. The Vacation Train (Melvin Smith-Emil Korsen) 2:10 © 1955 
' 7. Fiddle Patch (Dale Potter) 2:17: 1952 
8. Fiddle Sticks (Dale Potter) 2:03 » 1952 


Metvarstcreiceluam =) Uke1/-ValeleWar-tuleleicenenile)a| 


One Romy a | . fi, Ap) 
" Broakable! x 0) 4. The Lady In Red (Mort Dixon-Allio Wrabel) 2:03 '° 1953 Pitt i heal j lo 










GATE WAY 


RECORDINGS 





5 \ 
| 33%; RPM 


Side 1 \ / 


















‘ MUSIC EFFECTS : 
‘OPENS & ENDS — 


XN 
1. Open w/cymba Drums 
Only 13 


15 





4 Open 1 Ro c 
6. Big Show Opening -07 0S 8 Same w/Horns 09 








9 Up rd 19 
STINGS 
sass ? é 
_TEXTURES 
14. Ominous <29715. Cue 14-Bass and Horns FLAK ty Snycopate City 
Syncopated w/Bass & Horns only 8 y Chase 9. Action Pa Drums. Only 27 
20. Action Pattern-Drums and Movement 25/22 Movement w/Horns 25 








23. City Life-Version 4 fe-Version 


‘SOLO HOGHS 


afeM ah oH 


e-Version 





26. Wah-Wah Horns 26/2 
HOFSE Race 


1g. Hh wi Mut ya 


“TEMPOS 








33% RPM 
STEREO 


j 















EFFECTS 


has 
‘tail Bar-Drums & Bass Opty :44/3. Swing :29 
ity :26/6. Oriental 4708/7. Oriental #2 :39 
ane y 25/10. Silent Movie 
3) Boogie 55 (C) pppoe 
0 :2/ (F) Progressive 1:00 


1. Cocktail Bar 
4. Dread 1:05/5 
8. Lullaby 
Pursuit °53/ 
Bass and Drums 











15. Slow 1:09 





Runs Up The Scale (twice Run Up 
BRI IDGES 
18. Trumpet and Sax (alto) Blues Riff :20/19. Jazz Bridge #1 17 
20. Cue 19-w/Drums and Bass Only :16/21. Jazz Bridge #2 -30 
2. Cue 21 Sand see ae 30/23. Horns- 


The Scale (slower) :13 


Group: 39 






















BUTTERFLY 
RECORDS 
INC. 


JEFF MEAD 
VOLUME ONE. 


MF zz SIDE A sTEREO 
BR-1I-A 


TASTE € SEE (MEAD) 

2. FALL TURNS TO WINTER ( MEAD) 

3.THE EYES GOD GAVE ME (MEAD) 

4.1 WISH ! COULD WHISTLE (MEAD) 

5. 1TS NOT AS THOUGH 
(MEAD- HENNIES) 

® 1981 JEFF MEAD 

























BUTTERFLY 
RECORDS 
INC. 


JEFF - MEAD 
VOLUME ONE 


my o SIDE B srenco 


|. YOUD BETTER WAKE UP (MEAD) 
2. WARM COAT (MEAD) 

3. MORE THAN ME (MEAD) 

4. WHOOPS, OH! (MEAD) 

5.HE SINGS TO ME (MEAD) 
6.YOU ARE ON MY MIND( MEAD) 





© 1961 vEFF MEAD 





















SUNLIGHT SHININ’ 
Arthur, Hurley & Gottlieb 
1, Sunlight Shinin’ 25: 


(Jeffrey Arthur) Irving Music ine.fSonship Music: (BM?) 


2 | Haven’t Heard The Music :.. 
{GeSklerov) Senor Music:Co. (BMI) 


s: Loneliness :;:2 
(Christopher-Horrell) Irving Musie:the; /Sunship Music (BMI) 


4. Waiting For This Moment :: 


(Michael Hurley-Jetfrey Arthur) Irving: Music Inc./Sunship Music (BMI) 


s. Fhat’s The Time I Miss You 
Miost Of All ::: 


(Jeffrey Arthur) Irving Music Inc. /Sunship Music (BM!) 


$P-4503/Stereo (SP-4743) 
Produced by STEPHEN HARTLEY DORFF 

for Hobby Horse Productions 

@® 1975 A&M Records, Inc. 


(at) 2 


























SUNLIGHT SHININ’ 
Arthur, Hurley & Gottlieb 


: Lubin’ 3: 


(K. Catnes-DeEtingson) Parker Lane-Music, tacs{ASCAP} 


2. All The Time You Need 2: 


(Jeffrey Arthur-MichaebHurley) Irving Musieincy /SunshipsMuste{8M 1} 


3, Give Me A Fhrill 2s: 


(Jeffrey Arthursteving Music Inc. /Sonship Music (BMt) 


4. Felephone Song ::: 


(Michael Hurley-Christopher Horrell) Irving-Music Inc./Sunship Music (EMI) 
. Just Getting Used To You ::: 


(Jeffrey Arthur-Christopher Horrell) Irving-Music Inc./Sunship Music (BMI} 


». That’s The Time 1 Miss You 
Most Of All (Reprise) « 


. (Jeffrey Arthur) Irving Music Ine. /Sunship Music (BMI) 


SP.4503/Stereo (SP-4744) 
Produced by STEPHEN HARTLEY DORFF 
for Hobby Horse Productions 

@® 1975 A&M Records, Inc. 


(aM) 2 
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Time 14:30 


: MONO CUT 
PLAY STEREO OR MONO e Start Outside 3314 RPM 










PRESENTS 
PROGRAM NO. 1363 


THE RED SIMPSON SHOW 


VA Home Counseling Service Available/VA Specialists Cousel Home Buyers) 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 


APPROVED BY AFM 
71347—1 
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MONO CUT gz Time 14:30 
PLAY STEREO OR MONO Start Outside 3344 RPM 
\ PRESENTS GSO OS 
\ PROGRAM NO. 1364 
JAZZ CLASSICS — NAT KING COLE 


(Veterans Earned Many Benefits/GI Bill Education Important to Veterans) 


This recording is the property of the Veterans 
\ Administration and cannot be broadcast 
under commercial sponsorship 


APPROVED BY AFM 
71347—2 
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MONO CUT a 4 Time 14:30 
PLAY STEREO OR MONO Start Outside 33 1/3 RPM 
PRESENTS 
PROGRAM NO. 1352 
THE MARTY ROBBINS SHOW 


(VA “Outreach”? Program/VA Helps Veterans Find Jobs) 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
-under commercial sponsorship 


APPROVED BY AFM 
71108—1 
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Time 14:30 
Start Outside 33 1/3 RPM 


PRESENTS 
PROGRAM NO. 1353 


THE ART TATUM SHOW 


(VA Provides Educational Counseling/Hire A Veteran) 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commerciai sponsorship 


APPROVED BY AFM 
71108—2 


THE ALL-DISTRICT 


SENIOR HIGH SCHOOL ORCHESTRA 
1965 


Long Beach, California 


FRED OHLENDORF - Conductor 


331%, RPM 3 NCRI2-577.4 | 


OVERTURE ‘“'RIENZI”’ 
(Wagner) 


“ADAGIO” FOR STRINGS 
{Barber} 


National Custom Recording, inc. 
6331 Camellia Ave. 
No. Hollywood, Calif. 
Recorded by Doug Eichelberger 





“THE ALL- DISTRICT. 


“SENIOR HIGH SCHOOL ORCHESTRA 
| 3965. 


ie. Beach, California 


“FRED OHLENDORF | - “Conductor. 


oe oe a a “Newr2.577 aD 


~ “CANZON DUODECIMI TON” FOR 
TWO BRASS CHOIRS AND ORCHESTRA © 
ey | {Gabrieli) 


“CONCERTO” FOR STRING. BASS 
x AND ORCHESTRA 
(Dittersdorf) 

‘Dennis Trembly, Soloist 


SYMPHONY No. 4 - FINALE _ 
(Tschaikowsky) _ 


National Custom ‘Recording, inc. 

| 6331 Camellia Ave. — 
No. Hollywood, Calif. 

Recgrees by Doug Eicheiberger 








PROMOTION NOT FOR SALE 
Playing Time: 21:06 POTTERY PIE 
GEOFF AND MARIA MULDAUR 


Produced by Joe Boyd 




















1. Robbins Music Corp. 4. Rooney Tunes 
ASCAP.- 3:17" Losclie M 
EM Ig ie 5. LaSalle Music 
RS 6350 2. Dwarf Music Pub. Inc. SIDE 
(30,914) ASCAP - 3:56 ASCAP - 4:48 ] 
3. Jerry Vogel Music 5. Rooney Tunes 
Co., Inc. BMI - 1:36 








ASCAP - 2:45 

1]. CATCH IT 

Hale Von Schmidt) 

lL BE YOUR BABY TONIGHT 
ob Dylan) 
W ok LEANS HOPSCOP BLUES 
eor homas 
RI ALS. RUPEES US eee er Ne 
Traditional- Arrang ed aria igo 
PRAIRIE LUL LABYE (Billy Hill 
GUIDE ME, O GREAT NEON As & 
by (Traditional- Arranged by Maria Muldaur). 


ro 
1. WITCHSEASON PRODUCTIONS 
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DIVISION OF WARNER 
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CHARACTERS / DOUG ASHLEY 


x 


Subway Pub. We \ 1102 A 
ASCAP A \ SIDE 1 

© & ® 1987 id \ 33 1/3 RPM 
All songs Stereo 
written & produced | Time: 21:52 

















by Doug Ashley N, 


. Prelude 1:20-— 
. Rock'N'Roll Dreams 4:21 

. Park Avenue 3:32 

. vive 4:33 

. Do Ya Wanna Know Me 4:48 
. Rhia's Song 3:18 


Oo Of &® GG NM = 





RECORDS 


THE BEST 
UHDERG ROUND 











CHARACTERS / DOUG ASHLEY 


ae econ 
Subway Pub. — ~*~ 1102 B 
ASCAP fi N SIDE 2 
© & ©1987 \ 33 1/3 RPM 
All songs ! } Stereo . 
written & produced \ Time: 19:18 










by Doug Ashley / 
| 1. SS You.Go 3:29 : 


2. (Don't) Call Me 4:07 

J. Amsterdam Moon 3:33 
4. Come Over 3:15 
5. Phazar 454 











33 1/3 RPM 


__ JAMMING ON THE ROCK SPECIAL 


_ Bongo-Jerie 


CLUB VERSION 





; Caribas Intemational 

: Micheal Benjamin and Bongo J. Pringle 
: Micheal Benjamin, Bongo J. Pringle, and 
Nie] Moran—Guevera 


: Platinum Studio 











_ Al Je.Productions, Inc. 
c/o Bongo JT Pringle 
1006 Randolph Ave., #5 
St. Poul, Minnesota, 55102 


All rights reserved ©1983 














_ SIDEB 33 1/3 RPM 







COMING TOGETHER SPECIAL 
-Bongo-Jerie 












CLUB VERSION 





Miusic By: Caribas Internationa! 
Produced By: Micheal Benjamin and Bongo J: Pringle 
Arrangements: Micheal Benjamin, Bongo J. Pringle, and 
Niel Moran—Guevera 


Recorded at: Platinum Studio 


Distributed By: 

Al Je. Productions, Inc. 
c/o Bongo J.T Pringle 
1006 Randolph Ave., #5 
St. Paul, Minnesota, 55102 


All rights reserved© 1983 









DIXIELAND JAZZ 
by the Reyal Garden Rajahs 






GA. 33-313 








THAT'S AP PLENTY 
ROYAL GARDEN BLUES ; 
BACK HOME IN INDIANA | 








ee Byme, Pes Wee Ervin, Peanuts Hucke, 
“Billy Maxted, Jock Lesberg, Cliff Leeman, 
Wal Bradley, Rex Stewart, Bud Freeman, 
seat Stegimeyer, Lavis Stein, Trigger 
Ajpert, Eddie Safranski, 
Paul Keohian. 
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DIXIELAND JAZZ 











\ by the Chicago Giants 


GA, 33-312 C) Side Il 


CRATY RAYTHM 
AUN’T MESBEHAVIN' 
THREE LITTLE WORDS 











. LADY BE GOMo 
f OTON'Y SNOW WHAT TIAE PP WAS 
BUDS RIMES 
Bud Froeman, (ave Sowiman, 
Pan hamand 


7 ~ * 
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THE PLEASANT VALLEY BOYS 


“HE’S CALLING ME” 


. HE’S CALLING ME—2:12 
. SORRY | NEVER KNEW YOU—3:07 
. HALLELUJAH I’M READY—2:20 


. RANK STRANGER—3:10 
. | KNOW—3:23 
. PRECIOUS MEMORIES—2:28 


Fe) 


WAYEFARING STRANGER (lInstrumental)—2:19 





(10873) 


THE PLEASANT VALLEY BOYS 


“HE’S CALLING ME” 


1. JOSHUA—2:30 

2. ONE OF THESE DAYS—3:09 

3. FIRST LOVE—2:45 

4. BUILD MY MANSION—2:40 

5. TWO COATS—4:10 

6. 1S THERE ROOM FOR ME—3:06 


7. JESUS HOLD MY HAND 
(Instrumental) ——2:04 


~ 55 6241 THREE LAKE 





HYMNS WE LOVE TO SING 


BILL JONES AND THE 
BLUEGRASS TRAVELERS 


257- 46-3343 





HYMNS WE LOVE TO SING 
BILL JONES AND THE 


BLUEGRASS TRAVELERS 
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& WHERE HAVE ALL THE AVERAGE @ 
“a 
wh tC C*FéEOOPLE GONE “ 
nm fp) Ja. Bob Currie Yy 
% bl Ly LV 4 e 4 
7 CST 602 3 STEREO & 
e- | 
Zo 1. WHERE HAVE ALL THE 3:30 - 
AVERAGE PEOPLE GONE ae 
a 2, | WISH | COULD FALL 3:10 on 
O- IN LOVE AGAIN 
9 3. | BELIEVE EVERY LIE YOU 3:03 a 
EVER TOLD ME 
‘Ls 4. I'LL NEVER EVER LOVE AGAIN 2:18 .D 
Q. 5. BRING BACK THE YESTERDAYS 2:20 
@ 6. COMEUPPANCE 1:55 . 








CST 602-1 
Printed in 1.5.4. 
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na WHERE HAVE ALL THE AVERAGE ®& 


















~~ . Bob Currie Yy 
m Y 45 < 
JF von! STEREO 
<2 | q 
Pos w 
& 1. THATS THE WAY 3.45 Ww 
= 2. | LOVE YOU SO BAD 3:00 aN 
O 3. GIVE ME BACK MY HEART — (2:50 
9 4. DIAL THIS NU UMBER 2:47 Ped 
1, 5. REAP THE WILD W 2:07 


| CAN'T WIN FOR LOSING 2:07 


CST 602-2 
Printed in UGX 





“You! AND YOUR SWEET LOVE 
ey eee! 


BMI 


IME. | HEAR THE . 3:00 

{ODLE PLAYING | 

a Calcote pan. co. — 
TRY SINGER | 2:48 


: ts 
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COLLEGE OF THE 
REDWOODS ~~ 
STAGE BAND 


aIyacel(em\iielela:e 
Director 


*) ‘SIDE 1 | 


' 
i 
{ 




















ASSA3795) / 1. BOSSA NUTS! (Charies Buila) 
; Michael Moore, alto sax; Bill 
Aiten, trumpet; Dana Wheaten, 
trombone ; 
& APRIL (Randy Ames) /Barry 
Lele em Livemt b Col oiteli) Sm eoti tend 
Carrico, trumpet 
3. ST. THOMAS (Michael 
Moore) Barry Black, tener 
sax; Charies Bulla, drums; 
Alvin Camillo, congas; 
David Burn, timbales - 





CUSTOM 
[= Yt cua | = SO Lm Bae at 


THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF. 99 







CFS-3511 
(A5SB3795) 





So Pee LS ss Om 
KFIiDewity 
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THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF..90046 







COLLEGE OF THE 
REDWOODS ; 
STAGE BAND 


Jerrold Moore, \ 
_ Director 


SIDE 2 


= 
be 
ee 


1. THESE ARE EYES OF RAIN 
(Dana Wheaton) Dana 
Wheaton, trombone é 

2. MERIDIAN WEST (Jerrold 
Moore) Lawrence Mooney, 

' trombone; Michael Moore, 
soprano sax; Joe DeAndries, 
tenor sax; Dick Titterington, 
flugeinorn; Dana Wheaton, 
trombone; Sarry Block, 
aio sax; Charles _ 
Bulla, drums é 





SIDE ONE 


-BASRPM et 8 OHMSSOOZA 
eee JUST CANT WIN S032 ee 

. Ss (MKitke) oreo 

SURVIVOR 30700 


A (Mi Kitkee 


PRODUCED BY RICK DERRINGER - are Fee 
FOR HIGH CALIBRE PRODUCTS, INC. = ee 
ALL SONGS ©@ 1983 MAK MUSIC PUBLISHING (ASCAP) 
: ALL RIGHTS RESERVED 
©1983 MIKALEX ENTERPRISES INC. 





sIDEWWO  =———*é«~Es«*<YS RAM RECORDS 


331 (3k RPM | ae . 
‘ONLY FORYOU 2:49 ee 
| (@lasivelaed) j 


_ SOMETHING ABOUT YOU an? re 
os Se GE ROUGHTGN) + vite 
MY LOVE 3:36 
: (M. Kirke) 


PRODUCED BY CARL CASELLA & MIKAEL KIRKE 

for MIKALEX ENTERPRISES INC. | 
INUS@ NE SHOIO) 1983 MAK MUSIC PUBLISHING (ASCAP) 
ALL RIGHTS RESERVED 

© 1983 MIKALEX ENTERPRISES INC. 


SIDE ONE | 
6E-221-A SP 








~ ALIEN’ 
SONS OF THE UNIVERSE 


1. SONS OF THE UNIVERSE 3:46 
2. PROJECT TOMORROW 4:09 
3. BREAK THROUGH 3:46 

4 BRYESSST 


5. LOVE TOUCH 3:32 
All songs composed by Alien, 
all songs published by Dante Music Inc. (BMI) 
Produced by Ron Dante and John Lissauver 
® 1979 Elektra Records 
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SIDE TWO : i STEREO 
6E-221-B SP S 

















ALIEN 
SONS OF THE UNIVERSE 


1. MIDNIGHT WISH 3:52 
2. ANGEL OF LIGHT 3:50 
3. THE OTHER SIDE OF THE SUN 3:03 
4. ALIEN EYES 3:20 
5. ZARION 5:34 
All songs composed by Alien, 
all songs published by Dante Music Inc. (BMI) 
Produced by Ron Dante and John Lissaver 
® 1979 Elektra Records 
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: House: WITH NO WINDOWS 


Lp. 503 





GHOST OF MY BABY | 


DON'T STOP DAN | 


NIGHT’S CURTAINS — 


OVER THE RAINBOW. 


FLAME IN MY.HEART _ uF eu 
OH OH OH BABY ees 


. LET ME COME BACK | 





“SIDE B 


TR YING TO HOLD MY GAL. 
‘MY PRAYER TONIGHT | 











_Siskem ft 





LOVE WASN'T THERE 


MAMA'S DAUGHTER: 


4PROMISE YOU. 3 
YOU'VE BEEN FOOLING AROUND | 


, WHITE CLIFFS OF DOVER | 
. WITHOUT A SONG * 



















ay COMPANY. 810 7TH AVENUE Ne 
f\ ’ 
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o WHITEFACE 

= CHANGE OF FACE 5 
: PROMOTIONAL COPY: @, 
: alle 3 NOT FORSALE 3 
Be Sercagygtt SIDE A.” * 
We 6337.165 33 1/3. RPM 





1. LET MESLIP_INTOSOMETHING (THAT FEELS GOOD) 3:58 
(Stephanie Brown/Jimmy English) (BMI/ASCAP) 
2. SAY WHAT YOU MEAN. 3:42 
(Benny Rappa/ Doug. Bare) (BMI) 
3. STAY BACK 3:32 
(Rappa/ Baker/ Toothman/ Dunaway/ Lubin) (BMI) 
4. DOUBLE OR NOTHING 5:01 
(Hardwick/ Dunaway/ Bare/Rappa/ Baker)(BMI) 
9. SAVED BY THE BELL 3:46 
(Benny Rappa) (BMI) 


Produced by Phil Benton and Peter Lubin 
for Titanic. Productions, Inc. 
©1981. PolyGram Records, Inc. 


‘ coMeANy. 8107TH AVENUE NE 
i , 
Gr "OR, 


N 
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< WHITEFACE 
: CHANGE OF FACE a 
é PROMOTIONAL COPY @, 
: us ake NOT FORSALE 2 
; SRM- 1-40172BS ® tz SIDE B 
3 6337.165 , 33-1/3 RPM 



















1. KEEP HOLDIN’ ON 4:42 
(Andy Fraser/Alfred McCrary) (BMI) 
2. BE TRUE (Benny Rappa) (BMI) 3:18 
3. CROSS YOUR HEART (Doug Bare) (BMI). 4:12 
4. SURE BET (Rappa/ Bare/Dunaway/Hardwick) (BMI) 3:38 
5. ONE MORE TIME (Doug Bare) (BMI) 3:21 


Produced by Phil Benton and Peter Lubin 
for Titanic Productions, Inc. 
©) 1981 PolyGram Records, Inc. 


1) a 


iy ty 
RECORDS 


THAT a TIME en 


THE HARMONIZING FOUR 


| 


‘OLD TIME RELIGION 
WITHOUT HIM ° 
AMAZING GRACE 
TELL THE ANGELS 
OH HAPPY DAY 


O} Deane I ee 








i> VILP-5054 
| (64-4208) 


\ 
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y. “THAT OLD TIME min | 
j \ 
THE HARMONIZING FOUR 


v1 ae Noe 


So ee VIEP-505 
| LJ : (64-4209) 


CALVARY 0 a | 
WELL DONE | 
ire) | a oye) ae 

- STANDING, THERE WONDERING 


OLD: RUGGED CROSS 


Pee eae Le 









GEMM 
JIMMIE McELROY 


More Than | Can Bear 






























SIDE A GLP-200 
Produced by Executive Producers: 
Daniel Rivera, C.R. Anderson & 
Gary Strausbaugh ®D Daniel Rivera 
Co-Produced by Arranged by 
Geoff Hurley Gary Strausbaugh, 
Bebu Silvetti 


1. MIDNIGHT CALLING (Geoff Hurley) 
KaPenda Publishing (BMI) 
2. SHELTER ME ‘jack nite M. Spiro) 
Youngerster Musikverlag (Gema)/ 
Edition Sunrise Publishing, Inc. Adm. by Merit Music 
3. PIANO (Bebu raha A 
KaPenda ela Ml) 
4. YOUR HOME Geott ey Kathleen Hurley) 
KaPenda Publishing (BMI 
5. MORE THAN 1 CAN BEAR 
(Mark Vincent Reilly (PRS), Daniel White (PRS)) 
Matt Music Limited (PRS) Adm. by Famous Music 
Corporation (ASCAP) 
®© 1990 Gemini Records 


GEMINI 


JIMMIE McELROY 
More Than | Can Bear 


SIDE B GLP-200 


Produced by Executive Producers: 


Daniel Rivera, C.R. Anderson & 
Gary Strausbaugh Daniel Rivera 
Co-Produced by Arranged by 


Gary Strausbaugh, 


Geoff Hurley 
Bebu Silvetti 


. LOVE LIGHT (Stan Devereaux) 
KaPenda Publishing (BM!) 

. WHERE TWO LOVERS PLAY (Bebu Silvetti) 
KaPenda Publishing (BMI) 

. LOST IN YOUR LOVE ia Silvetti) 
KaPenda AE 

. HOT LATIN NIG in Silvetti) 
KaPenda Publishing (B 

. $0 EASY (Sue Sheridan (mn 
Steven R. Diamond (ASCAP 
Ensign Music Cor eee BMIy 
Jobete Music (ASCAP) 

®@© 1990 Gemini Records 
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VIC 
VRAIS IMITATERUS DU CHRIST 
33 1/3 BPN 3 Mare 33 


















1. QUI EST-IL 

2. DEMAIN J'AURAI LE TEMPS 
3. IMAGE 

4. JE NE SAIS 


Distribue Par Mare’s Record 
30 Utica Ave. 
Brooklyn, N. Y. 11213 


/ 


Face B 
33 1/3 RPM 






MARC RECORDS 


VIC 
VRAIS IMITATERUS DU CHRIST 


1. ATTENDS MOl 
2. MARIE MADELEINE 


3. ADORATION 
4. DECOURAGEMENT 





Distribue Par Marc’ ord 
ve. 
Brooklyn, N Y. 11213 
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; Gustay Molst ~. 
THE: PLANETS 
Suite. for large Orchestra 


1. Mars, the Bringer of Wor. 
2. Venus, the Bringar of Peace = © - 

3. Mercury, the Winged Messenger a 
4. Jupiter, the Bringer: of Jollity . 
LONDON PHILHARMONIC ORCHESTRA 
 eonducted by BERNARD HAITINK 


«gop ROoDUceD RESERVED. cop tN 


MANUFACTURED BY NIPPON #HONOGRAM | 
te Oe: TOKO 3. 





















“Gustav Hoter: 


THE PLANETS | 
Suite for Large Orchestra 
& Saturn, the “Bringer of Old Age 
&. Uranus, the Magician ie ere 
. 7. Neptune, the Mystic 
(with é+part ‘chorus of female voices) 
LONDON PHILHARMONIC ORCHESTRA 
: John Alldis Choir 
conducted by BERNARD HAITINK — 
3} ; 
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THE ORIGINAL 
CREPITATION CONTEST 


LAFF-LP 
Side 1 , 4 pe 









CONTESTANTS 


LORD WINDERSPERE & PAUL BOOMER 


POTTS & PANZY 



















The 
Scott’s 


Family Musical Revue 


STEREO 
ide abc 2 33-1/3 RPM 


hb Hello — 1:30 
2. Love is in the Air — 2:05 


3. 9to 5 — 1:45 
4. Romberg Medley 7:00 
5. One — 3:40 


6. Ode to a Mule — 4:00 
7. Brotherhood of Man — 3:20 
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anto LOS SyAne aT 





“DAMARIA LUISA / 
. D.) 


2)—PAJARO— DEL’ ‘AGUA 
. (DD. DY 


3)—EL PICOTEAO 
(D. D.) 


4)—JOVINIT 


ore 


A 
(D. D.)- 


5)--MIS: TRES AMORES 
(D. D.) 


)—MI HERMANA MURIO 
(D. D.) 
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“THE SCOTTS” 


STEREO 
33 1/3 RPM 


SIDE ONE 
780677 


















DAYBREAK — 2:15 
WHEN I FALL IN LOVE & 
IF YOU_LOVE ME — 4:20 
YOU LIGHT UP MY LIFE — 2:30 
LET ME ENTERTAIN YOU — 1:45 
RHINESTONE COWBOY — 2:15 
I WON’T LAST A DAY WITHOUT YOU — 3:00 
SHOWBOAT MEDLEY 
WHY DO IT LOVE YOU 
CAN’T HELP LOVIN’ DAT MAN 
YOUTARE LOVE 
OLD MAN RIVER — 9:00 















“THE SCOTTS’ 


SIDE TWO \ STEREO 
780677 | 33 1/3 RPM 


“SING — 3:10 
WHAT | DID-FOR-EOVE — 3:10 
KIDS; OLD TIME SPECIAL — 2:30 
NEW YORK:NEW YORK — 4:30 
ALE-HIS:CHILDREN. —2:35 
Excerpts from The BICKERSONS — 2:30 
THE SOUND OF MUSIC — 6:00 


JIMMY STEWART 
AN 2 ae OF SOUNDS 


Own 


CJR 1018 
SIDE ONE 
(A) POINTS (19:52) 
(B) ELIJAH (3:22) 
® © 1984 Cadence Jazz Records 
Redwood, N.Y. 13679 


unauthorized duplication isa violation, j 
of applicable laws 





Vi 


CJR 1018 


SIDE TWO 
(A) FIBO-TEMPO (16:35) 
(B) ORN (8:05) 


® © 1984 Cadence Jazz Records 
Redwood, N.Y. 13679 


unauthorized duplication is a violationg 


of applicable laws 





Productions, Inc. 


ayant. 


(Garcia, Dawson, Hunter) ice: Nine Pub., ASCAP 
GALAX (2:29) (Stewart) 
GRANDFATHERS CLOCK (2:56) 
(Traditional) 
YOU CAN CLOSE YOUR EYES (3:06) 
(Taylor) Country Road Inc., Blackwood Mui 
Blackwood Music (BMI) 
SOMEONE (2:14) 
(Willis) People Pleaser Music (BMI) 
IGING ALL DAY (2:28) (Unknow 





ayant 


Aveaie Sound 
Productions, Inc. 


(2:5 
(Willis) People pases Music (BMI) 
RED RUBBER BALL (2:24) 
(Simon) 
SUMMER TIME (3:33) 
(Gershwin-Hayward) Gershwin Pub. (ASC P) 
LETTER TO MICHAEL (3:23) 
(Bailey) People Pleaser Music (BM1) 
FATHER AND SON (3:19) 
(Stevens) Irving Music Inc. (BMl1) 
as F 
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BILLY PRESTON 


PASS ME NOT 
GOSPEL IN MY SOUL 
THE ONLY HOPE WE HAVE 
HIS EYE IS ON THE SPARROW 
YOU’LL NEVER WALK ALONE 
JUST A CLOSER WALK WITH THEE 
LAY MY BURDEN DOWN 
DO LORD 
HOW GREAT THOU ART 
ANGELS KEEP WATCHING OVER ME 
PRAISE GOD FROM WHOM ALL BLESSINGS FLOW 


Once in a lifetime a talent appears who bears the stamp of 
greatness. A talent so impregnated with intensity that the po- _ 
tential is immediately unmistakable. Such is the proficient artis- 
try of Billy Preston. 

Billy is one of the most respected organists in gospeldom, as 
well as pop circles. Since his youth, Billy’s work with choirs and 
group, both in person and on recordings, has been exception- 
ally original. 

On this gospel album, Billy Preston displays his talents as 
both an organist and pianist, and through the mechanical magic 
of overdubbing, he may be heard playing both instruments si- 
multaneously. Especially interesting is Billy’s rendition of the 
old hymn, PASS ME NOT O GENTLE SAVIOR. The hymns, for 
the most part are standard and his interpretation of them, though 
performed in the unique ‘Preston’ manner, retain much of the 
basic quality. In other words, you can sing along with the organ 
and piano and you can identify each and every selection. 

Such old favorites as WHEN | LAY MY BURDENS DOWN, 
HIS EYE IS ON THE SPARROW, JUST A CLOSER WALK WITH 
THEE and ANGELS KEEP WATCHING OVER ME are included 
with more recent, popular items as HOW GREAT THOU ART 
and THE ONLY HOPE WE HAVE. And for an appreciation of 
Billy’s versatility, listen to him as he makes his electric console 
organ speak in the traditional cathedral style on PRAISE GOD 
FROM WHOM ALL BLESSINGS FLOW. 

Though Billy has received many awards, including a GRAMMY, 
for his popular soul recordings, it is apparent his roots are in 
Gospel and this album presents Billy to the audience with the 
Gospel of his soul in its purest form. 


Illustration by Jerry Farris 
Album design by Ruby Boyd Mazur 
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CLARINET AND CO. 





The nicest part about doing a self portrait like this 
is the chance to stop and retrace my tracks from a 
little spot on 52nd St. known as The Famous Door. It 
was here, in the mid-forties, when I was 17, that I 
brought my clarinet and seven short years of ee 
g and dropped them in the second row of Red 

s band. Working with Red and boys like aoe 
Eddie Bert and Clyde Lombard soon made me 
iz t a rich, productive experience I was shar- 

1 I was determined to absorb it. I knew I would 
have to give up a lot of things if 1 were to choose this 
course 













n I glance back.and see the tough, unrelenting 
I ‘t feel a tinge of regret pasewiss there was 
d plenty of warmth plus newly acquired friends 
were able to aid r , musical pursuits. I 
can stl remember the ent the night I played 
; 1 Thelonious Monk on 
y nights when I shared the 
Bud Powell and scores of 
vey the present, a lot of the old 
ed and a new excitement, born 
achievement is commanding the 
















latest album. I wanted to 

y kind of spirit, a combina 
ntrast of arrangements. The first 
omprised of eight men. Two 
saxophones and three 









A lifelong friend of mine, Bernie Glow, and one of 
the finest lead men in New York, plays trumpet on this 
session, I also called on Phil Sunkel who played «nd 
wrote two of the numbers. In his Countrified” Phil 
uses a model scale to a folksy blues theme. On the 
first chorus all the horns have an individual line to 
answer the theme which is stated by the clarinet. Al- 
so on the date are Frank Rehack, trombone, who 
cently played in Dizzy Gillespie's band and Ger 
noted for his rich, clear baritone work. In the r 
section I have Osie Johnson on drums, Aaron Be 
bass, and Nat Pierce, who contributes one numbe 
the date, taking over the piano. In the small five 
piece group I have Jimmy Raney and his guitar, Hall 
Overton, piano, Aaron Bell, bass, and Osie Johnson 
drums. The first track is “Rondo Blues” with O 
on the drums sparking us into the theme and never 
letting up. The skillful blending of Phil Sunkel’s bl es 
composition was a joy to play and certainly a hig 
light of the date. ‘“Gorme Has Her Day” appears on 
the second track, is a number of mine posed speci 
fically for this album, featuring the small group. 
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From a jam session one Monday night at Paul’ 
studio, I came up with a number “Hall's Loft’, wi 
is dedicated to Hall Overton, composer and pianist 
Next we have “Wiggins”, “Just Sick Blues’ and “'Con- 
versation’’. The slick arrangements of these composi- 
tions were achieved by the talented Billy Ver Planck, 
whose outstanding writing ability is gaining rapid 





























































piano. The third recording recognition. Benny Golsom, who plays with D 
using guitar, clarinet, piano, bass Gillespie, penned “Blue Sophisticate’. This tune h 
date included all of my original a wonderful up-town blues feeling. A Count Bosie 
1 exception of “Nancy”, which TITLE WRITER type number, “Mona's Kimona” is written by Nat 
sleradititon RONDO BLUES PhillSenkel Pierce, This is one of our longest numbers recorded 
*GORME HAS HER DAY Aaron Sachs | ©" this date and while it features Nat it also gives 
JUST SICK BLUES Bill Ver Planck | ©veryone a chance to stretch out. 
{ *I CAN'T BELIEVE Aaron Sachs 
BLUE SOPHISTICATE Benny Golson I have thoroughly enjoyed all the wonderful hours 
CONVERSATION Aaron Sachs | of work that have gone into the making of this album 
A Sach morenantie and I certainly hope that you, too, will be rewarded 
n Sachs aro’ ; : 
re BuriaGlow SIDE B in listening 
Jimmy Raney Bill Sunkel TITLE WRITER AARON SACHS 
Frank Rehack MONA’S KIMONA Nat Pierce 
Hall Overton Gene Allen *HALL’S LOFT Aaron Sachs 
Nat Pierce COUNTRYFIED Phil Sunkel Soto VERNON SM 
AGH: Aaron Bell *NANCY Silvers-Sinatra EnctOM EEN ONIN Hate 
Osie Johnson Osie Johnson WIGGINS Bill Ver Planck Recording S ision JOE GUERCIO 
RAMA RECORDS, 659 10th Avenue, New York, N. Y. paeiea STA 
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OE er ry) 
PAT B O 8) NE: ath a ‘A & Ella Fitzgerald “I Wish | Were In Love Again” (1 6 
ve 2. Pat Boone & Ella Fitzgerald “It Don't Mean A Thing (If It’A 0 
1D) 100) Te 3. Pat Boone & Count Basie “I've Heard That Song Before” (1:17) 
4, Pat Boone & Nat ‘King’ Cole “Nature Boy/Poison Ivy” (3: 36) 
5. Pat Boone & The Kingston Trio “Tom Dooley” (2:35) 
6. Pat Boone & Anna Maria Alberghetti “You're the Cream)| 
7, Pat Boone & Connie Francis “My Happiness” (1:58) Fr 










et-before-released LIVE recordings, Pat has hand picked 13 memorable performances that pay tribute to some of the 
Df that time. 


In this special colle io 
best music and enterté 
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Ella Fitzgerald... Imagine being 22 Yearsold, a college kid from Anna Maria Alberghetti...A beautiful actress and a classically Shirley and the Boone Girls... This was pure joy, fun with my 
Nashville, Tenn., and on a highly rated national TV show, and trained singer. When she was booked for our show, | wondered own family. Shirley is the daughter of legendary Country singer 
getting to sing as an apparent equal with the all-time Queen liow | could believably sing with her. Remember, | was still a Red Foley, and a very talented singer herself. She was offered 
of Pop music, Ella Fitzgerald! It was my show, yes, and she was _ college kid, though married and a young dad at the same time. her own recording contract, but she elected instead to give her 
my guest...but | was still fighting millions of butterflies rioting. But our staff chose music that was not only comfortable for me, _ full time to being my wife and the fantastic mother of our four 
in my stomach. She was such a down to earth lady, so willing to but that she handled so easily, with a surprising relaxed and daughters. We made two full albums together and they both 


tehearse, so downright companionable, that on air | partially Pop style. It was a delightful experience for me. did well, and she occasionally joined me doing harmony parts 
relaxed, concentrated on the beat and the melodies...and had on my records. And though we loved being a duo...singing on 
amazing fun! Looking back, it still seems like a dream that, Connie Francis...Even younger than | was, she was alreadya TV with our four little girls was just a blast, for us and for them! 
except for the scatting, | matched her note for note. And she was —_ big Pop star! And she had a powertul, clear and emotional sound 
so complimentary afterwards. A highlight of my career. that was a pleasure to hear, and to sing with. We kidded around Andy Williams...My buddy, the male Jo Stafford. Andy never 

in rehearsals, both still marveling at our early success. But when sang a bad note. A terrific musician and singer, he was one of 
Count Basie...Real Jazz royalty on my show with his own the red TV light came on, she was all business, proving her four brothers, and had a great sense of humor. During rehearsal 
orchestra. Again, | fought the feeling of intimidation. But | stardom wasn’t an accident or just lucky. She would do great on _ we joked a lot, but when singing time came, we were friendly 
was discovering that real stars were almost always kind and American Idol today! competitors, neither wanting to top the other, but neither wanting 
understanding, not forgetting their own younger days. And fo come in second. So it was fun, and we declared it a “tie.” 


\ 

great as they may be, they really appreciate an up-and-comer —_Jo Stafford...She of the fabled perfect pitch. And it was true; 
who is willing to work hard, be respectful, and hopefully have —_ she would have to concentrate to purposely sing a note off Roy Rogers... The “singing cowboy.” Boy, there was never a 
some talent of their own. As | eased into my song with the key. As a result, | really had to be on my toes, trying to seem —__ truer description. What a loveable guy! | knew he could sing, but 
Count, | began to feel at home, especially when he threw in effortless but focusing on every line, every syllable, wanting | | was more familiar with his movies than his singing. From the 
some ad libs, treating me like he might have Bing or Frank. to be as professional’as she was. As we wove our way through _ first rehearsal, he impressed me more with an effortless, happy, 

. beautiful Folk melodies, with spare musical support, |,felt we | perfect singing style, and | was hustling to keep up with him. | 
Nat ‘King’ Cole...What a gentleman Nat was. He was setting —_ really became a team, gaining new respect for each otheras —_ even tried to “yodel” with the singing cowboy, and thought I'd 
records already as a Black entertainer, selling millions of Pop genuine artists, and loving the experience. | sure did. done pretty well... but Shirley (a really good yodeler) gave me 
records and already having his own weekly TV show. For him CC 
fo come on my show and even share his huge hit “Nature Boy” George Shearing... Another Jazz giant. How lucky could | be? 
with me was such a compliment. And then we had fun with And again, sharing the mic and music with a talent like that Shirley...what can | say? She's always been, and will always be, * 





“Poison Ivy,” showing a playful side of Nat’s personality. | brought out the very best in me. It could have scared me numb, my favorite girl singer. In music, as in everything else she's ever 

swear, | don’t think he was ever shown more warm, real and but instead it made me sing as well as | ever hoped to. He tried, she excels, is always “right on” and charming, and makes it 

personable as he was that night. paid me a wonderful compliment by preparing an encouraging all look so easy, It’s interesting that whenever we sing together, 
message in braille and handing it to me on a card, complete —_| just naturally seem to sing my best. It's as if we were meant to 


The Kingston Trlo...Those guys were the very best of the “Pop —_with the braille alphabet so | could work out the message. And be together...and we were. Thank God. 
Folk” singers. They were not only musically talented, but their then he and his ensemble made me a “Stranger in Paradise.” 
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songs and their sound were irresistibly contagious. They always And so we closed our last Chevy Show... together with a full 
seemed fo be having so much fea you couldn't keep from joining orchestra and chorus, singing “May the Good Lord Bless and 
bs in...so | did, | Keep You.” 
Art Diroction/Projoct Managor: DANA McELWAIN. Art Design: PETER E MULLER Photographs: COURTESY PAT BOONE ENTERPRISES (4 
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ARKEST STREET 
IN TOWN 


‘Venus 


in blue jeans 








Molly Darling | 
| just wanna make love 
Dreams of a foo! Peeters 
Twist on little girl 
Not like a brother 
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About Jimmy Clanton... 


Beginning his remarkable career at the age of six- 


Other Hit Recordings 


teen, with an eight dollar pawn shop guitar, and a by J immy Clanton on ACH: 

deep love for music, Jimmy is acknowledged to be 

among the finest entertainers on the scene today. 45 rpm 

His warm, smiling personality skyrocketed him into Be nUSteceLID/iIpabs YCUIBAby 

stardom and the hearts of people all over the world. Sto peesust A\Dreain B/witou/Alm{[o\Riease | 
551 Letter To An Angel b/w A Part Of Me | 

Jimmy has earned recognition not only for his vocal 560 Ship On A Stormy Sea b/w My Love Is Strong 

ability, but for his accomplishments as a composer 567 My Own True Love b/w Little Boy in Love | 

and actor as well. Quoting Jimmy, “I am mostly a 575 Go Jimmy Go b/w | Trusted You 

blues singer,” and in keeping to this he composed SES cnother Sleepless) Nehib elim Gonna yy, 


600 Wait b/w Come Back 
607 What Am | Gonna Do b/w If | 
616 Down The Aisle b/w No Longer Blue 


both words and music for nine of the blues numbers 
for his double album “Jimmy’s Happy” — “JmImMy’s 


BLUE. Many other of his hit recordings were writ- G22) ADonilooWAtMe b/willluet WannalMake Love 
ten by him, including his first million seller “Just 634 Lucky In Love b/w Not Like A Brother 
A DREAM.” 641 Twist On Little Girl b/w Wayward Love | 


: 6 5 655 Just A Moment b/w Because | Do 
One year ago Jimmy traded his “blue jeans” for U.S. 


c is 8001 Venus In Blue Jeans b/w Highway Bound 

Army khakis. Just fresh out of the BUNTY he picked 8005 _— Darkest Street In Town b/w Dreams Of A Fool 
up where he left off with a top selling teenage ballad 
“VENUS IN BLUE JEANS,” which has surpassed all pre- EP's 

. ; 101 GO JOHNNY GO (from th i hat titl 
vious releases. Generally speaking, “VENUS IN BLUE (fom the movie by thatiatle) 
JEANS” is a title winner, and our choice for the title a ee aN Oa 
‘ isa sae : ; 103. ‘I'M ALWAYS CHASING RAINBOWS 
of this album. Authorities in the music world con- 


sider it to be the most unique, exacting title ever LP’s 
given to a set of lyrics. 1001 JUSTEAT DREAM 
1007. JIMMY'S HAPPY 
Jimmy’s multiple talents are reflected in each selec- 1008 JIMMY'S BLUE 
tion contained in this recording, and will leave a 1011. MY BEST TO YOU—Jimmy's Golden Dozen 
lasting impression with the listener. 1014 TEENAGE MILLIONAIRE (All songs from movie) 
BARBARA HANNA DLP 100 *Combination of LP’s 1007 & 1008 
SIDE ONE SIDE TWO 
1. DARKEST STREET IN TOWN 1, VENUS IN BLUE JEANS 
(Greenfield-Keller) Aldon Music, BMI (Greenfield-Sedaka) Aldon Music, BMI 
2. MOLLY DARLING 2. BECAUSE | DO 
3. DREAMS OF A FOOL (Rebennack) Ace Publishing, BMI 
(Smith-Stalcup-Cherval) Blacksmith Songs, BMI 3. LUCKY IN LOVE (With You) 
(Greenfield-Keller) Aldon Music, BMI 


4. WALK WITH ME 
(Greenfield-Sedaka) Aldon Music, BMI 4. | JUST WANNA MAKE LOVE 


5. NOT LIKE A BROTHER (Pomus-Shuman) Valley Pub. 
George Pincus & Sons Music, ASCAP 5. TWIST ON LITTLE GIRL 
6. JUST A MOMENT (Cliff & Ed Thomas) Ace Publishing, BMI 


(Lewing-Ozuna) Crazy Cajun Pub. 6. WAYWARD LOVE 
(Cliff & Ed Thomas) Ace Publishing, BMI 


ACE RECORD CO., VINCENT BLDG., JACKSON, MISSISSIPPI 


Manufactured & Distributed by VIVID SOUND CORPORATION, Tokyo, Japan TAMAS 
P1979 All rights reserved/Licensed from ACE RECORDS INC., Jackson, Mississippi RagOLM 
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SIDE ONE 
1. DARKEST STREET IN TOWN 
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2. MOLLY DARLING 
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3. DREAMS OF A FOOL 


EFU-LA-4AF*F-7—IW 


4. WALK WITH ME 
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9. NOT LIKE A BROTHER 
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6. JUST A MOMENT 
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SIDE TWO 
1. VENUS IN BLUE JEANS 
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2. BECAUSE | DO 


EA-X* 74K 9 


3. LUCKY IN LOVE 
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4.1 JUST WANNA MAKE LOVE 
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5. TWIST ON LITTLE GIRL 
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6. WAYWARD LOVE 
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Just A Dream (1958 3 38 4 fir) 

fALetter To An Angel (1958 # 2 25 (ir) 
LAPart Of Me (1958  #% 38 (tr) 

My Own True Love (1959 # 38 33 iz) 

Go, Jimmy, Go (1959 $F 38 16 fiz) 

Another Sleepless Night (1960 # 3% 22{ir) 
Come Back (1960 s 3§ 634iz) 
LWait (1960 3¢ 38 91 fiz) 

What Am | Gonna Do (1961 # 2% 50fir) 
Venus In Blue Jeans (1962 $F 38 7 fiz) 

Darkest Street In Town (1963 $F 38 77 fiz) 
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Side aA 


1. DARKEST STREET IN TOWN 


We meet on the darkest street in town 

We kiss when there's no one else around 
Standin' in the shadows, sharlin' our embraces 
On the darkest street in town 


We love, but the world will never know 
We hide each and every place we go 

It seems that you and me are always 
Ducking into alleys and dim lit hallways 
On the darkest street in town 


You belong to another, and baby I'm not free 
Love like ours can't last too long 
And even though we know it's wrong 


We meet on the darkest street in town 

We kiss when there's no one else around 
*Alone so they won't discover 

Meet me on the corner, see you later lover 
On the darkest street in town 


(repeat *) 
Tonight I'm gonna meet you on the corner 
Round about midnight 
don't stand in the streetlight 
Slippin' and slidin' 
you'll find a place for hidin' 
Cause we've got to keep that very 
special secret 


2. MOLLY DARLING 


How I love you Molly darling 
Say you love none else but me 
For I love you Molly darling 
You are all the world to me 








Oh tell me darling that you love me 
Put your little hand in mine 

For I love you Molly darling 

that you will give me nine 








ly, fairest, sweetest, dearest 
What a darling, tell me this 








For you Molly darlin’ 
Let r be a kiss 
a6 S OF A FOOL 










f a fool-please make my dreams 
true] 
ht when I'm alone and blue 
Dreaming only dreams of you 

I dream that are ing me 
to do 





way you U 

















Now I know it's just a dream 
Just a fo dream of a fool 
Now you've gone and said goodbye 
I keep trying not to 
Time goo wise mon s 

d ever must pay 





lonely tears 














Lonel \, sh tears of a fool 
Say that you'll return to me 
I still love you can't sec 
Make the ih dreams come true 
All I noee 
So let’ tart anew 
sh dreams come true 
4. WALK WITH HE 
Wolk with mo, my little darling 


Walk with me, my little angel 
I'm satisfied when you ara by my aide 
fonoy hold my hand and walk with me 





Walk with me, I want you near me 

Walk with me and say sincerely 

That I'm the boy that fills your heart with 
joy 

Honey hold my hand and walk with me 

An old fashioned walk in the glow of the 
moonlight 

Will never, no never be out of style 

We'll walk through the door of the church 
around the corner 

And we'll keep walkin' right on down the aisle 


So walk with me my little darlin’ 
Walk with me my little angel 

I'm satisfied when you are by my side 
Honey hold my hand and walk with me 
(repeat *) 


5. NOT LIKE A BROTHER 


You have the lips that I long to kiss 
The arms that I'm dreaming of 

But you only hold me to kiss my cheek 
I don't want your friendship 

T want your love 


*Love me, love me, but not like a brother 
Don't treat me, this way, it isn't fair 
Kiss me, hold me, but not like a brother 
Oh my darlin', it's too much to bear 


I want you more than you'll ever know 
But how long am I to wait 

If you need my love like I know you do 
Take it my sweet before it's too late 


(repeat *) 


6. JUST A MOMENT 


Just a moment of your time 
Would you be so kind 

As to give to me 

Just a moment of your time 


"Just a moment with you 

Would make my dreams come true 
Please let me share 

Just a moment of your time 


I'm not asking for an hour 
Just time enough to say 

That my love, my love for you 
Grows stronger day by day 
(repeat *) 


Side B 

1. VENUS IN BLUE JEANS 
She's Venus in blue joa 
Nona Lisa with a pony tail 


She's a walkin' talkin' work of art 
She the girl who stole my heart 








My Venus in blue jea 
Is the Cinderella I adore 

She's my very special angel too 
A fairy tale coma true 


They say there's seven wonders in the world 
But what they say is out of date 

more than seven wonders in the world 
: mot number eight 








*My Venus in blue joans 

In ovorything I hoped she'd be 
A toonago goddoas from above 
And she belongs to me 

(ropoat *) 





2. BECAUSE I DO 


“Whoever said they's seen the seven wonders of 
the world 

Sure never saw you 

Whoever said they'd seen some of the 
prettiest girls 

Sure never saw you 

They say our love is true, and I love you 

Oh I think I love you, cause I do 


**The butcher and the baker and the candlestick 

maker 

All wanna see you 

They say that if they get the chance child 
they gonna take you 

But I'm gonna keep you 

They say our love is true, and I love you 

Oh I think I love you, cause I do 


Got the whole world in my hand 

Life up in the clouds 

Got a girl when she walks down the street 
Can't help but draw in the crowds 


(repeat **) 
(repeat *) 


3. LUCKY IN LOVE 


I walk under ladders thirteen times a day 
When I see a black cat 
I never run the other way 
Threw away my body clothing 
and my lucky charm 
My bad luck days are over now 
that you are in my arms 


*Because I'm lucky lucky, in love with you 
Lucky lucky 'cause you love me too 

Lucky lucky whatever I do 

I'm lucky in love with you 


Now if I broke a mirror I wouldn't be upset 
I'll laugh out loud at the devil 
each and every chance I get 
I ain't afraid of nothing 
when you hold me tight 
As long as we're together 
everything is gonna be alright 


(repeat *) 
(repeat *) 


4. I JUST WANNA MAKE LOVE 


Just because they're playing our song 
Must we keep on dancing all night long 
Could it be that I don't wanna dance 
I just wanna make love 


Let the others dance all night 
All I wanna do is hold you tight 
Could it be that I don't wanna dance 
I just wanna make love 


*There's a yellow moon out there 
Just the colour of your hair 
Darlin' let's go anywhere 
Anyplace, I don't care 


**pon't you know it's gettin’ late 
Don't you know that my love can't wait 
Pretty baby I don't wanna dance 
I just wanna make love 


(repeat *) 
(repeat **) 


5, TWIST ON LITTLE GIRL 





Twist little girl, can't you under 
You better tw. little girl 








cause I'm your greatest man 
Come on, tw. on and on little girl 


*Twist little girl, baby all night long 
Come on, come on, baby to my soul 
Little girl, I said I got love 

Come on, come on, baby to my soul 





Your twist drives me crazy when they play 
the music wild 

Please just keep on twistin’ 
don't you let me cramp your style 

Come on, twist on and on little girl 


(repeat *) 
(repeat *) 


6. WAYWARD LOVE 


*I got a wayward love and I know 
Tried so hard not to show 
Face the fact she ain't coming back 


**I got a wayward love and I feel 
Tried so hard to conceal 
I'm her slave, she'll send me to my grave 


She's got that smile, all of the time 
Yeah yeah yeah, can't get her off of my mind 


(repeat *) 

Miss her love all of the time 

Yeah yeah yeah, I say she looks so fine 
(repeat *) 

(repeat **) 
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INDUSTRIAS ELETRICAS E MUSICAIS FABRICA 


ODEON S. A. 


RIO DE JANEIRO - SAO PAULO - PORTO ALEGRE 


INDUSTRIA BRASILEIRA 


LEVANTA MANGUEIRA 
PALANQUIM CHINES 
RAINHA DO MAR 
BONITO PAPEL 
BAMBOLEANDO 
PERDOEL 


CHAMINE DE BARRACAO 
EU NAO QUERO VOCE 
A MARCHA DO TONICO (COTUCA TONICO) 4 
MARCHA DE COPACABANA MOFB. 3.05 
AMOR, VEM ME BUSCAR 

RESPOSTA DA FANZOCA 


VAI, MAS VAL MESMO 


NA 2.® FEIRA 





PRIMEIRO AMOR 


TORERO 


ARRNAVAL 


Eis uma verdadeira selecio do carnaval de 1959. Desde Ataulfo Alves, o yeterano e admirivel 
sambista, autor de um nimero impressionante de grandes sucessos, até Mario Augusto, cantor jovem 
mas cheio de possibilidades, desfilam no presente “long-playing” alguns dos mais famosos, dos mais 
queridos nomes do excelente “cast” artistico da Odeon. Dalya de Oliveira, que nao temos a pretensado 
de apresentar aos ouvintes, cantora das mais conhecidas, dona de um publico imenso, de yoz admiravel 


adaptando-se aos mais variados géneros; Zézinho, cantor que, sem alarde, vai conquistando os seus entu- 





siastas, com suas interpretagdes tio sébrias, tio bem dosadas; Isaura Garcia, idolo do publico de 
Paulo, mas querida, igualmente, em todo Brasil, outra consagrada; Ademilde Fonseca, a agilissima 
intérprete, criadora dos chorinhos bulicosos e maliciosos, que ainda recentemente brindou o publico 
discéfilo com um “long-playing” dos mais belos, reunindo os principais mimeros criados por Carmen 
Miranda; Oswaldo Rodrigues, Francisco Egydio, Anténio Martins, todos eximios na interpretagio dos 
nossos ritmos carnavalescos, nomes que serio grandes amanha; Marlene, graciosa e pessoal, dona da 
“bossa”, essa qualidade indefinivel sem a qual nao ha intérprete auténtico de samba; Orlando Silva, o 
“cantor das multiddes”, e nao é preciso dizer mais nada; Os Demonios da Garda, conjunto vocal dos 
mais apreciados, conscienciosos nos seus arranjos, sabendo dar ao piblico a miisica que éle deseja, 
campeio de muitos carnavais, sempre em forma, sempre aplaudido; Venilton Santos, que conhecemos 
na extinta “boite” Vogue, quando iniciava sua carreira artistica, hoje um cantor vitorioso, possuidor 
de bonita voz, langando todo ano a sua “bomba”, marcando a sua personalidade no disco popular por 
suas excelentes atuacgdes; Zilda do Zé, a companheira do grande sambista desaparecido, auténtico cole 
cionador de éxitos carnavalescos, ela, também uma especialista nas misicas que, durante o reinado de 
Momo, fazem o povo delirar nas ruas e nos bailes que comemoram a nossa mais alegre festa popular 
Roberto Paiva, cantor que sabe tirar os melhores efeitos das pecgas que interpreta, de voz aveludada 
e de timbre dos mais fonogénicos; Alda Perdigio, cheia de ritmo, sabendo “tirar” o samba, sentindo 
o que canta, interpretando o que o sambista carioca sabe fazer como ninguém; finalmente, Mario 
Augusto, valor jovem que, acreditamos, se tornari famoso dentro em pouco, por suas qualidades tio 
patentes de voz e de interpretacgio 

Carnaval de 1959 é uma selegio. Selegio dos melhores nimeros gravados pela Odeon para a 
grande festa popular que ainda mantém o mesmo prestigio dos velhos tempos. Escolhendo muisicas 
das mais vivas, das mais apropriadas, tédas composigdes dos grandes especialistas no género, a Odeon 
soube proporcionar aos folides, que somos nos, a misica adequada, a musica alegre e contagiante, 
fator principal do éxito do nosso carnaval, muito justamente considerado como o mais animado, o 


mais alegre do mundo, FE agora, vamos cantar os sambas eo marchas do Carnaval de 1959, que 





promete ser ainda melhor do que os anteriores, Vamos cantar com os verdadeiros “azes” agora 
apresentados néste “long-playing”, vamos cantar as miusicas que serio as vitoriosas, as consagradas 
pelo povo carnayalesco do Brasil, 


LUCIO RANGEL 
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LADO “A” LADO “B” 


YA NO PUEDO CON MI PENA -Rumba Flamenca 1- 
(L. Cruz) 

PUEBLITO DE DIOS - Balada 2- 
(L. Cruz) 

MI COMPENSACION - Vals 

(L. Cruz) 

TUS OJOS - Pasco 

(D_D.) 

RUMBA GITANA - Rumba Flamenca 

(E. Quijano) 

NO MEREZCO TU PERDON - Bolero 

(L. Cruz) 


SOMBRA DEL PASADO - Bolero 
(L. Cruz) 

MUNEQUITA MIA - Vals 

(J. Quintero) 

UN GRITO VAGABUNDO - Paseo 
(D.D.) 

LA PERLA - Cumbia 

(A.M. Penaloza) 

ANGELITA LUCIA - Merengue 
(D_D.) 

SUPLICA Vals 

(Maria J. de Welto) 


BAJO LICENCIA de PROMUS, VENEZUELA 


MADE IN U.S.A. ®) 1974 by SPANISH WORLD RECORDS, INC. 151 W. 14TH ST., N. Y. 10010 





EP=2003 


£00Z- 41 SQWOHA 


aM MI CULAR! q 
PTR PYFEBREARY 2 1887 














Fiorvante “Flo” Cassinelli 


Still playing regularly at the age of 72 (having started with his father’s band at 
the age of 8,) Flo is indeed a legend. 


His unique natural talent has enabled him to play with the likes of Benny 


Goodman, Artie Shaw, Roy Eldridge, Colman Hawkins, Miles Davis, Kia 
Winding, and others, including virtually every local jazz musician. 


“| feel that | play good, honest music, giving every member of the group 
an Opportunity to display their talent and enhance the work of the other 
musicians,” says Flo. | hope to be playing for many more years, until | 
close my eyes or run out of air. | am forever grateful to the work of two 
medical greats, Dr. David S, Zorub, Chief of Neurology at Shadyside 
Hospital who saved my life by removing a brain tumor, and Dr. Gene 
Nicolette, a sax player himself, who performed the oral transplant 
operation | needed in order to continue playing. 


God gave me the chance to stay alive, making others feel as good as | 
Sey 


do through music,” says Flo. ZA 7: ATA 
; 4 Kg CAd 2a=~ 























LIVE AT CHUAKERS' 


PEPTNBURGH, PA 
FEBRUARY 21, 1987 


Start with the “living legend” “Flo” Cassinelli, add three FRANK SCHARBO 
musical artists who have great rapport with Flo, place them 
all in the classic jazz atmosphere of dim lights, brick walls, 
and an appreciative audience, - the result, an album of great 


Quite and unassuming, Frank has played with the best, including Art Tatum 
and Sonny Clark, plus a host of local musicians. 


Respected as both a musician and a family man, Frank decided early on to 


jazz, the way it was meant to be played, and enjoyed. concentrate his career in Pittsburgh where he could continue to be near his 
From the melancholy, Willow Weep For Me, to the swinging, Lamnlly ce 
upbeat Sweet Georgia Brown, this album showcases the Making this album was very gratifying to me, not only because of the long 
rs 5 friendship and musical experiences Flo and | have shared, but also because 
work of famous jazz composers beautifully expressed by of the confidence, honesty, and musical integrity he has projected onto the 
four guys who had a great time playing it. members of his group,” says Frank. ee Js d Let 
ee fe 


oan A4Eee 





LEE gee 
Special Thanks os 


| want to publicly thank Chuck Liberatore for his gracious 
hospitality and his cooperation for allowing us to record this 
album at Chukker’s. His efforts in bringing fine jazz to 
downtown Pittsburgh in a “class setting” are to be 
commended. 
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pe t Be ee DAVIE LAROGCCA 











XG 
He has toured with Buddy Rich. Appeared with Woody Herman at numerous 
jazz festivals in Europe and the “Kool” Jazz Festivals, toured and recorded 
6 with Woody and his “Thundering Herd” for two years, toured with entertainer 
Selections Jack Jones, freelanced in New York, most notably with ex “Bird” pianist 
Sadik Hakim (Argonne Thurston) and now says, “Flo is the godfather of all 
Side One musicians.” 
WRAP YOUR TROUBLES IN DREAMS (Moll, Kohler, Barris) 4:18 
| WANT A LITTLE GIRL (Mencher) 4:22 
SLIPPER (Count Basie) 6:00 
WILLOW WEEP FOR ME (Ronnell) 3:30 
SHE'S FUNNY THAT WAY (Rich Whiting) 4:00 
Side Two: 7 
SPLANKY (Count Basie) 6:00 9 y ; 5 J i 
EASY LIVING (Robins Rainger) 2:32 fit ba» / Uf. Me. fcc RODGER RYAN UOT SE 
BYE BYE BLACKBIRD (Dixon & Henderson) 6:30 v 4 / é 
IN MY MOMENTS OF DESPAIR (Flo Cassinelli, Al Cord, Ralph Granata) 3:00 Composer, conductor, teacher, lecturer, guest performer, recording artist, ‘ 
and big band member, radio/television/stage performer, Rodger has done it 


SWEET GEORGIA BROWN (Ben Bernie, Casy Pinkard) 4:00 all 


From the Tonight Show Band to the symphony, including the Pittsburgh, 
Houston, and the New England conservatory, Rodgers experiences and the 
¢ famous musicians he has been invited to play with are truly a catalog of the 
Credits best the musical world has to offer. 


He has toured with the best of the big bands, including Woody Herman, 
Editing: Rodger Ryan Henry Mancini and Guy Lombardo, has appeared on television with Helen 
Engineer: Ralph Cominio O'Connell, Mike Douglass, and others, has performed on stage with more 
Cover Design & Graphic Production: Claire McDonnell than a dozen superstars including RyDell, Belefonte, Darin, Hibbler, Tillitson, 
Photography, Liner Notes, Production Coordinator: Chuck Shane and Uggams, and has composed original work for radio, television, and the 
universities of Pittsburgh and Duquesne. 
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LONG PLAYING 33 % RPM. 


JOSE MIGUEL CLASS 


EL GALLITO DE MANATI 
FIESTANDO EN NAVIDAD 


LADO. A 


— FIESTA NAVIDENA. SEIS CHORREAO. 

— NUESTRO PAN DE CADA DIA. SEIS FAJARDENO. 
— NO TE DOY EL DIVORCIO. MAPEYE. 

— NAVIDAD AQUI Y ALLA. GUARACHA JIBARA. 
PELEA QUE TE PELEA. CONTROVERSIA. 
SALUDOS QUERIDOS. TRULLA. 


a nA Fk WwW NY 


LADO. B 


— CONTIGO EN LA NAVIDAD. GUARACHA JIBARA. 
MODO DE VIVIR. AGUINALDO. 

VIAJANDO EN AVION. MARIANDA. 

SOY JIBARO Y NO LO NIEGO. DECIMAS. 
NAVIDAD ALEGRE. AGUINALDO COSTANERO. 
LINDA NAVIDAD. BOLERO GUARACHA. 


AO nk WH — 
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FIESTANDO EN NAVIDAD CON JOSE MIGUEL CLASS. “EL GALLITO DE MANATI.” 


A Pesar de los grandes exitos, del “Gallito de Manati” Jose Miguel 
Class, interpretando ritmos modernos y populares . . . el no puede 
olvidar y quiere cantar su musica campesina. Que lo a:rullo al nacer 
en su humilde lobrio. 


Siempre interpreta con mucho sentimiento y su estilo unico e incon- 
fundible sus decimas, mapeyes, seis chorreao, llaneras, controversias, 
aguinaldos y guarachas jibaras. 


Ese canto jibaro, que vive y vivira para siempre en el Gallito de 
Manati, porque lo lleva muy dentro en lo recondito y profundo de 
su corazon. 


FIESTANDO EN NAVIDAD, musica tipica navidena que perdurara 
para toda la vida en nuestro terruneo musica sagrada, contada por 


Photo By: Torres Photo Estudio. 


Distribuido en Puerto Rico 
NELIZ RECORDS PRODUCTIONS 
Azucena #1223 

Round Hill - Trujillo Alto 


PUERTO RICO 


nuestros abuelos y tatarabuelos, musica que no podra faltar en nuestras 
fiestas navidenas porque sin ella no habria navidad é con que alegra- 
riamos nuestras parrandas y fiestas en el batey? con sabor a pasteles, 
chicharron y morcilla, verdura y alcapurrias, arroz con dulce y el 
buen pitorro. 


Este disco de larga duracion (L.P.) nos traera recuerdos de la 
infancia, nuestro querido terruneo tropical, banado de sol... . el 
susurro del canaveral, el vaiven del cafetal el cantio del gallo y el 
olor a café recien colao en las madrugadas Borinquenas el grito del 
campesino, jalda arriba . . . al compas del tipico guiro . . ..el cuatro 
y la guitarra. 


FIESTANDO EN NAVIDAD “CON EL GALLITO DE MANATI,” fiel 
exponente de nuestra musica jibara . . . un disco que usted disfrutara 
y jamas olvidara. 


Texto por: lvett Marchand. 


Distribuido en New York 
RICO RECORDS 
595 E. Fremont Ave. 
NEW YORK-N.Y. 
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The Best Of Myron Floren On The Accordion 
Polkas, Schottisches, and Waltzes 



















































































Holzauction Schottische 
Cuckoo Waltz 
Henry Ford Schottische 
Petticoat Polka 
Johnny Oslo Schottische 
(Johann Paa Snippen) 
Life In The Finnish Woods 
Accordion Schottische 
The Happy Yodeler Polka 
Ball In Karlstad 
Ovcr The Waves Waltz 
O Susanna 
Village Tavern Polka 
On The Accordion 
Mountain Belle Schottische 
Casey's Old Time Waltz 
Hoop Skirt Schottische 
Dad’s Waltz 
Midnight Sun Schottische 
Country Dance 
Penguin Polka 
Memories From Uppsala 

German Medle 
Hi Lee Hi Lo— Ach Du Lieber Augustin 
Zu Lauterbach — Du Du Liegst Mir 
Northwind 
Baruska 
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Strings Of Praise Gospel Singers 


To write an album liner you have to know the people. Having known Tommy 
and his family for several years and loving Bluegrass Music, we consider the oppor- 
tunity to write the liner for the first album for the Strings of Praise Gospel Singers 
an honor and privilege. 


Thinking back a few months, we recall the first night the Strings of Praise per- 
formed together. It was in our home. What was suppose to be a “practice session” 
for them turned out to be a full performance. Before the practice was over a group 
of 25 or more people had gathered. Although the boys were very nervous their 
practice lead to performing to perfection of this album of Gospel Music. 


The “Strings of Praise Gospel Singers” comprised of Tommy McKee, Charles 
(Mike) McGuire, L. D. Orange, Donald Orange and Jimmy Hylton have gained wide 
acceptance in Virginia and even into Pennsylvania with their Bluegrass Gospel Music. 
Even more important is the recognition they are gaining for our Lord, after all that 
is what the “Strings of Praise” and this album are all about. 


It is our sincerest hope that you will enjoy this album and the fellowship with 
the “Strings of Praise Gospel Singers” as much as we have enjoyed our relationship 
with them. From their beginning in a house to the many churches in which they 
have played and rejoiced to the messages of the comforting and heartwarming songs 
of this album, we have always believed the “Strings of Praise Gospel Singers”’to be 
“Sheltered in His Arms.” 


After listening to this beautiful album and hearing the Strings praise the Lord, 
we are sure you will agree with us and their many friends that the men of the 
“Strings of Praise” are truly ‘‘Sheltered in His Arms.” 


Robert and Marie Ham 
Roanoke, Va. 





SIDEONE SIDE TWO 


Records & Jackets by Nashville Alburn Productions, 617 7th Ave. So., Nashville, Tennessee 37203, (615) 256-0121 


1. SHELTERED IN THE ARMS OF GOD (2:00) 1, STANDING IN THE SHADOWS OF JESUS (3:08) 
2. KNEEL AT THE CROSS (2:03) 2. BECAUSE HE LIVES (3:18) \ 
3. PM USING MY BIBLE FOR A ROAD MAP (2:12) 3. FROM THE MANGER TO THE CROSS (2:10) 
4. JESUS HAS BUILT IT FOR ME (2:25) 4. ONE MORE VALLEY (2:35) 
5. HOUSE OF GOLD (2:08) 5. ANGEL BAND (2:23) | 
For Bookings or Records Contact: 
Tommy McKee 703-890-3031 
: R Box 338 A 
Tommy McKee—Mandolin Produced at Hilltop Studio Outs 2nB0x.3 
; ; - : Vinton, Virginia 24179 
Mike McGuire—Lead Guitar Nashville, Tennessee ; ; 
L. D. Orange—Banjo Engineer—Jack Linneman Mike McGuire 703-982-2844 
Donald Orange—Bass 969 Shelbourne Avenue 
Jimmy Hylton—Rhythm Guitar Vinton, Virginia 24179 
— 





FOLK nt 


CHARLIE MOORE 
BILL NAPIER 


GEORGIA BOUND 

LONESOME WIND BLUES 

NO LONGER A SWEETHEART OF MINE 

GATHERING FLOWERS FROM THE HILLSIDE 

COLUMBUS STOCKADE BLUES TRUCK DRIVER'S QUEEN 

SING ALONG WITH MITCH x *k * * AND 7 OTHERS 








HIGH FIDELITY 


FOLK ’n HILL 


CHARLIE MOORE 


BILL NAPIER 





side | 


METRACAL - SAME OLD GAL + GEORGIA 

BOUND +: LONESOME WIND BLUES -: IT 

HURTS TOSEE YOU GO: COUNTRY TWIST 

* FLORIDA PICKIN’ * COLUMBUS STOCKADE 
BLUES 


side 2 


TRUCK DRIVER’S QUEEN : IN A WORLD 

OF BROKEN HEARTS + MY DEAR ONE : 

WHEN THE ROSES BLOOM AGAIN -: TWI- 

LIGHT SWAMP +: NO LONGER A SWEET- 

HEART OF MINE + GATHERING FLOWERS 
FROM THE HILLSIDE 


KING RECORDS 


and The Dixie Boys 


FOLK ’N HILL is a good title for this album. The music is 
clean and smooth and flows very well. It’s traditional au- 
thentic Bluegrass-Folk style. The group is refreshing and 
somewhat different from others of similar type. The unit head- 
quarters in Panama City, Florida, appearing on a daily T.V. 
show and working nightly personal appearances. Both Charlie 
and Bill learned their trade working with other name groups 
such as The Stanley Brothers and formed The Dixie Boys two 
years ago. They came to the attention of the King Record 
executives via their T.V. show and as a result were signed to 
a recording contract. On their first personal appearance tour 
into the north, King recorded the group at the King studios in 
Cincinnati in January of 1963. 


This album, their first, should definitely establish Charlie 
Moore and Bill Napier as two new stars on the recording stage 
of pure, unadulterated, down-to-earth Country-Folk music. 
They have made an excellent selection of material for their 
recording debut, using mostly original ballads and instrumen- 
tals, but including some famous standards which serve as first 
class frameworks for their new and pleasing style. Among 
these, they have selected such vastly different songs as “CO- 
LUMBUS STOCKADE BLUES”, “GATHERING FLOWERS FROM 
THE HILLSIDE”, “LONESOME WIND BLUES”, “WHEN THE 
ROSES BLOOM AGAIN” and “NO LONGER A SWEETHEART 
OF MINE” which give them ample opportunity to show off 
their versatility and artistry. 


Although this album does not contain a sacred song, their 
interpretation of “MY DEAR ONE” is somewhat flavored with 
the gospel-sacred style and is indicative that they are adept 
at the close harmony required in singing sacred songs. This 
one song alone will create interest among the sacred music 
lovers who will look forward to a sacred album by the group. 
After hearing this song, I’m sure the producers at King have 
already planned a sacred presentation . . . and | look for- 
ward to it. 


! was particularly impressed with the two instrumentals 
“COUNTRY TWIST” and “TWILIGHT SWAMP”, both of which 
have unusual ‘feels’. The first is the rhythm of the famous 
dance craze which is still sweeping the country and Charlie 
and Bill show that it is equally delightful in this new string 
setting. In the “TWILIGHT SWAMP” they hit upon a weird 
sound so weird and musically descriptive in fact that one 
literally feels the eerie fog rising from the hot dampness of 
the swamplands and engulfing you. This is a good album and 
this is a good new group. 

Produced by: Chuck Seitz 
Cover by: Dan Quest 
Photo by: Jos. F, Wood 
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°OKEN WORD FOOTNOTES OF HISTORY SERIES 


WITHDRAWN FROM 


| Tre HEALY INAUGURATION ADDRESSES Long Playing 
of the 


PRESIDENTS OF THE UNITED STATES 
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FRANKLIN DELANO ROOSEVELT 
MARCH 4, 1933 
JANUARY 20, 1937 


FROM ORIGINAL SOUND RECORDINGS 


Special Note: Some of these actuality 
Recordings ide be sfore the 
development of ta aps pis ok 
and sur fic ne 


THE SPOKEN WORD, INC 
10 East 39th Street 
New York 16, N. Y 
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THE SPOKEN WORD ING. 


presents its 





SW-115 


‘FOOTNOTES OF HISTORY 


Series 


featuring the 


INAUGURATION ADDRE 


FRANKLIN es ROOSEVELT 
beginning his Ist term on Mareh 4, 1933 
and his 2nd term on January 20, 1937 
as President of the United States 


SSES 


Here is living history, electronically recorded, as a lasting memento of our times. 


The front page headlines of The New York Times, reporting these historical moments are reproduced with permission. 


Other SPOKEN WORD recordings in the 
FOOTNOTES OF HISTORY Series: 








LATE CITY EDITION 


Ter) The New York Cimes. 


3 LXXXVI!127.No. 


{AUTO PARLEY. 
CAPITAL FAILS; 
URPHY CLOOM 


Knudsen and Aides) “ 
All Afternoon With Gov. 
ior and Miss Perkins 

















NEW YORK, Th 2, 1997, TWO CENTS 73," 





: (ENDURED ROOSEVELT PLEDGES WARFARE AGAINST POVERTY, 
Wihityner BROADER AID FOR ‘THOSE WHO HAVE TOO LITTLE’; 
THRONGS SEE INAUGURATION IN PELTING RAIN 





“Berlin: TokyoBodyNamed 
To Carry Out Agreement 









‘Arita Says This Is Way to End 
Much Unrest Among Lands 
Lacking Raw Materials 





Inauguration Addresses: 


SW-112 Franklin Delano Roosevelt 

1941 and 1945 
Harry Truman 1949 

SW-113 Dwight David Eisenhower 
1953 and 1957 

Plus the actual voices of Grover 

Cleveland, Calvin Coolidge, 

Theodore Roosevelt and 

Woodrow Wilson 
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CALLED A ‘FINE SERMON’ 
| of Flint Prisoner Attacks Michigan Of- 

tes | ficer in Patrol Car and Hand- 
cuffs Him to a Mail Box 


Vk. LNNNIL Nov. 
Senator McNary's Remark Gets | = 


No Disagreement Even From | 
the Partisan Critics 


NEW YORK. 
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ra Py Y TO CALL CONGRESS 


“President Probably Will 
Summon Extra Session 
for Wednesday. 


Bankers Ready to Issue 
Clearing House Paper 
at End of Holiday 


al Negotiations Fratibe 
LL MEET WOODIN TODAY 1! WORKS ON LEGISLATION @% 


* Cabinot Ordered to Meet With 
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. a The New York Cimes. EEE 


ROOSEVELT INAUGURATED, ACT S T 0 ‘END 
| THE NATIONAL BANKING CRISIS QUICKLY; 
(= WILL ASK WAR-TIME POWERS IF NEEDED 


THE NEW PRESIDENT 


“HOOVER, AS omen Text 
RPE ON WAY HOME) 
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tw Pledges ‘Adequate but 
Sound Currency.’ 


By SCORES ‘MONEY-CHANGERS 





In Fighting Speech He D¢ 
mands Supervision of Credits 











i the Fecusrural mene 
President for Vigorous Action 
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RAY 
CHARLES 


Ray Charles es uno de los mas importantes cantantes 
de Jazz que han surgido en los anos 50. 
Toca diversos instrumentos: piano, érgano, saxo alto 
y ademas dirige su propia orquesta 
Ray Charles nacié el 23 de setiembre de 1932 en 
Albany (Georgia). A los 6 afios perdié la vista y fue 
Internado en una institucién para invidentes, donde le 
nacidé su aficién por la musica, aprendiendo a tocar 
diversos instrumentos. 
Tras haber actuado en distintos conjuntos locales, en 
1949 formd su propio trio y cinco afos mds tarde 
una orquesta de mayor envergadura, empezando a 
ser conocido entre el publico negro 
Al final de la década de los cincuenta adquiere yo 
fama internacional 
En un principio Ray Charles se inspiraba en Nat King 
Cole, pero mds tarde adopts al astilo de los 
Preachers" (predicadores), © de los Gospel Songs, 
mucho mas agresivos, 
En su orquesta han actuado solistas muy importantes 
como David Newman, Phillip Guilbeau, Keg Johnson, 
atc, Es por ello que su orquasta, siempre ha 
aparecido como una formacién de la més alta 
calidad, 

















JAZZ & 
BLUES 


6001 JEF GILSON 
6002 RAY CHARLES (vol. 1) 
6003 HAL SINGER 
6004 B.B. KING 
6005 EDDIE PLAYBOY TAYLOR 
6006 JOHNNY MARS 

~ 6007 AMERICAN BLUES LEGENDS'74 
6008 BILLIE HOLIDAY 
6009 JOHN LEE HOOKER (vol. II) 
6010 AFROJAZZIAC 
6011 LONNIE SMITH 
6012 CHARLIE: PARKER (vol. |) 
6013 ELLA FITZGERALD 
6014 DUKE ELLINGTON (vol. !) 
6015 DUKE ELLINGTON (vol. I!) 
6016 SONNY ROLLINS 
6017 LIGTNIN HOPKINS 
6018 WOODY GUTHRIE 
6019 BILL EVANS 
6020 JOHN LEE HOOKER (vol. I!) 
6021 JOE FARRELL QUARTET 
6022 CHARLIE PARKER (vol. Il) 
6023 STANLEY TURRENTINE 
6024 THE ALABAMA SINGERS 
6025 RAY CHARLES (vol. I!) 
6026 NEGRO SPIRITUALS . 
6027 LOUIS ARMSTRONG (vol. |) 
6028 Jr. GROVER WASHINGTON 
6029 COUNT BASIE 
6030 COLEMAN HAWKINS 
6031 SIDNEY BECHET 
6032 GLENN MILLER 
6033 BENNY GOODMAN Y SU ORQUESTA 
6034 LOUIS ARMSTRONG (vol. Il) 
6035 CECIL PAYNE Y SU QUINTETO 
6036 STANLEY TURRENTINE 


JAZZ & 
BLUES 
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Esta coleccién reune piezas de incalculable valor musical e histérico, aunque algunas de sus grabaciones originales fueron realizadas con 
sistemas totalmente primitivos, 
RESPETAMOS LA SONORIDAD ORIGINAL, en detrimento de la calidad, aunque métodos modernos permitirian reconvertir el sonido. 
Preferimos respetar intactos estos documentos artisticos, en la seguridad de que asi respetamos a quienes desean adquirirlos 


CARAA 


HONEY HONEY 

R. Charles 

RAY CHARLES BLUES 

R. Charles 

YOU ALWAYS MISS THE WATER- 
WHEN THE WELL RUNS 
R. Charles 

SHE’S ON THE BALL 

R. Charles 

HOW LONG 

Leroy Carr 


Fotografia; A.G.E 


RAY CHARLES 


CARA B 


SOMEDAY 

R. Charles 

AIN'T THAT FINE 

R. Charles 

DON'T PUT ALL YOUR DREAMS 
IN ONE BASKET 

R. Charles 

BABY WON'T YOU PLEASE COME HOME 
R. Charles 

TELL ME BABY 

R. Charles 


Editor: A. Fabregues. Apolo Records, Mascaré, 23 - Barcelona-32 


Disefio; J, Barril. 
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METROPOLITAN JAZZ QUA 


Plays the great “/hemer from 


THE CLASSICS 


© Loew's Inc 
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|" AMERICA’S MEV? “TIELODIC JAZZ" STYLISTS AMERICA'S HEV! MELODIC 1927 STYLISTS —— 








AMERICA'S NEW MELODIC JAZZ STYLISTS. 





£3727—''GREAT THEMES FROM GREAT £3728—‘'GREAT THEMES FROM GREAT £3729—‘'GREAT THEMES FROM £3730—"'GREAT THEMES FROM E3731—"'GREAT THEMES FROM 


AMCRICAN MOVIES'’ BROADWAY SHOWS'' TV SHOWS'' 


THE CLASSICS'" FOREIGN MOVIES" 


FIVE GREAT ALBUMS BY THE METROPOLITAN JAZZ QUARTET 
AMERICA’S NEW “MELODIC JAZZ” STYLISTS 


MGM RECORDS presents 


“GREAT THEMES FROM THE CLASSICS” 


ANITRA SWINGS (based upon “Anitra’s Dance” from the “Peer Gynt Suite No. 1” by Grieg) 
LOVE AND DREAMS (based upon ‘“Liebestraum No. 3” by Liszt) 
CHOPPIN’ AT CHOPIN (based upon ‘Waltz In E Sharp Minor” by Chopin) 
ROMEO MEETS JULIET (based upon “Romeo And Juliet Overture” by Tchaikovsky) 
RACHMANINOFF MEETS PAGANINI (based upon “Caprice No. 24” by Paganini 

and the 18th Variation of “Rhapsody On A Theme by Paganini” by Rachmaninoff) 

GOIN’ WITH CARMEN (based upon “Habafiera” from the opera “Carmen” by Bizet) 
CONCERTO FOR FOUR (based upon the first movement theme of the ‘“‘Second Piano Concerto” by Rachmaninoff) 

BRAHMS IN BLUE (based upon the theme of the third movement of the “Third Symphony” by Brahms) 
MOUNTAIN KINGERY (based upon “In The Hall Of The Mountain King” from the “Peer Gynt Suite No. 1” by Grieg) 
NIGHT SONG (based upon ‘Nocturne In E-Flat” by Chopin) 
COOL FANTASY (based upon “Fantasie Impromptu In C Sharp Minor” by Chopin) 


THE METROPOLITAN JAZZ QUARTET 


America's New ‘‘Melodic Jazz"’ Stylists 


When a recording company decides to release simultaneously five albums by a single performing group, 
you kaoy there has to be something pretty unusual astir. That’s exactly what MGM Records has done 
with the Metropolitan Jazz Quartet, America’s new “MELODIC JAZZ” stylists—and the music-making 
at hand is definitely unusual enough to warrant the event. In this album—and its related foursome— 
the Quartet serves up jazz styled in a completely new and different manner. Their musical material 
consists of numbers that you don’t normally hear in jazz versions—material in which the melody 
must be st essed for full effect. Stressing these melodies brilliantly but adding the spirit of freedom of jazz 
and sore very thoughtful instrumental effects, the Quartet swings out in virtuoso fashion smoothly and 
easunv ly in some of the most entertaining waxings you've heard in many a moon. Like we said, the 
stylings are unique—with great listening entertainment built in! This is jazz everyone will like! 

In tae present album the Quartet has a go at eleven great and familiar themes from the classics. 
The melogic brain-children of such immortal composers as Grieg, Liszt, Chopin, Tchaikovsky, 
Paganini, Rachmaninoff, Bizet and Brahms provide the base for terrific flights of instrumental fancy. 
You're sure to find it all lots of fun! 
















eee (aynsealc) ve Mich can] Ber coptotear INCeUaHiTwadeenirwcorsto av @ennIdUvs A HIGH FIDELITY RECORDING 


ABOUT THE MEMBERS OF THE METROPOLITAN JAZZ QUARTET 
LOU GARISTO, leader, arranger and pianist for the Quartet, was 
born in 1925 into an extremely musical family—his father, 
brother, uncle and several of his cousins are all professional 
musicians. He started playing the piano at the age of six and 
made his first attempts at composing when he was nine. He ma- 
jored in music at Columbia and penned three scores for varsity 
shows, thereby outdistancing another Columbia alumnus, Richard 
. by one. He started playing professionally in hotels and 
Ss around Manhattan, but soon felt this type of music was 
a bit stagnant. He drifted into radio, TV, and recording work, 
soon finding his performing, composing and arranging talents 
all in wide demand. He's penned several important comme Is 
for advertisers like Pontiac and Chevrolet. In spare time, he has 
composed several serious works. He currently serves as mu- 
sical director for “Brains and Brawn” and “Take Five” 
PHIL BIDNER hii!s from Paterson, New Jersey. He began study of 
the saxophone as a child, later going on to study of all the 
woodwinds with several important teachers in New York City 
In his “teens, he organized a combo of his own, working local 
clubs and theatres. His first New York job was on staff at radio 
station WMCA. Soon he found himself in demand for other 
TV and radio shows and for recording dates. In spite of spending 
long working hours in studios even now, he takes his work with 
the Metropolitan Jazz Quartet very seriously and enthusiastically 
PAT MEROLA, the bass of the Quartet, was born in 1920. He began 
study of the violin in Italy at the age of eleven, transferring to 
viola in later study at New York City’s High School of Music 
and Arts. He studied the bass first at the city’s Metropolitan 
Vocational High, where he also began study of theory and har- 
mony. His first important professional work was as arranger 
and bass for the band of Terry Shand. After four years in the 
Army during the war, he played for a time with several bands, 
among them those of Tony Pastor and Dick Stabile. Then, he 
joined the staff of A.B.C. as both a performer and arranger 
working with other members of the Metropolitan Jazz Quartet 
frequently long before the group was formed 
FRANK GARISTO, brother of Lou, started study of the piano, too, 
at the age of six, but switched to drums a few years later after 
seeing a film with Gene Krupa. His six years of intensive study 
of percussion included training at Juilliard and the David Man 
nes Conservatory. Throughout high school, he played club dates: 
In 1948, he joined the Johnny Guarnieri Quintet. After a stint 
in the Army, where he fronted the Camp Kilmer dance band, he 
began specializing in radio, TV, and recording work, For a long 
period, he played vibes, tympani and bongos with the Raymond 
Scott orchestra on “The Hit Parade”. Finally, he joined N.B.C 
stuf and The Metropolitan Jazz Quartet 

PUBLICATION INFORMATION 


All of tho selections In this album are published by Integrity Music Corp, 
and Herbert M, Moss Publishing Go, Inc, (ASCAP 
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| IN THE STILL OF THE NIGHT 
! EVERGREEN 
| EASY TO LOVE 

COME IN FROM THE RAIN 

INNWNAIN Wren als) 

| CAN'T SMILE WITHOUT YOU 
YOU STEPPED OUT OF A DREAM 
YOU NEEDED ME 


SIDE TWO 
ON THE STREET WHERE YOU LIVE 
YOU MADE ME LOVE YOU 
HERE'S THAT RAINY DAY 
(SEND IN THE eee 
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SIDE ONE ; 
OVERTURE AND INTRODUCTION 
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SOUND EFFECTS LIBRARY 


( . 

, ( ( ( | This recording is only one of a number of Long Playing LP records in the MAJOR SOUND EFFECTS LIBRARY, the most complete, 
comprehensive, and up-to-date collection of sounds produced and recorded on 33% rpm records in the world. From the people 
who pioneered Sound Effects service for films, television, radio and theatre; the complete set of Sound Effects provides a total 
world of sound limited only by your own creativity. The MAJOR SOUNDS EFFECTS LIBRARY 


“FROM A CAT'S MEOW TO A LION'S ROAR. 
FROM A PISTOL SHOT TO A WORLD WAR.” 
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HOW TO USE THIS RECORD AND SOUND EFFECTS 























Side A IN YOUR PRODUCTIONS 
Band No. 1. FIRST CALL 10 This recording has been pressed under the most stringent technical pracedures using pure virgin vinyl in order to 
2, REVEILLE M4 provide maximum quality, performance and long life as well, of course, as excellent reproduction characteristics 
3. ASSEMBLY 8 within the audible range of 80 Hz through 20,000 Hz. While you need give the record only ordinary care, we 
‘J. MESS CALL : Suggest the following: 
5. SICK CAL 10 
RMON CM Do not play the recording with a worn stylus 
: RECALL 8 Do not let dust accumulate on the record 
: SE a Handle the record by the edges whenever possible 
7 NCAT UN RETNA fl Always use the sleeve provided when storing the record 
ncane Always store your recordings vertically not horizontally 
ul CALL TO THE COLORS 30 Never wipe the surface of the record with anything except products 
12. NATIONAL ANTHEM "1 made for this purpose 
13. MESS CALL 12 
14. TATTOO 59 
15. CALLTO QUARTERS 2 
16. TAPS 34 SOUND EFFECTS from the “MAJOR” collection are authentic sound effects. All have been recorded from life onto the finest 
17. SWIRN CALL 1 audio tape. None that could in any way be recorded live have been artificially produced. Using the most professional “state-of 
the-art” equipment, any equalization necessary has been done to insure that the sound effects on this recording when played by 
you corresponds to the manner in which the sound effect is heard by the human ear. Sound Effects, being unique in themselves 
MUSIC FOR MARCHING and essential in productions of every type should be used by the producer with the following in mind 
Side B © The sound effects on this recording, unlike other sound effect series, have been produced especially for the 
Band No. 1. FAIREST OF THE FAIR 3:30 professional with NO EXTRANEQUS NOISE. Each Sound Effect is alone on each band. You may wish to mix effects for 
2, WASHINGTON POST 1:38 a total spontaneous effect. This is facilited by “Dead grooves” before each selection. Re-recording each effect onto 
3. SEMPER FIDELIS 2:19 : tape and mixing becomes much easier by “Backing” the recording on the turntable one turn or so before playback 
4 EL CAPITAN 27 The effect is transferred then “at speed” cleanly, with no “needle drop” distortion and the sound effect is evenly 
THE THUNDERER 1.47 transposed. Mixing from tape then becomes simply a procedure of multiple playback onto a master tape 
STARS & STRIPES FOREVER 3:06 
e You will note that most sound effects in this series have no echo or “reverb” of any kind. This. was done purposefully 





Solin md TeTecarrinn ervecrenicel sero so that you, the user, might add whatever echo you wish where and when you want it. Under certain circumstances 
48 J. Valentina Inc. Contact and conditions you may want to do this thereby giving your soundtrack a different dimension 


treet, New York, NY 10036 (212) 246-4676 





e Another “trick” of sound effects is the ability to be very flexible when used creatively. By speeding up or slowing 
down your turntable you can actually “make-up” sound effects from other sound effects. While mostly it is a trial and 
error approach, oftentimes you can obtain surprising results. Re-recording onto tape and playing the sound effects in 
reverse is another “Special Effect” type of sound you can create. Many popular science fiction and “supernatural 
effects are created this way. 





For those involved in professional audio and visual work, such as Radio, Television, Films, 
Industrial and Educational AV, please inquire about the Valentino Inc. line of other produc- 
tion tools such as the MAJOR PRODUCTION MUSIC LIBRARY, the VIDEQSTOCKSHOTS 
LIBRARY and a complete service for AUDIO and VIDEO recording and duplication. 
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15) W. 46th ST. NEW YORK, N.Y, 10036 212 246-4675 
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GABRIEL RAYMOND 
La Voz del Despecho 


Cara A: 

1. MAL HOMBRE - Bolero 

2. MI AGONIA - Vals 

3. POR DINERO O POR AMOR - Bolero 
We (0 i 7-Wa 1014) (Ome se) (1a) 

5. VETE POR DIOS - Corrido 

6. SOLLOZANDO LA ABRACE - Bolero 


Cara B: 


1. Ml CONDENA - Bolero 

2. AL PIE DE TU MALDAD - Vals 
3. VUELVE A MARCHARTE - Bolero 
4. EL REDENTOR - Vals . 

5. VENENOSA - Bolero 

6. QUIERES A OTRO - Ranchera 


Gabriel Raymond, 
es uno de los cantantes y compositores 


mas cotizados de la presente temporada musical, y que 
viene atesorando éxitos desde el principio de su carrera artistica. 


| 
ur) 


El publico, sus admiradoras, _ 
le han puesto carifosamente el 


“mote” de LA VOZ DEL DESPECHO, 


debido a que las canciones ejecutadas ~ 
por Gabriel, hablan, dicen y se dirigen muy 


apropiadamente al corazon de las mujeres y hombres con romances extenuantes. 


Estamos seguros que 
seran del agrado de nuestro publico 


~ todas las canciones incluidas en este album 


que carifosamente les dedicamos, recomendandoles de 
manera especial, Mal Hombre, un bolero que esta haciendo 
furor aqui en Venezuela. asi mismo las canciones, Mi Agonia, 


Boresl 
221 


Por Dinero o Por Amor, Mi Condena y Al Pie.de Tu Maldad, canciones estas que consagraran 
definitivamente a nuestro artista, que de antemano da los mas expresivos agradecimientos 


a su publico que lo ha hecho famoso. 





\SEVERO 


CHISTES CALIENTES CON 
SABOR PERUANO 












PROHIBIDO 
PARA 
CUCUFATAS 











LE VENDO MI PATITO EL MARIHUANERO VISTE QUE NO ERA PECADO 

LADO: A LADO: B 

— LOS MUPPETS — SON CUBANO 

— SECHURANOS — NOVELA HINDU 

— AREQUIPENOS — CHISTE DE UN MARICA 

— LO QUE VALE EL SABER — CHISTE DE DOS MARICAS 

— LESBIANA — CHISTE DE TRES MARICAS 

— MONOLOGO DEL SIETE — CHISTE DE CUATRO MARICAS 

— MARCO ANTONIO — CHISTE DE CINCO MARICAS 

— LA PERRA EN CELO — CUARTITO AZUL (Tango) 

— QUE CANTA UD. - — CURA QUE ODIABA A LOS ARGENTINOS 

CADA CANCION CON SU CHISTE — MONOLOGO DE CORNUDO 

— EL ARTISTA — ME ENGANAS MUJER 

— EL HUERFANITO — EL PATITO 

— EL GAGO — LLEGO BORRACHO EL BORRACHO 

— LA CHISMOSA — PADRE E HNO EN LA CANTINA 

— EL RATERO — SOCIEDAD DE ALCOHOLICOS 

— EL CARDIACO — DON PEPON Y LA MUNECA 

— EL PRESO — TAPANDO EL PENAL 

— EL POLICIA — SE QUEMO LA IGLESIA 

— EL IMPOTENTE NO1 — FINAL 

— EL IMPOTENTE NO 2 

— EL MARIHUANERO TODOS LOS DERECHOS DE AUTOR RESERVADOS 

— LAVIUDA 

-- FINAL 
Este es el 7mo. L.P. con el cual Néstor Quintero nos demuestra con sus ocurrencias que puede hacerles pasar un rato 


feliz, a Ud. y a su sefiora, que todavia pagan para que los haga gozar con esta cosa que es de “‘Larga Duracién’’ como 
a Ud. le gusta. 

La Risa, es uno de los dones més preciados del género humano, pués sdlo en él se manifiesta la alegria a través de una 
sonrisa, una carcajada, Néstor Quintero, es un extraordinario humorista que se ha consagrado en América Latina en 
el dificil arte de hacer reir, ‘‘Ll6veme que lo voy a ser feliz, con mi larga duracién que los vd a matar. . .pero de risa’’. 


P.D.: No /o preste, no se lo van a devolver, si’ lo quieren que lo busquen en su tienda favorita. 


/Ah!.... .Antes de escuchar este L.P. pongase faja para no herniarse de risa. 
s 
5) =) = 
\ Jues hax C/urudees a 
4MP. : 
@r pe) 
Wy 5 q 
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Out wl Gals 

— Da The Dog | 
Sluis Up The Nile | 
Uaper Room 
Side 3 
Poisen Girls 
P. &. Teacher 
Cycle Girls 





Sinty-Nine ibe: 

fol Sheridan, vocals , chimes 
Price Harriton, guitars, background vocals 
Mitchell Duvall, bass, background vocals 
Aunt Waugh, drums 






Nancy Kline 
quest spoken vocal on Cycle Gis: Lowa Ray 


PRODUCED BY JOHN SHERIDAN AND PRICE HARRISON 
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mastered by Glen Meadows at Masterfonics 


thanks to: Angus News, Laura Ray, 
Mark Hanison, Knox While, The Doctor 
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REV, LAWRE? 2% 


ROBERTS ~ 


AND THE 


ANGELIC CHOIR 






“FROM US TO YOU” 


Le: 


fev Helsadn) 














SIDE A 
1.Touch Somebody's Life 6:05 
(R. Rasberry) (Pub. Unkn) 
Lead: Loraine Stancil 
2.What God Can Do 3:30 
(Brenda Watts) Radash Music/SESAC 
Lead: V. Surgeons 
3.l've Been Touched 5:35 
(James D. Johnson) Ucronia/BMI 
Lead: D. Roberts 
4.To God Be The Glory 3:43 
(A. Crouch) Lexicon Music/ ASCAP 
Lead: Brenda Watts 
5. Matthews 5:1 2:25 
P.D. 
Lead: Rev. L. Roberts 


SIDE B 
1. Thanks For The Lighthouse 7:20 
(Rev. L. Robert8) Radash Music/ SESAC 
Lead: Rev. Lawrence Roberts 
Answer Me 3:20 
(J. Bignon) (Pub. Unkn) 
Lead: Rev. Lawrence Roberts 


eae REV. LAWRENCE 
rity ict Gis es ROBERTS 


P.D 
Lead: Conrade Brooks AND THE 


He's Comming Back 510 ANGELIC CHOIR 


Lead: Mary Andrews 











“FROM US TO YOU” 





For the past 22 years Rev. Lawrence Roberts and the 
Angelic Chior have been thrilling audiences with pure 
Soulful gospel. It is through their in roads that other 
choirs were given the opportunity to introduce their 
talent and ability through the recording media 


It is said by the writer of the title cut on this album that 
we should take the time out and Touch Somebody’s 
Life through reaching minds and touching hearts. 
The Angelic Choir is dedicating this their27th album 
to the Sick, the Shut-ins, and the Shut-outs 











Musicians 

Organ/ Robert Logan 

Piano/ David Cole 

Drums/John Harley 

Bass/Marvin Andrews 
Produced by John Daniels 
Recorded by Roadway 
Remixed by John Daniels & Rev. L. Roberts 
At Vantone Studio 
Mastered at Trutone 
Production Coordination/ERH Sales 
Cover Design/Designers Ink 
Photography/ Barry Wolk/ Designers Ink 


® & © New Birth Records Printed in USA 


Write for free catalougue to: 
New Birth Records 
A division of ERH Sales 
221 West 57th St. N.Y., N.Y. 10019 
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After a long, cold winter down home in Kentucky, Greenup time was a welcome time of 
year. That’s when the grass started to grow, buds on the trees popped open and birds started 
singing at the break of day. Though I was just a little boy, I knew that God gave us all these 
things and more, too, so that we might have a wonderful world in which to spend our lives. 


Recently, as I looked in on Lillimae Whitaker and the Dixie Gospel Aires while they were 
cutting a new gospel album, for some reason my thoughts drifted back to those happy 
boyhood days. Just like the birds singing in springtime, Lillimae radiates happiness whenever 
and wherever she sings. It’s always a pleasure to be in her presence. This young lady has 


been singing gospel songs most all of her life and her singing schedule is a busy one. Her 
style of delivery is as old as time itself. There’s no fancy frills, just plain old campmeetin’ 
style singing that was good for our fathers and mothers and is good enough for me. 





a 
v 


My good friend, J.D. Jarvis is another singer of gospel songs who sings a song the way it 
should be sung. My way of looking at a song and a singer is about the same way I would 

SIDE ONE look at a pan of cornbread. Cornbread with too many ingredients added to the mixing takes 
away from the plainness and you have something that’s more like cake. When you add too 
much tremor and quiver to a plain old gospel song, you come up with something that’s just 
about nothing. 


1. WORKING ON A ROAD 


Lillimae sings ‘em out and you get the message. She don’t whisper in the mike. This may be 


9 ,T 7 WwW 7 okay for whispering fans but that’s not the kind of fans that buy her albums. A few months 
I'M ON MY WAY Ee a 

= : : ago I worked on a gospel singing with J.D. Jarvis and Lillimae and other groups. While I was 
3 TN GUNT TR i on stage doing my little bit I suddenly heard voices joining in. J.D. was on one side of me 
3. WHEN I GET HOME and Lillimae on the other, I thought to myself, you better wake up and start singing or else 


you won’t be heard tonight. 


4. IT’S ONLY THE WIND Ba Hie : . . ae , 
Lillimae and the Dixie Gospel Aires travel in a big bus and they cover a lot of miles. If you 
5. WAYFARING STRANGER like gospel music brought out in the good old fashioned way, don’t miss them when they 
; come to your town or community. Working with Lillimae Whitaker at all times will be her 
husband Charlie on the mandolin, Noah Hollon, banjo; Jr. Stennett, guitar; and George 
Smith on bass. 


e sane I wholeheartedly endorse and recommend this LP for all who like good sacred songs that 
SIDE TWO will move you when you hear them. May they sing for many more years to come. I have 
enjoyed writing about a friend. 


1 WANDERING BOY Jimmie Skinner 


2 “ROY - ; ees 4 : : 

2. WILLIE ROY I want to thank my good friend Jimmie Skinner for the nice write-up he did. He has always 

( r ‘ayn “A ™ 1 ‘Lp a NG il been a friend to me. Also, I am glad to bring you this fine group of singers and if they ever 

3. YOU GOTTA GO TO JUDGEMEN I come your way, be sure to go see them. If you ever book them, two things they like to do. 
: al Fi One, pick and sing and the other one is eat. Make sure you let them sing before you let them 

1. A BEAUTIFUL LIFE eat, for after they eat they won't be able to sing. 


5. WASTED LIFETIME So set back, turn up that old record player and give a listen to Lillimae and the Dixie Gospel 
Aires. Play the whole thing, you'll like it. 


J.D. Jarvis of 
Down Home Records 


Rocorded at 


‘ JEWEL RECORDING STUDIOS 
For other copies of this album and other Down Home records, write: Engineer; 1694 Kinnoy Avonue 


J.D. Jarvis, Box 3113, Hamilton, Ohio 45013 Phone - 513-895-9413 DENNIS HENSLEY Cincinnati, Ohio 45231 
Phono 1 - 513 - 522 - 9336 
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BOB CHESTER ts ORCHESTRA 


MORE 1940—1941 


I feel particularly happy to be able to write these notes because I knew Bob 
Chester, even if only for a short time before his death several years ago, He came 
to see me at RCA when I was handling the Bluebird label and we planned a reissue 
of the sides he thought best represented him, They were programmed, listed and 
scheduled, but were never released after I left the company and a few years later, 
RCA discontinued Bluebird, Bob Chester made a lasting impression on me as a man 
with a lot of class. I'm only sorry he did not live long enough to enjoy these 
albums, Those of us who are here will always remember Bob Chester's orchestra as 


This is the second Bob Chester album on Circle from the 
original World Broadcasting Company's transcriptions, and it is the 
second good one. If you are unfamiliar with Bob Chester's music 
and band, this is the place to start. If you enjoy this record, you'll 
most certainly want Circle CLP-4q which features his superb 
vocalist Dodie O'Neill. 

It took Bob Chester somewhat longer than usual to break 
through into the big-time, even though he’d been very much a 
part of the music business since the late twenties. 

Tommy Dorsey was pretty much responsible for Chester's 
getting the big push needed in 1939 to break into the big time and 
all because of Dorsey’s feeling cheated out of a share of rival 
bandleader Glenn Miller's earnings which had really begun 
increasing in 1939. Dorsey was one of the investors backing Glenn 
Miller's third try for the brass ring in the band business, and Miller 
was succeeding, and had re-paid Dorsey's loan, only Dorsey felt he 
was entitled to a share of the profits from Miller’s well deserved 
success, 

Since they weren't forthcoming, Dorsey decided to throw his 
weight behind the tall, friendly, tenor saxophonist from Detroit, 
and using his influence with Eli Oberstein at Victor, convinced the 
executive that the Chester band was great and headed for big 
things. Chester got off to a good start with his new record 
company, but gave Miller no end of grief with some blantant 
copying of Millers style. 

This was not Bob Chester’s style and without any further push 
from Miller, Chester rid himself as soon as possible of any 
remnants of the famous clarinet-led saxophones and the doo-wah 
brass style and built his own brand of swing and good pop music 
and became quite successful for many years thereafter. 

Bob Chester was born in Detroit on March 20, 1907 or 1908 
depending on whose work you consult. He went to Detroit 
University and the University of Dayton but did not major in 
music, He picked up the tenor saxophone mostly on his own and 
became proficient enough to begin his career with one of the 
many Jean Goldkette-backed bands working in Detroit in one of 
the many hotels and ballrooms that city had in the late twenties, 
The leader was Russ Morgan, pretty much Goldkette’s right hand 
man. 

No one knows for certain the exact length of tenure of any of 
Bob Chester's early musical associations. It is known that he made 
his debut on records in 1929 with the Paul Specht orchestra on 
Columbia, and that he later worked with Irving Aaronson’s 
Commanders, Ben Bernie, Arnold Johnson, Ben Pollack and the 
Dorsey Brothers, It is possible he may have recorded with one or 
more of these leaders in the 1930-32 period. 

His family was heir to the Fisher Body fortune, and with some 
reluctance, Bob retired at his family’s insistence to return to 
Detroit and take his place in the business of manufacturing 
automobile bodies for General Motors, He stuck it out through the 
worst years of the Depression and then anxious to begin his music 
again, organized a big band, society oriented, to take a 
job at the Detroit Athletic Club around 1936-7. The job 
little more than a year and then Tommy Dorsey entered 
life once again 
y wanting to get even with Glenn Miller, assisted Chester 
in organizing his new band, and arranged bookings through 
Dorsey's own manager Arthur Michaud; Bob Chester was thrown 
band swing scene at its height in 1939. 

), Chester got into the top hotels, like the New Yorker 












nto the big 








and the Pennsylvania, both homes to many of the best rated swing 
bands since 1936, and billed as the exponent of “sweet swing,” 
took his band to the very popular Dancing Campus at the World’s 





Fair tr 

Very few of F Ches ter’s sidemen were known to anyone other 
than working professional musicians, This is of course no 
indication of their value to Bob Chester or to many other leaders 
they worked with in the course of their careers, Lead trumpeter 
Alec Fila, grabbed right out of Juilliard, was such a find that he was 
grabbed for more money by Benny Goodman late in 1940, 





Trombonist Mastren, Carmen Mastren’s unsung and 
unheralded nets was a fine trombonist who came to 
prominence in Red Norvo’s big band 1936-8, with Glenn Miller 
1939-40 and Red Nichols briefly in 1940 before joining the Chester 
band where he gets some nice solo spots. Cornetist, yes Garner 
Clark was one of the handful in those times who stayed with 
cornet, Garner Clark was a very good Texas brassmen who came 
out of the Depression period SMU Mustang Band, graduated to 
several years of territorial work culminating in Kansas City with 
Blue Steele in 1936, He and his long-time bassist buddy, Ray 
Leatherwood, moved in and out of several name and territory 
outfits in those years including Joe Venuti’s before landing in Bob 
Chester's band. His cornet solos show a polished player with a 
good tone and some nice ideas. 

There is some good clarinet and an occasional alto bit here and 
there, but owing to the absence of both men from today’s scene, I 
cannot confirm which man should be credited. Bob Chester shows 
himself to be a solid swinging tenor man, not the wild man that 
rival leader Charlie Barnet was, but still a man who knew his way 
around his instrument. 

Both vocalists, Betty Bradley and Bill Darnell, were personable 
and experienced professionals, and both were born in 1920, Miss 
Bradley in Brooklyn, N.Y. and Bill Darnell in Loraine, Ohio, Damell 
made his recording debut with the Red Nichols band in 1939 and 
also worked with Al Kavelin’s Cascading Chords in 1940 before 
joining Bob Chester. After his military service, he did night club 
and radio work and had some degree of success with some hit 
recordings in the late forties and mid-fifties. As his performing 
career waned, he joined one of the leading music publishers in 
New York City. He passed away only recently. 

Betty Bradley started her career with Gray Gordon’s band in 
1938 right out of high school, and then did a single at the St. Moritz 
Hotel and sang on local radio until she joined Johnny McGee's 
band. Her lengthiest association in her professional career was with 
Bob Chester with whom she worked off and on from 1940 through 
1944. 

The repertoire includes some songs Chester also recorded for 
Bluebird and some he did not, and all of them are handled with his 
consumate professionalism. Two good Johnny Burker-Jimmy Van 
Heusen tunes from the Road To Zanzibar, You're Dangerous and You 
Lucky People You along with the ballad Waterloo Bridge, show off Bill 
Darnell’s talents well. Betty Bradley was somewhat more versatile, 
with an infectious personality capable of handling ballads or 
rhythm tunes equally well and does a fine job on two songs from 
the George White produced revue The Gay White Way; Beau Night In 
Hotchkiss Corners and The Calypso, as well as Bonnie Lake and Charlie 
LaVere’s fine tune Cuban Boogie Woogie, That is the sweet side of the 
Chester repertoire. 

The swing side is taken care of by several good originals like 
57th Street Drag written and arranged by Marty Swartz and Octave 
Jump written and arranged by Harry Ahlberg. Neither man made 
much of a name for himself, but both knew how to write 
interesting changes and music that was a little different, and those 
originals helped make Bob Chester's band that much more 
interesting, The two public domain songs, When You and | Were 
Young Maggie and The Girl 1 Left Behind Me are certainly not bad songs, 
but were chosen out of necessity during the year-long ASCAP ban 
of their songs from radio, They show what can be done by skilled 
arrangers with old and long forgotten material, and all the bands 
had to do them in 1940. 

The war years saw Bob Chester continue on successfully, with 
the obvious need to replenish his personnel and at one point, he 
left the business 1944-5 for about a year and then resumed for 
another decade before retiring completely as a bandleader. 

Quite a number of outstanding players worked under his baton 
in those years including Stan Getz, Herbie Steward, Bill Harris, 
Herbie Haymer, Peanuts Hucko, Frank Rosolino, Teddy Napoleon, 
Gene DiNovi, Nick Travis, Lennie Hambro and George Handy, 
When he was getting underway in 1939, he even had an unpaid 
male vocalist working out with him, This was a guy named Frank 


being one of the finest. ‘ 


©1984 Frank Driggs Co-author, Black Beauty-White Heat 
side one: 
1, THE BUZZ SONG (BUZZ, BUZZ, BUZZ) 
(Lawrence - Marks) 


2, THE CALYPSO - 
vocal, Betty Bradley 
(Magidson - Oakland) George White’s Revue; Gay White Way 


3. YOU'RE DANGEROUS - 


vocal, Bill Darnell 
(Burke - Van Heusen) Film: Road to Zanzibar 


4. BEAU NIGHT IN HOTCHKISS CORNER - 
vocal, Betty Bradley 
(Magidson - Oakland) George White's Revue: Gay White Way 


5. TILL THE LIGHTS OF LONDON SHINE AGAIN 


vocal, Bill Darnell 


(Connor - Pola) 
6. THE GIRL I LEFT BEHIND ME 
(Traditional - Public Domain) 
side two: 
1. 57th STREET DRAG 
(Marty Swartz) 


2. YOU LUCKY PEOPLE, YOU - 


vocal, Bill Darnell 
(Burke - Van Heusen) Film: Road to Zanzibar 


3. CUBAN BOOGIE WOOGIE - 


vocal, Betty Bradley 
(Lake - Lavere) 


4. OCTAVE JUMP 


(Afilberg) 


5, WATERLOO BRIDGE - 


vocal, Bill Darnell 


(Abner Silver) 
6, WHEN YOU AND I WERE YOUNG, MAGGIE 
(Butterfield - Public Domain) 
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The more | hear of the World material recorded by the Bob Chester Band, the more convinced { become 
that his was one of the finest dance bands of the carly forties and that his musical achievements were not 
sufficiently recognized. It is a pleasure to issue this second album by Bob Chester and it pleases me that 
there is more to come, If you have enjoyed this album, our catalogue contains fine LPs by the orchestras 
of Ray Herbeck, Henry Busse, Bill Challis, Ziggy Elman, Chuck Foster, Charlie Barnet, Jobin Kirby, Frankie 
Masters, Erskine Butterfield, Glen Gray, Count Basic, Xavier Cugat, Larry Clinton, Johnny Long, Tiny Hill 
Louls Jordan, Henry Jerome, Buddy Moreno, Jimmy Dorsey, Dean Hudson, and many, many more... with 
many more fo come. You may obtain our free catalogue from the address below by sending us your name 
and address, Join our Circle of fans. 


* ¢ 1984, CIRCLE RECORDS, 


George H. Buck, Jt 


3008 Wadsworth Mill Place, Atlanta, Georgia 30032-5899, U.S.A. 
All rights reserved, Unauthorized duplication is a violation of applicable laws, 
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Dear Record Collector: 


We hope that you will enjoy this album which you have just 
purchased. All Audiophile and Circle albums are manufactured with 
the highest quality pressings and sincere care,as we desire our 
recordings to last for a lifetime. As the music we offer is 
timeless, thus we feel our albums must also stand the test of time 
and years of playing on your turntable. We hope that you will be 
pleased with our music in this album. 


We urge you to ask for our albums at your favorite local 
record store. Although our distribution is very limited, we do 
offer our albums to any and all record stores that desire to stock 
our line. Should you not be able to secure our albums from your 
local store, we will be happy to try and fill your needs on a direct 
basis. Just send us your name and address, and we shall mail to 
you our free, complete catalogue of all Audiophile, Circle, Jazzology, 
GHB, and Southland Albums. We shall also enclose details of our 
Collector's Record Club which offers our albums on a direct basis 
at a special low membership price with no obligations to purchase a 
specific number of albums. 


Some of the artists which you will find in our complete catalogue 
of lp's on Audiophile include: Teddi King, Dick Haymes, Barbara Lea, 
Mark Murphy, Marlene VerPlanck, Freddy Cole, Maxine Sullivan, Ronny 
Whyte, Dene Mustin, Eddie Hazell, Polly Podewell, Buddy Barnes, Nancy 
Harrow, Hugh Shannon, Margaret Whiting, Loonis McGlohon, Ian Whitcomb, 
Dardanelle, Bobby Troup, Dubby Spivak, Joe Derise, Joan Steele, Ralph 
Sutton, Helen Humes, Rose Murphy, Jackie Paris, Dick Sudhalter, Daryl 
Rice, Doc Evans, Mabel Mercer, Knocky Parker, Joyce Carr, Bernie Knee, 
Claire Austin and David Allyn. 


Some of our Circle artists include such fine big bands and Jazz 
men as Bob Crosby, Red Norvo, Harry James, Richard Himber, Tommy Stewart, 
Russ Morgan, Jimmie Lunceford, Dean Hudson, John Kirby, Tommy Tucker, 
Charlie Spivak, Claude Thornhill, Blue Barron, Jimmy Dorsey, Hal Kemp, 
Boyd Raeburn, Glen Gray, Frankie Carle, Ozzie Nelson, Bobby Sherwood, 
Woody Herman, Tony Pastor, Dorsey Brothers, Eddy Howard, Randy Brooks, 
Jimmy McPartland, Bud Freeman, Dick Cary, Ted Easton, Peanuts Hucko, 
Bob Wilber, Ralph Sutton and many, many other superb creative jazz 
artists that have made and are making musical history on records. 


Please write for our free, complete catalogue of all our albums. 


We also offer the world's largest catalogue of pure jazz on our GHB and 
Jazzology Labels. 


“World’s Largest and Most Important Catalogue of Authentic Jazz” 
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STEREO 
; with CHOCK and 
MY AAA i HN i,t i Dear Polka Enthusiasts: 
Ht} i IN Hho} ut i a Here is an album that is sure to bring you many hours of listening 


and dancing pleasure. A great deal of thought and planning went into the 
making of this album in order to bring you the ultimate in enjoyment. 
The selections chosen and played to perfection by this talented group of 
musicians are sure to meet with your whole-hearted approval. 


This outstanding band, that is in continuous demand for both 
local and out of town engagements, is headed by personable Chuck 
Strejnowski on the drums, followed by the vibrant sounds of Don Maringo 
and Tom Greco on trumpets. Tim Felon, on accordian and organ, provides 
a solid foundation for the entire band, while Tim Hejl maintains the 
perfect harmony playing clarinet and saxophone. Last but not least, there 
is catalytic Mike Sopko on bass guitar, who causes the entire band to jell 
into a beautiful orchestration of melody. 

We wish Chuck and the Harmony Notes continued success in the 
polka field, and hope it won’t be too long before another album will be 
recorded to match this classic. 

John J. Zydonis 
Pat Clark 
Polka Dance Instructors 
Brookstate Inn, Parma, Ohio 
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CHUCK STREJNOWSKI ...........-. Drums, Vocals MOMIGRIECO Ree cleric eneieienehene Trumpet, Vocals 
MUVMEEE EON Pererracies erent Accordian, Vocals MIIGEISOR KOMeneatier parr decnsirrerercienriecher eke nre Bass 
DONIMARING ORperettneencriarrnenervatcrorietr Trumpet UU EUG co ao dboagod Clarinet, Saxophone, Vocals 
SIDE ONE SIDE TWO 
@ 1. CHUBBY VALLEY — POLKA 1. ONE-HUNDRED PROOF — POLKA 
Instrumental Vocal-Tim Felen 
2. POLISH ANNIE — POLKA 2. MOTOR CITY — POLKA 
Vocal-Chuck S. & Tim Felon Instrumental 
3. KRAKOW — OBEREK 3. SUNRISE — OBEREK 
Vocal-Tim Hejl Vocal-Tim Felon 
4. WESELNO — POLKA @ 4.D0 YOU LOVE ME— POLKA 
Instrumental Vocal-Tim Felon & Tim Hejl 
5.MY POLISH GIRLFRIEND — POLKA 5. GORAL — WALTZ 
Vocal-Chuck S. & Tom Greco Vocal-Tim Hejl 
6. BUTTERMILK — POLKA 6. SWINGING BRASS — POLKA 
Instrumental Instrumental 
Recorder: Brothers Recording Co, 
BROTHERS RECORD COMPANY ® Brothers Record Co, 1977 Producer: B. Richards 
] 9201 Grand Division All Rights Reserved Photography: Parma Studio, Inc, 
Cleveland, Ohio 44125 7082NE Airplane courtesy of D, Kifer, 5-IK Flights, Inc, 
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Claudia Handler 
Vocals 


Taryn Lowery 
Vocals 


Joe Jedriinic 
Guitar, Vocals 


Ozzie Melendez 
Bass, Vocals 


Michael LaVolpe 
Drums, Vocals 


Vin Cinquemani 
Keyboards, Vocals 


John Leitch 
Guitars, Vocals 
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Fake It For The Boys 


Fake it for the boys 

Dress up like a candy cane 

Drink champagne 

Undo a button or two 

{t's all they've got to go on 

So come on, let's see what we can do 


Shake it for the boys 

Get some magazine underwear 
Wear pink 

Put a bow in your hair 

Come on, let's put a show on 
And fake it for the boys 


Fake It 

For a reason, or 

Fake it 

dust for fun 

Fake it 

Saying please and 

Fake it 

Playing dumb 

Fake it dressed up or 
Fake it naked 

'm sure you know by now. 
And I don't have to tell you how - to 


Fake it for the boys 

Try to act like a piece of cake 

Wear high heels 

Cause every guy likes to feel 

Like he's in @ candy store 

So come on, let's try it just once more 


Fake it for the guys 

{et's pretend we like his friends 
Laugh at his jokes 

Smoke the brand that he smokes 
Read the books he recommends 
Fake it for the’ boys 


Chorus 


Fake it for the boys 
Fake it for the: boys 
Fake it for our friends the boys 


i Must Be Dreaming 


Tean't talk to you 

Or tell you what to do 

To: break the spell on you 

Sol won't’ - unless you want me to 


| won't Jean on you 

live seen what that can do 

Believe me cause it's true 

| won't unléss you want me to = want me to 


| must be dreaming, she said 

Only dreaming 

Screaming at you in my head 

Only dreaming 

Seems like we're through but instead 
Only dreaming again - again 


| can't comfort you 

{ can’t pull you through 

Nothing | can do 

So | won't - unless you want me to. 


1 Won't run to you 

Ive done'all I can do 

Can't depend on you 

So! won't - unless you want me to - want me to 


| must be dreaming, she said 

Only dreaming 

Screaming at you in my head 

Only dreaming 

Seems like we're through but instead 

Only dreaming again - again - agaln - again 


All Songs 

© 1987 Handler - Jedrlinic, except 
4%, © 1987 Handler = Jedrlinic « Ford 
All Songs 

® 1987 Recordamatt Music, BMI 


1 Did It All For. You 


| always came after you 

Don't ask why 

You called my name and | flew 
Right to your side 

You had me tamed, | would do 
What you wanted’ me to 


You lied and | played along 
Without a fight 

Why did | say | was wrong? 
When | was right 

| tried so hard for so long 
To keep you satisfied 


| did it all for you 
Just like you told me to 


=| did it all for you 


But now don’t you agree? 
It's time to talk about me 


You ran and | took the blame 
Like you knew | would 

| never gave them your name 
But you! know | could 

1 waited, you never came 

| finally understood 


Chorus 


used to think that you were so smart 
Now fim not so sure 

Now you're on the brink of my heart 
And'{ don't care what you think anymore 


| did it all for you 

Just like you told me to 

| did it all for you 

But now don’t you agree? 
Its time to talk about me. 
{t's time to talk about me 
If's'time to talk about me 


Manhunt 


Susi, where you going 
Smelling like a rose? 

Girl, what are you doing 

In those flimsy clothes? 

Your eyes are looking just like 
You're watching a fire 

Susi, where you going? 
“Home.” Liar: 


(know where you're off to 
Looking so fine 

You're going downtown 
For the millionth time 


Susi, where you going 

With all that lace? 

Girl, what are you' doing 
With that stuff'on your face? 
Susi, you can't foo! me: 

Not in that hat 

Susi where you going? 
“Home.” Don't give me that. 


You're always on the lookout 
For wanted men 

You spot a likely suspect 

And you pound the beat again 


Manhunt 

You're always on a stake-out 
Manhunt 

You never miss a chance to make-out 
Manhunt 

Now you're dressed to kill 

You always get your man but 

You never get your fill 


Susi, what are you thinking? 

What were you told? 

Susi, aren't you tired? 

Aren't you cold? 

You're staring down at footprints 
Gonna follow thelr scent 

Susi, what's the matter? 

“Nothing.” Wonder where they went? 


You track them through the snow 
You track them through the night 
No matter where they go 

You got them in your sights 


Chorus 
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The Party’s Over te 


No more fayors 
No more games 
No more glow from 
Little flames 


The party's over 
The party's over 


Invitations 
None today 
Pack your party 
Dress away 


The party's over - too bad 
The party's over - so sad 
The party's over 


And now there's 
No more playing for girls and boys 
It's time to put away your toys, there’s 


No more bottles 
Left to spin 

No more donkey 
Tails to pin 
Chorus 


And now there’s 
No more dreaming for girls and boys 
It's time to put away your toys, there’s 


No more mittens No more angels 
On your sleeves In the snow. 

No more playing No secret hiding 
In the leaves Place to go 

No more wishes No more jars of 
Left to make Fireflies 

Blow out the candles \jo one left to 
On the cake Idolize 


Boys, Boys, Boys 


1 don't like boys who get their kicks acting tough 

| don't like boys who think they have to play rough 
Idon'’t like boys who watch fights on T.V. 

But I love it when boys fight over me 


{don't like boys who flirt with all of my friends 
Boys like that get what they deserve in the end 
I don't like boys who make love a hobby 

But | love it when boys make love to me 


Boys boys boys 

Takes all kinds of boys 
Boy oh boy 

That's what | enjoy 


First I liked 

Paperboys Teddy boys Pretty boys City boys 
Then | liked 

Frat boys Bat boys Ball boys All boys 

Had possibilities 


| don't like boys who need their eight hours sleep 
{don't like boys who don't like the hours | keep 

| don't like boys who just daydream all day 

But if they dream about me then it's OK 


Chorus 


1 might like 

Altar boys Choir boys Bellboys Playboys 
Or the right 

Stable boys High boys Low boys Oh Boys 
What opportunities 


I don't like boys who make love a hobby 

But | love it when boys make love 

1 might like 

Drummer boys Bugle boys Baby boys Mama's boys 
‘Or maybe 

Cowboys Poorboys Dough boys So boys 

Keep me company 


Chorus 


{might like 

Busboys Errand boys Houseboys Pageboys 
Or maybe 

Circus boys Box boys Bag boys Counter boys 


{ might like 

Tomboys Whoa boys Down boys Atta boys 
Or the right 

Bad boys Good boys. Big boys Little boys 
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World Ended 


My WHOLE WORLD ENDED 
(THE MOMENT YOU LEFT a) 


PIECES OF A MAN~ - 
| WORLD OF DARKNESS 


PVE LOST EVERYTHING 
“PVE EVER LOVED 




















DAVID RUFFIN 
My Whole World Ended — 


©1969 MOTOWN RECORD CORPORATION, DETROIT, MICHIGAN 48201, ALL RIGHTS RESERVED 
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MY WHOLE WORLD ENDED : 
aa eg pit aie BPS hy, ai 


(THE MOMENT YOU LEFT ME) 
PIECES OF A MAN 
SOMEBODY STOLE MY DREAM 


' PVE LOST EVERYTHING | 
I'VE EVER LOVED 


‘EVERLASTING LOVE 


PVE GOT TO FIND MYSELF 
A BRAND NEW BABY 


’ SIDE Two 


_ THE DOUBLE CROSS ~ 
- MESSAGE FROM MARIA 
WORLD OF DARKNESS 


- WE'LL HAVE A GOOD THING 
"GOING ON 


7 / MY LOVE IS GROWING 
P/ STRONGER - 


FLOWER CHILD 





“THE SOUND OF YOUNG AMERICA” T. M. 
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SIDE ONE 
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RESTLESS MAN 

ALL IN ALL 

OUTSIDE 

PAPA, YOU WERE A SAILOR 


SIDE TWO 
———S 


THE ROBBER 

HE USED TO TREAT HER/ 

TREAT ME RIGHT, TREAT ME WRONG 
DEATH IN VENICE 

HEART OVER HEAD 

ANNETTE 
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RESTLESS MAN OUTSIDE PAPA, YOU WERE A SAILOR 
YOU KNOW, JODY IS A WAITRE HE WATCHES AND WAITS FOR THEM LWAS M FENCE ERSON'S FA PAPA, YOU 
WITH A MARRIAGE ON THE SKI B BACK AGAIN OUT BY Tt RT RO VORK 
SHE A TRAILER AINT PAID FOR | FOUND MYSELF FALLING PAYING HIM BACK FOR THE m7 
HE A COUPLE OF KIDS FOR THE STARS IN HER EYES. WORKING OFF WHAT | OW 
AN WC AND THE WAY SHE TOUCHED MY CHEEK WHEN THE GAB SLO VA\ Y 
AND SAID, "NEVER APOLOGIZE AN \ SECONI 
AND FOR ONE CRAZY M LOOKING BEAUTIFL ‘ 
SHE HELD MY HEART IN T WAS ME THAT TOOK YO! \ { 
AND THEN LOUIE SAID, “LET'S HIT IT, BOYS iE SUMMER THAT Y HR 
AND I'M BACK IN THAT GODDAM AND YOU SAID MORE H \ k 














to» © 


yan wiraan om 








gid 2 


THE ROBBER 

| WANTED TO GET, FOR THE BABIES AND THE WIFE 
A CHANCE TO FEEL HAPPY 

A REASON TO BE ALIVE 

WHEN THE CHILDREN ARE STARVINC 

HOW CAN YOU SAY | STEAL 

A JUDGE AND A JURY 

N SUCH A DAMN HURRY 

MATTER HOW | FEEL 


IN MY HEAD 

















NEVER DID A THING 
© LORD, | HOPE THEY LET ME 
INTIL THE SPRINC 

PPED IN 





WITH MY GUN INSIDE A Bat 






THE FAMILY 
NEY WE'RE GONNA HAVE 
JOKED AT THE END OF MY 

IN MY LEFT HANL 

















MY F ME 








HER 


REAT ME RIGHT, TREAT ME WRONG 
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AND THEY COULD NOT LIVE TOGETHER OR APART 
HEAR THE CRYING IN THE LOWLAND AND THE HIGHLAND. 
HEAR THE SIGHING OF THE YOUNG BECOMING OLD 
SAY A PRAYER FOR ALL THE SISTERS OF THE ISLAND 
AND ANOTHER FOR THE BROTHERS OF THE ROAD. 
TREAT ME RIGHT, TREAT ME WRONG. 
YOU GOTTA BE GOOD AND BAD TO ME 
TO LET ME KNOW YOU'RE STRONG 
SO MAKE A CUP INSIDE YOUR HANDS, AND WHISPER LOVINGLY MY NAME 
AND IF | FALL ALONG THE WAY, I'LL GET BACK JUST THE SAME 
FOR YOU 
FOR YOU 
| CHOOSE 
TO BE A FRIEND FOR YOU 
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DEATH IN VENICE 


POOR GUS, NEVER SAW THE EIFFEL TOWER 
POOR GUS, NEVER SAW THE LONDON BRIDGE 
POOR GUS, CUT DOWN IN HIS FINEST FLOWER 
GETTING STIFFER BY THE HOUR 

STUFFED INSIDE THE HOTEL FRIDGE 











\ VENICE 
T RAN OUT OF BREATH IN VENICE 
1D NOW THEY'RE GONNA POLE 
DRAPED IN BLACK 
ME TO VENICE LOOKING WAN AND SICKLY 
T WHO COULD TELL THAT HE'D PASS ON IN ITLY 
THE NA THOUGHT IT WAS GROTESQUE, OH 
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A PRIE 
JUST COUGHED 
WITHOUT A PRAYER 

















P THE METH IN VENITH 


AA 











MAKE HIM LOOK SEN 
AKE HIM LOOK TERRIFIC 











BIGH 





HEART OVER HEAD 

YOU KNOW | ALWAYS THOUGHT 
INE CAN BEND MY WILL 

VE ALWAYS CALLED THE SHOTS 


T, DARLING, YOU SHOOT TO KILI 








WHY'D YOU HAVE TO COME AROUND THIS TOWN 





NOW GIDGET JEH 














THINKING YOU COULD TAKE ME HANDS DOWN THERE'S A NEW BUNCH ON 
WELL, NOW, LOOK WHOSE AIM IS TRUE BUT THEY JUST AIN'T SATISFYING 
YOU GOT ME THEY DON'T DO A THIN 

HEART OVER HEAD OVER HEART OVER HEAD OVER YOU 50 | BETAMAXED YOUR MOVIE 
WHERE DID YOU GET YOUR TOUCH NOW I'VE ALWAYS GOT YOU THER 
I'M HEART OVER HEAD OVER HEART OVER HEAD OVER YOU WHE ANGINC 

ILIKE IT TOO MUCH 

'M HEART OVER HEAD OVER HEART nA 

IN LOVE WITH YOU 


FOR ALL THE TIMES I'VE RUN 
| GUESS | WAS JUST AFRAID 
I'D FINALLY MEET THE ONE 








WHO'D STEAL MY MASK AWAY io 8 = 
NOW I'M NOT COUNTING ON YOUR SYMPATHY EE YC 9 

BUT NO ONE'S SUPPOSED TO SEE THIS SIDE OF ME WRY 

OH, | MUST BE SHOWING THROUGH a roheetie tava te 


YOU GOT ME ANNE 
HEART OVER HEAD OVER HEART OVER HEAD OVER YOL 

AND IF | FALL ALL NIGHT 

HEART OVER HEAD OVER HEART OVER HEAD OVER YO 
KEEP ON HOLDING ME TIGHT 

HEART OVER HEAD OVER HEART 

(S THIS MY HIGH NOON 

COMING TOO SOON 

BETTER SHOOT FOR THE MOON 

REACH FOR THE SKY 

'M FALLING 

HEART OVER HEAD OVER HEART 

AND | DONT KNOW WHY 

WHERE DID YOU GET YOUR TOUCH 

I'M HEART OVER HEAD OVER HEART 

AND | DONT KNOW WHY 

(LIKE IT TOO MUCH 

I'M HEART OVER HEAD OVER HEART OVER HEAD OVER YO! 
AND IF | FALL ALL NIGHT 

HEART OVER HEAD OVER HEART OVER HEAD OVER YOU 
KEEP ON HOLDING ME, HOLDING ME, HOLDING ME 
HEART OVER HEAD OVER HEART 

IN LOVE WITH YOL 

IN LOVE WITH YOL 
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ANNETTE 


WELL, | DONT MISS FABIAN FORTE 
AND | DON'T MISS FRANKIE A 
AND | HOPE THAT CHUBBY'S HAPPY SOMEWHERE 
TWISTING THE NIGHT AWAY 

LITTLE RICKY'S 1. GROWN UP NOW 

BOBBY DARIN'S BEYOND THE SEA 

AUT THERE 1S ONE FACE 

THAT THEY CANT REPLACE 
NO, NEVER, NOT FOR ME 3 








COME BACK ONE MORE TIME, ANNETTE 

YOU'RE STILL THE SWEETEST GIRL I'VE EVER SEEN 
THERE'S BEEN NO ONE ELSE SINCE YOU, ANNETTE 
YOU'LL. ALWAYS BE MY BLANKET BINGO QUEEN 


NOW THE OTHER GUYS PLAYED STICKBALL 

AND THE OTHER GUYS SHOT POOL 

BUT ME AND MY BUDDIES RUSHED RIGHT HOME 
WHEN WE GOT OUT OF SCHOOL 

THERE WAS SOMETHING SO EXCITING 

HOUT THE WAY YOU WORE YOUR EARS 
WELL, IT MADE US HOT 

WE COULD TELL YOU WERE NOT 

JUST ONE MORE MOUSEKETEER 


COME BACK ONE MORE TIME, ANNETTE 
YOU'RE STILL THE SWEETEST GIRL I'VE EVER SEEN 
EVERYTHING | DREAMED ABOUT WAS POINTING AL ME 
RIGHT THERE ON THE SCREEN 


LAST WEDK | SAW YOU ON THE TV 
GEE, YOU'RE LOOKING SWELL 
NOW MY CLOSET'S FULL OF SKIIMY 
PLL AUY ANYTHING YOU SELL 
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 YOICE OF THE IRON HORSE 


To the sorrow of thousands of Americans, both young and old alike, the 
year 1960 saw the steam locomotive, once the very personification of railroad- 
ing, reduced to an anachronism; a rarity, to be found on the rosters of a few 
shortlines, and held by some major lines for fan specials. Seldom heard of 
shortlines such as the Buffalo Creek & Gauley, and even a familiar Class I 
road like the Reading found unexpected prominence, due to their use of steam 
power in this manner. These roads became the object of pilgrimages by hordes 
of steam locomotive enthusiasts who traveled hundreds and sometimes thousands 
of miles to pay homage to their beloved Iron Horse, Here then is a study in 
contrasts, a presentation of steam power in both types of operation. 

Deep in the rolling hills of West Virginia, about 40 miles northeast of 
Charleston, and situated near the small town of Clay, lies Dundon, the western 
terminus of the Buffalo Creek & Gauley Railroad. Stretching between Dundon 
and Widen, a distance of 18 miles, this shortline trundles endless strings of 
hopper cars between the mines at Widen, and the Baltimore & Ohio interchange 
at Dundon, Three heavy Consolidation’s, each used on a rotating basis, comprise 
the entire BC&G roster. Two of these, Nos. 13 and 14, came from the B&O. 
The third, No. 4, was built by Baldwin in 1926 for the road. They work their 
hardest on the run to Widen, since it is uphill practically all the way; the ruling 
grade being 0.9%, and one engine must lug as many as 80 cars, unassisted. 
But for the Buffalo Creek & Gauley, it is all in a day's work. 

Our Class I representative, the Reading, has gained wide renown since that 
day in October, 1959, when it fired up one of its dormant T-I class 4-8-4's 
No. 2124, for the first of the now-famous Iron Horse Rambles. Built in the 
company's own shops between 1945 and 1947, these 70” drivered behemoths 
were the backbone of the Reading's freight service until replaced by Diesels. 
However, the T-I's were kept in storage and ready to go if the railroad so 
desired, as it did on one or two occasions. Since the first Ramble was run, their 
popularity increased to such a degree, that a few trips were run with two of the 
4-8-4's on the smoky end. They blasted across the Pennsylvania countryside 
with as many as 22 cars of steam worshippers in tow! 

Perhaps you were lucky enough to have been at one of the recording sites 
where these events took place. If not, this disc will put you at trackside, as 
you watched a squat 2-8-0 climb a hill toward you with a long drag tied 
to her tail. Or as you stood in awe, when a mighty Northern shook the 
heavens as it skidded on wet rails, trying to conquer a stiff grade in a 
rainstorm with seventeen coaches. 
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Se Lea ae a 
BC & G #4 Departs from Dundon, W. Va. RDG #2124 Poses at Zionsville, Pa. 
SIDE ONE SIDE TWO 


1—Early morning at Dundon finds No. 4’s engine crew exchanging friendly greetings as 1—On October 15, 1960, for the first time, the Reading doubleheaded two of its T-I's on an 








they climb into the cab, preparatory to the daily run to Widen. Upon release of brakes, cylinder 
cocks are opened, and the stubby Consolidation heads up the yard lead in a cloud of steam 
(see photo top left). Reaching the main, she starts backing slowly toward the B&O interchange. 
Her wonderful whistle breaks the morning silence with a crossing warning. Speed increases as 
the engine rushes past, on her way to pick up empties for the mines. The green hills are filled 
with spine-tingling echoes, as a crossing signal is sounded farther down. 


2—Amid the warbling of birds, a long whistle blast heralds the return of No. 4 from the 
interchange with 40 empty coal hoppers. A tight rod bearing squeals in protest, as the silver- 
faced 2-8-0 comes around the curve, out of the woods. Suddenly the rural stillness is shattered 
by the explosion of two torpedos! No. 4’s engineer answers with two toots from the melodious 
chime whistle. Almost immediately, a nearby motorist responds with two honks from his own 
auto's horn. The engine chuffs slowly by, blows for the crossing ahead, and drifts to a stop. 
A short whistle blast ends the sequence. 


3—In this short sequence, No. 14 is captured as she starts from Dundon with 65 cars in 
tow. Here, a glowing difference in whistles can be noted, as the heavy Consolidation starts and 
passes with almost no noticeable effort. The pleasing notes of the whistle fill the air, and all 
too soon the engine’s exhaust is buried amid the rumble of wheels. 


4—Below Widen can be found one of the most spectacular scenes of sight and sound on 
the Buffalo Creek & Gauley, Here, the track climbs a tortuous grade through a narrow valley, 
below numerous slag piles and steep, wooded hills. In the distance, No. 4 is heard, laboring up 
the grade, as she moves toward the steepest part of the climb. The exhaust slackens noticeably 
as the engine hits the incline. The surrounding hills resound to militant stack music, while 
birds twitter encouragement. A pillar of black smoke blots out the sun, as No. 4 rounds a curve 
into sight and inches up the 1.5%. Her safety valves lift in defiance, proving that the fireman 
has done his part in helping overcome the handicap of 75 cars hanging back on the grade. The 
pops subside. A slight skid; a few feet more, and she slips again, and yet again, then regains 
her footing as 44” drivers bite the heavily sanded rail. With grim determination, the engineer 
Jeans from the cab as he passes, his eyes riveted on the pounding drivers. 


Approaching the summit, the engine slips twice more. The hardest part of the day's work 
behind her, No. 4 eases to a stop, as the pops let go with a roar, and the slack runs in, 





#13 Awalts her turn #4 Leaves Widen with loads 





Iron Horse Ramble. One of the first stops on the itinerary was a photo run at Port Clinton, 
located in a narrow mountain gap, a few miles north of Hamburg, Pa. The sequence begins 
as Engines 2124 and 2100 prepare to take the 22-car train up the Little Schuylkill Branch 
on that foggy morning. 

After calling in the flagman and acknowledging his highball, the two engines start the 
long train with effortless ease, and their whistle scream defiance at the oncoming crossing. 
The giant 4-8-4’s charge past with the train and disappear into the fog, but the rapid exhausts 
and clicking wheels can be heard diminishing in the distance. 

2—Later on the same afternoon, we find the first doubleheader on the return leg of its 
trip. From a small hill, east of Sunbury, Pa., we hear the whistles sound as the train threads 
its way through the town. A tractor works in a nearby field. Exhausts are heard, faintly at first, 
then louder and louder, as the long train gathers speed and pounds past. The cars click by, 
fade into the distance, and a’ double crossing blast ends the sequence. 

3—About a mile west of historic Valley Forge, Pa., lies Perkiomen Junction, where the 
Perkiomen Branch leaves the sweeping four-track main line. The 2124 is caught at speed, as 
she rolls westward with a Ramble on November 19, 1960. 

4—This stirring passage gives you a trackside seat on the Reading main line from 
Shamokin, Pa. eastward to Locust Gap, as No. 2124 triumphs over Nature and the elements. 
The date is Oct. 15, 1961 and a steady rain pelts the recording microphones. In the distance, 
the T-I starts her ascent with a heavy seventeen-car consist. Slowly at first, then gradually 
picking up speed, she struggles to make headway, skidding occasionally. The pleading wail of 
her whistle carries up the narrow valley. Speed increasing with every turn of her drivers, 2124 
heaves into sight, pounding relentlessly at the heavy grade. Rain-slicked rails and a sharp curve 
cause the big Northern to slip several times as she approaches. With drawbars taut and booster 
in action, the mighty 4-8-4 thunders past and is gone. 
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Goin Back To West Virsinia 
with LOWELL VARNEY 


and the WEST VIRGINIA BOYS 





Lowell, his dad Rev. A. C. Varney, Wife Pat, daughters 


Denise and Lowella. 


$9). Di 


On the Banks of the River — 2:19 

Lowell Varney, Lundy Fields — La-Car — BMI 
Sweet Misery — 2:23 

Lowell Varney, Lundy Fields — La-Car — BMI 





a> Help Me Make It Through the Night — 2:58 
= Lundy Fields, / rr, Lowell Varney 

9 Tell Me What To Do — 2:31 

Ve) Lowell Varney — La-Car - BMI 


Last Night — 3:05 
Fields La-Car BMI 


Is There A Love Left For Me — 2:10 
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Money Is A Mans Best Friend — 2:23 
Lowell Varney La-Car BMI 

Goin Back To West Virginia — 2:05 
Lundy Fields — La-Car BMI 


Let By-Gones Be By-Gones — 1:53 





well Varney, Lundy Fields — La-Car — BMI 
| Lived In Her World — 3:00 

Lowell Varney, Lundy Fields ~ La-Cac — BMI 
If There Was No Jesus — 2:32 

Lowell Varney, Lundy Field a-Car ~ BMI 
Kneel At King Jesus’ Feet — 2:05 


I Varney, Lundy Field La-Car BMI 
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Lundy Fields, Roy McGinnis, Sonny Nelson, Dan Blanken- 
ship, Lowell and Steve Whaylen. 


This album is a package of previously unreleased tunes. It could start you listening to Bluegrass 
time or once again, and maybe, in light of country rock popularity, these tunes may pop up again. I d 
they’ll be performed any better than Lowell \/arney and the West Virginia boys with The Sunnysiders, having polished 


their sound for years, keeping a finger in the wind for modern material from different directions and a 
eras. 








ists of various 


What is Bluegrass? Well, it has certain characteristics, unamplified .nstruments, a special kind of note holding vo- 
cal harmonizing, a certain way of getting intc and out of instrument solos, but it has more to do with attitude than 
technique. Sometimes a Bluegrass tune can be identified on its own merit: Lowell Varney and Lundy Fields, On The 
Banks of The River is definitely a Bluegrass number; but Lowell and the West Virginia boys, with the Sunnysiders also 
play the latter-day tunes, such as, Help Me Make It Thru The Night, which was first released as rock-country. Yet here 
it becomes Bluegrass music and testimony 0 the wide range of sound available to a good Bluegrass band 

There is a great variation in the seleciions included here, so that definition is underscored again. Last Nigh 
fash oned, down home Bluegrass, with ¢ banjo introduction, high-pitc hed vocal harmonizing with long held notes 
ba yo solos in the middle. Old-time voc ilizing high lights Is There A I ove Left For Me, and you'll also hear a fine man 
dc in played by Lundy Fields. 

All the tunes on this album were vritten by Lowell and Lundy with the exception of one, Help Me Make It Thru 
1} 2 Night. You'll find a fine variety of melodies and some real down to earth writing. After all, Bluegrass and Country 
Tr) sic is really down-to-earth, real life, heart-felt music. 

A play-by-play description of each tune is hardly possible we can get into endless word tangles in trying to des 
¢ ..e music with mere words. I think what most of us really want in a record is a variety of pleasant sounds. I think this 
< bum offers many hours of listening pleasure. 











Larry Jessup 


STEREO 

Special Credits ae 
Jessup 

3ackground Singers: Patti Jackson and Connie Sullivan QU ecordsmne 0 
Violin Arrangements: Greg Miller 


3150 Francis Street , Jackson, Michigan 49203 
Country-Gospel and Bluegrass International 
Phone 517-782-3445 
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LOWELL VARNEY - LANDON MESSER 


nite Riverside Grass 
GOING TO ACITY 





SIDE I 
. GOING TO A CITY (Landon Messer) 3:42 
I'LL BE READY (Landon Messer) 2:36 
LITTLE GRAVEYARD (Landon Messer) 3:08 


WISH YOU HAD LIVED HOLY (Landon Messer) 2:25 
LITTLE BOY ON MOTHERS KNEE 
(Landon Messer) 2:14 


SIDE II 


| OVER-TOOK A PILGRIM (Landon Messer) 3:00 
THE LAND OF BEULAH (arr. Landon Messer) 3:39 


KING OF THE JEWS (Landon Messer) 2:20 

ONE LOAF OF BREAD (Landon Messer) 3:18 
(Dave Evans) 

IS THERE ROOM FOR ME 3:28 


All new Songs and arrangements 
Published by Jaymore Music B.M.1 
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VOCALS 


Lead Vocal — Landon Messer 
Tenor Vocal — Lundy Fields 
Baritone Vocal — Jerry Williamson 


MUSICIANS 


Lowell Varney — Banjo 
Landon Messer — Guitar 
Lundy Fields — Mandolin 
Tommy Cordell — Fiddle 
Ernie Maynard — Bass 
Jim McCowan — Dobro 


For Bookings Call 
Landon Messer 
(304) 393-3566 


Engineer- Jim McCOwan and Lowall Varney 
Recorded at Riverside Studios 
Ashland Kentucky 
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Volume 4 


DUKE ELLINGTON 


BING CROSBY and 
WINGY MANNONE 


CAB CALLOWAY 
BEN POLLACK 


BENNY GOODMAN 


EDDIE CONDON 











TOMMY DORSEY 
COLEMAN HAWKINS 
LOUIS PRIMA 

GENE KRUPA 


BUNNY BERIGAN and 
FREDDIE RICH 


ARTIE SHAW 
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HOT JAZZ ON FILM 
| Volume 4 










wn. 


SIDE ONE SIDE TWO 


1. Medley: I’ve Got A Heartful Of Music/Avalon/House Hop - 


. Suite f inging - Duke Ellington Orch. - 1964 
1. Suite for Swinging - Duke Ellington Orc! Benny Goodman Orch, - 1937 


(Time 13% minutes) 


Harry James - trumpet 


Lionel Hampton - vibes 


SOLOS: Duke Ellington - piano Lf SOLOS: Benny Goodman - clarinet 


Johnny Hodges - alto sax 
Paul Gonsalves - tenor sax 
Harry Carney - baritone sax 


Ray Nance - trumpet 
Major Holley - bass 
Sam Woodyard - drums 


Gene Krupa - drums 
2. Blue - Eddie Condon Orch. - 1962 


Wild Bill Davison - trumpet 
Cutty Cutshall - trombone 


Peanuts Hucko - clarinet 
Johnny Varro - piano 
Joe Williams - bass 
Buzzy Drootin - drums 
Eddie Condon - guitar 


3. Opus One - Tommy Dorsey Orch. - 1951 


SOLOS: Tommy Dorsey - trombone 
Charlie Shavers - trumpet 
Billy Ainsworth - clarinet 
Fred Deland - piano 


2. Rhythm On The River - Bing Crosby and Wingy Mannone Orch. - 1940 


SOLOS: Wingy Mannone - trumpet 
Bing Crosby - vocal 
others - unknown 


3. Mama, | Wanna Make Rhythm - Cab Calloway Orch. - 1937 


SOLOS: Chu Berry - tenor sax 
Claude Jones - trombone 
LeRoy Maxey - drums 
Cab Calloway - vocal 


4. Got The Jitters - Ben Pollack Orch. - 1934 


SOLOS: Matty Matlock - clarinet 
Glenn Miller - trombone 
unknown - trumpet 
Nappy Lamare - vocal 
Others seen on screen include Gil Rodin, Eddie Miller, Charlie 
Spivak, Harry Goodman and Ray Bauduc. Yank Lawson is not in the band. 


4. Sweet Georgia Brown - Coleman Hawkins Trio - 1945 


Coleman Hawkins - tenor sax 
Howard McGee - trumpet 
Oscar Pettiford - bass 

5. Lazy River -Louis Prima Orch. - 1936 


Louis Prima - trumpet and vocal 

PeeWee Russell - clarinet 

unknown - piano, guitar, bass 

6. Drum Boogie - Gene Krupa Orch. - 1941 

All selections on this LP were recorded directly from original 16mm SOLOS: 
films, and are herewith commercially issued on record for the first 
time. Due to reasons best known to the producers of this LP, and 
obvious to most, actual film titles cannot be given. Although every 
title on this LP is a superior performance, of special interest is the 
issuance, for the first time ever, of an extended suite, lasting 13% 
minutes, by the immortal Duke Ellington. This has to rank with the 
Duke's greatest works, 


Gene Krupa - drums 
Roy Eldridge - trumpet 
Norm Murphy - trumpet 
Milt Raskin - piano 

Sam Musiker - alto sax 
Walter Bates - tenor sax 
Barbara Stanwyck - vocal 


7. China Boy - Bunny Berigan and Freddie Rich Orch. - 1934 


SOLOS: Bunny Berigan - trumpet 
Jimmy Dorsey - clarinet 
Babe Russin - tenor sax 
Rube Bloom - piano 


OTHER LP’s AVAILABLE 8. Lady Be Good - Artie Shaw Orch. - 1939 


ER-1002 - Hot Jazz On Film - Volume 1 SOLOS: Artie Shaw - clarinet 
ER-1007 Big Band Battle-Live! Jimmie Lunceford -versus- Benny Carter Chuck Peterson - trumpet 
Les Jenkins - trombone 
Georgie Auld - tenor sax 
Bob Kitsis - piano 

Buddy Rich - drums 


Extreme Rarities - 1008 750402 


—————— Cover design - CRAIG PIETROSKY 
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country morning on 56th street 
first anniversary cut 

me cracken’s cut 

helpless 

sweet sweet music refrain 
time to remember 

rock n’ roll babies 

thanks for the sunshine 

tears of yesterday 

des moines iowa variety show 
rock n’ roll is here to stay 














produced by artie kornfeld, 
for eleutheran productions 
arranged by hugh mc cracken 
and some kornfeld 
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THE BLUE VELVET BAND has 
no beginning and has no end. itis 
composed of many musical minds 
and of traditions long growing. 
Today it has an easy, sad, couns 
try fee! to it; that is the way we 
wanted it to be. Here we are al- 
ways together,and we are happy 
it could happen that way. 





THE MUSIC 


THE NOBODY KNOWS ABOUT MY 
CARES AND NOBODY CARES 
ABOUT MY NOSE RAG is an original 
by Bill with some help from Richard 
and speaks for itself. 

SITTIN’ GN TOP OF THE WORLD 
has been done by lots of people. I’ve 
heard it by the Memphis Sheiks, Bill 
Monroe, and Doc Watson. Obviously 
we've rearranged it, but it’s still the 
same song. 


TIM ROONEY 





SWEET MOMENTS is a tune that Tex 
Logan showed us. It was originally 
done by Luke Wills, Bob Wills’ young- 
er brother, in the mid-40's. 
SOMEBODY ELSE YOU'VE KNOWN 
is one of my favorites by Merle Hag- 
gard, a fine contemporary country 
writer and singer. 

THE KNIGHT UPON THE ROAD is a 
very old ballad. Roger Sprung origin- 
ally taught it to me, but I have 
changed the melody around. The 
Knight is the devil, so the kid really 
isn't wrong to be that mean to him. 
WEARY BLUES FROM WAITIN’ is 
one of Hank Williams’ greatest. For 
me he was and is a genius who de- 
fined the soul of country music. 
LITTLE SADIE we learned from Doc 
Watson. It is a beautiful little tune 
and a good story. It is one of Bill's 
all-time favourites on the banjo. 
HITCH-HIKER was written by Eric 
and Dick Reicheg and shows Eric at 
the bottom of his form, which is 
mighty low. 

YOU'LL FIND HER NAME WRITTEN 
THERE is one of the best songs Bill 
Monroe recorded. Richard, Bill, and 
myself have learned a lot from him, 
and he is certainly one of the true 
geniuses of country music. 
RAMBLIN’ MAN is another by Hank 
Williams, issued about the time of 
his death, in 1953. 

FOND AFFECTION I found the words 
to in Carl Sandberg's AMERICAN 
SONGBAG. I wrote the melody my- 
self, 

MY SWEET LOVE AIN'T AROUND, 
also by Hank Williams and one of 
the first of his I ever sang. 


THE BOYS IN THE BLUE 
VELVET BAND 


BILL KEITH: Wizard on the banjo, 
currently wrapped around his steel 
guitar 24 hours a day. Also fond of 
Chevys disguised as Jags. A graduate 
of many bands, most notably Bill 
Monroe and the Bluegrass Boys, The 
Jim Kweskin jng Band, and The Great 
Speckled Bird of Ian and Sylvia. 

JIM ROONEY: A hillbilly from Boston 
who has never gotten over Hank Wil- 
liams. His master’s degree in classics 
from Harvard.has been very useful in 
the music world, enabling him to run 
the Club 47 in Cambridge for three 
years without sleeping. He can be 
found at the Newport Folk Festival 
looking like a director, and with jazz 
musicians in various halls and parks 
around the world waiting to go to the 
hotel. 

ERIC WEISSBERG: The Fu Manchu 
of Brooklyn attributes his nimb!e fin- 
gers to curried abalone and karate. 
An avid sportsman, Eric can heave a 
softball with the best of Broadway 
(and off-Broadway, too). He has been 
a Greenbriar Boy, a Tarrier, and un- 
sung hero of hundreds of record ses- 
sions, 

RICHARD GREENE: Richard's mother 
doesn’t have any pictures of him as a 
boy because he was always inside 
practicing his violin. Years of hard 
work have paid off. His violin has 
turned into an electric fiddle with 
reverb and fuzz-tone, and Richard 
spends most of his time submerged 
with a group called SEA TRAIN. Be- 
fore going underwater, he was a Blue- 








grass Boy and part of The Jim Kwes- 
kin Jug Band. 

Richard Greene appears courtesy of 
A & M Records and Sea Train. (Spe- 
cial thanks to jerry Moss.) 


ANDY KULBERG / bass 
BUDDY SALTZMAN / drums 
GARY CHESTER / drums 
JOHN HAMMOND / harmonica 
PAT REBILLOT / piano 


RUNNING ORDER SIDE ONE 


RAMBLIN’ MAN / Written by Hank 
Williams / Published by Fred Rose 
Music, Inc. (BMI) / 2:48 

YOU'LL FIND HER NAME WRITTEN 
THERE / Written by Harold Hens- 
ley / Published by American Music, 
Inc. (BMI) / 2:43 

THE KNIGHT UPON THE ROAD / 
Arranged and Adapted by Jim Roon- 
ey / Published by Floridian Music 
(BMI) / 3:38 

WEARY BLUES FRUM WAITIN’ / 
Written by Hank Williams / Pub- 
lished by Fred Rose Music, Inc. (BMI) 
/ 3:02 

TITTLE SADIE / Arranged and Ad- 
apted by Bill Keith / Published by 
Floridian Music (BMI) / 2:01 
HITCH-HIKER / Written by Dick 
Reicheg and Eric Weissberg / Pub- 
lished by Cherry River Music Corp. 
(BMI) / 2:52 

SIDE TWO 

SWEET MOMENTS / Arranged and 
Adapted by Bill Keith and Tex Logan 
/ Published by Floridian Music (BMI) 
/ 2:28 

SOMEBODY ELSE YOU'VE KNOWN 
/ Written by Merle Haggard / Pub- 
lished by Bluebook Music (BMI) / 2:25 
FOND AFFECTION / Written by Jim 
Rooney / Published by Floridian Mu- 
sic (BMI) / 2:41 

MY SWEET LOVE AIN'T AROUND / 
Written by Hank Williams / Published 
by Fred Rose Music, Inc, (BMI) / 2:45 
THE NOBODY KNOWS ABOUT MY 
CARES AND NOBODY CARES 
ABOUT MY NOSE RAG / Written by 
Bill Keith and Richard Greene / Pub- 
lished by Floridian Music (BMI) / 2:03 





























SITTIN’ ON TOP OF THE WORLD / 
Arranged and Adapted by Rooney, 
Keith, Weissberg, Greene / Published 
by Floridian Music (BMI) / 3:21 


THE MANSION OF SWEET 
MOMENTS GAME 


Specially designed for this album by 
that gamey old singing artist, Eric von 
Schmidt, we present an_ original 
amusement not likely to be found 
elsewhere. Shown below in meager 
proportions, it appears within, full 
(11"x23”) scale, full color, and full of 
surprises. Let true grit, a steady hand, 
and a little bit of luck guide you 
down Life’s Pathway to your fullsome 
reward in THE MANSION OF SWEET 
MOMENTS. 


ABOUT THIS RECORDING 


I had a great time in New York re- 
cently, helping make a record album. 
A carefully chosen selection of song 
greats, heartfelt vocal interpretations, 
and musicianship unsurpassed on the 
popular music scene today rendered 
the experience a memorable one for 
me. And to think the entire album 
was recorded in five evenings! These 
boys certainly knew which notes to 
leave out! 

ERIK JACOBSEN / MAY 1969 / 
SAN FRANCISCO 

















We would like to thank Izzy Young 
for putting us on, Sheila Mooney for 
our daily bread and our buttons, and 
April Mooney for being our best 
friend. 


PRODUCED BY ERIK JACOBSEN for 
Sweet Reliable Productions. 
Executive Producers / Charles Koth- 
child & Peter Edmiston. 

Supervision / Andy Wickham 

Cover Photograph / Don McSorley 
Graphics and Design / Eric von 
Schmidt 























side 1 


my imagination and me 

lady love 

palermo on the bay 

the man who lives in room 54 * 
out along the prairie * 

pirates delight 


side 2 


evab 

captain lemonade 

pour more poison in * 

the candyman's cart * 

you're the only one that i could trust 
Preparing to begin 


personnel 
joe hall: lead vocal, acoustic and electric guitars, harmonica 
tony quarrington: electric lead guitar, organ, percussion, harmony vocals 
george dobo: electric piano, organ, harmony vocals, “tuned” beer bottle 
roger brant: electric bass, drums, percussion, backup vocals 
mike boyer: drums, percussion 
joe mendelson: “demented steel” courtesy of 
nobody records & SRO productions 
strings 
igor romanyk: violin 
susan harris: viola 
joel quarrington: double bass 


Producer: tony quarrington / joe hall 
arrangements: the band 
string arrangements: tony quarrington 
engineers: bob & dan lanois 
design: eldon garnet 
cover photograph: fletcher starbuck 


all songs written and composed by joe hall (capac) 
published by: what about music except * published by eyeball wine music 
recorded at MSR productions ancaster, ontario 


dedicated to L C Foot 
& ye olde Clifton House 


impuls(e) volume 5 » number 2 
eldon garnet, editor 


imp(u)lse Is published seasonally by the editor with the assistance of the canada council & the ontario arts 


subscription rates $6 one year, $10 two years 


council 
2nd pressing 


box 901 station “Q" toronto 
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VOL. 3 
Heat Wave THE YEARS 1930-1933 


IN THIS VOLUME 


SIDE I 


1. THE LITTLE THINGS IN LIFE .... (Instrumental) 2: 


2. BEGGING FOR LOVE 


3. MEDLEY: I SAY IT’S SPINACH.. (Manno Singers) 1: 


(Steve Clayton) 2:14 


LET’S HAVE ANOTHER CUP O’ COFFEE 


ON A ROOF IN MANHATTAN .. (Steve Clayton) 1: 


(Annette Sanders) 1: 


SOFT LIGHTS AND SWEET MUSIC 


4. MEDLEY: SAY IT ISN’T SO .... (Annette Sanders) 4: 
HOW DEEP IS THE OCEAN .... (Steve Clayton) 4: 


I CAN’T REMEMBER 


uw 


(Manno Singers) 1:22 


(Steve Clayton & The Manno Singers) 2:05 


6. VM PLAYING WITH FIRE 


SIDE 2 


(Annette Sanders) 2:43 


1. MAYBE IT’S BECAUSE I LOVE YOU TOO MUCH 


2. HARLEM ON MY MIND 


(Steve Clayton) 3:34 
(Instrumental) 3:32 





3. NOT FOR ALL THE RICE IN CHINA 


4. HOW’S CHANCES 
5. HEAT WAVE 


6. SUPPER TIME.......... 
7. EASTER PARADE ....... 









(Manno Singers) 1:40 
Peolevaisioverare (Steve Clayton) 3:16 
(Manno Singers) 3:04 
5 aeacanabe (Annette Sanders) 3:5:% 
Loan eayn nee (Manno Singers) 2:57 


All Songs Published By IRVING BERLIN MUSIC CORPORATION 
Public Performance Clearance: ASCAP 


There Are Three Volumes In The IRVING BERLIN: ALL BY MYSELF 
Anthology Of Music And Lyrics By America’s Greatest Song Writer Prom 
The Years 1921-1933. The Other Volumes Contain: 


Vol. 1—Everybody Step—The Years 
1921-1926. MES/6809 All By Myself, 
Everybody Step, Say It With Musie, Some 
Sunny Day, Crinoline Days, Pack Up Your 
Sins And Go To The Devil, Lady Of The 
Kvening, An Orange Grove In California, 
All Alone, Whavll [ Do, Tell Her In The 
Springtime, Lazy, Always, Remember, How 
Many Times 


Vol. 2 —Puttin’ On The Ritz—The Years 
1926-1930. MES/6810 We'll Never Know, 
Russian Lullaby, Together We Two, Blue 
Skies, It All Belongs To Me, It’s Up To The 
Band, Rainbow Of Girls, Shaking The 
Blues Away, The Song Is Ended (But The 
Melody Lingers On), Let Me Sing And Pm 
Happy, Roses Of Yesterday, How About 
Me, Marie, Coquette, With You, Puttin? On 
The Ritz, Reaching For The Moon, Wait- 
ing At The End Of The Road 
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STeaRE© 


with 
ANNETTE SANDERS, STEVE CLAYTON, 
THE JACK MANNO SINGERS 


and 


THE RUSTY DEDRICK ORCHESTRA 


Featuring 


Bob Wilber—Clarinet & Soprano Sax, 

Lou McGarity—Trombone, Ray Cohen—Piano, 

Morty Lewis—Tenor Sax & Flute, Barry Galbraith—Guitar, 
George Duvivier—Bass, Don Lamond—Drums, and 


RUSTY DEDRICK—Trumpet & Fluegel Horn 


From The 


For us the greatest American song 
writer has always been Irving Berlin. His 
songs have been part of our whole lives. 
So, when we decided to produce an album 
in honor of his 80th birthday, the only 
question was how to confine it within rea- 
sonable bounds. We fastened on the period 
1921-1933 and the overall title ALL BY 
MYSELF after much hard thinking—and 
for these reasons: 

In 1921 Irving Berlin wrote a song 
called ALL BY MYSELF, And he certainly 
needed no one else, He had his own Broad- 
way theater (The Music Box) and he had 


Producers 


his own unique, burgeoning musical and 
lyrical genius. During the next dozen years 
miraculous songs poured forth from this 
miraculous man in staggering profusion. 
We have recorded most of them, the great 
standards along with the undeservedly less 
well known numbers. 

We reluctantly decided to call a halt 
with the year 1933 and As Thousands 
Cheer, his crowning achievement in the 
field of the Broadway revue. 


BILL BORDEN 
STEVE MARVIN 


CREDITS 


Producers: Bill Borden and Steve Maryin 





Musical Diree 


tion and Arrangements: Rusty Dedrick 


Choral Arrangements: Jack Manno 


Art Director: Chet Kadish 


Recording Engineer: George Piros 
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S/DE-1 


|, ANDRE JENTER (4:35) 


av Jack Tempchin, Kirsti & Jan Roly Loftesnes 


Warner Bros. (Scandinavia)/Frost Music 


2. FARANDE FANT (4:25) 
av Richard Betts & Jan Roly Loftesnes 
Chappel! Nordiska 


3, TIDA RENN (IFRA DEG) (3:06) 


av Svein Dag Hauge & Ivar Dyrhaug 
Manus 


4. NATTOG | JANUAR 
av Kirsti & Jan Roly Loftesnes 
Manus 


(2:47) 


5. HBG TID (4:30) 
av Dan Fogelberg & Olav Stedje 
April Music 


0 L Avs 


Innspela i Rosenborg Studios, Oslo 

Teknikarar: Hans Petter Danielsen og nga Holst Jacobsen 

Plata er miksa av Hans Petter Danielsen og Svein Dag Hauge 
Denne innspelinga er ogsa miksa gjennom HPD Sonic Enlarger Mk.II 


Enkelte vokal-palegg er gjort i Talent Studios, Oslo 
Teknikarar i Talent: Gard «Dutte» Christensen og Jan Egil Thoreby 
Plata er sk6re i Cutting Room, Stockholm av Peter Strindberg 


Musikarar: 

PER HILLESTAD trommer, perkusjon 
ROLF GRAF bass, kor 

GEIR LANGSLET keyboards 

PER KOLSTAD piano 

LASSE HAFREAGER _ orgel, kor’ 
EGIL SKJELNES pedal steel gitar 
SIGURD K@HN _ saksofon 

SVEIN DAG HAUGE  gitarar, kor 
RANDI HANSEN — kor 

OLAV STEDJE gitar, kor 


Vi vil spesielt takke Rosenborg Blanda Kor: 
Randi Hansen, Ivar Dyrhaug, Per Hillestad, 
Geir Langslet og Terje Engedal 


Stor takk til Hans Petter Danielsen fra 
produsenten, og fra Slagerfabrikken 


Takk til Hagstrom Musikk som har levert instrument til bandet. 
Eg vil ogsa takke Norsk Musikk A/S, Valaker Musikk, Sogn 
Musikkhandel og Erling Neby A/S for instrument og utstyr. 


Som vanleg har Svein Dag gjort ein kjempe-innsats for a fa 
plata ferdig, ein stor takk til han. Eg vil 6g takke 
musikarane for fin-fin innsats. 


Omslagsbilete: Dagfinn Tranberg 
Grafisk formgeving: Paal Ekerby 


Brev til Olav Stedje kan adresserast til: 
Olav Stedje, c/o Slagerfabrikken A/S, 
Postboks 5949 Hegdehaugen, Oslo 3 


PRODUSERT AV SVEIN DAG HAUGE FOR SLAGERFABRIKKEN 





Hog © 1982 Eat) A/S, Oalo 


S/DE:2 


|. EIN SONG TIL DEG (3:40) 


av Amund Enger, Kirsti & Jan Rolv Loftesnes 
Manus 


2. ROSANNA (3:40) 


av Svein Dag Hauge 
Manus 


3, EVENTYR (3:53) 


av Rolf Graf, Kirsti & Jan Rolv Loftesnes 
Manus 


4 LIVET LER (3:20) 


av Svein Gundersen & Svein Dag Hauge 
Manus 


5. SOMMARMINNE 


av Svein Dag H 
Manus 


(2:40) 


auge & Kirsti Loftesnes 
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SIDE 1 SIDE 2 
WS 1844 
HALLELUJAH 2:38 WE HAD SOMETHING 3:35 
Golden Egg Music BMI SARAH 3:07 
te Rock Music Co. BMI a ONE SHOT LADY et 
| WONDER WHO'S KISSING HER NOW 2:58 RAGGEDY ANN i oa 
J. Vogel Music Co., Inc. ASCAP/E.B, Marks Musle Corp. BMI All selections by Nilsson House Music BMI aes 
HELLO L.A, BYE-BYE BIRMINGHAM 2:40 Has Nee s 
Metre Music BMI lunbor jusic, Inc. ye 
PITY THE MAN 3:53 14:42 


Nilsson House Music BMI 


14:50 











SIDE ONE: 
HALLELUJAH 


(Dave White & Johnny Caswell) 
r nent by lan Freebairn Smith 








| WONDER WHO'S KISSING HER NOW 
Frank Adam, W. Hough & J. Howard) 
Inge t by lan Freebairn Smitt 


HELLO L.A., BYE-BYE BIRMINGHAM 
Delaney Bramiett & Mac Davis) 


rangement by lan Freebairn Smitt 


PITY THE MAN 
J. R. Marr 


| ir ont rgo Tipt 
IN y George Tif 
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ENGINEER: HANK CICALO « ALBUM PHOTOS: 
THANK YOU HANK 
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SIDE TWO: 
WE HAD SOMETHING 


(Gary Osborne & J. R. Marr) 


Arrangement by Mike M 
SARAH 
(J. R. Marr) 


ONE SHOT LADY 


R. Marr) 














(JR. Marr) 
Ink a ebair 
FREE 
(Chris Andrews) 
rranre t by lan Freeba: Smit 
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Konnie Stoots / 


TMS-1002 


ASHES TO ASHES 
RONNIE STOOTS 


Side 1 


1 HOME AGAIN 2:26 

2 SWEET DREAM WOMAN 4:03 

3 MY FIRST NIGHT ALONE WITHOUT YOU 3:20 
4 ASHES.TO ASHES 3:33 

5 BYE BYE DARLIN’ 3:44 


Side 2 


1 THE OTHER SIDE OF LIFE 2:37 

2 GIRL WITH A SMILE 3:21 

3 LONG AGO AND FAR AWAY 3:21 

4 CHILD OF MINE 3:16 

5 EVERYBODY'S LOVED BY SOMEONE 2:58 
6 THE CLOSEST | EVER CAME 2:52 


PROMOTIONAL ALBUM—NOT FOR SALE 


oxnsien 








SIDE! 


“Home Again” 

Carole King . 

. Screen Gems —Columbia-‘Music. 

“Sweet Dream Woman” 
Chip Taylor—Al Gorgoni 


‘ahestoagies. 


| “My First Night Alone Without You” 
Kin Vassy \ 


“Ashes To Ashes” 
Dennis Lambert -- B. Potter 


“Bye Bye Darlin’” 
David Mayo—Wayne Crook 





SIDE - 

“The. Other Side Of Life” - 

David,Gates 

Sc 

_ “Girl With A Smile” 

_ ~ Jon’Beid 

* Blackwood Music Inc. ............5..-+5 
“Long Ago And Far Away” = 
-James Taylor a 





=>*Child Of Mine” 
*~ Carole King - s 
+ Screen Gems—Columbia Music.<...-...-.-..--..+s2 2220+ 
. “Everybody's Loved By Someone” So 
_ ~ David Mayo—Mary V. Williams 








~~ “The Closest | Ever Came” 
Mac Davis 


* Metric Music Co.—Low-Tri Music ..... 1... eee 
All'selections public performance clearance — BMI except “My 


—ASCAP. 
«. ° Special thanks to the TMI staff of musicians: 
Steve Cropper—Guitar 
Paul Cannon—Guitar . oe ve a 
» Tim Goodwin—Guitar x . ~ E 
~ ~ David'‘Mayo—Guitar ars 
Jimm Johnson—Bass 
J. A: Spell—Keyboards 
Richie Simpson— Drums x 
~ Joel Williams— Drums 7 ig 





courtesy of RCA Records and Tapes. 
~~ Background Singers: 

David Mayo 

Bob Lehnert 

David Beaver 

Pat Taylor “a 

Nashville Edition on “Home Again” 

Produced By: 

Steve Cropper - 

Ron Capone 

Glen Spreen ~ 

Arrangements: 

Glen Spreen. _ 

Dale Warren” 

Engineers: _ 
» RonCapone =™ 

Steve Cropper... ° 

Jim Gaines 

Re-Mix Engineer: ', 

Steve Cropper ~*~ & 

Ron Capone Dr 

Album Cover Design:~ 

Ronnie Stoots. 

Photography: ae ee 

Frederick toma 
‘Bob Lehnert 7 ‘ 
Album Coordination: * 
Jerry L, Williams mone 
Mastering: ; 
Howard Croft of Mastercraft ~ ™ 
Special Thanks To: ‘ ‘ enh 
Kitty & Angie R puns’ @ aa 
Personal Management: 
Helen Noga 6 
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n Gems—Columbia Music... . . . cae sae ee a 2:37 


iBnookheldiMusiclnc:. |s 0 tovasatccccce cre sees dese sees 3 


José. Feliciano appears on “Ashes To Ashes” through the ~ 


Blackwood Music— Back Road Music........... 403 
Quill Music Company. ........ 0.00000 c eee eee eee eee 3:20 
Trousdale Music Publ.—Soldier Music, Inc.......+........¢ >. 3:33 


Brookfield Music Inc............ 0.00... c ee eee Aodesas 3:44 \ 


Blackwood Music— Country Road Music.......- fs aes one © F301 
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To bestow a-blessing in music is the ultimate goal of one 
whose life lives and breathes music. “Ashes to Ashes” by 
Ronnie Stoots and cohorts4s a vital endeavor to achieve this 
plateau. The lyrics encompassed under this album take you to 
a period in your life whén love Was new and hurt was deadly. 
With the grace of a gull soaring and-a leaf lilting to the earth, 
Ronnie Stoots has placed his:heart in the hands of his music. 
The arrangements here are the height of intensity. Everything 
is exactly right: where it ought to be—inside you, taking you 
away. “Ashes to Ashes,’ obviously the titlg-song, gives com- { 
plete assurance as to where Ronnie Stoots is, José Feliciano - } 
does the acoustic accompaniment on this arrangement.with 

all the spontaneous ease and grace that ‘is truly Feliciano. 
Continuity in form and mood make this album apiece of cake.” 

It's delicious. Have a bite! ir’ re - 
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"SCOTT JONES: N \ Hl 









IN THE STUDIO AND OUT OF HIS MIND 





ARE YOU UP? GETTING THE MOST OUT OF A MO} 


You TAKE ME FOR GRANTED THE ADULT MO 4l 
SHE GOLDEN OLDIE 


CANCER (THE ZODIAC SUITE) McROUTINE - 
TOO GOOD TO BE TRUE KIDS’ LETTERS 
NEW SONG 


Scott Jones, Vocals, Piano. Rhodes, Synthesizers, Guitar; Steven Greenberg’, Drums and 
Percussion; Terry Grant, Bass; David Eiland, Saxonhone aod Lyicon DAN songs Wrtery 
Scott Jones** () Engineered by Steve Wiese, Steven Greenberg, and Paul Stark; 
Recorded at Creation Audio, Bloomington. Minnesota and by the Stark/Mudge 
Mobile Unit in Menomonie, Wisconsin and Minneapolis/St. Paul. MmomeD 

Photography by Steve Chollar © Thanks to Steve Fjelsted, Bill 
Kimary Peterson and Gene Stanley Booking Information: High Top 
Productions, 2010 Ocean Avenue. Suite A, San Francisco. California, 

94127, 415-337-8800. 


PRODUCED BY STEVEN GREENBERG 


steven Geemay meee 's courtesy of Casablanca Records, ** Golden Oldie written by Steven vente 
d Sid o Tepper. ©and and OFF ‘ght fae RCA Ud LA 
s . ——_— —< —_-- 
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© © 1977 Gusto Records Inc. 


Nashville, Tenn, WARNING; It Is 
= Expressly Forbidden To Copy Or 
Reproduce This Recording In Any 


Manner Or Form! 


BROWN’S FERRY FOUR ~~ 


“16 Greatest Hits” 


SID BIONE RCo eiiiiierciicititchiniciiniici 


Over In The Gloryland 1:56 





Heaven Eternal For Me © 2:20 
THE BROWN’S FERRY FOUR 


When The Redeemed Are Gatherin In 5 The Browns Ferry Four. It’s ironic how a small community in northern Alabama could be so well 
g 2:23 known, yet hardly anyone realizes such a place exists. 
Browns Ferry, Alabama is where Alton and Rabon, the famous “‘Delmore Brothers” were born and 
spent their childhood. They were proud of their homeplace. One of their first recordings was a 
You Must Be Born A ain tremendous hit. The name of the song - ‘““The Browns Ferry Blues’’. 
g 2:20 Since one half of The Browns Ferry Four was the Delmore Brothers, it should come as no surprise 
that when this great gospel quartet was formed they would be known as “‘The Browns Ferry Four”. 
The two other members of ‘‘The Browns Ferry Four" were Merle Travis, whose hometown is 


What Shall ] Do With Jesus 2:24 Eh and Louis M. ‘‘Grandpa’’ Joneswho grew up not far away from Merle, near 


I’m sure many people wonder if Grandpa Jones of The Browns Ferry Four, is the same Grandpa 
Jones, star of the nationally televised ‘‘Hee Haw Show"’, the same Grandpa who had so many hit 
= recordings, including “‘Ole Rattler”, “Eight More Miles To Louisville” etc. Yes it is the same Grandpa 
Praise God ! He Loves Everybody 2:43 Jones, aie also this year was nominated for ‘‘The Country Music Hall of Fame’. 
The bass singer and guitarist for ‘‘The Browns Ferry Four” was the Merle Travis who this year was 
placed in ‘“‘The Country Music Hall of Fame”. 
Th A Of G d Merle has always been one of the nations most popular guitarists, as well as having numerous hits 
e rm 0 255) both as an artist and songwriter. “Sixteen Tons’, ‘Smoke, Smoke, Smoke", and ‘Dark As A Dungeon” 
are only a few of his many songs. 
It is also nearly unbelievable how ‘“‘The Browns Ferry Four” came about. 
5 mi c In 1941, The Delmore Brothers were broadcasting over radio station WLW in Cincinnati, Ohio. Also 
Can t You Hear Him Calling 2:27 included on the staff of WLW were Merle Travis and Grandpa Jones. 
Each having their own individual act, now and then they would appear together on The Boone 
County Jamboree, the Saturday night country show at WLW. Occasionally they, too, would make 
personal appearances on the same show. 
Since they all loved gospel music so much when they were appearing together on the same show, in 
SLD EVUW OR: wee rstetsrd PeraiatversteteverPertroruewaicvexerMovohersten lereuers between stage appearances, or broadcasts, they would find an empty room, stand in the hallway, and 
even on the bus going to and from the show, Merle would get his guitar, and they would sing their gospel 


« 2 = 
Everybody Will Be Happy Over There 1:58 TG soon got back to the management of the radio station, about the close harmony and unique 


style of singing gospel music that had been created by these four young men. 
They were asked to try a radio program to see how the public would respond. The response was so 
R k Of A Hid Th M good that their programs were among the most popular shows ever broadcast from WLW. 
0c ges 1 e ou e 2:00 Hearing about ‘‘The Browns Ferry Four’s"” fast growing popularity, they were offered and accepted 
a recording contract with King Records. The rest is history. 
It was during World War I! when the ‘Browns Ferry Four” were enjoying much success, that Alton 
af Th L d ] W. t hi 0 M Delmore and Grandpa Jones entered the armed forces, Grandpa serving in the army and Alton, the navy. 
e or S a C ing ver e 2:00 When they returned, Merle had moved to Hollywood. Soon Grandpa was to join the Grand Ole Cpry, 
and The Delmore Brothers went to WREC in Memphis, Tennessee. 
The Browns Ferry Four's radio programs were over, however, they did make some more recordings 


+ together. 
When The Good Lord Ca res 1:59 aMetlé was not able to make the last recordings which were produced in Nashville. Needing a bass 


singer to take Merle’s place, they asked another all time favorite and member of the “Hall of Fame” if 
he would be interested. 


1 Hy H Also being a lover of gospel music and admiring the style of “‘The Browns Ferry", Red Foley was 
Eternity Without Him = 2:33 more than glad to fill in for Merle. \ 


Included in this album are three songs from the last recording sessions where Red Foley sang bass 
with “The Browns Ferry Four", 


d F Th Sh They are: ‘‘Everybody Will Be Happy Over There" 
Bou n or e ore 2:13 “The Lord Is Watching Over Me" 
and “When The Good Lord Cares” 
What makes this album so good is the fact that “The Browns Ferry Four", Alton and Rabon, Merle 


1 and Grandpa, loved to sing together, which is evident in this collection of country gospel favorites. 
If We Never Meet Again 2:54 


Will The Circle Be Unbroken 2:56 
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first of the great blues singers in twelve classic performances 
never previously reissued on LP 
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MILESTONE 
MLP-2001 


The Immortal MA RAINEY 


First of the Great Blues Singers 


SIDE 1: 
1, JEALOUS HEARTED BLUES 


(Lovie Austin) 


2., CELL BOUND BLUES (Ma Rainey) 


3. ARMY CAMP HARMONY BLUES 
(Hooks Tilford & Ma Rainey) 
4. EXPLAININ’ THE BLUES 


(Thomas Dorsey) 


5. NIGHT TIME BLUES 


(Thomas Dorsey) 


6. "FORE DAY HONRY SCAT 
(Billie McOwens & Ma Rainey) 


SIDE 2: 


1, ROUGH AND TUMBLE BLUES (Ma Rainey) 


*2. MEMPHIS BOUND BLUES 


(Thomas Dorsey) 


3. SLAVE TO THE BLUES 


(Thomas Dorsey) 
4. BESSEMER BOUND BLUES 
(Everett Murphy G Thomas Dorsey) 


5. SLOW DRIVING MOAN (Ma Rainey) 


6. GONE DADDY BLUES (Ma Rainey) 





The blues are the bedrock of jazz. And, even 
though it is certainly a most ungracious term to 
apply toa lady, it is at least accurate to describe MA 
RAINEY as the bedrock of a very substantial and 
important area of the blues. 


The blues, of course, exists in just about all 
shapes, sizes and styles — vocal and instrumental 
And with its vast emotional impact, its great soul, it 
has always been big enough to encompass as many 
varied elements as necessary. 


In the beginning, back near the end of the last 
century, it was country music — a folk music, you 
could say — sung and crudely played on guitars by 
tough and tough-voiced men. In something like that 
form, it still survives today. But it also developed in 
other directions: among them a growth that came to 
have a lot of jazz in it, and almost as much of show 
business. By the 1920's, there was in full flower a 
blues style later to be labelled ‘‘classic'’ —- more 
sophisticated and urban than the country blues, but 
still strong and tough and firmly in the earlier tra 
dition. It was heard for the most part on the 
vaudeville stages of the Negro T.0.B.A. circuit and 
in travelling tent shows. It was sung by women, 
some of them arfists of great talent as well as head- 


line performers. The classic blues reached its first, 
and very possibly its greatest, peak in the singing of 
Gertrude ‘‘Ma’’ Rainey.... 


The basic biographical facts are simple enough. 
Gertrude Pridgett was born in Columbus, Georgia, 
in 1886. In her ‘teens she married Will Rainey and 
joined the minstrel show he was travelling with. 
That was the beginning of a career that ended with 
her retirement in the mid-1930's. She died in 1939, 
in Rome, Georgia. Almost all of her more than three 
decades of activity were spent touring the South and 
Midwest, in vaudeville theaters and with tent shows 
like her own “‘Rabbit’s Foot Minstrels.’’ At one 
point, according to legend, she came upon young 
Bessie Smith in Tennessee and took her on the road 
with the show for a while, thus launching a career 
that was to outdo Ma's in fame and at least rival it 
in artistry. 


In general, the stories told by Ma’s contempo- 
raries are the expectedly vague and conflicting ones, 
but a picture does emerge of a woman with a zest 
for living, with gleaming gold teeth and with a neck- 
lace and a headband as inevitable parts of her 
costume. (You'll find them both in evidence on the 
album-cover photo.) 


Quite importantly, she was a prolific recording 
artist. In the period between 1923 and 1929 she 
turned out for the Paramount label a vast number of 
blues and blues-based songs. A very high proportion 
of them turn out to have been performances of last- 
ing strength and beauty. And despite the rather 
primitive state of the recording science at that time, 
a surprisingly large number of Rainey disks are (or 
can, by diligent reprocessing, be made to be) techni- 
cally good enough to create a valid musical legacy 
that can be appreciated and enjoyed today 


Quite a few Ma Rainey selections have been re- 
issued since the early ‘50's, but nothing included 
here has ever before appeared on LP. To achieve 
that ‘brand new’’ status for this album did not 
involve any compromise with quality. It turned out 
to be simply a matter of starting at the beginning 
and choosing. Eliminated from consideration were 
all previously-reissued items and those few others of 
which no original copies could be located, plus some 
that seemed to present excessive technical problems 
and a few that weren't quite up to the generally 
high Rainey performance standard. When we 
reached album quantity, we stopped — leaving, 
incidentally, enough for other top-level LP's select- 
ed in the same way. 


As the listings below indicate, Ma recorded with 
widely varying and incompletely documented ac- 
companiment. Musicians’ memories of such matters 
are understandably vague after all those years and 
all those recording sessions. Almost all original 
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record labels refer to ‘Ma Rainey and Her Georgia 
Band” or “’...Georgia Jazz Band’, which was also the 
name used for the group that accompanied her on- 
stage, so that's no real help. But it is known that she 
had the support of some of the finest jazzmen of her 
day at times, and on two sessions represented here 
sidemen from the Fletcher Henderson band were 
definitely on hand. (On some numbers | have in- 
jected the suggestion that Thomas Dorsey possibly 
was the pianist. This is strictly on circumstantial 
evidence: he was Ma's regular accompanist, and he 
was heavily represented as composer of tunes re- 
corded on these occasions. ) 


— Orrin Keepnews 


Discographical Details. Al! selections were recorded in Chicago 
and first issued on Paramount. The original label and master 
numbers, and the probable personnel accompanying Ma Rainey 
were as follows: 


JEALOUS HEARTED BLUES (master number 1924-2) on Para- 
mount 12252, With Howard Scott, trumpet; Charlie Green, 


trombone; Buster Bailey, clarinet; Lovie Austin, piano; Kaiser 
Marshall, drums. 1924. 


CELL BOUND BLUES (mx. no. 10001-2) on Para 12257. 
Probably with Tommy Ladnier, cornet; Jimmy O'Bryant, clarinet; 
Lovie Austin, piano. 1925. 


ARMY CAMP HARMONY BLUES (2136-1) and EXPLAININ' 
THE BLUES (2137-1) — Para 12284. Unknown trumpet, 
clarinet, slide whistle, banjo, drums; possibly Thomas Dorsey, 
piano. 1925. 


NIGHT TIME BLUES (2211-1) and "FORE DAY HONRY SCAT 
(2213-1) — Para 12303; ROUGH AND TUMBLE BLUES 
(2210-2) and MEMPHIS BOUND BLUES (2214-2) — Para 
12311. Unknown trumpet, saxophone, banjo, drums; possibly 
Thomas Dorsey, piano. Early 1926. 


SLAVE TO THE BLUES (2369-2) on Para 12332; BESSEMER 
BOUND BLUES (2373-2) on Para 12374. With Joe Smith, 
cornet; Charlie Green, trombone; Buster Bailey, clarinet; 
Fletcher Henderson, piano; Charlie Dixon, banjo; Kaiser Marshall, 
drums; unknown bass sax, Summer, 1926. 


SLOW DRIVING MOAN (4709-2) and GONE DADDY BLUES 
(4691-2) — Para 12526. Unknown trumpet, trombone, piano, 
banjo, tuba, 1927. 


Re-recorded to tape, from 78 rpm shellac originals, 
by JOHN STEINER. Re-mastered, October, 1966, 
by RAY HAGGERTY (Madison Sound Studios) » (In 
reprocessing this material, every effort has been 
made to compensate for the severe technical limita- 
tions of early recording and manufacture by opti- 
mum expert use of modern noise suppression and 
filtering equipment. At the same time, original tone 
qualities have been retained to the greatest extent 
possible and no artificial echoing or rechanneling 
has been introduced.) 


Reissued by special arrangement with JOHN 
STEINER. Cover design: RICHARD SMITH 


Album produced by Orrin Keepnews 
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THE OLD TIMERS 


SIDE ONE 

1. Polecat Blues-The Smokey Valley Boys 

2. Denver Belle-J.P. and Annadeene 
Fraley 

3. Little Maggie-Fred Cockerham, 
Lawrence Lowe, Ernest East, Mac 


Snow. 
4. Martha Campbell/McMichen’s Reel- 
Fiddling Doc Roberts, James Roberts 
5. Rattle Down The Acorns-Delbert 
Hughes 
6. Stillhouse-Delmar Pendleton, Calvin 
| Pendleton 
7. Wild Hog In The Woods-The Kimble 
Family 
8. Saddle Old Paint-Forest Pick 
9. Warfield-Aunt Jenny Wilson 
10. Puncheon On The Floor-Esker 
Hutchins 














SIDE TWO 


= 


. Lost Indian-Ernest East and The Pine 
Ridge Boys 
2. Roustabout-Dan Tate 
3. Fox Chase-Coy Morton, Roy Hall 
4. Soapsuds Over The Fence-Mose Coff- 
man, Dave Spilkia 
5. Holly Ding-Fred Cockerham, Tommy 
Jarrell 
6. Singing Birds-Burl Hammons 
7. Wonderful Love-The Shelor Family 
8. Blackberry Blossom-Buddy Thomas 
9. 
10. 





Jump Jim Crow-Melvin Wine 
Banjo Tramp-Ward Jarvis, Dana 
Loomis, Grey Larsen 


®) 1981 Heritage Records, Rt. 3, Box 278 Galax, Va. 24333 


HERITAGE 


XXXIII 


Visits to the one hundred and three musi- 
cians on this two record set documents the 
journeys of Ray Alden over a ten year period 
throughout the Eastern United States in 
search of old time country music. 


Musicians from North Carolinia, Virginia, 
Kentucky, Ohio, Tennessee, West Virginia, 
Connecticut, New York, Massachusetts and 
Vermont are included on the thirty-five cuts. 
Selected from Ray’s tape collection, these 
cuts present some of the very strongest and 
most powerful music that Ray encountered 
in his trips. 


In playing this album, as you listen to the 
music and stories, we hope you will feel that 
you are sharing in the visits with these high 
spirited people 


CREDITS 


Recorded by: Ray Alden (Except where noted). 
Produced by: Heritage Records & Ray Alden. 
Cover & Notes by: Ray Alden with thanks 

to Diane Alden (editing) and Dave 

Spilkia (tunings and keys). 


THE YOUNG MUSICIANS 


SIDE ONE 


1. Two White Nickels/Three Thin Dimes- 
The Arm and Hammer String Band 
2. Sal, Won’t You Marry Me?-Judy 
Hyman, Jeff Claus, John Hoffmann 
3. Tall Timber-Benny Jarrell and The Flint 
Hill Playboys 
4. Crazy Creek-The Backwoods Band 
5. Link Of Chain-Lisa Ornstein, Andy 
Cahan 
6. St. Anne’s Reel/Growling Old Man, 
Growling Old Woman-The Correct 
Tone String Band 
7. Waynesburgh-Ben Steel and His Bare 
Hands 
8. Natural Bridge Blues-The New 
Rubatonic Entertainers 





SIDE TWO 

1. Visits -Tommy Jarrell, Mac Snow, Scotty 
East, Bobby Patterson, Al Tharp, Scott 
Ainslie, Ray Alden and Patsy East. 

2. Bonaparte’s Retreat-Neil Rossi and Jay 
Ungar 

3. Grey Eagle-Bruce Molsky and Dave 
Winston 

4. Cotton Eyed Joe-The Zenith String Band 

5. Katy Hill-The Puryear Brothers Band 

6. Fall On My Knees-Ace Weems and His 
Fat Meat Boys 

7. Jenny Johnson-Pete Peterson, Ray. 
Alden, Dave Howard. 
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with KEN DAVIDSON 
If you. play Spanish guitar, steel guitar or classic guitar or are among the % 
thousands who are turning to this fascinating instrument for new listening 
ad enjoyment, then this album is for you. Here you will hear the three guitars of 
Ken Davidson in a variety of moods, tempos and settings to please everyone, 
whether you like country, pop, Hawaiian or semi-classical music. 
About the artist: Ken Davidson was born in Halifax, N.S. and has travelled 
extensively in Canada and the United States. From the time he joined J. B. 
Ham's Sons of the South From North Carolina, in 1948, until 1958, where he 
toured North America with the Wilf Carter Show, Ken has played privately and 
pona major Radio Network with his Ken Davidson Trio programs. 
| WF For the past 6 years, he has been the featured guitarist for many radio and 
| television shows. His reputation has spread far and wide, and he is now known 
as one of the foremost guitarists in the world. 
| 
. 
| 
OTHER LONG-PLAYING ALBUMS BY RODEO COUNTRY & WESTERN 
RCW-1001 STU PHILLIPS sings BIG ROCK CANDY MOUNTAIN RCW-1005 LET'S SING BLUE GRASS SONGS with ANGUS WALKER & THE RCW-1009 PICKIN’ STRINGS COUNTRY STYLE with THE HACHEY BROTHERS 
Go On Blue — Fox Is On The Town O — The Lost Lemon Mine — BIRCH MOUNTAIN BOYS and MARY LOU 
Old Darby — The Okanagan Valley — Simon Gun-A’-Noot — 5900 The Girl | Left In Sunny Tennessee — The Wild Colonial Boy — Panhandle Rag — Rippling Water Jig — Sugarfoot Rag — Guitar 
— The Blue And The Grey — Tweedlo Twill — The Streets Of If Teardrops Were Pennies — Go Boy Go — Each Season Breakdown Boogie — Apple Rag — Corina — A Gay Ranchero 
Laredo — When The Ice Worms Nest Again — Riverboat Captain Changes You — When The Bees Are In The Hive — I've Won- — San Antonio Rose — Spanish Two-step — South — Country 
: dered Where We'd Meet Again — Why Not Confess — Give M Gentleman — Old Joe Clark 
RCW-1002 THE BALAD OF RODGER YOUNG starring HANK LA RIVIERE and Love To Nell — 1 Cried Again ul u 
THE COUNTRY KINGS Fs 4 . 
, RCW-1006 GEORGE BECK'S JAMBOREE featuring GEORGE BECK & HIS RCW-1010 SPOTLIGHT ON GUITAR with KEN DAVIDSON 
The Ranger Speaks — Little sme Ss Last Rice i wa JAMBOREE BOYS : The Wildwood Flower — Rideau River Waltz — Oriental Melody 
Sugar Sweethearts ian =) yeevelling ann rt " oes Foolish Questions — Puttin’ On The Style — Millie's Mine — — Waltz By Carcassi — Kevin's Schottische — September Song 
ing Days Began — Your Turn To Cry — Goodbye Mary a My Golden Haired Love — Used Car Blues #1 — Used Car — Sun Shadows — The Swiss Yodeler — Border Serenade — 
Sf Ses Ei pick F me ain's ate tonights aie Blues #2 — Tomorrow I'll Be Leavin’ — There's No More Blue Skies 
| Gangster's Warning — Singing Wheels Tears On My Pillow — Little Lisa Jane — The Crawdad Song — 
| RCW-1003 TERRY PARKER — YODELING SWEETHEART Joe's Woes #1 — Joe's Woes #2 RCW-1011 TRAGIC ROMANCE with RUSS WHEELER and THE ECHO MOUN- 
| If | Could Only Learn To Yodel — Roses and Rings — He Taught RCW-1007 THE WESTERNERS PLAY SUNGS, POLKAS and WALTZES OF THE TAIN BOYS 
Me To Yodel — It's A Wicked World — Cowboy Sweetheart — OLD WEST Tragic Romance -~ The Galveston Rose — Knoxville Girl — My 
} If You Should Go To Switzerland — I'll Be Lonesome When Sunshine Polka — Rose Of Old Pawnee — Snow White Waltz — Old Brown Coat And Me—Put My Little Shoes Away—Life Has 
You're Gone — Swiss Lover's Lullaby — A Bit Of Heather — Why Do You Cry Little Darlin’ — Danny's Breakdown — Debbie's Lost Its Color — Can | Sleep In Your Barn Tonight Mister — 
Yodeling Bird Polka — My Lonesome Doll — Westerner's Waltz — Change Little Rosewood Casket — Mary Of The Wildwood — Wild Rose 
F Your Way Of Living — Flop Eared Mule — Rambler's Polka — 
RCW-1004 THE HAVEN OF REST, HYMNS with CHES COOPER and the Around “ie Clock Fale B . 
RCW-1012 DOWNEAST MUSIC with FREDDIE MacKENNA,GEORGE BECK and 
CORIDORS 
it Se airiaeniete RCW-1008 THE CHURCH IN THE WILDWOOD with THE PHILLIPS BROTHERS THE MARITIME PLAYBOYS 
i] Your Anchor Hold — One Step More — I'll Be Listening For Y 
2 autiful Heaven Must Be — Life’s Railwa AND LORRAINE Are You Washed in the Blood of the Lamb — The Telephone Is 
My Napiay How) Beautifulaneayen Wis § y A Sinner Saved By Grace — If You Love Your Mother (Meet Her ingl ) i 
To Heaven — The Model Church — That Beautiful Home u y 7 Uso) er wwe Ringing — You Laughed — Moonlight Time — I'm Afraid to Go 


When | Take My Vacation In Heaven — Just A Little Talk With 


PSUS 


Masel dif 





In The Sky) — Life's Railway To Heaven — Hold Fast To The 
Right — The Family Bible (Brings Memories Of Home) — This 
Little Light Of Mine — Where Will You Stand — Ashamed To 
Own Blessed Savior — Shake Hands With Mother Again — 
That Great Eternal Singing 


to Sleep — Millie's Mine — Don't Wait for Me Susie — | Wish 
| Could Forget You — Great Eternal City — Maritime Capers 


MANUFACTURED BY CONVERSA-PHONE INSTITUTE, INC,, NEW YORK 1, N. Y 








Stereo effect reprocessed from monophonic 


‘THE GREATEST OF 


EDDIE FISHER 


SPECIAL PRODUCTS 
DPL2-0138 (e) 
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THINKING OF YOU 
BRING BACK THE THRILL 
ANYTIME 
Ww. TURN BACK THE HANDS OF TIME 
i I'M YOURS 
WISH YOU WERE HERE 
LADY OF SPAIN 
\ HOW DO YOU SPEAK TO AN ANGEL 
I’M WALKING BEHIND YOU 
OH! MY PAPA 
| NEED YOU NOW 
FANNY 
HEART 
| TELL ME WHY 
)) WITHQUT YOU 
DUNGAREE DOLL 
> ANEMA\CORE ‘ 
EVERYBODY'S GOT A HOME BUT ME 
ON THE STREET WHERE YOU LIVE 
CINDY, OH CINDY : 


SPECIAL PRODUCTS 
DPL2-0138(e) 
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th: RED ALLEN fhe 


Harley Allen / Kathy Beeld / Vassar Clements / Josh Graves / Mike Lilly / Ron Messing / Larry Nager / Marty Stuart 
—— 























OVER DESIGN BY RONALD CLYNE 
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FOLKWAYS RECORDS FTS 31097 


The RED ALLEN Tradition 


Harley Allen / Kathy Chiavola / Vassar Clements / Josh Graves / Mike Lilly / Ron Messing / Larry Nager / Marty Stuart 


SIDE I. 


LAST TRAIN TO CLARKSVILLE 
T. Boyce/B. Hart-Don Law Prod. 
VICTIM TO THE TOMB 
J. Duffey 
IT’S NEVER TOO LATE 
C. Stanley 
WORRY MY LIFE AWAY 
P. Roberts-Wynwood Music/BMI 
WAIT A LITTLE LONGER, 
PLEASE JESUS 
H. Hauser/C. Smith 


SIDE Il 


LONESOME WITHOUT YOU 

C. Stanley-Fred Rose Music/BMI 
HIPPY DIPPY DAN 

Arr. R. Allen 
DREAMING JUST THE SAME 

W. Bailes 
DOWN THE ROAD 

Flat & Scruggs-Fairway Music/BMI 
NASHVILLE SKYLINE RAG 

B. Dylan/ASCAP 


— 


HARLEY ALLEN—fenor vocals, rhythm guitar 
KATHY CHIAVOLA—high baritone vocals 
VASSAR CLEMENTS—/iddle 

JOSH GRAVES—dobro 

MIKE LILLY—baritone vocals, banjo 

RON MESSING—dobro on Nashville Skyline Rag 
LARRY NAGER—bass fiddle 

MARTY STUART—mandolin 


DESCRIPTIVE NOTES ARE INSIDE POCKET 


P)(C) 1983 FOLKWAYS RECORDS & SERVICE CORP 
43 W. 61st ST., N.Y.C., 10023 N.Y., U.S.A 


FOLKWAYS RECORDS FTS 31097 





FOLKWAYS RECORDS FTS 31097 


With a career that spans more than 30 years, Red Allen is, without a 
doubt, one of bluegrass music’s all-time greats. His distinctive voice 
and authoritative rhythm guitar have made him a world-wide favorite 
with lovers of traditional bluegrass. This is as it should be—no one 
sings the old-time hard driving grass like Red does. 


His masterful handling of classic material often overshadows the fact 
that for most of his career Red Allen has been one of bluegrass 
music’s greatest innovators. In the 50s, the vocal trio of Red Allen and 
the Osborne Brothers revolutionized bluegrass singing with their use 
of high lead and steel guitar style harmonies. In the 60s, Red Allen and 
the Kentuckians was the first mainstream bluegrass band to feature 
the melodic banjo of Bill Keith, the first chromatic player. Red also 
featured the wild, jazzy playing of mandolinists Frank Wakefield and 
David Grisman, and fiddlers Scotty Stoneman and Richard Greene. 
All four brought radically new sounds to their instruments. 


The cement that held all this together was Red Allen. His powerful, 
soulful singing and strong rhythm guitar kept his musicians’ wildest 
experiments firmly in the bluegrass style. Even so he was met with 
some resistance from traditional bluegrass critics. Red didn’t 
mind—he knew what he liked and he did as he pleased. Today, of 
course, these same innovations are part and parcel of “*progressive’” 
bluegrass. 


Red is still bringing new sounds into his music. A woman singing high 
baritone and the recording of non-traditional material like ‘‘Last 
Train to Clarksville’ will no doubt displease some of the more conser- 
vative bluegrass critics. 


Red doesn’t mind—he still knows what he likes, and he still does as he 
pleases. 


Notes by Larry Nager 





Produced by: RED ALLEN 
Recorded at; VASSAR’S STUDIO 
Nashville, Tennessee 
Engineer; FRANK EVANS 
Mix: FRANK EVANS/HARLEY ALLEN 
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golden age 
stereo 1233; 


JOHANNES BRAHMS - WaLtzes Opus 39 


ROBERT SCHUMANN - FaNntAstestUCKE Opus 12 











JEAN CARRINGTON COOK 


JEAN CARRINGTON COOK, CPLANIST 


SIDE I 
JOHANNES BRAHMS 





golden age recording 


Dicran Jamgochian: 


Artistic Director 


SIDE II 


Waltzes opus 39 ROBERT SCHUMANN Fantasiestucke opus 12 

Des Abends (In the Evening) 
Aufschwung (Soaring) 

Warum (Why) 

Grillen (whims) 

In der Nacht (In the Night) 
Fabel (Fable) 

Traumes Wirren (Dream Visions) 
Ende vom Lied (End of Song) 


JEAN CARRINGTON COOK aud in Richmond, began piano lessons at the age 


five. Her early work was under Virginia Has- 
lett Wylie, Ellen Guigon a Florence Richardson Robertson. She attended 
St. Catherine's School in Richmond, Converse College (South Carolina) and 
was graduated with a Bachelor of Music degree from Syracuse University. 


She further specialized in her field with such masters as John Powell, 
Ernst Bacon, Heinrich Gebhard and Alexander Lipsky. 


Miss Cook has given many recitals in major cities on the East Coast of US. 
As soloist, she has appeared with the Syracuse Civic and Fairfax Symphony 
Orchestras. Affiliated with Sigma Alpha Iota International Music Frater- 
nity, she is a performing member of the Friday Morning Music Club of Wa- 
shington. 


She recently gave a series of recitals in Japan, Bangkok, Thailand and E- 
dinburgh(Scotland). 


On another Longplaying album(GOLDEN AGE STEREO 1003), 
Miss Cook plays unusual works by John Powell, Liszt, 
Scriabine and Chopin. 


5347 28th STREET, N.W., WASHINGTON, D.C, 20015 Library of Congress Catalog 
PHONE (202) 363-2704 Card Numbers 78-750448-9 


all rights for all countries reserved 
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“KEPLINGER BLUEGRASS” 
The Keplinger Family 


Side One Side Two 


1. KICKING MULE : . FOX ON THE RUN 2:37 
(Trad.) (Tony Haggard) Mann Music 

2. JUST BECAUSE : . ORANGE BLOSSOM SPECIAL 2:28 
(Trad.) (Ervin Rouse) Leeds Music, BMI 

3. BLACK DIAMOND : . FREE BORN MAN 2:29 
(Don Stover) (Kallison/M. Lindsay) Boom Music BMI 

4. MAMA LIKES TO HEAR . FOGGY MOUNTAIN BREAKDOWN 22115 
THAT BLUEGRASS MUSIC (L. Flatt/E. Scruggs) Peer International, BMI 

5. EARL’S BREAKDOWN . TENNESSEE (I Hear You Calling Me) 2:33 
(Earl Scruggs) BMI (Nerkirk/Williams) BMI 

. JOHN HARDY 1:42 
(Trad.) 





MUSICIAN CREDITS: 


Banjo William Keplinger 

Guitar Connie Keplinger 
Mandolin Edward Keplinger 

Guitar Billy Keplinger 


Contact: Keplinger Bluegrass Recording Credits: 
P.O. Box 339 Major Recording Co. 
Moorefield, West Virginia 26836 Waynesboro, Virginia 22980 
Phone (304) 434-2218 John Major / Engineer 
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THE BLUE RIDGE 


In 1946 a vocal group known as The Blue Ridge Quartet was organized in Dallas, Texas. 
Little did they know that they would become the trend setters of Quartet music, or that 
they would record more hit songs and break more sales records than any group-of it’s type. 


They were the first group to record and have such hit songs as Peace In The Valley with the 
late, great Red Foley. Songs such as This Old House, Wings Of A Dove, It Is No Secret, and 
How Great Thou Art. 

Not just in the past, but more recent songs are The Green Green Grass of Home, That Day Is 
Almost Here, After Calvary, and in 1971 their song, I Know, was the number one song in 
country gospel music all twelve months of that year. 

With all of their awards, from being acclaimed the number one vocal group in America 


today and their record sales in the millions, they still continue to sing songs that lift the 
spirits of man and help him to look on the brighter side of life. 


If they progress in the future as they have in the past, The Blue Ridge and their band, The 
Mark Four, will continue to have “Hits Forever.” 


SIDE ONE SIDE TWO 
. THAT DAY IS ALMOST HERE / Tripp - 1:59 1. BATTLE HYMN OF THE REPUBLIC / 


. THE LIGHTHOUSE / Hinson - 2:28 Steffe & Howe - 2:19 


. THIS OLE’ HOUSE / Hamblen - 2:01 2o INNS COWA SOG i] Wet = tesa) 
. IT’S WORTH IT ALL / Tripp - 2:16 p LEDS LPTUD) TU8ES OUST OR ITS i 


3 ; Powell & Little - 1:39 
Gee EOS TERING ATE Mancini 27 4. THE OLD RUGGED CROSS / Bennard - 2:32 


. HE TOUCHED ME / Gaither - 2:25 





Manufactured by This recording will never be obsolete. You may play it on all 33 1/3, 
Srcineinnarincntatas2 25 iad longplaying phonographs and high fidelity systems, regular or stereo. 


A phonograph record is a miracle of modern ingenuity. With a minimum of care and PERSONAL MANAGEMENT 
treatment it will give you many hours of listening enjoyment. Keep it in its cover when Burl Strevel 


not in use; avoid handling playing surtace; clean with a soft, slightly damp cloth; and P. 0. Box 441, Spartanburg, S. C. 29301 
take care to use the proper needle at the correct turntable speed. Phone (803) 582 - 8715 
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Side 1 x 


Live my life today..:, | 


A. JODOIN - J. BERTHIAUME 


' Rat City... 


A. JODOIN. . < 


(2.28) 
D. VALOIS - J. BERTHIAUME 


't go aon 


A. JODOIN - J. BERTHIAUME ~ 


You're fine you're fine... 


A. JODOIN - D. VALOIS - J. BERTHIAUME 
- all selections translated by C. McDermott 


Side 2 


A. JODOIN - D. VALOIS - J. BERTHIAUME = 


Stripper... 


A. JODOIN - J. BERTHIAUME 


) Ky (2.39) 


A. JODOIN - J. BERTHIAUME 


bed boogie ::: 
R. TATE - A. FINALDI ‘ 


A, JODOIN - J. BERTHIAUME 


“\ © © 1975 CHELSEA RECORDS CORP, ‘ 


PRINTED IN U.S.A, 
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tof the Wes Farrell Organization: ‘ey 


) ANGELO FIN 


ENGINEERS 
H. LEISKER - G. DESBIENS 


EXECUTIVE PRODUCERS 
A. JODOIN - R. TATE 


ART DIRECTION 
D. VALOIS 


PRODUCED BY 
LOUIS PARIZEAU 


_ COVER AND BACK DESIGN oF 
MOONSHINE GRAPHICS and A.J.G. COSSETTE 


ARRANGEMENTS 
LES SINNERS 


REMIX ROBERT MORTEN AND DAVID STOCK 


FEATURING i 
ALAIN JODOIN - RICHARD TATE - DANIEL VALOIS 


ARTHUR COSSETTE - LOUIS PARIZEAU - ROGER GRAVEL oes 


WALLY ROSSI - RONNY DANN - SERGE LOCAS 
AND ALSO 


NADIA - MARIE LOU GAUTHIER 
DENIS VIOLETTI.- SERGE BLOUIN 
: us 


Se 


mage 





ALDI - BILLY WORKMAN,- GEORGES THURSTON 


WARNING: It is expressly forbidden to copy or 
reproduce this recording In any manner or form, e 
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UDITH KAY) 


THuity EVERYBODY’S TALKIN’ 


100-1 








Side One Side Two 


EVERYBODY'S TALKIN’ DAY TRIPPER 
(Fred Neil) 3:55 (John Lennon & Paul McCartney) 3:25 
Third Story Music/BMI Blackwood Music/BMI 
UM ABRACO NO BONFA SAN FRANCISCO BAY BLUES 
(Joao Gilberto) 4:35 (Jesse Fuller) 3:15 i.) 
Perf. Rts. Free Tro-Hollis Music, Inc./BMI * 
IF | WERE A BELL ONCE | LOVED 
(Frank Loesser) 3:39 (Tom Jobim & Vinicius de Moraes) 3:20 
Frank Music Corp./ASCAP Ipanema Music Corp./ASCAP 
CRAZY YOU CASA FORTE 
(Judith Kay) 3:45 (Edu Lobo) 4:00 
| Dig Music/BMI Rodra Music/BMI 
A SHINE ON YOUR SHOES Medley: 
SUMMERTIME, 


(Howard Dietz & Arthur Schwartz) 3:10 
Warner Bros. Music/ASCAP 

TAKE THE “A” TRAIN 

(Billy Strayhom) 2:50 

Tempo Music/ASCAP 


(George Gershwin & Dubose Heyward) 6:35 
Chappell & Co. Inc./ASCAP 
MOTHERLESS CHILD 

@ir-vellefoyat-1)) 

EU VIM DA BAHIA 

(Gilberto Gil) 3:50 

Red Network Music/BMI 


JUDITH KAY, guitar and vocals 
CHAPLIN, percussion (and back-up vocal on “Bahia”) 
All arrangements by Judith Kay 





Ever since the 60's when | first heard the gorgeous songs of 
Antonio Carlos Jobim (whom | call “the Cole Porter of Brazil”) I've 
been entranced by that country and its music. 


| spent a lot of time learning the great American jazz standards, 
while at the same time seeking out Tom Jobim's music - as much 
of it as | could get my hands on. | have to say that his haunting 
melodies and lush chord changes continue to give me tremendous 
pleasure, and | find that | return to them again and again. 


Later | discovered Joao Gilberto, Edu Lobo, Luiz Bonfa, Gilberto 
Gil, Elis Regina, Caetano Veloso, Joao Donato and other multi- 
talented Brazilian writers, guitarists and singers unfortunately little 
known in America. Caught up by the sensual sound of the 
Portuguese words meshed with the music, and wanting to know 
exactly what the lyrics were saying, | began to study the language. 
I'm afraid | became happily hooked - on Brazil, its language and its 
music, and it shows in my repertoire, a sampling of which is here on 
these sides. 

Oh, and here goes...would you believe another record dedication? 
Yes, this album is lovingly dedicated to David, without whose help it 
would have been - not impossible, but darn difficult. And a lot less 


Recorded at Sono Viso Studio, Rio de Janeiro on 
August 20 and 21, 1986 : 

Engineers: Toninho Barbosa and Antonio Vicente 
Produced by David A. McClintock 

Photography and Cover Design by David A. McClintock 


Record jacket printed at Keystone Printed Specialties, Jessup, PA 


Record mastered and manufactured at Europadisk, Ltd., N.Y.C. 
This album is available by mail from: 


TASTY Records 

c/o Arden Enterprises mire 
1601 Harvey Rd. 

Ardentown, DE. 19810 102 


® 1987 Tasty Records © 1987 | Dig Music 


Chaplin 





Our first night in Rio - right off the plane - was spent in the People 
Jazz Bar, a classy place, as most clubs in Rio are which offer our 
kind of music. 

The great Brazilian pianist/composer Joao Donato was performing, 
and he was si:perb, His drummer and percussionist were perfection. 
Their sense of time extraordinary and their rhythms exceptionally 
creative. Tight and clean were the words for them. 

We wallowed in this sound ecstasy for several hours until Judith 
found the courage to try her Portuguese on the musicians during a 
break. The drummer had disappeared and, alas, in the hectic days 
that followed we never did find out who he was, Judith learned, 
however, that the percussionist's name was Chaplin (pronounced 
Sha-PLEEN). 

When cards were exchanged, he very carefully pronounced her 


name "Jzu-jee-chee Kye", the phonetic pronunciation Brazilians ' 


give Judith Kay's name when it is written, She introduced herself 
that way from then on, 


<< wo -- A «a x_n oa. a ole ~~ ee 


fun. 


Somehow, staying up all night in Rio de Janeiro isn't as ruinous as 
in the States. We met and heard wonderful musicians, ate and 
drank prodigiously, consumed gallons of “cafezinhos” (Brazil's 
superb, aromatic espresso coffee served in tiny, white, china cups 
on every street corner) and felt quite wonderful. Then we suddenly 
realized that only four days remained for us in this most beautiful of 
cities. 

During one of our late night club crawls Alex Malheiros, the bassist 
who gives Brazil's jazz-fusion group Azymuth its solid, driving 
foundation, mentioned a studio where they preferred to record, a 
place called Sono Viso. 

The name stuck with us as did our meeting with Chaplin. It was 
obvious that Judith should record before we left Brazil. 

After dozens of hilarious phone calls where both sides only partially 
understood the other, we set up the recording session. Unbelievably, 
the studio had time available and Chaplin could and would be 
there. 

Studio time was limited and our departure date was coming up fast. 
I convinced Judith to make no more than two cuts of any tune. This 
in not her usual style. She likes to work things out with great 
thoroughness and know exactly what she is going to do before she 
does it. So, in about 5 hours she laid down 15 tunes, playing and 
singing while Chaplin established the basic rhythm pattern. 
Another five hours studio time was spent overlaying Chaplin's 
additional percussion tracks, making a grand total of just ten hours 
music-making time. Phenomenally fast for any recording session. 
The studio itself was remarkable to me. It was small but well 
thought-out. | was particularly struck by the equipment. There was a 
Studer board which fed a one-inch 8-track Studer recorder, All the 
microphones were either Neumann or Sennheiser. 


When we started the session they sat Judith in the studio and our 
incredibly young engineer Antonio Vicente asked her to play and 
vocalize a bit. After about 30 seconds he said “OK!" and Judith 
asked, “What do you mean, OK?" He said, “Let's record!". Neither 
of us could believe it. Our experience in other studios had been that 
it takes forever to set up microphones, check levels, worry infinitely 
about tone quality and argue a lot about the results, 

All of these songs were recorded without noise reduction of any 
kind, Artificial reverb was added, however, during master-mixing by 
way of a space-age looking free-standing German unit which | 
understand set the studio"back some 25 thousand American 
COETER : 
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Judith Kay 





Chaplin arrived with bags and bags of percussion gadgets, many 
handmade. He also brought bongos, congas, various tambourines 
and other exotic pieces of equipment we'd never seen before. 

His careful choice of instruments was a joy. We were about to do “A 
Shine on Your Shoes”, so we explained to Chaplin that this was a 
number identified with Fred Astaire. Smiling, he started to rummage 
through the trash baskets in the control room, and tured up two 
Coke bottle tops. That's the “tap dancing” you'll hear on that cut. 
Our next to last evening in Brazil, and the third at Sono Viso, was 
spent mixing, and finally we emerged totally exhausted. Around 2 
AM Saturday morning we hailed a taxi and took yet one more 
life-threatening cab ride back to our hotel, not knowing what we had 
wrought. "I 
There was no time to think about it. That same night, our last in Rio, 
Chaplin and his friend Ines gave us a going away party and invited 
about 25 of their friends, many of them musicians, to help see us 
ia 


We, American fools that we are, arrived at the appointed hour of 97." 
PM. Well, in Rio it doesn't work that way. We were the only ones’ 
there! About 11 PM some people began to straggle in. The later,it 
got, the more people came. Sf 
At about 2 AM the party was going prétty strong, everyone taking 
turns on Judith’s guitar. (We can't for the life of us figure out why no 
one else brought one. Everyone in Brazil plays the guitar). The 
singing and playing got pretty intense. Various percussion 
instruments were beat senseless and the din rose frighteningly - to 
me, at least. a ft 

All Brazilians must be used to this process, however, because we 
heard not a peep from any of the other apartment dwellers. 
Sometime after 3 AM we reluctantly wrenched ourselves away just 
in time to pack and catch our flight back to New York. The | 
goodbyes were a bit tearful, with lots of kissing on both cheeks, a 
lovely Brazilian custom. a 

As we left the party and got on the elevator we were hugged and 
told, “Don't worry, you can sleep on the plane”. { 


David A. McClintock 
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Produced by Jimmy “Wiz” Wisner 
Production Assistant: Billy Jackson 

‘ Arranged and Conducted by Richard Rome 
Sound Supervised by Warren Vincent 








THE LOOK OF LOVE 

(From “Casino Royale’) 
ALFIE/FOR ONCE IN MY LIFE 
THE LOVE THAT YOU'RE 
LOOKING FOR 

(Ain't Gonna Find It Here) 
FOR LOVE OF IVY 

(From ‘For Love of lvy”’) 

CITY 

WICHITA LINEMAN 


Side 2 


PEOPLE 

(From ‘Funny Girl’’) 

THE WAY OF THE CROWD emi) 
THOSE WERE THE DAYS 

GOD BLESS THE CHILD (emi) 


MAKE SOMEONE HAPPY 
| (From ‘“‘Do Re Mi”’) 


The selections are ASCAP except where noted. 


Engineering: Roy Halee, Fred Catero, 
Don Puluse, Stan Weiss 
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THE TYMES Yes, the time for The Tymes is ri-i-i-i-i-ght now! Right here in this neat package you've 
PEOPLE got a beautiful volcano of unusual sounds. The Tymes happen to be a very out-of-sight 
group that dares to take songs that somebody e/se owns without question—and, yes, they 
turn it on so that it's theirs all of a sudden. 
Side 1 


All right, gang, shall we take just one example for study? Like People? Well, if anyone 
ever owned a song, it would be this one owned by Miss Barbra Streisand. But The Tymes 
rush in where angels fear to tread and suddenly People is in their own bag. This is not to 
question Barbra’s authority—it just shows how these kats can get into any song. It's their 
own special sound that makes all their recordings happen like it’s a brand-new ball game. 

The Tymes’ sound is a unique product made up of many parts. To go back to the begin- 
ning, they won a talent contest on a Philadelphia (yes, they’re Philly kats) radio station (in 
the grand old American tradition) and were brought to the attention of Billy Jackson, who 
became their manager and all-’round something-else catalyst. (He is the production 
assistant on this album.) Then, in the same grand old American tradition, their first single 
was © number-one hit. You probably remember it—it was “So Much in Love.” 

Right now they've got this album which is so hot it’s very kool, and the five of them (all 
original members, which is very groovy) are planning a trip to Vietnam under the spon- 
sorship of the U.S. Government as well as a European tour to England, Spain, Germany 
and France. Like we believe in sharing our musical wealth with the rest of the world. 

The five are George Williams, the tenor lead singer; George Hilliard, the second tenor, 
who is the deadpan yet hilarious live wire of their live performances; Don Banks, ‘the 
quiet one,” who sings bass; Norman Burnett, baritone, ‘‘the dressy one," and Al ‘‘Caesar” 
Berry, who is known as ‘‘the girl-watcher.’’ Richard Rome backs them with his marvelously 
contemporary arrangements. 

These five make it for just about everyone. They consider themselves in the tradition 
of the Ink Spots, the Platters and the Mills Brothers. In addition, they often dig into the 
bags of The Temptations and The Four Tops with the magnetic drive and excitement you 
would expect—and the Gollegs kids dig them the most. It’s all here and great. Have a 
taste right now! 

(Cover illustration: (/. to r.) George Hilliard, George Williams, Al Berry, Norman Bur- 
nett, Donald Banks.) 
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During his years as RCA Victor artist, producer and executive, Chet Atkins asembled several 
instrumental recording groups built around fellow studio musicians. There were the Rhythm 
Rockers, who released two singles in 1957. Later groups of studio players were assembled for 
specific albums like Superpickers (1973), the Atkins String Company (1975) and the First 
Nashville Guitar Quintet(1979). 

Itstarted in 1952 with the Country All Stars. The group was built around a nucleus of Chet, Homer 
Haynes & Jethro Bums (who backed Chet on many of his early RCA recordings), bassist Charlie 
Grean and steel guitarist extraordinaire Jerry Byrd, then enjoying his greatest popularity in the 
years before pedel steel became fashionable. 

Indeed, the All Stars’ recordings are but a blip in Chet's memory today, understandable given 
countless sessions he's done since his first sessions in the 40's, RCA session files, however, 
reveal All Stars personnel varied from session to session. Local studio musicians were used on All 
Stars recordings done at RCA’s New York and Chicago studios. Nashville studio fiddler Dale 
Potter was only on two sessions. 

The origins of the group actually went back well over a decade. In the late 30's Homer and Jethro 
were part of a Knoxville pop/jazz stringband known as the Stringdusters along with bassist Aychie 
Burns (Jethro's brother) and lead guitarist Charlie Hagaman. They performed over WNOX Radio, 
which is where Chet met them when he worked there as a staff musician during World War II 
before moving to other radio jobs. All Stringdusters, Homer & Jethro included, served in the 
military and reunited in Knoxville afterthe war. 

In 1948 Chet had only recently signed an RCA Victor recording contract, and had returned from 
Colorado to WNOX as a staff musician. In addition to working at the station he started working 
stage shows with Homer & Jethro. Chet recalled in his autobiography, Country Gentleman, that 
they were billed as Chet Atkins and his Colorado Mountain Boys featuring Homer & Jethro. But the 
sound was thatofthe Stringdusters. 

“When (the members) got back, "he remembers, “Charlie Hagaman never rejoined. So | kind of 
replaced him and we wouldplay some of the arrangements that the Stringdusters had done." 
Homer & Jethro had also backed Chet on many of his best-known early RCA sides like Galloping 
On The Guitar, Main Street Breakdown and Barber Shop Rag, which hinted at the sound of the 
Stringdusters and the All Stars. Chet left Knoxville to work as guitarist with the Carter Sisters, but 
came with them to Nashville in the early 50's, where he began his studio career. Having left King 
Records for RCA, the Chicago-based Homer & Jethro were also doing well themselves by that 
time. In 1949 they and June Carter had a huge hitwith their parody of the Margaret Whiting-Johnny 
Mercer pop hit Baby It's Cold Outside. 

According to Homer & Jethro authority Dave 
Samuelson's January 5, 1989 interview with Jethro, the 
last interview before his death from cancer on February 
4, 1989 a few All Stars sessions simply took place at the 
end of sessions the group was doing with other RCA 
artists. 

"Steve (Sholes) got Homer & Jethro and Chet in at the 
same time so we could back each other up. Somebody 
came up (with the idea) let's dosome instrumentals, with 
the guys here. There wasn't any big thought behind 
them.” They were, he said, “done prmanily to fill studio 
time." 

Picking material for the All Stars, says Chet, was easy. 
"Homer & Jethro were such great musicians and they 
know every standard ever wntten,” he explains. Chet 
remembers the major contrasts in the group played 
Jethro’s breathtaking improvisations, clearly inspired by 
Django Reinhardt, against Chet’s and Byrd’s more 
melodicapproach. 

“I guess the slow ones would probably be me and Jerry 
Byrd because we didn'timprovise that much. I'm more of 
a melody man and so is Jerry. But Homer & Jethro, 
(improvisation) was very easy for them. | never was 
really great of that. | didn't enjoy it as much as they did 
because | didn 'timprovise to thesame extent We'd work 
outthe tunes, the intro and the endings, and stuff." 

Their first recordings took place on May 18, 1952 in 
Nashville. Four numbers were completed, including an 
excellent version of Stomping At The Savoy, the 30's 
swing standard first recorded in 1934 by bandleader Chick Webb, followed by the better known 
1936 Benny Goodman versions. 

Though Jethro kicks it off, Byrd is no slouch. Alone with his masterful sense of touch, he used his 
volume control at one point to get a "wah-wah" sound. Chet's playing, done on the electrified 
D’Angelico archtop guitar he used before he began playing Gretsch guitars, draws on the 
trademarks of his early sound before Jethro gives itback, The others riff behind Jethro at one point, 
anold big band trick they'd use again. 

Tennessee Rag was Chet's adaptation of the traditional public domain fiddle tune East 
Tennessee Blues. The old pop standard Do Something, written by composer Sam Stept with lyrics 
by Bud Green, was sung ably by Homer. The novelty My Little Girlhad been recorded by various 
country and western swing groups and sung in aloose, barroom unison by everyone. 

Their next session took place on October 15, 1952 at Brown Brothers Studio in Nashville where 
the group, bolstered by the dynamic fiddle of Dale Potter, recorded four more songs. It Goes Like 
This, writtan by Irving Caesar (composer of Just A Gigolo) and Cliff Friend (writer of Lovesick 
Blues) is a corny Tin Pan Alley number sung, according to Dave Samuelson, by Jathro (one of his 
infrequent solo vocals) in a call and response fashion with Chet. Potter and Byrd both contribute 
brief solos, As on My Little Girl, the vocal chorus is strictly tongue in cheek. 


Midnight Train, written by Chet and Jethro is a blues clearly designed to feature everyone. Note 
Chet's bass-string rhythm (among the few times he and not Homer played on rhythm guitar) 
behind Jathro. Byrd also plays his famous “wah-wah' riff, accomplished by picking the strings and 
quickly turning uphis volume control so the sound seams to swall. Pottar plays a high-string blues 
improvisation. Byrd's solo simply riffs over the rhythm, at one point quoting the melody of the R &B 
nit The Hucklebuck, a song that itself was stolen from Charlie Parker's bop classic Now's The 
Tima. 

What's The Reason (I'm Not Pleasing You), another Tin Pan Alley ditty, and a 1935 hit for its 
co-writer, pop vocalist Pinky Tomlin, is mora molodic. Potter plays a soaring introductory 
stalemant of lhe melody; this time Homer plays the vocal straight and everyone gets a chance to 
shine. Atkins plays a tough solo, followed by Byrd and then by Jethro. 
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The 1937 Tommy Dorsey hit, Irving Berlin's Marie, has a more complex arrangement. The song 
was part of the old Stringdusters' repertoire and was clearly inspired by the Dorsey recording 
Jethro and Chet play a driving riff behind Byrd's outstanding, melodic solo that was copied from 
the Dorsey record, Homer's guitar maintains the tempo, as big band guitarists of the 30's often did. 

According to Dale Potter, the October 16 session was split with Dallas country singer and RCA 
artist Bobby Williamson: two recordings at Brown Brothers produced by Steve Sholes. It wasn't 
intended to become a Country All Stars session, but it did, and it accounted for some of Dale 
Potter's finest moments on record, 

Potter, only recently home from the Korean War when he returned to sessionwork, had created 
his instrumental Fiddle Patch from the melody of Spade Cooley's 1945 instrumental Oklahoma 
Stomp which featured Joaquin Murphey on steel guitar, Chet had heard him play the song and 
one night at the Grand Ole Opry told him backstage he'd try to get it recorded. At the session, 
which commenced at 7pm, he recalls, "/ had a headache and Chet's wife Leona was giving me 
aspinn.“ 

After Williamson was finished recording, the musicians were packing up when Potter saw Atkins 
walk over to Sholes, tap him on the shoulder and whisper in his ear. After a brief conversation, 
Chetannounced “everybody take their instruments back out” 

Within a few minutes they were working out the changes for Fiddle Patch and cut the song in one 
take. On the tape just before the take begins someone can be heard suggesting a title of Potter's 

Wheel even though it originally went on the RCA logs as Untitled No. 2. Atkins later named it 
Fiddle Patch. |t became a popular Potter showcase and set the standard for double-stop work. 
Even Jethro, whose work usually led the way, has to play catchup to Potter. Homer strums 
furiously as Potter's improvisations soar in the swinging, no holds barred style of jazz fiddler Stuff 
Smith, 

Potter's second fiddle showcase was originally known as Cowbilly Boogie because of its boogie 
beat. “I'd heard a fiddler play a boogie while in the Army in Korea, "he remembers. */ more or less 
putit together in my mindin 1951 and 1952." 

The basic theme came from Tommy Dorsey's classic T.D.'s Boogie Woogie. The final title, 
however, was Fiddle Sticks. "Chesternamed both songs, “says Potter. 

He is driving and witty throughout, borrowing the stop time riff from Bob Wills Fat Boy Ragas both 
Homer and Atkins play catch-up. Even Homer has to play extremely hard rhythm to keep up with 
Potter. Potter's tone is so raw and his bow attack so heavy itseems miraculous it remained in one 
piece. 

Their next session was done at RCA’s New York City 
studios on March 19, 1953.and again itwas a complete 
All Stars date. The 1935 pop number The Lady In Red 
is ashowcase for Homer and Jethro's talents from the 
Stringdusters days and sounds much like Tico Ticoon 
their 1962 Playing It StraightLP. Jethro, with zest and 
percussive, takes it through a sparkling, melodic romp 
while the others back him. 

(When It's) Darkness on the Delta, a 1933 tune was, 
according to Dave Samuelson, an early favorite of 
country instrumentalists. He points out that the Farr 
Brothes, Hugh and Karl, cut a version for Standard 
Transcriptions in the mid-30s. It undulates from the 
first note, beginning with an eloquent statement of the 
melody by Chet, using the vibrato device on his 
D'Angelico electric guitar, followed by another chorus 
of melody from Jethro and a reprise of the melody by 
Byrd, who hands it back to Chet, who now embellishes 
his melody work with harmonics and string bending 
before again giving itto Jethro. 

In A Little Spanish Town is Jethro’s masterpiece. He 
and Chet state the theme in unison and Jethro takes 
off on his own. His Django-like improvisations, 
sparkling and witty, account for most of the tune, 
followed by a Byrd chord solo and a break in octaves 
(another Django trademark) from Chet. 

Dave Samuelson correctly points out that Atkins took 
the intro from Sweet Georgia Brown from the 1937 
version Reinhardt recorded with jazz fiddle genius 
Eddie South at a sedate tempo. However, given the 
more driving rhythm, it's likely the version that inspired itwas the 1938 remake donewit Stephane 
Grappelli and the Quintet of the Hot Club of France for Decca. 

Chet's intro quotes from both Django recordings, He and Jethro state the melody in harmony, wit- 
Jethro taking the high part. Byrd, playing harshly, then sliding into his more charactenistically 
mellow sound, hits the melody again. Jethro then takes off on a sweeping solo during which he 
uses more Django-inspired riffs. Chet's inventive chorus combines single string and double-stop 
work before he and Jethro take offon a variation of the melody. 


Following a session with Hobo Jack Turner in New York on March 20, 1953 they cut one number, 
Indiana March, a 1928 instrumental by the Hawaiian group the Hanapi Tro, This old String Dusters 
chestnut is a Jethro showcase, though Atkins and Byrd play so hard and with such fire 
(understandable in the case of Byrd, even then a connisseur of Hawaiian music) you can hear, if 
you listen carefully, the noise from their picks. No further All Stars tracks were cut in 1954 

A train sound, dubbed from a noisy sound effects disc, kicks off The Vacation Train, recorded 
August 17, 1955 in Chicago at a split session for the Johnson Family and Homer & Jethro. Chet 
wasn't present. Only Homer, Jethro and a trio of top Chicago musicians including drummer Frank 
Rulle, Johnny Frigo, a brilliant jazz violinist (he plays bass here) and pianist Marty Rubenstein were 
present 

The great mystery of this number, one that neither myself nor Dave Samuelson have been able to 
solve, is the identity of the lead guitarist playing in a Chuck Berry/T-Bone Walker style. No one is 


ALSO AVAILABLE /AUCHERHALTLICH 

HOMER & JETHRO ASSAULT THE ROCK ANDROLLERA —_BFX 15281 
Houn' Dawg-Hart Brake Motel-Two Tone Shoos-Rock Boogie-At The Flop-Screen 
Door-Hornando’s Hideaway-Middle Aged Teenager-Little Arrows-She Loves You-| Want 


To Hold Your Hand-No Hair Sam-Winchester Cathedral-Tho Ballad Of Davy Craw 
Cut-Yallar Roso Of Toxas, You All-Tho Battle Of Kookamonga (TITLES IN ITALICS ARE 
PREVIOUSLY UNISSUED) (Original RCA Victor Recordings) 
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MAY 16, 1952; (21:00-12:00]; Nashville, Tenness: 
tive: Steve Sholes 


KENNETH »Jethrov BURNS: mandolin/leader; CHESTER 8. »Chet» ATKINS: gnitar 
HOMER HAYNES: guitar; JERRY BYRD: steel guitar; ERNEST »Erniew NEWTON: bass 


; A & A Representa- 








£2-V8-6273 STOMPING AT THE SAVOY LPIA 3167 


£2-VB-6274 TENNESSEE RAG 20/47-4931 


£2-VB-6275 DO SOMETHING 20/47-6255 
Bud Gree 


E2-VB-6276 MY LITTLE GIRL 20/47-4931 
Albert v 


OCTOBER 15, 1952; Brown Radio Productions [10:00-1 3:00); Nashville, 
Tennessee; A & R Representative: Steve Sholes 

KENNETH »Jethrov BURNS: mandolin; CHESTER B. »Chet» ATKINS: guitar/leader 
HOMER HAYNES: guitar; JERRY BYRD’ steel guitar, CHARLES A. GREAN bass, DALE 
POTTER: fiddle 
£2-VB-7624 


IT GOES LIKE THIS (THAT FUNNY MELODY) —20/47-5056 


2-VB-7625 MIDNIGHT TRAIN 20/47-5056 LPM 3167 


2-VB-7626 WHAT'S THE REASON (I’M NOT PLEASING YOUJ20/47-5291 


£2-VB-7827 MARIE 20/47-5291 LPIA 3167 
OCTOBER 16, 1952; Brown Radio Productions [19:00-22:00); Nashville, 
Tennessee; A & R Representative: Steve Sholes 

KENNETH sJethrow BURNS: mandolin; CHESTER B. »Chet» ATKINS: guitar/leader 
HOMER HAYNES: guitar; CHARLES R. GREAN: bass; DALE POTTER: fiddle 


£2-VB-7645 FIDDLE PATCH 


€2-VB-7646 FIDDLE STICKS 


NOTE: This was a spilt session with Homer & Jethro. Originally 7645 was 
and 7646 ~Cowbilly Boogie~. Also the single release was possibly 1 
MARCH 19, 1953; RCA Victor Studio, 2, [20:30-23:30]; New York, New 

York; A & R Representative: Steve Sholes 
KENNETH »Jethrow BURNS: mandolin; CHESTER B. »Chet» ATKINS: electric guitar 
HOMER HAYNES: guitar/leader: JERRY BYRD: steel guitar: CHARLES R. GREAN bass 


Uniitied, No.2 





£3-VB-0877 THE LADY IN REO LPM 3167 


£3-VB-0878 WHEN IT'S DARKNESS ON THE DELTA LPM 3167 





€3-VB-0879 IN A LITTLE SPANISH TOWN LPM 3167 


€3-VB-0880 SWEET GEORGIA BROWN Lem 3167 


20/47-5590 


MARCH 20, 1953; RCA Victor Studio, 2, [15:00-18:00]; New York, New 
York; A & R Representative: Steve Sholes 

KENNETH »Jethro BURNS: mandolin: CHESTER B. »Chet» ATKINS: electric guitar 
HOMER HAYNES: quitar/leader; JERRY BYRD: steel guitar. CHARLES R. GREAN bass 


£3-VB-0884 INDIANA MARCH 20/47-5590 
NOTE: Split session with Jack Turner 

AUGUST 17, 1955; RCA Victor Studio, [14:00-17:00]; Chicago, Illinois; A 

& R Representative: Steve Sholes 


KENNETH :\Jethro» BURNS: mandolin; HOMER HAYNES: guitar leader: JOHN FRIGO 
bass; FRANK RULLE: drums; MARTY RUBENSTEIN: piano 


LPM 3167 


F2-WB-0757 THE VACATION TRAIN 20/47-6255 


NOTE: Split session with The Johnson Family & Homer & Jathro 


listed on the RCAsession ledgers, noris the playing characteristic of Homer or Chet. Frigo himself 
cannotremember. 

Jethro's memories of the All Stars in 1989 were foggy, perhaps because of his illness. Buteven in 
previous interviews, he was casual about the All Stars sessions. "/never did think itwas much ofa 
big deal. It could have been. They just didn't put the time and the effort in it We always just 
considered itanotherjob, anothersession.” 

Chet's exuberance on these sides, like most of his early solo recordings, differed considerably 
from the more relaxed playing he’s done for the past two decades or so. He explains it thusly 

“Iwas real ignorant musically in thase days, and just played with a lot of fre because | didn't know 
any better. After you're in the business quite awhile you /eam the difference between good and bad 
... and you try to sort out the bad and you become alittle too cntical. I'll play something (today) and 
|lwonder whatso-and-so would think of that Backin those days | didn'tgive a damn.” 

Jerry Byrd recalls the sessions more fondly. “Our imagination went beyond country music, “says 
Byrd, referring to the unending session work he, Chetand the others didin the early 50s. “We went 
inand winged it we didn'thave any arrangements. We had alot of fun doing those. All we worked 
up was the intros or the endings and after that you were on your own. We just did it to break the 
monotony.” 

To many fans of country instrumentals, the Country All Stars have been a Holy Grail. One 10° LP. 
aptly titled Sting Dustin, and issued in 1954 is now a collector's item. Six singles were also 
released. In 1978 the 10° LP was reissued in Japan with two Atkins solo recordings, County 
Gentleman and Rainbow added to stretch it to a 12" album. However, the complete All Stars 


material has never been released all in one place unti| now 
BFX 15350 


In the end, the Country All Stars were a footnote to the 
4 (Il | Il 


distinguished careers of the musicians who worked on them 
However, the musical quality reflects a looser Nashville, 
when musicians simply letting their hair down could play live, 
flawless music in the studio with minimal rehearsal. Could 
most of today’s Nashville studio musicians ever make 
recordings this loose and natural? It's debatable. 
RichKienzle, Greensburg, Pennsylvania, March, 1989 


PRODUCED BY Steve Sholes 

RE-ISSUE PRODUCED BY :Richard Weize 

PHOTOS: Chet Atkins, Keith Kolby & Richard Weize 
Collection 

MASTERED BY BobJones 

THANKS TO: Jethro Burns, Chet Atkins, Jerry Byrd, Dale 
Potter and Johnny Frigo 

SPECIAL THANKS TO: Dave Samuelson for his assistance, 
his expertise on the career of Homer & Jethro and the use of 
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Side 1 


OPENS AND ENDS 
1, Open w/Cymbal Crash.. 
2. Open - Building Chords 
3, Open Same - Drums Only.. 
4. Open Same - Bass and Pia’ 
5. Drum Roll and Fade.. 
6. Big Show Opening... 
7. Easy Ending w/Bass, Piano, Drums... 
8. Same w/Horns.. 
9. Up Tempo Ending... 

10. Open - Scary or Weird 

11. End - Scary or Weird. 




















STINGS 

12. Bass and Drums... rent 
13. Up Tempo...... 205 
TEXTURES 

14. Ominous... 2d 







15. Cue 14 - Bass and Horns Only... 
16. City Syncopated........cceee 
17. City Syncopated w/Bass and Horns Only 
18. City Chase... STH 

19. Action Pattern - Drums Only 
20. Action Pattern - Drums and Bass.. 
21. Movement . 

22. Movement W/HOINS...........0000800 
23. City Life - Version 1... 

24. City Life - Version 2... ots 
25. City Life - Version 3........sccsessesseesseenenee 














SOLO HORNS 

26. Wah-Wah Horns a foaricrmeemn 
27. Wah-Wah Horns (underwater) 

28. Start of Horse Race 5 

29. Horn w/Mute 





30. Fanfare........... 

TEMPOS 

31. Samba........... CeO comerarecon ol 
32. Disco.... Severuseraseneteare 46 
33. Disco - Drums Only 46 
34. Waltz...... a oem :57 
35. Syncopation......... eat 32 
36. Tango ora a ' ore :38 
37. Tango w/Horns : 1:10 
38. Hora 1:10 
39. Rhumba 56 
40. March 49 
41. Polka 30 
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Gateway Records’ SFX Sound Effects have been collected from every 
corner of the globe by World Music Service. Great care has been taken to 
capture an authentic sound, but not at the risk of presenting an effect that 
does not “work”. Our engineers have carefully edited each effect to provide 
you with a sound that will “sound” to the ear like the real thing. 


Gateway Records’ SFX Library is the most complete sound effects library 
ever to have been assembled on record (tape copies are available by special 
order). World Music Service Agents located in many countries around the 
world are continuously updating the W.M.S. Master Catalogue with new 
recordings. Additional volumes will be released on a regular schedule. 














Each volume of the Gateway SFX Library has the exclusive “Soundex” to 
aid in the selection of the appropriate volumes of interest. The “Soundex” 
is in addition to the detailed indexing on the back of each album listing all 
the effects and their duration. 


Isolated sounds are often taken for other sounds when placed ina different 
context; i.e., bacon frying may sound like a wood fire in the right context. 
Therefore, when selecting a sound, keep in mind the context in which it will 
be used. 


CREDITS 
Robert W. Schachner 
Maxine Solomon 
Dick Zigmont 
Marilyn Ries 
GEMCOM STUDIOS, Davie, FL 33314 


Executive Producer: 
Assistant Producer 
Album cover design 
Recording Engineer 
Recorded 


A Product of GEMCOM INC. 

Post Office Box 5087 

F.D.R, Station 

New York, N.Y. 10150 
This will work equally well on monaural or stereo equipment 
©1982 GEMCOM INC. 





Side II 


MOODS 

Cocktail Bar 

Cocktail Bar - Drums and Bass Only 
Swing 

Dread 

Bright Activity 

Oriental 

Oriental #2... 

Lullaby 5 

Lullaby - Electric Piano Only 
Silent Movie Pursuit 

Jazz Moods" 

A. Rag 

B, Boogie 

C. Boogie Bass and Drums 
D. Swing 

E. Bebop 

F. Progressive 

12. Military 


ASe©mnoanmson- 


BASS AND DRUMS 
13, Walking 

14. Up Tempo 

15. Slow 


ELECTRIC PIANO 
16. Runs Up The Scale (twice) 
17. Run Up The Scale (slower) 


BRIDGES 

18. Trumpet and Sax (alto) Blues Riff 
19. Jazz Bridge #1 

20. Cue 19- w/Drums and Bass Only 
21. Jazz Bridge #2 

22. Cue 21 w/Drums and Bass Only 
23. Horns - Sultry Trumpet - Mute/Sax 
24. Cue 23 - Full Group 


44 
44 
29 
05 
26 
08 
39 
25 
25 
53 


13 
55 
55 
31 
27 
00 
33 


55 
50 
09 


13 
13 


20 
17 
16 
30 
30 
39 
39 





MUSICEFFECTS 





USING MUSIC CUES 


In general, music is used to enhance, accentuate and direct the flow of action of 
the plot of an audio, audio-visual or dramatic production. The sequence of events 
can be more clearly tied together, helping to direct and sustain the action or focus 
of attention. 


“Music Cue" is a self-explanatory term when used in the production of audio- 
visual materials. The “cue” signals a beginning or change in action and/or scene. 
This “signalling” prepares the listener for change, thus permitting a smooth transi- 
tion and story flow, sustaining the action. 


“Bridges” are used when the script requires the scene or action to make an 
abrupt change, for instance, when moving from one piece of action to another or 
one set to another. The same holds true for film production during fades, dissolves 
and transition shots. 
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GATEWAY RECORDINGS 


“Background Music” can be used to heighten the excitement or drama of the 
spoken or visual action. An opening or ending “background” frames the action, giv- 
ing it more definite form and cohesiveness. 


“Stings” are used to punctuate a specific happening in the case of drama or ac- 
tion sequences. A visual can be enhanced with additional attention being brought 
to focus by using a “sting”. 


“Rhythms” are a form of “background” and can be chosen to match the type of 
action or visual activity taking place, i.e., light industrial, party, traffic scene. 


The instruments used on this recording include drums, bass, horns, and electric 
piano. If it is found necessary to “enlarge” the sound, overdubbing can take place 
in a studio equipped for that process, adding other percussion and/or melodic in- 
struments. Be creative with music cues, but don’t overdo it to the point of distrac- 
tion from the drama, action or visual intent. 





























“TASTE ¢ SEE” 


TASTE ¢ SEE THE ZORD /S GOOD 
QUT YOUR HAND &/ HIS 

TAKE THE LOVE HE OFFERS you ¢ 
AY YOU GENTLY DOKA/ 


LAY YOU GENTLY /N A/S ARMS 
FEEL HIS HEART NEXT TO YOURS 
LAY YOU GENTLY I HIS LOVE 

YES, THE LORD /S GOOD 


“FALL TURNS TO WINTER” 


IN THE DARKNESS, OF BEGINNING, WHEN THE EARTH 
WAS Calo, YOU WERE PRESENT, IN MY HEART, LOVE 
FROM T/ME UNTOLD. /N THE MORNING, OF 
CREATION, WHEN THE SUN D/D SMILE, YOU 
AWAKENED, SOON TO SLUMBER, LOST /A/ EARTHS 
DARK TRIAL. LOST /A) LONLINESS ¢ TEARS You 
PAINT YOUR FACE § TRUST YOUR FEARS. 


OVE BY ONE YOU HAVE TURNED THE LOCK WHILE I 
SOO OUTSIDE THE Doak, THE DARKNESS 
LAUGHED AND /7- MOCKED My NAME ‘CAUSE 
YOU CAME TO ME KO MORE, BUT My LOVE IST 
LEAVIAL’ IT ALWAYS STANDS, 7HO /T MAy Look 
LIKE NOTHIAI' AT ALL, YOU HAVE My LIFE WHICH 
1 GAVE TO YOU € /it LIF 7 YOU EACH TIME THAT 
You FALL 


ONE BY ONE YOU HAVE TURNED THE LOCK WHILE 
I STOOD OUTSIDE THE DOOR, THE DARKNESS 
LAUGHED € /T MOCKED My NAME 'CAUSE YOU 
CAME TO ME AO MORE. AND THE LAUGHTER WAS 
HOWLIAL' (AJ MY EARS AS J PARTED WITH MY 
OWN SON, WELL HE HUNG FROM THE EARTH ON 
THE LIMBS OF A TREE YET HE SAID (7 /S F/N/SH- 
£0 WHAT I HAVE BEGUN. 


AND THE FALL TURNS TO WINTER, THE WINTER 
SPRING, ¢ THE LEAVES THAT WERE DEAD NOW LIVE 
THE LOVE THAT / FEEL IN MY HEART FOR YOU 
NEVER DIES BUT JUST LOVES 70 GIVE 


AND THE DOORS THAT YOU CLOSED ALL ARE OPEN 
NOW, L/KE THE TOMB OF A DEAD MAN RAISED, 
AND THE PAIN THAT YOU KNEW HAS BEEN TURNED 
TO WY, THE DESPAIR HAS BEEN TURNED TO 
PRAISE 

&4™ VERSE} 


AND THE SOMG THAT YOU HEAR /S THE SONG OF 
YEE, ALL CREATION HAS LONGED TO S/AIG, MOW 
THE TREES CLAP THEIR HANDS § THEY DANCE 
FOR YOU, WHILE THE MOUNTAINS WITH LAUGH- 
TER Rule 

(47 VERSE} 


“THE EYES GOD GAVE ME~ 


IM THE LIGHT OF YOUR EYES, ALL My DARKAESS 
UST FADES, Tih THE MORNING /S ALL J CAN 
SEE, THO /M FOOLISH, OFTEN LET MY 
FEELINGS RUN AWAY, /TS NOT THE WAY I EVER 
MEAN FOR /T 70 BE 


YOURE A GIFT, & MORE THAN THAT, YOURE A 
DREAM NOW COME TRUE, THERES NO WAY 
70 EXPLAIN HOW I FEEL, YOURE A SONG, 
I COULD NOT WRITE, GOD ALONE HAD THE 
WORDS, I AM YOURS, BY H/S LOVE WE ARE 
SEALED 


IN YOUR EYES, I SEE THE SUA/SHINE, IN 
YOUR LAUGHTER, J HEAR THE RAIN ,/N YOUR 
HEART, THERES LOVE EVERLASTING, ANID , 
(Al YOUR ARMS, kd ALWAYS AT HOME, THERES 
AO MORE BEAUTIFUL WOMAN, /Al THIS WHOLE 
WIDE WORLD THOSE ARE THE EYES GOD GAVE 
ME 


LUE A PICTURE OA MY WALL OF A MISTY 
AFTERAIOON, /A/ A FOREST WHERE 
QU/ETNESS SiIGS, THATS THE PEACE 
YOU HAVE BROUGHT TO A HEART THAT WAS 
COLD, 4/KE A B/RD HEALS FROM BROOKES 
WAGs 

fae verse} 
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EFF MEAD — 


VOLUME ONE 


“I WISH I COULD WH/STLE™ 


I WKSH I COULD WHISTLE (A) MY HEART, 

I WASH IF COULD START, LIKE THE ENGINE 
OW AN OLD FREIGHT TRA, JUST A'ROLLIS 
DOWN THE LINE, EACH REVOLUTION, 

KEEP TIME, /F COULD WHISTLE, £ 
WISH I COULD WHISTLE, /A/ MY HEART 


L CANT TELL YOU, THE REASON, I BEEN! 
FEELIN’ SO LOW, BUT THIS FEELIAI WONT 
GO, AND My WHEELS, THEY DOT SEEM TO 
WANNA TURN, J BEEA! ROURML’ OM THE 
FUEL, BUT JUST LIKE A STUBEORA, A 
STUBBORN OLD MULE, T WONT WHISTLE, 
NOT WONT WHISTLE, JA MY HEART 


WELL YOU SAW ME JUST A DRIFT AnD 
LIFTIA MYSELF, THAT LOAD WAS TOO HEAVY 
TO BEAR, | WAS CLAWIAI' 2 SCRATCHIA!’ 
ELXIA' € A'PATCHIN' TILL THAT OLD 
EMIG/NE WAS TIRED OF GETTIAL’ 
NOWHERE 


Now f 7HAA/K YOU, I CAN WHISTLE, /A/ 
MY NEART. YOU GAVE ME A START, NOW 
MY WHEELS, THEYRE BEGIAAJIN’ TO ROLL 
ALONG, ALL I NEEDED WAS AN! 
EXIGINEER, SOMEONE 7O Dey ALL 
THESE LONLEY TEARS, AVD GET ME 
WHISTLIN! LIKE YOU GOT ME 
WHASTLUA, (Al MY HEART. 


ALL / NEEDED, WAS AN ENGWEER , 
SOMEONE TO Dey, ALL THOSE LOWLEY 
TEARS, AND GET ME WHISTLIN | L/KE 
YOU GOT ME WHISTLIAS (A MY HEART 


“77S NOT AS THOUGH " 


“7S NOT AS THOUGH /M ALWAYS AWARE 
OF YOUR ARMS AROUND ME 

BUT AS / WALK WITH You 

(KNOW YOUR LOVE SURROUNDS ME 


THERES T/MES / MIGHT HAVE TURMED 
AWAY, BU/T LAPD WHAT WOULD / 00 

NO ONE ELSE HAS THE WORDS OF LIFE 
7O F/LL MY HEART, NOONE ELSE BUT You 
NOONE ELSE BUT YOu 


YOU ARE My TRUE DES/RE 
MY REASON TO L/VE 

MY LIFE /S/N YOUR HANDS 
WE NOTHING ELSE 7O GWE 


U5 E 2% VERSES} 


“YOUD BETTER WAKE Lip" 


WELL YOUD BETTER WAKE LP ‘CAUSE 
[TS A BEAUTIFUL DAY 

BVROS ARE SAIGIAL SUM PS RISIAL" 
BUTTERFLIES ARE BUTTERFLY 
BETTER WAKE UP ‘CAUSE /TS A 
WOK/DERFUL DAY, AND I WANTA 
SPEND /T ALL WITH YOU 


( REPEAT} 


UUST A YAWN OB TWO € YOULL BE 
ON YOUR FEET WITH A SMILE 
PAST THE RADIO € TV LETS GO 
WALK’ AWHILE 

YOUR BETTER WAKE UP CAUSE 
/TS A GLORIOUS DAY, AND I 
WANTA SPEKD /T ALL WITH YOU 


YOUO BETTER OPEN YOUR EYES CAUSE 
175 A BEAUTIFUL DAY 

CLOUDS ARE FLYIAI' THRU THE Sicy 
HAPPIMESS /S MULTIPLY IAS" , 

OPEN YOUR EYES 'CAUSE 175 A 
WOKMDERFUL DAY, AKID I WAKITA 
SEE 17 ALL with you 

RUB YOUR SLEEPY EYES & LET THE 
SAVOMAN IMO 

77S TO GET A MOVE Cw YOUVE 
GOT PLACES 7O Go 

OPE) YOUR EYES 'CAUSE (7S A 
GLORIOUS DAY, AD 7 

WAUTA SEE T ALe WITH YOU 


is verse} 


FOR BOOKINGS, CONTACT 
BUTTERFLY RECORDS INC 
PO DRAWER 36356 

FAYETTEVILLE, N.C. 26303 


FOR ADDITIONAL RECORDS, SEND 
46.00 (CHECK OR MONEY ORDER) TO 
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“Warm caAaT” 


UUST LIKE / WOUMLONT BE W/THOUT MY WARM COAT 

IN THE HOWLIN’ WINTER WINDS 

UUST LIKE THE COLORS WALK/A’ THRU THE FOREST 
WHEN SUMMER ENDS 

UUST L/KE THE SILENCE OF THE MORMIA  WAKIAL ME 
FROM THE MOONLIGHT 

10 NEVER BE WITHOUT YOU HERE WITHIN My HEART 
(7 SUST WOULD NOT BE R/GHT 


/ HEAR MY CLOCK, (73 BEATING LIKE THE HEART 
OF A TINY FAWA/ 

RESTING BY HER MOTHER BENEATH THE TREES 
AT THE BREAKING OF THE DAWN 

SHE TRUSTS /// HER ANDO NEVER DOUB7S THAT ALL 
(SWELL, EVER BY HER S/DE 

173 UUST THE SAME WITH ME ‘CAUSE YOURE RIGHT 
HERE, NOT L/KE RETREATING TIDE 


HEAR THE WINDS WAIL, THATS WHEN I USED TO 
SAIL, WHEN | COULD NOT KEEP AHEAD OF My 

MIND, THEY WERE RA4Li § DEATH WAS POURKL' 
THRU THE THINGS 10 LOOKED SO 44RD TO FIO 


/ WAS EMPTY € YOU FILLED ME, LIKE A RIVER 
RUNS TO THE OCEAN 

KE THE WAVES IN THE SEA ALWAYS MOVE LAD 
YOY KEEP ME /N MOTIOAL 

ITS THE MOVIN’ OF YOUR HEART & EVERY BEAT 
YWUST BRINGS YOU WEARER 

LIKE WATCHIN THE FOG ROLL AWAY 

EACH MOMENT /S CLEARER 


C187 VERSE } 


“MORE THAN ME~ 


ITS SURE BEEN NICE, GETTAS' TO KNOW YOU 
LEARNIA TO LOVE YOU 'S BEEM A LONG TIME 
THING, (VE BEEA/ GROWIA LIKE A NEWBORL/) 
CHILD, REALIZIM’ THERES MORE THAS/ ME 


SOME DAYS HAVENT BEE SO PLEASANT 
OTHERS HAVE BEEK L/KE THE COMIIG SPRING 
MELT/NG THE COLDNESS THATS GROWA/ 
BETWEEN US, GIVING US HOPE FOR W/HAT 
TOMMORROW W/LL BRIG 


THE WINTERS BEEN LONG £ B/TTER 

(VE BEEK FIGHTING TO GET MYSELF FREE 

THE DAYS HAVE BEPK/ FROZEA/ & HOPELESS 
Tie J REALIZED, THERES MORE THAN ME 


ITS SURE BEEN MICE, HOLDIM' YOU. CLOSE 
LISTENIN TO You & MOT TURKIA AWAY 
WALKIA!’ BES/DE YOU THRU WHATEVER COMES 
SLOWLEY BEGINNING § LEAEMIN’ TO LOVE 


EF VERSER 


“ wHooPs, oH!” 


WHOOPS, O4! / AL MOST H/T A TREE 
YOU WOULDN 7 THINK THAT FLYIAL'/S 
THE THING TO DO FOR ME 

8UT SOME OF YOU ARE KNOW/A/" 
THAT I EMO UP WHERE /M GOI’ € 
YOU UNOERSTAKMD THE REASOK/ FOR A 
BUTTERFLY TO BE 


SEE THE SUN, SHIALIAL, THRU MY WIAIGS 
PRETTY AS THE SQUG THAT THE CATBIED SIGS 
WELL [ FLITTER § I FLUTTER NOT AS 
SMOOTH AS CHURNIA' BUTTER BUT /M 
WORTH A MILLION GOLD § SILVER SH/NEY 
DIAMOND RIKGS 


WHOOPS, OW! / ALMOST H/T A CAR 
WELL JUST 70 CROSS A STREET DOESUT 
SEEM SO VERY FAR BUT THE WIND 
FROM ALL THE VEE(CUL MAKE A 
NAVIGATION DEEFEECUL, ALONG WITH 
ALL THE CHILOREN TRYIN’ TO PUT ME /A/ 
AAR 

fone verse} 


WHOOPS, OW! /M FUKINY CAKLT YOU SEE 

IM TRYIN TO GO STRAIGHT BT /M CROOKED 
AS CAN BE 

I HEAR THE SAVIOR GIGGLE AS J WOBBLE 
GI WIGGLE WELL HIS EYE /S ON THE 
SPARROW BUT / KNOW HES WATCHAL’ ME 


HE GEES THE Sins (2%" Verse) 


WHOOPS, OM! THE TIME TO GO /S. SOON 
BUT IT SEEMS A MILLION YEAISS SIMCE 
/ CAME FROM My COCOOK, 

YOU SAY /TS ONLY DAYS BUT 2 KNOW 
yYOUD BE AMAZED, /F Youd FLY WITH 
ME AWHILE THEN | KNOW YOO CHAMGL 
YOUR TUE 


YOUD SEE THE SUA (2° VERSE ) 
(SUBSTITUTE YOU FOR Ig My ETC) 


(ie" verse} 


SIDE ONE 


‘HE SIHGS TO ME’ 


HE SINGS TO ME, THE MORNIN 1S A SONG 
HE BRINGS TO ME 

AND WHEN THE DARKNESS TRIES TO 
SWALLOW ME, HES THERE YOU SEE 
UNFAILINGLY, HE SIGS TO ME 


HE SMILES WITH ME, HES WALKED 
THESE MAY FAILES V//TH ME 

AWD WHEN THE ROAD JUST GOES Os) EXID- 
LESSLY, MES THERE YOU SEE 
UWSFAILISGLY, HE SAA /LES VIITH ME 


LIVING WITHIN YOU HAS MADE (AY LIFE 
COME TRUE, My DREAM /S REAL/TY 
THE DEPTH OF YOUR LOVE (5 MORE 
THAN J EVER HAD DREAMED OF, BUT 
YOUVE MADE /T COME TRUE FOR ME 


WELL HE ACHES WITH ME, ALL MY HURTS 
CO TEARS HE TAKES WITH ME 

Ano EVERY BREATH I BREATHE HE MALES 
FOR ME, THAT [MIGHT SEF UNFAILINGLY, 
HE ACHES FOR ME 


é [1% VERSE} 


YOU ARE OL My MID 


WHEN JHE LEAVES ARE FALLIN & WHEM THE SUI 
18 RISIL, WHEA THE CHILOREN MAKE YOU SMILE 
WHEN THE NIGHT /S BROKEKM, BY THE BABIES 
CRY, WHEN YOU FEEL YOUVE CARRIED HIM A MILE 
NOW YOUR ANGEL'S GROWIAL, & YOU START To 
THROW YOUR FEELINS, R/GHT AT HER YOu 
LOVE, OR WHEN THE MCOKLIGHT'S SHADOWS, SEEM 
TO BATHE YOUR WINDOWS, & PEACE /S ALL YOURE 
THINKIN OF, WELL I WANT YOU TO KMOW 


YOU, ARE ON MY MIND EMOLESSLY, ALL THE TIME 
YOU ARE TO BE, /A/ MY HEART, HERE WITH ME. 
HARMONY 


WHEN YOURE WALKUI' ON THE SAND , HOLOIN 
ON 70 SOMEQVES HAND, THE OCEAN SAYS 
UUST WHAT YOU WANT 7O SAY, OR THRU 
THE ALLEYS WITH BOTTLES BROKEN, YOU 
NEVER HEARD A KIND WORD SPOKEN, YOURE 
SO DRUNK YOU CANNOT FIND YOUR WAY. 

A MOVIE ON A FRIDAY NIGHT, LOVERS 
TURNIN' OUT THE LIGHTS, YOU TAKE A 
KITTEN HOME FOR FREE, YOU PICK A ROSE 
FOR SOMEONE ACE, YOU LOSE YOUR MONEY 
THROWIA/' D/CE, (NA MIRROR, YOURE PROUD 
OF WHAT YOUSEE, WELL | WANT YOU TO KNOW 


fleece} 


LOSE YOUR MIND YOU WISH YOU COULD you 
RUN A NEEDLE AND /T FEELS SO GOOD, 
YOU READ A BOOK THAT MAKES YOU Cey 
YOU GO 7O WORK JUST ONE MORE DAy you 
GOT A MILLION BLS TO PAY, /7S TIMETO 
MOVE AGAIN YOU KVAVE GOODBYE, YOURE 
SA/ILIN ON YOUR SH/P OF GOLD OR YOUR 
STOMACHS EMPTY € YOUR FEET ARE COLD, 
YOURE NEXT // LINE BUT HATE TO WAIT 
YOUR TURK, YOURE GOOD WITH NUMBERS 
GOOD W/TH LOOKS, YOURE GOOD WITH 
KNOWLEDGE FROM YOUR BOOKS, BUT I 
WONDER , /F YOURE EVER GOING TO LEARY 
Cause I WANT YOU To KNOW 


(Beiose} 


ALL SONGS BY JEFF MEAD 
©1981 JEFF MEAD 
ALL RIGHTS RESERVED 


SIDE TWO 






TASTE € SEE 
FALL TURNS TOWINTER ~~ WARM COAT 
THE EYES GOD GAVE ME —- MORE THAN ME 
I WISH | COULD WHISTLE WHOOPS, OH! 
TS NOT AS THOUGH HE SINGS To ME 
YOU ARE ON MY MIND 


YOUD BETTER WAKE UP 


THANKS TO ALL OF YOU WHO CONTRIBUTED FINAN- 
CES, ENCOURAGEMENT, € PRAYERS. YOU MADE THIS 

RECORDING POSSIBLE. THANKS TO YOU, SUSAN, FOR 
THE SKETCH, BUT MOST OF ALL FOR YOUR INFIN- 
ITE PATIENCE € LOVE. YOU WILL NEVER CEASE TO 
AMAZE ME. THANKS TO THE FOLLOWING MUSICIANS 


KECIA WATSON- FLUTE - TASTE ¢ SEE 

TONY ARGO -PIANO~ TASTE € SEE, I WISH I COULD 
WHISTLE, YOU ARE ON MY MIND 

ERIC GOSSER~ DRUM- FALL TURNS TO WINTER 

DANNY MEAD, SUSANA MEAD, BONNIE, KERI, DOROTHY € 

TOM GOSSER- BACKGROUND VOCALS - WHOOPS, OH' 

BARBARA KINNEY~ALTO- YOU ARE ON My MIND 


THANKS MOST OF ALL TO GOD, FOR THE BEAUTY OF 
HIS LOVE, HIS GENTLENESS, ¢ FOR HIS GIFT OF MU 
SIC. IT 1S MY DEEPEST DESIRE THAT THESE SONGS. 
WILL BE A BLESSING TO ALL PEOPLE, THAT THEY 
WILL HELP BRING A TOUCH OF PEACE TO SOMEONES 
HEART € MIND. I PRAY THEY WILL BRING A BIT OF 
JOY € HEALING TO OUR WOUNDED WORLD, & THAT 
THEY WILL SING TO YOU A SONG OF LOVE © HOPE 
MAY THEY BE A RAY OF LIGHT, LETTING YOU KNow 
YOUR LIFE 1S WORTH LIVING, THAT EACH ONE OF US 
IS IMPORTANT TO EACH OTHER, THAT WE NEED EACH 
OTHER. T HOPE THAT WE CAN REACH OUT TO ALL 
PEOPLE, THAT WE CAN BEGIN TO HEAL THE DEEP 
WOUNDS, THAT WE CAN GIVE OURSELVES, FOR WE 
ARE ONE FAMILY, & NEED TO BE TOGETHER. I PRAY 
WE WILL BE FILLED WITH HIS SONG, FOR HIS SONG 
19 LOVE 


Lae 
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Sunlight Shinin’ Tubin’ 

Raa ee Ue at mcm 2 

I Haven't Heard The Music {11 The Time You Need 

Peer eseeseseseeeesesose Se aoe na eae eee ee weee . eee 3 

Loneliness Give Me A Thrill 

Ree ine RE ee eens hati ke oe 4 

Waiting For This Moment Telephone Song 

A SAT AN Sel ryan SaF eE eet She 5 
That's The Time I Miss You Most Of All* just Gelling UsedoYor .. — 


That's The Time I Miss You Most Of All(Repr 
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TUBIN' 


T could retire, 

ona catterpiller tire, 
somewhere ona river, 
In the great US., 

The world slidin’ by, 
Everyday ts July, 

Just, 

Tubin’ down the river, 
With my mind at rest, 
Sunshine ona river, 
Down that tube with you. 


Now man wasn't made 

To stay locked up ina cage, 
And working all day, 

Ain't that much fun to do. 
It's going to come to pass, 
Pll leave the steel and glass, 
And go floating ona river, 
Down the tube with you. 
Floating ona river 

Down the tube with you. 


Rueben, Rueben, 

Got to gotubin’ 

Take me far away, 

Cause we could live on love forever, 
You know that life should be that way. 


Now floating down the river, 
With my mind at rest. 

Down a lazy river, 

Down the tube with you. 


Now maybe tomorrow, 

Find some time I could borrow, 
A dream just needs a 

Window you can climb through. 
Don't want to wake up someday, 
To find that I passed away, 
Before I floated on artver, 
Down the tube with you. 
Floating ona river, 

Down that tube with you. 


IT could retire, 

Ona catterpiller tire, 
Somewhere ona river, 
In the great U.S. 

The world slidin’ by 
Everyday is July, 

Just, 

Tubin' down the river, 
With my mind at rest. 
Sunshine ona river, 
Down that tube with you. 


Words & Music: K. Carnes & D. Ellingson 
Copyright © 1974 Parker Lane Music, Inc. (ASCAP) 


ALL THE TIME YOU NEED 


Hurt, 

Shattered, 

She turns, walks away 
Pretending, but depending 
On noone 

Now she has to find, 

Something new to case hey mind, 
She's come toyou, so you must help 

her vest 


Take all the time you need to let her know, 
Make all the sadness leave her, then 
she'll grow, 
Give her love so easy, 
She'll take you in real slow 


She's, 
Been let down, 
So many times, 
Spoken, then broken 
Down again, 
Everytime she's tried 
Someone else has lied 
So help her build the trust, she’s lost 
somuch, 


Take all the time you need to let her know, 
Make all the sadness leave her, then she'll 
grow, 
Give her love so easy, 
She'll take you in real slow. 
Words and Music: Jeffrey Arthur and Michael Hurley 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


GIVE ME A THRILL 


I've been thinking, 
anticipating, 
Contemplating the right time to talk 
to you. 


Things have changed alot and I don’t much 
like it, 
I've got some solutions, so what'll we do, 
T don’t like arguments, sarcasm and 
fightin’, 
delightin’ is easy, and hurtin’ is wrong. 


Twant to make it, make it so bad this time, 
So badly IL can taste it on the tip of my 
tongue, 
So badly Ican taste it on the tip of my 
tongue, 


Bring the daytime and bring me your sweet 
wines, 

And bring me your daily news, 

Share half your dreams and all of your love 

And Iwill stay with you. 

Show me you need me, giving’s so easy 

Let me know you care. 

Cause if you've got the times 

Well then I've got the rhymes to share. 


T need love,and some 
attention, not to 
mention a squeeze every once in awhile, 


T need to feel l’m as important as you are, 


So give your approval and flash mea smile. 
So gwe your approvaland flash me asmile. 


Bring me the daytime and bring me your 
sweet wines, 

And bring me your darly news, 

Share half your dreams and all of your love 

And Twill stay with you. 

Show me you need me, giving’s so easy 

Letme know you care, 

If you've got the times 

Well then [ve got the rhymes to share. 


Ohand I never could understand tt, 
And I guess T never will, 

Whatyou do to me is wicanny, 

But you sure give mea thrill. 


Yousee Ldon't know if Leould live 
without you,and 1 
doubtif, you could either, 


Let's quit being stubborn, we're just mulish, 
It's foolish and anyway we both needa 
breather 





I said it’s foolish and anyway we both 
needa breather, 


And bring the daytime and bring me your 
swect wines, 

And bring me your daily news, 

Share half your dreams and all of your love 

And Twill stay with you. 

Show me you need me, giving’s so easy 

Let me know you care. 

If you've got the times 

Well then I've got the rhymes to share. 


Ohand I never could understand it, 
And I guess I never will. 

What you do to me is uncanny. 

But you sure give mea thrill. 

Yes you sure give mea thrill. 

Oh yes you sure give mea thrill. 
Words and Music: Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


TELEPHONE SONG 


T can't get to the telephone, 
Won't you hold on one more day. 
I didn’t have anything new to tell you, 
But I might have thought of something 
to say. 


One day Pll leave this foolish world, 
Behind, but till I do. 
Can you understand, the fix I'm in, 
The feeling I get knowing you're my friend, 
Ts all that pulls me through. 
Hold the line, hold the line, 
Stillso much that’s left here on my mind. 
Give me time, give me time, 
There's so much I want to say, so much 
you've left behind. 


Four days left and four nights long, with, 
Four more dreams to go. 
Lazy days are a blessing to me, 
More ways than you'll ever know, 


Elizabeth she’s a dream Thad, 
Something that slipped my mind. 
She's out of touch, and she’s out of time 

I'm the one who stayed behind 
with these bad blues on my mind. 


Hold the line, hold the line, 

Stillso much that’s left here on my mind. 

Give me time, give me time, 

There's so much Lwant to say,so much 
you've left behind, 


You might be wondering tf it's worth the 
trouble, 
Sometimes Pm wondering too, 
But there's asun in the sky, waiting to shine, 
The day 1 get back to you, 


Tean't quit now afterall my efforts, 
the clouds making way for the sun, 
But, don't forget the days we sat in the 
rain, 
And talked about things to come, 
Lord Lhope they're coming soon 
Words and Music: Michael Hurley and Christopher Horrell 


Copyright © 1973 Irving Music, Inc. and 
Sunship Music (BMI) 








JUST GETTING USED TO YOU 


It'snot enough lime, 
No itseems so small. 
Guess I really 
Don't want to say, goodbye atall, 
I feelso down. 
T was just getting used to you being ‘round. 


Funny how the time slips by, 
T hardly know how fast 
Think it’s tomorrow 
Then it’s today, 
Then today’s the past. 


It must have been three years ago, 
ButI don't count the days. 
Now you say 
You have to leave, 
And we must part our ways 


Tknew the time would come,when, 
You would have to go. 

But I made myself 
Forget all that, 

Wouldn't let my feelings show 


Told myself time and again, 

That you would change your mind 
Live with me 

Then leave like this, 
No one is that unkind 


It’s not enough time, 
No it seems so small 

Guess L really, 
Don't want to say, goodbye atall, 
I feelso down 


I was just getting used to you being ‘round 


Well I guess it’s only fatr to say 
‘ve loved you all the time 
But then I've never been 
The one to judge, 
If you were only mine 


Maybe Iwas true to you 

But then maybe you wouldn't see, 
Always thought 

What you didn't know 
Would not hurt me 


And it’s not enough time, 
Nott seems so small 
Guess LT veally 
Don't want to say, goodbye at all, 
I feelso down 
Twas just getting used to you being ‘round 
Words and Music; Jeffrey Arthur and Christopher Horrel 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BM1) 
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SUNLIGHT SHININ’ 


Wonder what you gonna do, 
When the morniw’ light, 
Come shinin’ through. 

You thought about it all last night, 
Until darkness turned into light. 


TI need the sunlight shinin’ 
Shinin’ down to help me see. 
T need to feel the warmth 
You bring to me. 


People spend their whole todays, 
Worrying ‘bout tomorrows, 
But I can think of better ways 

I know time is only borrowed. 


Tneed the sunlight shinin’ 
Shinin’ down to help me see. 
I need to feel the warmth 
You bring to me. 


Make it shine, Make it shine, 
Make it bright again. 

‘Make it nice, Make it nice 
Make things right again. 
Make it shine, Make it shine, 

Make it bright again. 


Don’t worry, tomorrow will be fine, fine, fine. 
Don’t worry, tomorrow will be fine, fine, fine. 


We needed time alone, 
It made me feel much better, 
You know people got to get themselves apart 
Before they can get themselves together 
and, 


I need the sunlight shinin, 
Shinin’ down to help me see, 
I need to feel the warmth 
You bring to me. 


Make it shine, Make tt shine, 
Make it bright again, 

Make it nice, Make it nice, 
Make things right again. 
Make it shine, Make it shine, 

Make it bright again. 


Don't worry, tomorrow will be fine, fine, fine. 
Don't worry, tomorrow will be fine, fine, fine. 
Words and Music: Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


| HAVEN'T HEARD THE MUSIC 


I heard that simple little melody, 
The first time I saw your face, 

And I heard it grow intoa symphony, 
That followed me thru time, 

To every single place. 


It was you—you brought the harmony, 
It was you—you wrote down all the notes, 
That only I could see. 


But I haven't heard the music fora long 
long time 

The violins forgot how to play, 

The cymbals weren't crashing, 

And the horns don't sing. 

The conductor left the podium, 

He slowly walked away. 


I thought Lalmost had it memorized, 

The tune of you in carly mornin’ light, 

But it's somewhere now beyond 
remembering, 

Asalone I listen to the silence of the night, 

Cause it’s gone, somehow we played tt wrong, 


Yes it’s gone 
All the lyrics and the meaning to our song 
Cause... 


T haven't heard the music 

Fora long long time. 

The violins forgot how to play, 
The cymbals weren't crashing, 
And the horns don’t sing, 

The conductor left the podium, 
He slowly walked away. 

Words and Music: G. Sklerov 

Copyright © 1974 Senor Music Co. (ASCAP) 


LONELINESS 


Loneliness, 
don’t you bother me no more no. 
I’m goin’ away and die. 


On my way, 
Twon't tell you where I’ve gone no. 
The road is long and I'll take my time. 


But I won't be here when the sun begins 
to rise. 
Shinin’ through my window, 
Lord, won't you look into my eyes, 
My wakin’ eyes, 
My wakin' eyes! 
Tomorrow, 
You're no friend of mine no, 
You've let me down a thousand times. 
On my way, 
but I won't tell you where I've gone no. 


All the times we spent were for goodbyes. 


But I won't be here when the sun begins 
to rise. 
Shinin’ through my window, 
Lord, won't you look into my eyes, 
My wakin' eyes, 
My wakin’ eyes! 
Loneliness, 
don't you bother me no more no 
I’m goin’ away and die. 
Yes ’'m on my way, 
but Iwon't tell you where I've gone no. 
The road ts long and I'll take my time. 


But I won't be here when the sun begins 
to rise. 
Shiny’ through my window, 
Lord, won't you look into my eyes, 
My wakin’ eyes, 
My wakin’ eyes, 
My wakin’ eyes, 
My wakin’ eyes......... 
Words and Music: Christopher Horrell 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


WAITING FOR THIS MOMENT 


Late last night as we lay sleeping, 
I felt secure to hold you near. 

But now in daylight things look different, 
And I can think about things clear, 


Did you think it'd be that easy, 
To hurt me then think I'd forget, 
Now I know you really feel it, 
Because you hurt yourself instead. 


I've been waiting for this moment, 
Patiently for you to see. 
Waiting for you to realize, 





What you need is me. 


Sometimes people go half-crazy, 
Search for love but they don't care. 
Looking only for themselves they forget, 
That loving is to share. 


I've been waiting for this moment, 
Patiently for you to see. 

Waiting for you to realize, 

What you need is me. 

Words and Music: Michael Hurley and Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 


THAT'S THE TIME | MISS YOU MOST OF ALL 


It’s not, 
So much, 
Your leaving me that’s hard. 


It hurts, 

So much, 

To say it. 

And it’s not, 

Somuch, 

I feel alone when I'm with you, 
It’s true, 

T just, 

Can't fake tt. 


And if you feel this way, 
There's nothing left for us to say, 
About it anymore. 


Yes I’ve learned alot from you. 


I’m sure you've learned it from me too. 


I've never doubted that before. 


But when I hold you close, 
That's the time I miss you most of all. 


Let’s not, 

Debate, 

Who's wrong or right in here, 
It’s clear, 

We just, 

Won't make it. 

And it’s not that we, 
Didn't see, 

Or we never tried, 
We lied, 

And almost, 
Believed it, 





‘Cause I used to think it wrong, 
To think that one belongs, 
To me exclusively. 
But when I hold you close, 
That's the time I miss you most of all. 


It’s hard to say, 

Where our love has gone, 
Yes so hard to stay, 

When love has flown away 


"Cause L used to think it wrong, 

To think that one belongs, 

To me exclusively, 
But when lhold you close, 

That's the time I miss you most of all. 
When Lhold you close, 

That's the time I miss you most of all. 
Words and Music: Jeffrey Arthur 


Copyright © 1974 Irving Music, Inc. and 
Sunship Music (BMI) 
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B mmupe coBpemMeHHOH NONyNAPHOM My3bIKh (MbI CO3HATENbHO 
O6beAHHReEM B&B 3TOM MOHATHH HW 3cTpaAy, H POK) HeT, NOrxKanyi, 
cemyac 6onee 3HaMeHHTOrO My3bIKaHTAa, 4eEM Ton MaKKaptHn. Yua- 
CTHHK nereHgapHbix «BuTN3», OH OYEHb MHOFO paboTaeT, NOCTOAHHO 
BBINYCKAR MNACTHHKHM, BbICTYNMAA HA MHOFOYHCNEHHbIX KOHWUEPTAaXx 
BMECTE C CaMbIMK Pa3HbIMH KCNONHHTeENAMK. Mo3sTOMy —B OTNH- 
une oT cBOKx 6bisBwHx Konner no xKBaprety Ax. Xappucona Hn 
P. Crappa — oH scerga B WYeHTpe BHHMAHHA NyGAHKK HW KPHTHKH. 


B nocneaHne rogb! MakkaptHn 4acTto ynpekank — kh, B O6uwem, 
cnpaseAnnso —B TOM, 4TO €FO HOBbIE 3aNnhKCK yxe crank Ha- 
CTONBKO XONOAHO-NPOMECCHOHAaNbHbIMH, YTO KHBOE AbIXAHHE POKa, 
cTOnSs xapakTepHoe gna «Butn3», B HHX faBHO ye HE 4yBCT- 
syetca. «BuTn3» mornk ce6e no3sOnhTb B3ATb HENpaBHNbHbIM ak- 
KOPA, HEMHOTO CchanbuinBHTb ronocom, AaxKe 3anyTaTbCA B CTpPOU- 
Kax KynneTa — ace 3TO nNpkAaBano Hx necHAM HENOCpeACTBeHHOe 
ouaposanne. Y MakkaptHh sce BbiBepeHO, KaK NO KOMNbIOTepy. 
Bor, KcTaTH, NOYeMY MHOrhKe NpeANoYHTankK ero KOHUEPTHbIE 3ank- 
CK CTYAHHHbIM — BO BPEMA HHBbIX BbICTYNNEHKA MHOrAa BApPyr 
cHOBa Kak 6bI BOSHHKAaNa cymacweAWaA aTMOCHepa HaYana we- 
cTMgecaTbix rogos, KOraa «buTN3» KrpankK B BECbMG COMHHTENbHbIX 
3asegexHnax Tambypra wnh nusepnynbckon «KasepHe», npegnaran 
cnywaTensam He MaCTepCTBO HW OnbIT, HE OTTOYEHHOCTb apaHrkh- 
POBOK KH GHNHrpaHHOCTb KCNONHEHKA, A 38M0Pp HK MONOAOCeE Ha- 
xanectTso. KctatH, Ha ODHOM H3 MOCKOBCKHX ME AYHAPOAHbIX KH- 
HOMEctTHBanew MEMOHCTPHpoBancA AOKyMeHTanbHbIA punom 
«uKpbinba Hag MApOMn O racTponax Tlona MakkaprHn c rpynnon 
«Yuuran («Kpbinba») no pagy 3anagHbix cTpaH. B Hem >KHBaA 
ATMOCCPEpa CNOHTAHHOM HENOCPeACTBEHHOCTH KOHWepTOB Nepegana 
O4@Hb xOpOwo 

Bmecre c tem, lon MakkaprTHH HhKOrfe HE 4ypancaA 3KCNeEpH- 
MEHTOB, XOTA H HE AKUEHTHPOBAN Ha HHX BHHMAHHA, TaK, B CBOe 
BPEMA OH BbINYCTHN KHCTPYMEHTANbHbIA BapHaHT CBCerO anbboma 
"Ram", gankcan HECKONbKO OpPKeCTpOBbIx KOMNO3KUHH, HanKcan 
pag neceH ana caoero mnagwero 6patra Marka Makrnapa, co- 
BEPWEHHO HE NMOXOKHX Ha TO, 4TO OBbINHO NPHHATO CHHTaTb 
«unpoaykuneh MakkaptHh». B 1980 ropy sbimina ero pecaTHMMHyT- 
Haa nbeca ulakHbin gApyr» Cc HexapakTepHbim ans Hero, NoUuTH 
INEKTPOHHbIM aBy4aHhem, Y Bcex B NaMAThH ero pyrTbi c Makknom 
Jpmexconom » Crush Yanfepom, corpyanhuectso c Insucom Koc- 
Téenno 

Tak 4TO HOBbIA axCNepHMeHT MaKkkaprHh — gankcb cTapbix poK- 
H-ponnos — 6 NpkKHuKNe He AOMKEH HHKOFO yAhBnATb. TonbKo 
NOxXOME, 4TO 3TO HE NpPOCTO OYepeAHOH aKcnepHmeHnT, PaHo Hann 
NO3AHO MYAbIKAHTbI BOIBPAWLAIOTCA K “KOPHAMn, K “HCTOKAM» CB0e- 
ro maHps. 3a 13 ner go Toro HiOnbcKOrO pHA 1987 roa, KorAa 
MaxnaprHh co6pan 6 CTYAKH MmyabiKaHTOB ANA 3ankcH neceH, 
BOWeAWHX B ITY NNACTHHKYy, TO Ke Camoe CAenan [KOH JieHHOH, W 
NepBbin BApKAaHT ero AKCKA “POK-H-ponn» HasbiBonCcA, KCTAaTH, «KOp- 
Hin. TlorpebHocTe BepHyTbCcA K NeCcHAM, BnarogapaA KOTOpbIM MaK- 
KAPTHH CTAN My3bIKOHTOM, H NObyAHNAa [ona 3anucaTh menogun, 
KOTODbI OH Chbiwo6n ob AeTCTBEe 


CHOBA 


Cropona 1 


Kan3ac-cutn — 4,01 
Kansas City 


Pok qsBaquatoro stana — 3.02 
Twenty Flight Rock 


O, Tocnogu, mace Knogu — 3.14 
Lawdy, Miss Clawdy 


BepHy mue cBolo nio6oBb — 3.11 
Bring It On Home To Me 


Stochnb — 3.11 
Lucille 


A Gonbwe Hnurge He Gbipato — 2.49 
Don't Get Around Much Anymore 


Cropoua 2 


Bce B nopsgKe, mama — 3.45 
That's All Right (Mama) 


Ax, KaKOK cTbig — 3.42 
Ain't That A Shame 


Ockonkn — 3.53 
Crackin’ Up 


TonbKo notomy, ute... — 3.33 
Just Because 


HouHow asKcnpecc — 3.56 
Midnight Special 


CEGP 


B hHTepsbto «Hbto MIO3KKN 3KCNPeCO OH cam pacckasbiBan O6 
atom tax: «Korga mb! co6pankch Ana 3anKch 3THx neceH, mbI 
XOTENK NPOCTO NOHrpatb, NPOCTO NONeTb, TPAXHYTb CTAPHHOH, NoA- 
FOTOBHTBCA K 3€NKch AONroMrpatowero anb6oma. MuHe HyKHAa 6bIna 
6e33a60THAaA aTMOCGepa KOGeHH, 3HaeTe — «faBal, NPHTACKKBaH 
WHCTPYMEHT, MOXKET, NOCHAKM, NOKrpaem» —B TaKOM ayxe.(...) 
VU 8 npocto ckazan pe6stam: «Kan3ac-chTh» 8 TOHANbHOCTH CcOnb, 
HEMHOMKKO Ge3anabepHo», noKa3an, rm@e cAenatb nay3sy B cepe- 
AMHE, H Kak 3aKaH4nBaTb — h Bce. A NOTOM: «...qBa, TPH, YeTbIpe, 
kh...» WU Hauank. Hy, 4 KHBKOM mOKa3biBan, KOMY BCTYNAaTb Cc cONno. 
Ou urpank sennKonenno. Hi y koro He 6biIno BpeMeHH AYMAaTb — 
Bot B 4em cexper. Asa pAy6na 6bind HAaWHM MaKCHMYMOM, H TO 
TONbKO B TOM cny4ae, eCNH nepsbii Hac coBCcem HE ycTpansan. 
Mb! 3ankcank 18 neceH 3a OAKH geHb. WV ewe 18 — na cnepyio- 
uynil(...) Pe6sta sce Bpema cnpauwinBann: «A TBOK NecHH MbI 6yfemM 
hrpatb?» WU mb cbirpank «A sHaen, KaK OHA TaM CTOANa», HO 
6onbuwe Bcero MHE XOTeNOCb MrpaTb cTapbIM, «AOHCTOPHYeCcKHi» 
pok. A ronbKO 06 3TOm wm Ayman. M mbi Hayank c “Twenty Flight 
Rock" («Pok gsaquatoro 3taxa»), moTom “Lawdy, Miss Clawdy” 
(«O, Tocnogn, mucc Knog»), HeMHOmKKO Darca Jomuno, Cama 
Kyka 4 1. nm. Mbi gare ocmennnuch cbirpatb «Cenyac Kn 
HKKOrga» H3 peneptyapa Jnenca.(...) Mbl 3anucanh 3a pene 18 ne- 
ceH, 4 8 NOAyMan, YepT, Tak O6bI4HO 3anncbiBanhce «BuTn3». 
Own6kn 6apabaHujnka, HeHAaCTpOeHHbie rHTapbi, Hy, BOOHWe, BCE 
taxoe. Yacto HMeHHO Bnarogaps OWK6KAaM, MyY3bIKAaNbHOe NpOK3Be- 
AeHve 4 cTaHOBHTCA Bbigatouwmca. Ecnw sapyr rae “To 6bino He 
Tak, Mbl OcTaBnank, He Tporank, 4TO6bI y 3anKch nosBHNCA CBOK 
xapakTepHbi4 mpkeKyc. Korga nmbitaeuibca 4TO-TO nognpashTb, 
MOMKHO TONbKO BCe KCcNOpTHTb. My3bIKaHTbI BKANbIBANK, HH4be Cca- 
MOMHEeHHE He Mewano. Mbi Hrpank HK He AyYMank, NpaBhnbHO 
AWK YAAPHHK OTCTYYaN TpeTHH TaKT». 

B 3anucn 3tHx neceH Pony MakkaptHh nomorank npeKpacHbik 
rutapuct Mux [pxu, KoTOporo o603pesatenb «Hbto Mio3HKn 
axcnpecc» Pow Kapp nocrasun 8 OAKH pag c IpnKom Knanto- 
Hom, JpKedpdpom Bekom i J>xnmmn Mekaokem, 43BeCTHIK NHAHKCT 
Mux Tannaxep, 6ac-rutapuct Hux Tapsh  yaapHnkh Texpy 
Crnunetth # Kpuc Yutren. 


“Kansas City" nossnserca Ha nnactHHKe B HcnonHeHHH Mona 
MakkaptHh yoke a TpeTHH pas. “Kansas City", Kak 4 “Lucille” — 
aH’ yBaxeHhA crapomy Apyry MakkaprHh — OQHOMY M3 NPH3HaH- 
HbIxX «KOpONeH poK-H-ponna» JIlutn Pruapay. JIntrn Payapay rae 
O6a3aHa CBOWM cPeHOMeHaNbHbIM ycnexom necHs “Lawdy, Miss 
Clawdy", ofHa 43 nepsbix 3anuceH B HCTOpHH, paccuHTaHHan Ha 
YePHOKO Kee HaceneHHe, HO cTasWwaA cynep-xHTOM, GnaroqapA 
OrpomHomy ycnexy y 6enbix cnywarenei, 

“Twenty Flight Rock” 8 csoe spema crana yKpaweHhem 3Ha- 
MeHHTOFO cunbMa O poK-H-ponne «flenywiKa HHYerO HE MOXKET C 
co60h nogenatb», Be HcnonHhn nereHsapHbid Dag KoKxpan, Bcko- 
pe nocne »10ro norH6whh B asroOmMObuNbHOH KaTactpode, Ero 
NecHH AO CHX NOP OKAa3bIBAIOT OFPOMHOE BNKAHHE HA MONOAbIX 
my3biKaHTOB. Tax, HanpHMep, rpynna “The Stray Cats” 6eina co3qa- 
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Mon Makkaptun, 

Bokan, 6ac-rutapa, akycThyueckas rntapa 
Munk Fp, rutapa 

Hux Taps, 6ac-rutapa 

Mn Fannaxep, coptrenhano 

Kpuc Yutten, Tenpw Cnnnettn, ypapuvie 


Banncano 20 # 21 niona 1987 ropa 


XygomectseHHoe OsPopmneHne Maina Pocca 


Korga « 6bin ewe coBcem MONOGeHbKHM, 

A CNpocHn cBoero OTYAa, XOTAT NK NlOAK mHpa. 

On muHe oTsethn: «fla, niogn Be3ge xOTAT mupa, 
@ BCE HENPHATHOCTH — o6bI4HO OT NONHMTHKOB», 
Mne scerga Ka3anocb, 4TO TO BOCXKWeHKe, 

C K@KMM OTHOCHNKCh K my3bike «Butn3» B CCCP, 
CAYKMT NOATBEp»xKAeHHEM CNOB MOeErO OTA, 

4TO nlogeH BO BCemM MMpe POAHHT mMHOrO O6wWeErO. 
BoinyckOmM 3TOH rpamnnactTHHKh, 

nOgroToBneHHOHK CNeCUMaANbHO WH MCKNMOYUMTENbHO 
ans Cosetckoro Corosa, 9 Kak 6b! npoTsHyn 

Pyky Mupa 4 Apyx6bI coBeTCKHM nlogaM. 


NOS] MAKKAPTHM 


Ha B BOCbMHAECATBIE rOAbI, MO NPH3HAHHIO €@ MY3bIKaHTOB, BO 
MHOrOM G6narogapaA TOMY, YTO HM MOManacb B PYKK NNacTHHKa 
Saan Koxkpana. Ero KOMnO3KuhH BKnIO“ank B cBOM penepryap 
Pog Crtoapt, rpynnbi «Xy», «Cekc nucton3» WK mMHOrhe apyrhe. 

B koHue natmgecatbix rogos # 8 1960 rogy KokpaH npresaxan 
8 AHrnnto Ha racrponk BMecTe CO CBOKM Apyrom, NEBLOM H KOM- 
nNosnTopom M>KHHOM BHHCeHTOM, TakKxKe CHHMaBLIEMCA B CunbMe 
«flesywka HHYero He MmMOmKeT c co60H nogenatb». WmMeHHO 
Apxuny Burcenty mb! O6s3aHb! cyuecTBOBaHHEM POK-TPaKTOBKK 
3HAMEHHTOH KONbIGenbHOM H3 Oneps! TepwshHa «Moprn 4 Becc». 
No crevennio o6crostenbcts, BuHceHT HECKONbKO pa3 B HaYane 
WeCTHAECATEIX rOMoB BbicTynan B AHrnkh sBMecTe c manoH3eecT- 
HOw rpynnom «Cepe6panbie Butna» (korga 6apabaHunkom ewe 
6bin Mut Bect) 4 «Popn LUtopm 4 Yparanbin, rae 6apabaHunKom 
6bin Puhro Crapp. Camyto 3HameHuTyto necHio Buncenta “Be-Bop- 
A-Lula” skniouun 6 cBolo nnactTHHKy «Pok-H-ponn» J>kon JlenHon. 

Ha ancke JleHHoHa 6bina 3ankcaha WH KOMNO3HKUKA BbifaoWerc- 
cA AMEPHKAaHCKOrO NeBya KH KOMNO3KTOpa Cama Kyxa “Bring It 
On Home To Me", npegctasneHHas B HACTOAWWEM QuCKe B HCNON- 
HeHHH Mlona MakkaptHh. Cam Kyk nork6 8 1964 rogy, HO no- 
NYNAPHOCTb Ero MNeEceH HEYKNOHHO pacrTer. Mx notor THHa TepHep, 
«PonnuHr Croyw3», 3ankcbisank rpynnbt «Xepman3s Xepmuto, 
«SHHMaN3» KH MHOrhe ApyrHe. 

Heyacto MOxXHO BCTPETHTb HA NNACTHHKE POK-H-ponna KOMNO3H- 
unto ftoxa Snnkurrona. “Don't Get Around Much Anymore” 8 
hHTepnpetayhh Mona MakkapTHh — uyTb nk He EQHHCTBEHHbIM NpH- 
mep. 

B pok-H-ponne 6bino MHOrO BbIQAIOWHXCR MY3bIKAHTOB, HO HHKTO 
He Onpegenkn pasBuTHe >%KaHPA C TakKOH HEOTBPAaTHMOCTEI, Kak 
3HameHHTbI4 Sneuc Mpecnu. Ha gucke npegctasnenbi nechk H3 
ero penepryapa: “That's All Right (Mama)" # “Just Because”. 
Nocnequan taxxe 6bina 3ankcana Q>xoHom JlenHoHom, 

Ecnk pecan h «butn3» 3anhMatoT nepsbie asa mecTa nO KONH- 
wectBy «30NOTbIX AHCKOB», TO TpeTbe MECTO NpkKHagnexkT npe- 
KPaCcHOMy AMEPHKAHCKOMY NHAHHCTY H NeBuY Darcy («Toncraky») 
Aomnuo, “Ain't That A Shame” —euje ogno nepeceyenne poK-H- 
POnnbHbix nnactHHoK JleHHOHa WH MaxkaptHh, Tem, y Koro ectb 
N@HHOHOBCKHH anb60m, OCOG6eHHO HHTeEpecHO bygeT cpaBHhTd 
PasHble TpaKTOBKH 3TOrO Bntosa. 

Neseu 4 rhtapxct Bo Auank oxasan ovens 6onbwoe BnnaHHe 
Ha pasBHTHeE rHTapHOrTO CTHNA B POK-My3biKe, Mon MaKkkapTHn, 
HAYHHABLUMH KAK THTApHCT, BKMIONHN B CBOIO NNACTHHKY MANOM3- 
BecTHYIO KOMNOSK\YHIO Anank “Crackin’ Up". 

Axyctuyeckan rytapa Mona MakkaptHh npossyyxt B nocnequed 
Mbece NnacTHHKh — 3HAaMEHHTOH NecHe “Midnight Special", npHnn- 
CbIBAeMOH NereHAAPHOMY HCNONHHTENtO Bnio3s0B SJInabennn. 

Korga Non Makkapthh gasan HHTepBbIO, OTpbIBOK H3 KOTOpOrO 
NPHBOAHNCA BbILIe, OH EWE HE 3HdN, KAK OH PacNOpRAHTCA 3a- 
NHCAHHbIMH ~NeECHAMH, Tenepb cyqb6a OMuHHaquaTH 43 HHX On- 
pegenena — OH BOWNH B NNACTHHKY, NOArOTOANeNHYHO «cNeyHand- 
HO MW MCKMOYHTENbHOM ANK COBETCKHK CnywaTeneh, 

Anaped Taspxnos 





P) 1988 Original Sound Recordings made by MPL Communications 
Lid under exclusive license to EMI Records Ltd 
Moanulactured under license by Melodia in the USSR 


Varoronneno no nuueHanh cupmoi EMI Records Ltd 
(Bennko6pHranna), 3annce 1987 ropa 
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ANON'SIS 


1 


0 
Venn land in Wes Yoru City 
‘ weveral human Lypest 


Sens WW actressy 


a punk rocker, a hookery 
and a politician; 


Prelude 


And in that Catelol year, 
that the hour of the Great Destruction 
hee to pass upon the planet 

ad as the Life form engaged 

{rene total destruction ef the nuclear Nolocsuat, 

a er satellites 

lane stratospheric. Laser i. 

Borened the plonet'a surface {rom above, 
Tiininaeing all vegetation, 

Sgnuning ait oxygen of the atmosphere, 

sna rendering he planet uninhabitable: 

The species could not prevent 

he technological earch 

tothe final holocaust 








Stinis planets conflicting social systeas, 

Re bee stout the task of gathering unto hiasel€ 
ta'Iiving cestiooniat to the belated crarh 
Chat therultinate var could net be von 

tnd should not have been fought 








And in the final hours, 
they left the burning planet 

to carry their pessage to the distant stars 

And they aade their way to the third planet from che sun, 
to observe Lf aan was yet ready to receive their sessage, 
place which 13 known as 





New York City 








Another glad in the arena 





He's got a chain on his back ae 
And leather represents the proper deseanor 
Dropped out of school 






Ban kand ar A dreas, 





the sagazi 
































Young 

guse he's joined up 

Feaching his ave 

lo woven like a star when he’s onstoge 
managers say 

You've! got the het sound 

He er change 











5, The Munk meet 
seduces hin 


Rhiay in a club one 





The actress Chriatie ta out of work and vatting tables, 






















































another, they reflect upon its meanini 
OYA MANNA KNOW ME Ley, 5 
BARK AVENUE Noy, baby do ya think ya...? 
Wey, because tonight I om... 7, GO WIRE You Go ‘9, the punk laments the loss of his lover any 
Chrintie's dreams are the atage Now tonight fam, ¥ M t/a 
Sitting in Topeka Because tonight [ ae... Wearing your hair tied back 3 
Staring at the theatre pages And icing Lables Ina chicken shack. nu cent Irarar came dovn on the steps of hie orb 
. SANG . Nello", she said, “and do ya wanna know ae? And all 1 sant to know baby + ANSTHAE RS I ne Aer 
30 she sold all whe ovne "ello", 1 said, "how much it gonna cont ae?" Baby, can 1 qo Shere you go? nd Ne promised peace and 4004 things to thes « 
Moved to New York END y w s Feeling down a protect the empire from hare 
Got studio and service phone. She said, "I work in the hotels uptown So J just hope you'll come ‘round Pecathal level OD to fade, Wigteal led iaYpactaey helen ted lalaoneer iy 
Just thinking a With traveling salesmen and corporate execs Tn getting me down, yt ade, food poy ital tale ” 
How long will it take to crack Crees Ta Say that I love you, ind the humanoids smiled and felt self-assure 
U'm working so hard that it's breaking my back. And all f want’ toi know baby nee my, you 1oye me. Because Phasar was there. 
She looked at hia and she said, Haby, can I yo vhere you go? ut the words Nave @ dull, hollow feeling Aslthar blacked pe diecdvene 
Just tell ae “Mey baby, said and do ya wanna know me? neh n rs A ao 
How long will you see Lt through Ney baby, do ya think ya can afford mo? hacauvel\ mfalektandtciredtoCnescutar ing [kia late in the evening. AIL that ous theirs 
TAL you trade in your apartment Because tonight I am (ree," Anotier lover ith a matler gone bad We've had too much to drink. Told Crom bir 
For Park Avenue? eS RR RTE Speaking too coldly. That they vere eapire heirs. 
jou know", he said Brought you in (light Getting harder to think. e , 
Nell time brings vrinkles that show Tvork in'clubs and cafes, Heese autuencage ibe Think that we're going to split now As Phazar sought a way to lead 
She can act but will she get a break slnaat shee pecaunetyoiltven Cause this talking is getting us novhere, He beckoned peace to rise 
So they vill know? Andschan$ifsleenintayPayi Craotieva Ovi But the empire would not heed his words 
She's working cast calls And though T never do nothing for (ree Wil ivetiacnceuntinialiec en That Aesterdan soon Per petuacing lies 
And waits nine to Cour Because I'm really top (Might, salvar! civeutrallfmatuvantyouivefaect| naa tt? ike it sun it vas bright 
Just to have a shot If you're thinking you wanna pay me, And all [vant to know baby On! that sorning, Aga /aaluats sere) boralacd peup\e|died 
At playing the Anbassadore, Niveekelyeuthecatontcnene ately SpaearyouTan? ‘ake me back to when it vas good. Supposed to keep them {ree 
D WV i estontal aby iycana tinal viece}y ou] ec) And the strife it grew and grew and grew 
a GRC) He looked at her and he said So I junt hope that you'll chink That Awsterdaw soon A grim reality. 
Now long vill take to crack? nevi baby itealalandPdenyarusnnal heediee rae ag teduacaneeeal Fell in love in its light 
. ? oie . On that evening. They looked around and saw 
Hey baby, do ya thing ya can afford me Let mo buy you a drink. peithe fat tea 
Oh you could get blown avay Becbase conan chiteee ttentn Rea SLTEL Cece alceaitebe Now that soon is gone, Mat left va 3 
On the streets at night. BAUS MIcantLfceTOnS oTTOUTEC jake me back again. Told, cold trom birth 
Your life it throwaway He looked her body over in the profile, We spent for so long ebaLieriveralesotrelbaless 
Or you could move away She looke: 8 body over and began to smile, you need some love eanranui son ons 
In the dead of night POPE ry Oe eo CE Oca Mie ea anprTratniatae Yow there is nothing co save. Yow Phazar saw vhat Se had vrovahe 
Or give it up today Because we're really top flight.” And if your eyes seom a little bit aad. Weliaxe aliivethad PieaNestass) aoa ace ae oer 
You could get hired She said, “I'11 pay you and then you pay a Tt was che bright Lights: 5 all given away. for p! i ing: 
Ty ON ‘re fired ’ “ But still what we hed was the best babe Confront san with his fate. 
And tomorrow you're : And we'll go hone tonight. Brought you tn (ight 
Bron ahh you teal L She And I know I will never forgec it. Yo. 
And thinking. We Looked at her and he said, Now you've got it. A > he cliabed up on the teleport 
Wow long vill it take to crack? “Mey baby, said and do ya wanna know me? So now ‘cross the table The launching tover so high 
Ney baby, do ya thing ya can afford me? Ti knodihovtvoul(eal Me've got nothing to say. And he searched the heavens overhead 
Vell I woke last night Secause tonight I am free Rees nee eatneatees The hurt is subserged Tachsnccrsrackint mest 
I vas all alone. Because tonight I am free. You're walking home all alone Beneath professional faces 
Should I break down and call howe With your dreans: But look in our eyes As the engines howled, the rockets burned 
On the telephone? 6 Rhia ge! c She « That don't ever come off, Per heli sstieieeh leaving) And blew leaves {roe their stalks. 
reanee/eeMecctaees Laver Rhia gets busted for soliciting in Times Square. She cops vat dont ev And you'll know 5 aie 
poss ahee a plea with the authorities and in return for her freedom, agrees From ourselves we'll be runniny Rea SNea Tse ee 
Xiknow that) <tiaitcoe to work for the police as a decoy, u Yeah baby, I know how you feel EMS i And then he just took off 
But if what you feel is real Whent hes careyitatenees ee ee 
You're gonna make it through. 6. RITA'S soNG Well, you were right Just to put up a (ight bers As they watched the rockets jettison 
h z Because it wasn't enough, at The orb moved out to space 
at : Rhia vas never a girl to stay at hone. ANTES CRO Oh Pee ca eicelsteneal thet lera]orer The hueanoids they realized 
FN SS ead c out and socialize ‘til daw + goodbye. The Cruth of Phazar's case 
T's working so hard and it's breaking my back, She vould stay 4 social Vdavn, ABAD Citic cep dace Me truth of P 
2 with d to get up T vant you back in ay arms Over and gone. its f 
‘TAL men Let her down, ind {f anything vas learned {ros this 
fuatttel line ety Yeu her d I sant you back in my soul Baby, goodbye. Tavepl calor par sitnctsaoae 
How long will you see it through So now she turns trade And 1'11 say over and over rote ie heitesrs,) | 
"TAL you trade in your apartaent ALL over town, faby can I go where you go? casieneeee elo ay friend 
or a river View? i feats 
Fe s She'll come at your beck and call So 1 just hope you'll come ‘round, 
But when money's through BecausettnVeniereseaciitre And if peace 1 worth the effore 
Then she's got no time for you. TsvacUUinavaaidorss Then the force is overdue 
10. The politician is {ilmed and exposed on live television in a Ther eee Tee eee 
Men say, “come on Sack to me Rhi Aedyat it tceathvafuceritevn rooa with Rhia The peace begins with you 
Just a good girl and you're going astray. Mabyicanplsottheretwacbac t 
Saying, "Come on back to me Rhia. Come on baby. ; 
Don't throw me avay, Raby can [ go vhere you go? 
; * an I go vhere you go 0. COME OVER 
Don't throw me away. Comnfenteates to. COME 
Such a dubious Life, epi sconligsol=nereivoulsa Mer ight vas green 
gay her looking me over, 
Heniconelend [they ts Come on baby, My thoughts: erereleed 
Just as she please, ete ly thous! 
iliteeetifoal ated -l only vanted to know her. 
We'll paint this town. 
The neighborhood vives Wal iteckoeieestes 
ALL say that she's just » BULL et inelantilaiaveca DOUG ASHLEY Sang atl vocals, played guitar on tracks 2-6, 3-11 
A wanton breed, Cc acrejecene, synth on 1,3,4,6, 7,8. plan 7,1 % : 
Go where you go, shaveraal heed eee Suna Hs te a Satts lane on 7, Tynn percussion 
erupt politician, is running for election But now walking Times Square Andisiteratiey scabies BRUCE BUNDY. Played bass on 3,5,10. 
She's looking fine. LEO ESCALANTE: Played synth on 2,9 
But election near But shen the Another hip chick TOSY FRANCIS: Played percussion on 2 
Means clean-up tise. . looking for kicks TONY FORTLN, Played lynn drua on 8,11 and simsons toes on II 
Punk sees John leaving har apartment, in a rage he breaks off his ‘Cause she is young ROB GERMAN: Played drums on 3,5,10 a isan 
4%. JIVE She's put behind bars affair with Christie. And she's able. JERRY GOTDIS. Played sax on 10. 
7" They're throwing the book m ‘ re £5 JULES GUERRA: Played sax on 2,4,6-9, and synth on ll 
Well icts just a jail They hope the electorate vill look. So now she's beggin’ you, "please RANDY HASTY Played guitar oa 3,5,10. M 
And I post the bail LL ME She say, "I vant you, come over", DAN LAMRENCE: Played electric pisne og }.10, 
When I say I's gonna set ys all f Saying, "Don't come back to us Rhia. 8. CALL ME Sits on your knees please RICK MASCARINAS: Played drums on 9 - 
Youleernibedieten Starting to tease JEFF MILLER: Played keyboards on 4,6 
But before I do We don't vant you to stay." pyran Until you're boiling over. CHATLLE MINUCCI: Played guitar on 4,6,) 
Conna talk 0 you Pee ey * SEAN MULLIGAN: Played drums on 2,4,6,7 
Cause { wanna know what's in it Saying, “Don't come back to us Rhia. fatching a3 he leaves you. Another hip chick DAVE OSTERC2Y: Played bass on 4,6,7, 
We'll lock you avay. Sexy and slick CALVIN THOMPSON: Played bass on 2.3, 
See? We'll lock you avay. Wondering vho And she was driving me crazy, (OMPSON: Played bass on 2.8.11, synth on 11, and lynn percussion 
Listen. Else you C8 
Cendition Polls show that the politician, Gave your keys to. My mood vas right 
tatic He vill win, A And [ couldn't fight 
Position KadToatthetinctabenc Goh shat can T say The urge to be vith chat lady. Uricten and produced by Doug Ashley for Subsay Productions 
Never ever let you get out Plans to do hia in. t's, ihiajlorieg inside ; . z Engineered by Joc Barbary, Dave Cook, Ray Dileo, Paul Joyce, Kevin K 
Scausadlemfafpetieietan Makes me feel in this vay. She started beggin’ ne, “please” Michelle Sevage, Emil Zotby 
Ona sora mission. To Rhia they say, She say, "I vant you, come over Recorded at Electric Lady Studios. Yew York, N.¥ 
Let ae tell you vhat it's reatly about "WelIlitetiyoulget ouc, And if I give you my head She say; "Cone on John, SET rE ea 
tellin’ you jive But now you'll turn trade And I give you my heart Let's get it on Mixed at Electric Lady Studios, New York. NY 
On our account.” And you're sharing your bed Before the hour is over", Prince Studios, New York, N.Y 
"Cause I know what you do Tt'LL tear me apart, ORA Studios, New York, N.Y. 
And I tell it to you , You know I's cool Vater front Studios, Hoboken, N.J 
And I be through = ‘ntrapment's the game. Oh no, Not nobody's fool Character photographs by Alberto R: 
And make you think that it's true And when 1¢ {3 through T don't vant you to call ae Sho'd ever pass up an offer? Styling by Image Control 
That it's just your luck You'LL have our opponent Oh no, call me, 
You got no bucks Steep with you. Fintahed my drint My apecial tnanks to Allen Selby, Michelle Sevage, and the gang 
No work a When I see hia Never did I think at Electric Lady, the many talented ausicians and {riends sho 
And nothing to do ‘Come on back to us Rhia Puc his arms around you She'd give me more played on this record, to Patrick, Brad, North, and Alberto at 
If you vant us not to lock you avay He's just playing. Than I'd asked for, Image Control, to my parents, and to God. 
But there's snother side Then come on back to us Rhia Saying No,/00, 0, no, no, no, no; nos 
M this aoral tide Noip put his avay Don't believe that it's true. Dedicated to the aemory of Paul Joyce 
As we're soving right And put him avay Went to the Times Square Hotel 
It's your belt pecs tight And put hie avay What can I say Whore ve unbuckled ourselves. Newsletter! We'd love to hear {roa you! 
And when I aaite ey saile And put him avay" Reached down her leg gently here CTOSSUBURpA Preaer Box S20 Tiees S 
€/o Subvay Productions, Box 520 Tines Square 
Get in single file When T put ay acas around you There vasa police badge pinned there Statlonsi Neu verkeiNsreroroad 
And let me I'm not playing. 
Bo the thinking for you Saying 5 A 
t tell you jive ease believe tha ‘s true. nati could/i1 ido: 
iL cell ji Ploase beli BND Ua You know a man gets so lonely 
And after all 
te Mikhail, Helsut, Maggie, Ron Wat can T say... 
Te ute Magne, oe assy You know this is New York City. 
{can promise peace 
ind With « neutron bead. (The number you have reached 
Dacyiclealrsoiernial Hlas been disconnected.) But when the curtain came dosn 
RA ee A crowd gathered ‘round 
intid you Cinally learn I'm puttin’ you on Cal) me/Don't call me A camera, mike, and a soundnan, 
Well you can change ey nane Please call me (I vant you) 
fut the gene's the sane L vant you to call ne (t need you) OTR EOSILEaPGLON a 
And the problems too Don't call mo (I love you) Tue ‘hour! of ithe John’ 
Toop gettin’ vorse for you Don't vant to know it's all for you U pulled ay pants on and I ran, 
n the next canpaixn Oh what cant do? (Catt me) hos . 
just pass the blame You know it's all for you. As she was beggin’ me, “please” 
1 convince ya what I'm sayin’ is tr Call me (1 want you, T need you) she isays)7 tiwanti yous! cose aver 
You go for that jive Don't call me (1 love you) She say, “Come on John 
Neti, Heh jive = Kew int it T don't vant you to call mo Don't you he Rone Ps 
(The number you have reached has been disconnected, Necauae the hour ain't over 
No Curthor informacion im available.) 
ILL never tie to you," She nay, "baby come on up to ay place 
TLL give you a Cow drinks 
‘Ara you better off now that you were Cour years ago! We'll have a good time, 
We'll drink nove vine 
",.0A generation of peace. We'll amoke a Little number 
And I know I'm gonna make you 
Ank not what your country can do for you Feel real (4 
F ehat you can do for your country.” ALL T vant baby's 
For you to come hone 
To mean really { should be mayor You're all fT meedss sis = 
RE 
RECORDS 
Wno says Ua 8 crook?” i 
Kory sellin’ that jive 
J6-V-l = jive 









































Aine and she 


+ The Punk meets Christie at the restaurant where 


WW 


she works. 


and pursues her affections 







































































MADE IN THE U.S.A, 








Phazar, the alien, after observing Yew Yorkers 

has misgivings 414 decides Co leave, At lift-off, 

J message Kritten across the heavens in the rocket's ex 
Srave pussied earthlings out into the streets, the Punk 
included, The two see the message. Their eyes na 
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Jamming on the Rock! 


Bongo-Jerie 
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Arranged by Micheal Benjamin 


Bongo J. Pringle 

Niel Moran-Guevera 
Produced by Micheal Benjamin 

Bongo J, Pringle 


Recorded at 
Platinum Studio—991 Selby Ave., St. Paul, MN 55104 


| COMING TOGETHER 5 | 





Engineered and Mixed by 
Joei Karriem 
John Rivers 


Cover Concept 


Bongo J. Pringle and Brad Parker 


Photography and Graphic Design 
Brad Parker 






Special thanks to Niel Moran-Gueve 
Joei Karriem, John Rivers, Caribas Ir 
it possible for this record to be co 
Distributed by SENS 
Al Je Productions, Inc 
c/o Bongo J.T. Pringle 
1006 Randolph Ave 
St. Paul, Minnesota 55102 





SPECIAL CLUB VERSION 








BONGO-JERIE: Lead Vocals, Percussions, Composer 
Born: Antigua, Caribbean 


Bongo grew up between Antigua and St. Kitts, islands in 
the Caribbean. He started doing creative dancing and play- 
ing music at an early age, with steel-bands, and performed 
in various Community concerts locally in Antigua, W.!. But 
always possessed the abilities and desires to heighten his 
musical and artistic profession. His musical idols are Bob 
Marley, Jimmy Cliff, Qunicy Jones, Otis Redding, Stevie 
Wonder, Short Shirt, Ray Charles, and James Brown. Bongo 
has performed with Antiqua’s ‘‘Serenaders Steel-Band,”’ 
‘'Mixtures,’’ and ‘‘Sons of Nature.’’ After moving to the U.S. 
in 1978 he immediately joined Simba (a reggae group). He 
finds his roots in the music of Afrika and the Caribbean, 
and now celebrates his love and musical vibrations with 
Caribas. 
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JAMMING ON THE ROCK 


Verse l 


Carnival Time in Wadadli 

And I'm here to claim my piece of the Rock...now 
So join me come let's party 

The music going non—stop............ yeah 

Antigua is jumping today plenty action this way 
Better listen to what I say 

I go make your move fall in the grove 

Get right down we're going to rock down this Town 
"cause! 


CHORUS: 

We're jamming on the Rock 

IL ME lg oaodco0e mash it up 
We're jamming on the Rock 
SOhisisrevetchoucventenster shake it up 
We're jamming on the Rock 

IC BES Lc v0060006 Rock it up 


We're jamming on the Rock 
But don't break it up 


Verse 2 


Every time I hear a steel-band note ring out 

The blood rushes in my veins 

And I can feel my energy level rising 

The music's pouring down like rain 

People jumping high! high! colors flashing in the sky 
Pretty legs shuffling while the bands jamming 

It's Carnival time to start to jam 

This sweet music to make us shine 

"cause! 


REPEAT CHORUS: 


Verse 3 


Last lap in Wadadli 

So let's band together for that now 

One big celebration what a beautiful occasion 
Thousands of people just having fun 

Antigua's Carnival what a jamming festival 
Bands on Market Street I'm jumping to the beat 
I give it all I got, let it out on the Rock 
People start to cheer come bakc next year 
"cause! 


REPEAT CHORUS: 


Chant: Rock it! Jam it! 





Composed by : 


Arranged by: 


Michael Benjamin, 
Bongo J. Pringle 
Michael Benjamin, 
Bongo J. Pringle 
Neil Moran-Guevera 








You don't know 

Stopped listening years ago 

You got your plan 

Never shared it with anyone 

Now it's too late 

And there is destruction 

So let's have some more communication..... Yeah! 
And start giving positive vibrations. 


CHORUS: 


And that is why 

I give to you 

You give to me 

So we'll be free 

We have to make it better 

Understand one another..... (Love one another - in second chorus) 
We can't live apart 

So let's start 


MELODY: 


Coming together to make this a happy place 
Coming together to jam sweet music....music! 
We don't want nothing standing in our way 
We're coming together to make this a Ire day. 


Let's start! 


Let's dance! (Bridge after second melody) 
Seeing only what they want to see 

Hearing only what they want to hear....... mercy 
The echoes never reach them 

Although they won't agree..... NO OMOD SC no 

They living in their own reality..... Babylon 

We must have some more communication...... now! 


And start giving positive-iration 


CHORUS: And that is why....... sOG00oCK0Gs00C 
MELODY: Comingiitogetherrcrpererelnemtethrekelretiere 


We're coming together here in love 

We're coming together in harmony 

We're coming together all over this wide world 

We're coming together universally 

So let's have some more communication...Lord! Lord! Lord! 
And start giving positive vibrations. 


CHORUS) vAndiithat ersuwhycrutiotcrrhrerelererrerie 
MELODY) (Comingmtogetherkarcrrercrireieier iene: 


Jam_after third melody 


Composed by: Michael Benjamin 
Bongo J. Pringle. 

Arranged by: Michael Benjamin, 
Neil Moran-Guevera. 
Bongo J. Pringle 


DIXIELAND 


New high fidelity recordings. Authentic, exciting performances by 
THE ROYAL GARDEN RAJAHS and THE CHICAGO GIANTS 
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DIXIELAND MOODS painted by Arthur Shilstone 


THAT'S APLENTY - ROYAL GARDEN BLUES - BACK HOME IN INDIANA + STRUTTIN’ WITH SOME BARBECUE 
SUNDAY ° JADA ° WHY WAS | BORN ° CRAZY RHYTHM ° AIN’T MISBEHAVIN’ 
THREE LITTLE WORDS’ - LADY BE GOOD | DIDN’T KNOW WHAT TIME IT WAS” - BUD’S BLUES 


LONG PLAYING RECORD G.A. 33-313 


Grand Award 


WORLD'S GREATEST MUSIC 





JAZZ 


Dixieland Style—wil! Bradley & Orchestra 
Bobby Byrne & Orchestra 


Chicago Style-Bud Freeman & his Trio 


Side I 

Two great Dixieland jazz groups combine to extend an 
excellent sampling of this famous, two-beat form of jazz, 
which has lived on and on during the years, and which is 
probably played better by today’s musicians than by the 
men with whom it originated down in New Orleans almost 
half a century ago. 

The Bobby Byrne unit here is composed of six jazz stal- 
warts. Besides being an orchestra leader, Bobby has been 
starred with various units on radio and television. His 
trombone is complemented here by the trumpet of Peewee 
Erwin, long starred with Benny Goodman and Tommy 
Dorsey, and by the clarinet of Peanuts Hucko, who was 
such an important member of Glenn Miller’s A. A. F. 
Band. The rhythm section has pianist Billy Maxted, who 
is also an arranger of note, bassist Jack Lesberg, long a 
favorite in Dixieland clubs and also a studio musician, and 
Cliff Leeman, who played drums for Artie Shaw and 
Charlie Barnet and is currently featured with Raymond 
Scott on Your Hit Parade. The Byrne boys play That's A 
Plenty, Royal Garden Blues, Back Home in Indiana and 
Struttin’ with Some Barbecue. 

The other Dixieland group is led by another famous 
band-leading trombonist, Will Bradley, considered by 
many of his brethren to be the leading exponent of the 
slide horn. He is joined here by Duke Ellington’s former 
star trumpeter, Rex Stewart, by Goodman and Dorsey 
alumnus Bud Freeman, one of the world’s most illustrious 
tenor saxists, by Bill Stegmeyer, well-known clarinetist 
and arranger, by Louis Stein, one of the bright new piano 
stars, by Trigger Alpert, long associated with Miller and 
now a leading studio bassist, and by a new drumming find, 
Foul Kashian. This unit plays Sunday, Jada and Why Was 

orn, 


Acclaimed by Music Critics 
Approved by Music Educators 
Treasured by Music Lovers 


Side 2 

More or less an extension of Dixieland jazz is Chicago jazz, 
which carried the basic form of jazz a step further through 
the use of current songs instead of the usual Dixieland 
standards, plus the addition of a tenor sax to the trumpet, 
clarinet, trombone set-up. 

Most famous of all Chicago tenor saxists is Bud Free- 
man, who was an important member of the Austin High 
group (which included Bix Beiderbecke and Benny Good- 
man) when Chicago jazz first began. During the years, 
Freeman has never strayed from the intense, driving style 
that characterizes this form of jazz, and here, aided ibs the 
sympathetic piano of Dave Bowman, plus the exciting 
drumming of Don Lamond, usually considered a modern 
drummer (he sparked Woody Herman’s First Herd), he 
produces six typical Chicago-style jazz renditions, Crazy 
Rhythm, Ain't Misbehavin’, Three Little Words, Lady Be 
Good, I Didn't Know What Time It Was, and an original 
titled Bud's Blues, 





GREAT PERFORMANCES by 


Cliff Leeman 
Will Bradley 


Bobby Byrne 
Peewee Erwin 
Peanuts Hucko 
Billy Maxted 
Jack Lesberg 


Louis Stein 
Trigger Alpert 
Paul Kashian 
Dave Bowman 
Don Lamond. 


Rex Stewart 
Bud Freeman 
Bill Stegmeyer 
Eddie Safranski 








JAZZ 
Dixieland and Chicago Style 


Side 1 
THAT'S A PLENTY * ROYAL GARDEN BLUES * BACK 
HOME IN INDIANA © STRUTTIN’ WITH SOME BARBECUE 

* SUNDAY * JADA * WHY WAS | BORN 

Side 2 
CRAZY RHYTHM © AIN’T MISBEHAVIN’ © THREE LITTLE 
WORDS * LADY BE GOOD * | DIDN'T KNOW WHAT 

TIME IT WAS © BUD‘S BLUES 
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WORLD’S GREATEST ART 
JAZZ 


by TRACY SUGARMAN 





Tracy Sugarman has been in the forefront of the young 
illustrators who have been giving new diversion to graphic 
art since the end of World War II. A graduate of the Syra- 
cuse University College of Fine Arts in 1943, Mr. Sugar- 
man was the winner of the gradaute award in illustration. 

For three years he served as a Lieutenant in the Navy, 
seeing action in the European Theatre. At the end of hos- 
tilities, Mr. Sugarman studied for two years with David 
Stone Martin at the Brooklyn Museum Art School. His 
career in illustration has ranged far afield. He has done 
work for several publications such as Esquire, Colliers, 
McCalls, the American Magazine and Parents Magazine; 
has illustrated several juvenile editions for Wm. Morrow 
Publishers, and has done extensive work for many of the 
large advertising agencies in the East. 

Tracy Sugarman has sold many of his paintings to lovers 
of modern art. He has constantly sought new forms and 
explored new media, feeling always that the commercial 
field of Madison Avenue can be as challenging and creative 
as 57th Street around the corner. 

This young artist brings to record covers a creative tal- 
ent rarely utilized in this field. Unlike most artists, he did 
not receive specific instructions to produce a particular 
type of cover, but was merely told the subject of the record 
album, and from there his wonderful creative ability took 
over to produce the imaginative cover you see. His use of 
strong blacks and bold splashes of color combine to give a 
feeling of youth and vitality to his work, and an exciting 
sense of movement and direction. 

Tracy Sugarman was born in Syracuse, New York, and 
now makes his home in Westport, Connecticut with his 
wife and two children. He has an extensive interest in Jazz 
as well as classical music, and has a very fine collection of 
records. 


Grand Award Records have been created to bring to the discerning, discriminating and appreciative person 
...The World’s Greatest Music... plus The World’s Greatest Art 








For the first time, in an artistically designed album 
... you can enjoy and possess a collection of super- 
latively fine music, performed by distinguished 
artists and recorded and produced under supervi- 
sion of our research department... plus authentic 
reproductions of the world’s most famous art mas- 
terpieces, originals of many of these paintings are 
on exhibit in leading Art Museums throughout the 
world. 

Each album of Grand Award Records is an im- 
portant addition to both your music collection... 
and your art collection, providing you and your 
family the undeniable advantage of possessing an 
eminent selection of fine music and great art. 


Copyright — Owner: Grand Award Record Corr 


All art work and engraving in connection with 
these authentic reproductions are produced by the 
authoritative craftsmen associated with famous 
world museums. 

The facts are: Under the supervision of Grand 
Award Research, a standard has been set in tech- 
nical mastery and true “In Person” reproduction 
which is surpassed by no other recording, 

All recordings are carefully prepared, produced 
and edited in the most advanced studios where ex- 
cellent quality is prodticed by experienced engineers 
using the most modern equipment. 

Performances are by renowned and exciting art- 
ists from varied fields of the musical world... and 





PRODUCED BY GRAND AWARD RECORD CORP. 
Kingsland Avenua, lorrison, N J. 


the calibre of music brought to you is a provocative 
contribution to your music library. 
All reproductions are produced in full color. 


Credits: 


Recording by Fine Sound Studio, Inc. 

Engraving by Powers Photo Engraving Co. 
and Kaltman Press 

Printing by Olsen Press and Kaltman Press 

Grand Award Records originated and produced 
by Enoch Light 


Inspected and passed by: 
Grand Award Record Corporation 


Printed In U.S.A, 























The Pleasamf Valley Boys... 


He’s 


Calling 


mae 


SL OF 


HE’S CALLING ME—2:12 
Hager—Pathway—BMI 


SORRY | NEVER KNEW YOU-—3:07 


P.D. 
HALLELUJAH, I’M READY—2:20 
P.D. 
RANK STRANGER-—3:10 
Brumley—P.D. 
| | KNOW—3:23 
Burns, Rouse, Mann, Tripp—BMI 
| PRECIOUS MEMORIES—2:28 
| P.D. 
WAYFARING STRANGER—2:19 
(INSTRUMENTAL) P.D. 


Sb Ses 


JOSHUA—2:30 
PD! 

ONE OF THESE DAYS—3:09 
Al Gross—Old Homestead—BMI 

FIRST LOVE—2:45 
Fletcher 

BUILD MY MANSION—2:40 
Rambo—BMI 

TWO COATS—4:10 
P.D 

IS THERE ROOM FOR ME-3:06 
Sherry—BMI 

JESUS HOLD MY HAND—2:04 
(INSTRUMENTAL) P.D. 


Cea 


Art Work—Stan Hester—Milford, Michigan 
Recorded at Bill Carpenter Studio 
8230 Hyne Rd., Brighton, Michigan 
Produced in Association with 


Skunk Valley Productions, Ann Arbor, Michigan 


* 


For Free Catalog of Additional Albums Write 
OLD HOMESTEAD RECORDS 
6241 Three Lakes Drive 
3righton, Michigan 48116 

















“He's Calling Me’’, title of this album, and words that 
have inspired Roy Derringer to keep on. Roy is tenor singer, 
rhythm guitar player, and founder of the group. He has 
worked hard but said he would have given up many times— 
had it not been for the ‘‘Grace of God"’. 


Roy formed The Pleasant Valley Koys in the spring of 
1967. That fall, the Michigan First Annual C/W Music Asso- 
ciation awarded this group 2nd (SECOND) place title in 
Bluegrass Competition. 


Humble, and determined that gospel music could com- 
pete in public competition, Roy’s group began to work hard 
for the 1968 Competition. However, Don Gibson, lead sing- 
er and guitar player felt that he must leave. This he did much 
to Roys regret, but all good wishes. 

Charles Patrick of Charlotte, Michigan, mandolin player 
and Red Martin, Jackson, Michigan, five string banjo artist 
stayed. Hassel Lester, guitar player remained also. 

Don Clay replaced Don Gibsons leaving. However, fate 
seemed to deter things again and in February 1968 Hassel 
Lester left the group. Shortly thereafter, mileage between 
Charlotte and Jackson regretfully forced Charles Patrick and 
Red Martin to do the same. A little dampened in spirit, Roy 
kept on. 

The Lord replaced this loss with Eddie Carroll, bass sing- 
er and lead guitar. Tom Rains also joined the group to play 
mandolin and sing baritone. Soon, his presence proved that 
these were but a few of Tom’s many talents. 

Together, they made many appearances. A radio broad- 
cast on WYNZ Ypsilanti opened many doors for them, and 
soon they were able to produce an LP, ‘‘The Fields Have 
Turned Brown’’. 


Not ever giving up his belief that Gospel groups could 
compete proudly in public competition, they entered the 
1968 Competition. After the preliminarys in August, they 
were picked to return for the “‘finals’’ in September. This 
time—‘‘First Place Award”’ for ‘‘The Pleasant Valley Boys’. 
This had proven to Roy that Gospel groups do, can, and 
should compete in such activities. 


God blessed the group abundantly. Many people, I am 
sure were also blessed by their songs. 

As before, the Lord saw fit to change things. Don Clay 
and Eddie Carroll left and The Carroll Country Boys was 
formed by them. 

Tom and Roy, idle for a while, realized that maybe a 
complete duplication was not what the Lord had in mind. 

Alex Grose, bass singer from South Lyon and friend of 
Tom, became the next very important part of this team. 
Then came Howard Redman, better known as ‘‘Skeeter’’, 
who was a friend of Al’s. Lead singing and lead guitar were 
just a few of Skeeters talents, 


Together, these four men set out with determination and 
the ‘‘Grace of God’’ to create the ‘New Sound” of The 
Pleasant Valley Boys. 

Still lacking a bass player, this ‘‘new’’ group made an 
appearance at the Grand Opening of the ‘‘Holland Home- 
stead Country Music Round-Up” in Waldron, Michigan. 
After their performance that night, the Lord met their need. 
Arvin Holland, producer of the “Round-Up”, introduced 
Tom and Roy to Dan Brown. Dan accepted their invitation 
to audition for them. Finally, the last and important role 
of bass guitar player had been filled. 

Together, these men, armed with their talent, instru- 
ments, determination and as before, the ‘‘Grace of God” set 
to work. Their versatility and talents have created the new 
sound which is brought to you in this album, Their prayer 
I'm sure is that it will be a blessing to all and that God will 
be Glorified. 


Sincerely in Christ 
Wanda Derringer 





DAN BROWN -Bass guitar player. Born and raised in Hud- 
son, Michigan. Dan’s desire is to someday be able to devote 
his talents to the Lord as a full time career. Though some- 
what new to the field of music, Dan has much to contribute. 
He has always been a fan of Gospel Music. Dan lives near 
Ypsilanti, Michigan. 

ALEX GROSE-—Noted for his fine lead voice, but even more 
for his beautiful and dynamic natural bass voice. Al takes 
great pride in the ‘‘instrument”’ that he uses, ‘“‘The Holy 
Bible.’ He’s better known as the preacher of the group. 
Born in Victor, West Virginia, he came to Michigan in 1952. 
He and his wife Dorothy have a son and a daughter. They 
make their home in South Lyon, Michigan. Before joining 
the group, Al sang with Bill Carpenter. The Song ‘‘One Of 
These Days” was written by Al and tells about his dad who 
died while Al was a baby. 

HOWARD REDMAN-Better known as ‘“‘Skeeter’’ Lead sing- 
ing and lead guitar are but a few of his talents. Skeeter was 
born in Nimons, Arkansas but raised here in Michigan. In 
1969, the Lord called him to dedicate his talents to the 
music ministry, and so he has. Skeeter and his wife Carol 
and three children live in South Lyon, Michigan. 

TOM RAINS—Mandolin player, baritone singer and fine 
Christian man. Tom hails from Jamestown, Tennessee. Be- 
fore joining the group, Tom played for various gospel groups 
throughout the state. His talents are a great asset to the 
group, to say the very least. Tom, his wife Flonnie and 
their three sons are long time residents of South Lyon, 
Michigan. 

ROY DERRINGER-Tenor singer and rhythm guitar player. 
Roy was born and raised in Herndon, West Virginia. After 
his USMC discharge in 1951 Roy came to Michigan. In 1958, 
Roy devoted his life and musical talents to the Lord. This 
was the answer to a praying mother and deacon fathers 
prayers. Roy, his wife Wanda and their four sons live in 
Ypsilanti, Michigan. 


EE — 


GRATITUDES: 


We are certainly grateful to John Morris for his talents 
extended on the song TWO COATS. John sings lead for the 
group, and was truely inspiring. 

We wish to extend our grateful appreciation to Mr. Stan 
Hester, the artist who designed the beautiful cover for our 
album. 

To Bill Carpenter and John Morris for all their time and 
efforts during the recording sessions. Also for their direc- 
tion, certainly an important factor necessary in the pro 
duction of the LP. 


Sincerely, 
The Pleasant Valley Boys 
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BILL JONES and the 
BLUEGRASS TRAVELERS 





Weil TL La AW is 


Bluegrass Gospel Muste has always been 
popular in the Ozarks and has been a 
distinetive factor in our heritage for 
many years. Dtstingutshed features of 
Bluegrass Gospel Muste are the sincere 
and enthustastte quthority in the 
presentation of the performers. 


Bluegrass Gospel Muste ts a "real 
thing" to the Ozarktan people. Bill 
Jones and the Bluegrass Travelers 
are the "real" Bluegrass Singers as 
they know and feel what they're 
stinging about. 


I'm sure you'll enjoy this treasure 
of the greatest tn Bluegrass Gospel 


Muste. 
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Wee 
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By Bill Jones and the BLUEGRASS TRAVELERS 


Bill Jones and the Bluegrass Travelers have been appearing at 
TAKE YOUR SHOES OFF MOSES Bluegrass Festivals and Churches through out the mid-west for 
the past several years. 


MAN OF GALILEE 
a We play the traditional style of Bluegrass and specialize in 
LIFT YOUR EYES TO JESUS gospel music. Carol sings lead; Mona, tenor; and Bill, baritone. 


PRAYER BELLS OF HEAVEN We would like to take this opportunity to express our thanks 


to the fine musicians that helped us on this album. To Garvin 
WHERE THE SOUL OF MAN NEVER DIES Lee, Fiddle; Kenny Cantrell, Banjo; and Chuck Stearman, Mandolin. 


I'LL WEAR THE BANNER We hope you will enjoy this album and that our effort to bring 


‘ 2 you the gospel in song will bless your hearts and bring you 
side hours of listening pleasure. 


THE BLUEGRASS TRAVELERS 


YOU GO TO YOUR CHURCH 
GLORY LAND IS NEARING 
CRY FROM THE CROSS 


BOE ASA a 


THE OLD VILLAGE CHURCH ON THE HILL 


CHURCH IN THE WILDWOOD BANJO..... Kenny Cantrell RHYTHM GUITAR..... Carol Jones ie 
STAIRWAY TO HEAVEN FUDD ooo a0 Garvin Lee LEAD RHYTHM GUITAR..... Mona Jones nN 
MANDOLIN..... Chuck Stearman BIAS Sieqrenrenente Bill Jones T 


ae 


FOR INFORMATION CONTACT: Bill Jones, Bow 466 
cavern custom recording 


16400 FAST TRUMAN ROAD/INDEPENDENCE, MO, 64060 


aren LAE Phone: (314) 759-7716 


Diwon, Missourt 65459 
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THE TEESOEANS 


YOU AND YOUR SWEET LOVE 
BLUE CORAL. 
i LUCKY JIM. 
‘| HONEST |S THE ONLY WAY TO GO 
/ ‘YOU'RE SO REAL bid 
~< LAST TEARS FOR ME | 
~ > RUBY’S MINE 
COUNTRY SINGER 
_ MY TEARS WERE TOO SLOW 
FUNNY WHAT, MONEY WILL. DO.” 
EVERY TIME | HEAR THE FIDDLE PLAYING 
TENNESSEAN NL 
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e te the Sounds 
a BigsName Bands 





CROWN RECORDS brings to you the very finest in recorded entertainment. From show tunes and movie song hits, to 
the latest country and western hits and the tops in pops, you will find on CROWN RECORDS music for your every 
mood and listening pleasure. 


This album was recorded on the finest professional recording equipment, and transferred to disc utilizing the standard 
“RIAA” playback curve. All CROWN RECORDS albums are pressed from the finest vinyl in a process that removes 
surface noise and distortion. Each stereo disc can also be played on monaural phonograph equipment. 


Handle this disc with great care, especially avoiding touching the playing surface with fingers (skin oil damages the vinyl). 
Use a soft, damp cloth to clean the disc and store the record carefully in the jacket, at moderate temperature. Never ex- 
pose this record to direct sunlight, With proper care this stereophonic disc should give you lasting listening pleasure. 


Made and printed in U.S.A 
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MERIDIAN WEST 


COLLEGE OF THE REDWOODS STAGE BAND - Jerrold Moore, Director 


SIDE ONE 


“Bossa Nuts!’’..... Charles Bulla 


Soloists: Michael Moore, alto sax; 
Bill Allen, trumpet; Dana 
Wheaton, trombone 


“April”... . Randy Ames 


Barry Block, alto saxophone; 
Randy Carrico, trumpet 


“St. Thomas”. .... Michael Moore 


Barry Block, tenor sax; Charles 
Bulla, drums; Alvin Camillo, 
congas; David Burn, timbales 


SIDE TWO 


“These Are Eyes of Rain”. .... Dana Wheaton 
Dana Wheaton, trombone 

“Meridian West”... . . Jerrold Moore 
Lawrence Mooney, trombone; Michael 
Moore, soprano sax; Joe DeAndries, 
tenor sax; Dick Titterington, flugelhorn; 
Dana Wheaton, trombone; Barry Block, 
alto sax; Charles Bulla, drums 





“MERIDIAN WEST” may be a geographical state of 
mind. Certainly it is a creative state that is not 

restricted by the ‘‘Lands End” of other paths..... 
Kenneth Rexroth has said that, ‘‘In the creative act 

is the salvation of the world’ which may be a little 
presumptious, but still suggestive of the importance of 
individual contributions. .... Music as a communications 
medium is capable of experientially connecting us to 
many cultures, past, future, and the many directions of 
the present..... Jazz, being essentially a ‘‘speak for 
yourself’’ medium, affords us expression of a very honest, 
personal sort... ..We don’t have to speak through 
someone else's creations ..... \'m very proud of the 
students at the College of the Redwoods who have 
responded to their environment in creative ways and 
especially the students whose original compositions are 
represented on this record ..... This album is dedicated 
to the potential in all of us for exploring and expressing 
our own uniqueness in whatever directions our compass 
might suggest 





PERSONNEL 


Woodwinds Trumpets Trombones Rhythm 
Michael Moore Randy Carrico Dana Wheaton Jim Royer 
Barry Block Bill Allen Lawrence Mooney lan Cone 
Candace Tinkler Randy Ames Charles Richards Charles Bulla 
Joe DeAndries Dick Titterington Gary Stipek David Burn 


Darcy Christenson Jim Sernesky Jan Stout Alvin Camillo 




















aa 
SIDE ONE SIDE TWO ee 
Just Can’t Win (M. Kirke) Only for You (J. Bivona)" - ne 
Survivor (M. Kirke) Something About You (1. Loughran) * (yl 


| My Love (M. Kirke) * Pick y yy. 
| 4 / 
MUSICIANS: ; Pi | 
M4 MIKAEL KIRKE: Lead and backup vocals. J 2 





j RICK DERRINGER +: Lead and rhythm guitars and backup vocals on “Just Can't Win” and co | y 
pts “Survivor.” Synthesizers on “Survivor.” Electric guitar on “My Love.” 

Y MIKE MIRANDA: Lead and rhythm guitars on “Only for You” and "Something About You.” Rhythm 

guitars on “Just Can't Win” and “Survivor.” 

Mle) :}\"(o), 7. Canoe kel alomianyialnake|0ll(el-xe]ae— evele! qv) om e.ero] Noam @)a\alelm (oO Mma) uialsane Ulielmeg 





















we | “Something About You.” Acoustic guitars on “My Love.” 
| STEVE PRIEST: Bass guitar on “Just Can't Win” and “Survivor.” Backup vocals on “Something About 
You.” 


+ : DAVID GRAHAME: Bass guitar on “Only for You,” “Something About You” and “My Love.” Backup 
: Novere]| we) alan ©) a) \Va(elm (ol0 ( 
JOHN MARELLI: Drums on all. Backup vocals on “Only for You.” a 


CHRIS MEREDITH: Grand acoustic piano on “My Love.” Vy jf 
| ; DAVID BECK: Synthesizers on “Something About You” and “My Love.” ( 
‘ RUSSELL VELASQUEZ: Backup vocals on “Only for You.” \ 
| li Produced by Rick Derringer for High Calibre Productions, Inc. 


except for * Produced by Carl Casella & Mikael Kirke for MIKALEX ENTERPRISES, INC. 


‘Recorded at Planet Sound, N.Y.C. 
Engineer: Carl Casella 
Assistant Engineer: Paul Silvestro 


Photography: Mark Weiss 
Makeup/Styling: Diane Matthews 
Production Assistant: Patricia Roesch 
Cover Concepts: Mikael Kirke 

Art Direction: Francesca Strauss 










Allsongs 1983 MAK Music Publishing (ASCAP), All rights reserved. + Appears courlesy of Boardwalk Records 
we RAM RECORDS IS A DIVISION OF MIKALEX ENTERPRISES, INC. MADEINUSA ©" 1983 
= b Unauthorized duplication Is a violation of applicable laws. : 
‘ é Fy 4 For further Information contact; RAM RECORDS /MIKALEX ENTERPRISES, INC,, Rockefeller Center Station, P.O. Box 1480, New York, NY 10185. 
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I secaiunentbeKnowiadge olimpendinalccgmicanchad aniallleley 
there on is, a small the only one of its kind, was sent into the Universe. 
Tears filled their eyes, as began to sink beneath the mighty waters of the 


Earth. 
eC RUELS ucas they knew,tihed venisiied BegeRyy ti esaasay) the few 
Kyat ht of arth a ther ar the speed of light. Three and a 
later, they arrived in a galaxy housed an of great 
ating melody masterfully spun by ts own ob the cultural 
plane fine art. The weary Earth travelers were graciously welcomed by 
HS oabita nis ane irelNiba son speroved thai request to dwell on Zarion unto time 


ee eR igs women Welarelt nossa) Vance, Cristen, 


and Michael. We quickly gained the King’s favor, as we grew writing 
ah ncaseita the King anal nts ki Werle wou eet 
Ess nero ca ee 
spinning before us, was the home of our 


passed, suddenly, 
forefathers—the Earth. Enevegesplodagwunnus Surfaced immediately in the form 
HAS Sane RTAREA CeaRe arias 


living among you, experiencing life and thought 
Narrene tenes Wer arie ete eae Alien. oe ea 
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1 
SONS OF THE UNIVERSE 
ee 
Boas dancrae light 


(3rd Chorus) 
Use your gift—This is the time to— 
is is tomorrow 
We're on | 
You're on 
Everybody 
Touch me—Feel me—I'm real 
Dreamer 
Whoever you are 
Tomorrow 
You will be a shining star 
"Chorus 
I'm not afraid to love you 
On a mission we are 
Ee POEL) 
We're all part of the universe 
Don't be afraid we love you 


We have come very far 
Don't be afraid—to care 


"We have conquered the universe ° 


Tomorrow 
come 
Just believe in who you are 
Chorus 


BREAK THROUGH 
Break through 
Hel ab EY 
We've arrived 
Break through 


We're lovin’ you l 
We're alive Bae 
Let Prin Sern Ht 
Kid you're good but So right 
Got a long way togo Tauening Vadis 
Do you wanna make it right 
the strong survive We've got love 
star in the show Love 
We got the love touch 
Stand up and face the world Tender lips 
Stand up and the world Kissing 
i break Making vows. 
We got to you we've arrived Anais ears 
Making love 
We're lovin’ you 
We're alive 
FAH Sea NeUS YOU se 2 
Kid you're good but MIDNIGHT WISH. 
Gotallongiway to}go When I'm far away 
Don't be di. I'm missing you 
Look at the times we failed My morning star 
Then you'll know Traveling wonderous hours 
How far you must go Hoping 
oa stand.ip and face the world 1/m still in your heart 
Seeneluplen the world It feels to hold 
as And love you 
You are my / 
olan eani tah gurueee 
FLY. one can your grace 
ine urcodanonely 
Stars are shining SE in space 
Love to spend the night with you chorus 4 
Wetchlag sunrise 
Talkin’ bout the things we'll do 
When dawni. 
Hl aria tael auee ane 
ee Sep 
Light the sky cea 
Shining in your eyes Timeless journeys 
Chorus f Magic 
Oh, oh come fly with me Monae ape 
WMO YS eebrellOaiy. 
Glide through the air 
With new love to share Asti 
We'll love away the afternoon pt, 
Sail EMT on) night 
Maybe see an island too Leet 
When the sun is setting Starship come shine so bright 
Weill fly out to'the Take me of light 
There Tilhold fe its athiler 
In the open Climb on board 
Shining in your eyes. our silver coach 
Chorus We welcome you 
1am your host 
i 
LOVE TOUCH Assure you all 
Our mission's peace 
Beaming Singing in the 
ered A Chorus 
Open minds 
isis (Ou THE OTHER SIDE OF THE SUN 
Gentle hearts will \ 
Beating you still love me on 
Joyous hearts Never Wa can RSA 


All songs copyright © 1979 by Dante Music Inc. (@M1) 





Fas Ene is q 
conan bas 


come with me to 
the other side of the sun 


When we leave t 
Earth girl we're on our way 
You'll be when we touch down 


ALIEN EYES 
Well we came upon a lovely maiden girl 


’ as we flew across a cool moon-lite stream 
and the stars did in her wondering eyes 


as she me walk out of a dream 
Alien Eyes—They're hypnotizing 
HE or 
Alien Eyes— are you coming 
As she stared at me in the midnight breeze 
| was careful not to frighten her away 
When she saw my eyes 


She reached out tome 
Then she touched me and started to say 


and asta cart cid fade.on thal afartals aay 


with me the words that she said 














‘DRE GHESKERS 


Aswer 


ONAUAWHE 


. HOUSE WITH NO WINDOWS 
. GHOST OF MY BABY 
. DON’T STOP DAN 


NIGHT’S CURTAINS 


. OVER THE RAINBOW 
. FLAME IN MY HEART 
. OH OH OH BABY 

. LET ME COME BACK 


Bsiwr 


CON HVNOLBRWNE 


. TRYING TO HOLD MY GAL 
. MY PRAYER TONIGHT 

. LOVE WASN’T THERE 

. MAMA’S DAUGHTER 

. | PROMISE YOU 

. YOU’VE BEEN FOOLING 


AROUND 


. WHITE CLIFFS OF DOVER 
. WITHOUT A SONG 
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DOUG BARE y 3 STEVE HARDWICK 
(Keyboard Lead Vocals) e ’ (Guitar, Background Vocals) 
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THE HARMONIZING FOUR 
THAT OLD TIME RELIGION 
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VEE-JAY 
RECORDS 


VJS 5054 





VILP-5054 


VEE-JAY 
RECORDS 


The Harmonizing Four 
That Old Time Religion 


It is particularly fitting that an album titled 
“That Old Time Religion” should be performed 
by the Harmonizing Four. This because the 
group was founded way back in 1927 at Dun- 
bar Elementary School in Richmond, Virginia. 
Of course none of the present members of the 
group is from the original group, however the 
traditions and authenticity have been handed 
down and cherished. The Harmonizing Four 
has given over 50,000 concerts throughout 
most of the United States and has made, as its 
specialty, the classics and semi classies in negro 
spiritual music. 

The present members of the group are 
Thomas Johnson, who has been with the organ- 
ization for over thirty years. The son of Thomas 
Johnson, Mr. Ellis Johnson is also with the Har- 
monizing Four and sings bass. Other members 
include Lonnie L. Smith, second tenor and gui- 
tarist, and Joseph Williams serving his twenty 
eighth year as baritone for the group. 

The Harmonizing Four has displayed its ver- 
satility of song before audiences at Carnegie 
Hall and the Apollo Theatre of New York; Keil 
Opera House, St. Louis and many other fine 
auditoriums and showplaces. 
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GOD WILL TAKE CARE OF YOU GOLDEN BELLS 


THE HARMONIZING FOUR 
WLP-5002 The Harmonizing Four WLP-5009 The Harmonizing Four WJLP-5025 The Harmonizing Four VJLP-5039 FOUR VILP-5050 


For Free Catalog Write: VEE JAY RECORDS 






































OLD TIME RELIGION 


WITHOUT HIM 
AMAZING GRACE 
TELL THE ANGELS 
OH HAPPY DAY 
CALVARY 
WELL DONE 
ONE LOOK 


STANDING THERE WONDERING 


OLD RUGGED CROSS 


























OTHER WONDERFUL RECORDINGS BY THE HARMONIZING FOUR 


THE HARMONIZING FOUR ( EN 


i Poo Wy Cake Cae ot fas 
Acai 





4 We TANNINS ACTS 


NEARER MY GOD TO THEE | 


Harmonizing 
four 











NEARER MY GOD TO THEE THE BEST OF THE HARMONIZING 


P.O. BOX 69216 LOS ANGELES, CALIFORNIA 90069 
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SIDE A 
1. MIDNIGHT CALLING 


(Geoff Hurley) KaPenda Publishing (BMI) 


2. SHELTER ME 


(Jack White, M. Spiro) Youngerster Musikverlag (Gema)/ 
Edition Sunrise Publishing, Inc. Adm. by Merit Music 


3. PIANO 


(Bebu Silvetti) KaPenda Publishing (BMI) 


4. YOUR HOME 


(Geoff Hurley, Kathleen Hurley) KaPenda Publishing (BMI) 


5. MORE THAN ! CAN BEAR 
(Mark Vincent Reilly (PRS), Daniel White (PRS)) Matt Music Limited (PRS) 
Adm. by Famous Music Corporation (ASCAP) 


SIDE B 
1. LOVE LIGHT KEY 


(Stan Devereaux) KaPenda Publishing (BMI) 


2. WHERE TWO LOVERS PLAY 


(Bebu Silvetti) KaPenda Publishing (BMI) 


3. LOST IN YOUR LOVE 


(Bebu Silvetti) KaPenda Publishing (BMI) 


4. HOT LATIN NIGHTS 


(Bebu Silvetti) KaPenda Publishing (BMI) 


5. SO EASY 


(Sue Sheridan (BMI), Steven R. Diamond (ASCAP)) 
Ensign Music Corporation (BMI)/Jobete Music (ASCAP) 


ii 





JIMMIE ~McELROY | 


MORE 
THAN | 


CAN BEAR 


Executive Producers: C.R. Anderson & Daniel Rivera 

Produced by Daniel Rivera, Gary Strausbaugh 

Co-Produced by Geoff Hurley 

Arranged by Gary Strausbaugh, Bebu Silvetti 

Engineered by Gary Strausbaugh, Geoff Hurley 

Mixed by Gary Strausbaugh, Larry Ferguson 

Drum Programming: Geoff Hurley 

Keyboards: Gary Strausbaugh, Bebu Silvetti 

Keyboards on “Love Light Key” by Gary Strausbaugh, Jimmie McElroy 

Guitar: Dave Robinson, "Shelter Me", "So Easy" 
Geoff Hurley, “Midnight Calling” (Appearing courtesy of Gemini Records) 
Frank Danna (Appearing courtesy of Gemini Records) 

Percussion: Eddie Katz 

Saxophone: Jimmie McElroy 

Flute: Jimmie McElroy 

Background Vocals: Stan Devereaux, Diana Lee and The Gemini Choir 


Recorded and Mixed at Gemini Records, 6934 E. 2nd Street, Scottsdale, Arizona 85251 


Musical Tracks for Piano, Shelter Me, Lost In Your Love, Hot Latin Nights, 
Where Two Lovers Play, Co Produced by Jose Silva 


Special thanks from Jimmie McElroy to: C.R. Anderson, Daniel Rivera, Gary Strausbaugh, 
Geoff Hurley, Mr. & Mrs. James O. McElroy, Candace Marie, Tunisia Nicole, James Julian 
McElroy, Cannonball Adderly, Alvin Batiste and to someone who could see what | couldn't see, 


Thank You "Jackie" 


®© 1990 Gemini Records 
Manufactured by Gemini Records, P.O. Box 22004, Denver, CO 80222 
(303) 753-0278 © FAX (303) 753-6751 
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332 


VRAIS 
IMITATERUS DU 
CHRIST 


FacEA 4- QUI EST-IL 
2- DEMAIN J’AURAI LE TEMPS 
3- IMAGE 
4- JE NE SAIS 


1- ATTENDS MOI 

2- MARIE MADELEINE 
3- ADORATION 

4- DECOURAGEMENT 


Distributed by Marc Records 
DISTRIBUE PAR: 
Marc’s Record Shop Banda Record Shop Roger Polycar 
1020 Rutland Road 26 Rue Lambert 11985 Langelier 
Brooklyn, N.Y. 11212 Petion-Ville Haiti Montreal Nord, Canada 
Phone: 773-8424 Phone: 7-1843 514-324-1273 





¥ 1,300 


FG-331 STEREO 
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London Philharmonic Orchestra 
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The Crept 
: Contest **" 


THE POWER OF POSITIVE STINKING 


Crepitate (krep’i: tat) (Latin crepitare—to crackle, 


crack) —To make a crackling sound. To break wind. 


\\ 
With a roll of drums (and other things) and A 
thundering trumpet call, a mighty pageant uniglds 
it 
unto our disbelieving ears, A contest of giants,\equal 


NY: by 
in many ways to the glorious Roman Circus, of \hariot 


races, gladiatorial combat and the Rape of Troy, 


In no other sport or contest is the measure of physical 
discipline more severely tried. Hear the mighty trumpet 
calls to which man has responded since the dawn of 
time. Hear the expression of the wish of everyone for a 
place in History ... the sounds and aromas bf man’s 
grandeur wafting down the memory of untolilages... 
too often left behind. Here, glorified, the pride of the 
Rear Admiral, the party-pooper, private and public 
pooper, the quest for the Super-pooper. A matchless 
record of herculean efforts that rattles, belches, pops, 
snorts, sneers, crackles and blasphemes its way into'an 
incredibly, extraordinarily gigglaugh-ladei contest, to 
leave you gasping and gagle eyed in wondéi:. Traly a 
tempest in a toilet. The mightiest sounds ()f individual 
combat ever recorded, If you put your fingers in your 
ears you can’t hold your nose. If you hold your 
nose... you’ll have to listen... and laugh!! If you 
hold your nose and try to hold back the lauyhter... 
you’re in the contest... and good luck to you! 
Another smash Blast-Off of Fun and Fantasy from 
LAFF RECORDS, 














© “HIS MASTER'S VOICE” 


RCA VICTOR 
LPV-7642 
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“HIS MASTER'S VOICE” 


RCA VICTOR 
LPV-7642 


LOS GUANOUL/THS 


LADO "A" 

1.- MARIA LUISA 

2.- PAJARO DEL AGUA 
3.- EL PICOTEAO 

4,- JOVINITA 

5.- MIS TRES AMORES 
6.- MI HERMANA MURIO 


MICROCOMBO FANTASIA 








‘San Fernando 
Pachito Eché 


Hnos. Antor, S.A. 
Calle Baruta No. 60 El Valle 
Teléfonos 693319 y 691881 al 85 
CARACAS ~- VENEZUELA 


LADO "B" 

1.- JUANAMECHO 

2.- EL GALLO FLOREAO 

3.- EL PAPUJITO 

4,- EL CANTO DE HACHA 

5.- QUE MANERA DE APRETAR 
6.- LOS ALGODONES 
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OQUAGA LAKE HOUSE, Inc. 
Since 1870 six generations of 
Scotts have been involved in pro 
viding vacations at Odquaga 

Lake in this beautiful mountain setting. 


The clear spring-fed lake cradled high in the 


green forested hills, is at an elevation where the 
air is fresh and exhilarating and makes you feel 





alive again. Scott’s grounds encompass nearly 
1000 acres, with a wide variety of recreational 
facilities, all available to our quests at no extra 
cost. Words and pictures are inadequate to 
describe a Scott’s vacation. Adventures and 
happenings scheduled (and unscheduled) from 
early morning 'till bedtime are designed to bring 
everyone in on the fun and entertainment 
FRIENDLINESS HOMELIKE ATMOS 
HERE OLD FASHIONED HOS 
PITALITY . . . for these things we strive, and we 
Scotts, Ray and Doris, daughter Linda and son 
Jimmy daughter Patty and husband Gary 
Holdrege, their daughter Stacy and son 
Michael - daughter Peggy and husband Ron 
30werman, their daughter Kim will personally 








do our best to see that you have a refreshing, 





healthy, vacation, full of fun to store up many 
pleasant memories of your 


SCOTT’S ADVENTURE 








de: 


(Dad) RAY SCOTT GARY HOLDREGE (Mom) DORIS SCOTT PATTY SCOTT PEGGY BOWERMAN 
(Son) JIMMY SCOTT (Daughter) LINDA SCOTT (Granddaughter) (Granddaughter) KIM 
STACY HOLDREGE 





SIDE #1 
1. DAYBREAK—The Family 
Ray, De Gary, Patty, Peggy 





Linda, Stacy, Jim & Kim 
2. WHEN I SALLIN LOVE & 

IF YOU LOVE ME —Ray & Doris Scott 

YOU LIGHT UP MY LIFE—Linda Scott 
4, LET ME ENTERTAIN YOU—Stacy Holdrege 
». RHINESTONE COWBOY—dimmy Scott 
6. 1 WON'T LAST A DAY WITHOUT YOU 

Peggy Bowerman 
7. SHOWBOAT MEDLEY 

WHY DOI LOVE YOL 

Doris & Ray, Patty & Gary 

CAN'T HELP LOVIN' DAT MAN—Patty 

YOU ARE LOVE—Doris & Ray 

OLD MAN RIVER—Gary 





SIDE #2 Son-in-Law 
SING—(Our original counterpart) The Family RON BOWERMAN 

2, WHAT I DID FOR LOVE—Gary 

3, KIDS—/Old time special) Linda, Stacy, Jimmy 

4. NEW YORK, NEW YORK—Patty & Gary 
ALL HIS CHILDREN—The Family 

6. Excerpts from THE BICKERSONS—Ray & Doris 
THE SOUND OF MUSIC—The Family 


CREDITS 
Recorded Live At 
SCOTT’S OQUAGA LAKE HOUSE 
on June 12, 1978 
by George Day Dayson Studios 


Syracuse, N.Y 
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WAHOO REVUE ia 


Miss You Mississippi 


(Thatcher) 


Friend Of The Devil 


(Garcia-Dawson-Hunter) 
Ice -Nine Pub.Co. ASCAP 


6 Galax 


CStewart) 


Grandfather’s Clock 


CTraditional) 


Claylo) 
Country Road Inc.- Blackwood Music Inc. BMI 


‘Someone 


CWillis) 


9: Singing All Day 


Special thanks to: 
Charles Bailey, Wayne Jernigan, Rod Abernethy, 
Joyce Bailey for her rice with gravy ~ she can keep the molasses 
Kathy Nunn, Elaine Willis, Louisa Payne, Sally Krantz, 
Jerry Stewart, Lumides the pants salesman, Gale, “Jodini", Pat, 
and especially allour families and loved ones 


BAND XING 


Louis Allen - Vocals, Mandolin,Bass 

Gary Bailey - Vocals, Rickenbacker Bass, Harmonica 
Stan Brown - Banjo, Mandoli 
Bill Willis - Vocals, Guitar 





9: Gary Mitchell - Vocals 


For best results, remove cover before playing, 





|§ Rod Abernethy - Piano & Occasionally a Woodblock 


618 You Can Close Your Eyes 


Silence Or Tears 


(Stewart) 


North Carolina Home 


CWillis) 


é Red Rubber Ball 


(Simon) 


Summer Time 


(Gershwin -Hayward) 
Gershwin Pub.Corp. ASCAP 


6 Letter To Michael 


(Bailey) 


6 Father And Son 


CStevens) 


Irving Music Inc. BMI 
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Produced by ROD ABERNETHY 

Recorded at REFLECTION SOUND STUDIO, 
May 1976 

Engineered by DON DIXON 


Photography by DAVID ROLFE, KATHY NUNN 
Layout by JAMIE HAYES 
Recordist MIKE ROBINSON 
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. Gain HAS HER DAY “(Aaron Sachs) Potricla: Music BMI 8 Rs Gagne 
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a "y (Bill Ver Planck) 7 SELEY ASCAP 2:40 
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QO) vs-1010 


Side 1 
(VS-1010-A) 3313R.P.M. 


R-430114 


JIMMY CLANTON 
VENUS IN BLUE JEANS 
1. DARKEST STREET IN TOWN 

(Greenfield-Keller) 
2. MOLLY DARLING 


3. DREAMS OF A FOOL 
(Smith-Stalcup-Cherval) 


4. WALK WITH ME 
(Greenfield-Sedaka) 


5. NOT LIKE A BROTHER 
6. JUST A MOMENT 


(Lewing-Ozuna) 





Y Vvs-1010 


Side 2 ; 
(VS-1010-B) My 33313R.P.M 


R-430114 


JIMMY CLANTON 
VENUS IN BLUE JEANS 


1. VENUS IN BLUE JEANS 
(Greenfield-Sedaka) 


2. BEGAUSE 1 DO 
(Rebennack) 


3. LUCKY IN LOVE 
(Greenfield-Keller) 
4.1 JUST WANNA MAKE LOVE 
(Pomus-Shuman) 
5. TWIST ON LITTLE GIRL 
(Cliff-Ed Thomas) 
NR! 0/5 6. WAYWARD LOVE 
< By (Cliff-Ed Thomas) corr? y 
Renn,” £D BY ViviD SOUND 





Epic 


HOT ROCKS 
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® 1976, 1977 | 

CBS Inc. 














CHEAP TRICK ==OF, CANDY 3:06 
From the Epic Lp “Cheap Trick” PE 34400 
Z DERRINGER — DO 'T STOP LOVING ME 4:49 
From the Blue Sky Lp “Sweet Evil” PZ 34470 
3. REO SPEEDWAGON — RIDIN’ THE STORM OUT 3:04 
From the Epic Lp “You Get What You 
Play For’ PEG 34494 
4. KANSAS — WHAT’S ON MY MIND. 3:27 
From the Kirshner Lp “Leftoverture” PZ 34224 
5. TED NUGENT — CAT SCRATCH 
FEVER 3:39 From the Epic Lp 
“Cat Scratch Fever’ JE 34700 


DEMONSTRATION 
@,  NOTFOR SALE 


P- 
S. 
€pig i 0: 


yn 
Marca Reg. printed 

































Epic 
HOT ROCKS 


1. JEFF BECK — SHE’S A WOMAN 4:18 From the Epic Lp 
“Jeff Beck With The Jan Hammer Group Live” PE 34433 
2. SOUTHSIDE JOHNNY & THE ASBURY JUKES — 
WITHOUT LOVE 4:31 From the Epic Lp 
“This Time It’s For Real’ PE 34668 





AS 336 SIDE 2 
SERIES XSM 160936 
® 1976, 1977 
CBS: Ine: 


3. STARCASTLE — DIAMOND SONG (DEEP IS 
THE LIGHT) 3:30 From the Epic Lp ‘Fountains 
Of Light” PE 34375 
4. THE MICHAEL STANLEY BAND — WILL YOU LOVE ME 
TOMORROW 4:43 From the Epic Lp 
“Stagepass” PEG 34661 
Sy MOTEERS FINEST — MICKEY’S MONKEY 4:45 

From the Epic Lp “Another Mother 

Further’ PE 34699 
6. GEORGE DUKE — ’SCUSE ME MISS 3:35 
From the Epic Lp “From Me 

To You” PE 34469 
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pic. 
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Marca Reg. prinve® 
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CARNAVAL DE 1959 


& 

s 

: | BR ALD 1Q-177, > \ (ALTA FIDELIGADE) 
g 

2 

3 


7 - VAL MAS: VAL MESMC, “samba ~ (Ataulfo ° Alves) 
ATAULFO ALVES com Orguesire.<c Géro-2 => PASSE NA Sa FEIRA, 
samba {Armando Cavalcantl -Brazinha}): DALVA-DE OLIVEIRA com 

Orauestra'e Cra = 3> LEVANTA MANGUEBIRA, samba (Luiz ~/ 
~ Antonia) - ZEZINHO\ com Orquestra ¢ Cara ~ 4--PALANOQUIM 
CHINES, marcha (José Roy « Orlando Moneio) ISAURA GARCIA 

\-com Orquestra’ - 5 = RAINHA DO MAR, marcha (J. Pledade - 
® Q. Gazzaneo - A. Fonseca) ADEMILDE FONSECA com Orquestra 
: e Céro.- 6 = BONITO PAPEL -bstucada (Nilol Silva) 
“Bm, OSWALDO RODRIGUES com Orquestra 7? “BAMBOLEANDO, < 
e) samba (Santos) FRANCISCO EGYDIO cam Orquestra ee 







“2 8+ PERDOEL samba (Adaniran Baroosa) 
Tae ANTONIO MARTINS com Orquestra 


"sd MOFB 3.054 
ee 


LO RESERVADOS 


% eer 
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INDUSTRIA BRASILEIRA 
33% RPM. 


CARNAVAL DE 195° 


at | 7 
BEXLO 10.578 ® ALTA FIGEUEAGE] 
Ec 
4 





t 


{ 
4» CHAMINE DE -BARRACAO, sambs (Monsueto - Jesé Batiste) j 
MARLENE ‘com Orquestra ¢ Care = 2- ELL NAG QUERO VOCE, 
samba (Raul Sampaio - lvoe Santes) ORLANDO SILVA com Orquestra / 
é Céroa = 3. MARCHA DO: TONICO (Cotuca Tonica), marcha (Line / 
Tedesco - Arnalda Rosa) DEMONIOS DA GAROA com Orquestra 


< 
STE seg ESTAO PROWIDAS a 


4 =e MARCHA DE COPACABANA, marcha CA, Cavalcanti - 

a Brazinka) YVENILTON SANTOS ‘con Orquestra e:Céré 
: B= AMOR, VEM ME SUSCAR, samba (Ayrton Barges » Adalfe 

Macedo -Adilcon Moreira ZILDA de ZE com Orquestra e Care 
GM RESPOSTA DA FANZOCA, marcha (Misuel Lima Gil Lima) “ 
TN. ROSERTO PAIVA cf Gra. e Céra- 7 MEU PRIMEIRO AMOR Aw 
fw semba (Raguinho-Gentil Castro) ALDA PERDIGAG ef Org 

@. S= TORERO: marcha (Jair Goncalves - Nelson ; 

- Mgueiredo} MARIO AUGUSTO com Cra, JAS 


MOFB 3.054 


Natével 


ROMUS 





TANIA CON LOS NAIPES 










TUS QJOS 
Promus 28 
PLP-2003 Stereo 
Lado-A 












1. YA NO PUEDO CON Mi PENA 


Rumba-Flamenca ((. Cruz} 
PUEBLECITO DE DIOS. Balada (L. Cruz) 
Mi COMPENSACION. Vals. (L. Cruz) 
TUS OJOS. Paseo (D.D.) 

RUMBA GITANA. Rumba Flamenca (E. Quijano) 
NO MEREZCO TU PERDON. Bolero (L. Cruz) 


OU PWN 












ROMUS 


TANJA CON LOS NAIPES 


| — TUS OJOS 
= Promus he 
pegs (Ae Stereo 


Lado-B 






MUNEQUITA MIA. Vals. (J. Quintero) 
UN GRITO VAGABUNDO. Paseo. (D.D.) 
LA PERLA. Cumbia. (A.M. Penaioza) 

. ANGELITA LUCIA. Merengue. (D.D.) 

. SUPLICA. (Maria J. de Wetto) 


_ SOMBRA DEL PASADO. Bolero (L. Cruz) 


1 
2 
3 
. 
5 
6 















FLO CASSINELLI 


LIVE AT 
CHUKKERS 
© 1987 Time 22:10 
© BMI/ASCAP eo (NR 17056-1) 





WRAP YOUR TROUBLES IN DREAMS 
I WANT A LITTLE GIRL 

SLIPPER 

WILLOW WEEP FOR ME 


SHE’S FUNNY THAT WAY 


ily 
oe 
3: 
4. 
3; 


















FLO CASSINELLI 
LIVE AT 


CHUKKERS 


Vv 


© 1987 
© BMI/ASCAP 


time 22:02 
(NR 17056-2) 





. SPLANKY 

. EASY LIVING 

. BYE BYE BLACKBIRD 
- IN MY MOMENTS OF DESPAIR 
. SWEET GEORGIA BROWN 


mW Pwd Pe 


“The Divine One” 
Sarah Vaughn 


SIDE ONE 


STEREO 


SEND IN THE CLOWNS 3:29 


Arranged and Conducted By Paul Griffin 


WAVE 3:29 


Arranged and Conducted By Michel Legrand 


WHAT ARE YOU DOING THE 
REST OF YOUR LIFE 3:52 


Arranged and Conducted By Michel Legrand 
PIECES OF DREAMS 3:05 
Arranged and Conducted By Michel Legrand 


ALONE AGAIN (NATURALLY) 4:25 


Arranged and Conducted By Peter Matz 


JUST A LITTLE LOVIN® 3:07 


Arranged and Conducted 
Jack Elliott & Allyn ersiaen 


® & © 1985 AUDIOFIDELITY ENT., INC. 





“The Divine One” 
Sarah Vaughn 





SS SIDE TWO 
CR-2038 oe Tercacd 

















THERE WILL NEVER BE ANOTHER YOU 1:34 
MISTY 3:12 | 

OVER THE RAINBOW 7:01 

LIKE SOMEONE IN LOVE 2:29 

MY FUNNY VALENTINE 5:32 


® & © 1985 AUDIOFIDELITY ENT., INC. 
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ie HOLZ AUCTIC 
oe etal 
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4. PETTICOAT POLK, 
(Myron Floren-Ralph:P 


‘Sey JOHN 





: Eee) me 
Y OSLO SCHOTTISCHE (Johann 
Mecclamelanielelciayy (i: -52-ASCAP 


__ (Myron Floren-Gurt Ramsey 


FEIN THE FINNISH WOODS: (2:14- 
~ ASCAP) (Adapted By 
pals eel NE ca telaciey) 


C seo . 
RECORDS, TN Towma(0\0) UNIVERS® 










ros 
SRS 7 Myron F Floren) 
con i. 


ON FLOREN. 


: e ote : Yu 
4. OVER THE WAVES WALT: (2: : 
(Arranged By M, Floren-La ¥ Gordon). 
Ag 5. O SUSANNA. Q: 30- “ASCAP) | 
(Adapted By Myron Floren) 
6. VILLAGE TAVERN POLKA (2:08-P.D.) 
Arranged and (Sas By. 
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STRINGS OF PRAISE E GOSPEL SINGERS 
- SHELTERED IN ‘His ARMS 





usc-157 | @ SIDE ONE 





_ 


1. SHELTERED IN THE ARMS OF GOD (2:00) 

2. KNEEL AT THE CROSS (2:08) 

3. I'M USING MY BIBLE FOR A ROAD MAP (2:12) 
4. JESUS HAS BUILT IT FOR ME (2:25) 
5. HOUSE OF GOLD (2:08) 









Al i 


STRINGS OF PRAISE GOSPEL SINGERS 


SHELTERED IN-HIS ARMS 





HSG-157 r > | i. 


1. STANDING IN THE SHADOWS OF JESUS (3:08) 
2. BECAUSE HE LIVES (3:18) 

3. FROM THE MANGER TO THE CROSS (2:10) 

4. ONE MORE VALLEY (2:35) 
5. ANGEL BAND (2:23) 








KLP-828 
SIDE ONE 


FOLK 'N HILL 
MOORE & NAPIER 


Ve pea ae Seats OLD GAL 
2. GEORGIA BOUND 

3. LONESOME WIND BLUES 

4. IT HURTS TO SEE YOU GO 

5. COUNTRY pee, 

6. FLORIDA PICKIN 

7. COLUMBUS STOCKADE BLUES 





KiP-828 
SIDE TWO 


NID OU Gotom 





. TWILIGHT SWAMP 
- NO LONGER A SWEETHEART OF MINE 
. GATHERING FLOWERS FROM THE 


FOLK 'N HILL 
MOORE & NAPIER 


3 


TRUCK DRIVER’S QUEEN 

IN A WORLD ae BROKEN HEARTS 
MY DEAR ON. 

WHEN THE ROSES BLOOM AGAIN 
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Footnotes of History 
Series 










First Term | 
inauguration Address 





of 


SW-115 ole - Side 1 


non-breakable 







Franklin Delano Roosevelt 
as President of the United States 
March 4, 1933 


Gem iclrcl rem iZehMulelel-Micelumelafellivel mexel Tite! 
recordings before tape recording was 
developed and the disc sounds and 
surface noises are inevitable.) 
M- 

















; .) 
Feotnotes of History 
Series 





Second Term | 
Inauguration Address 
of 


SW-115 mee Side 2 


non-breakeable 





Franklin Delano Roosevelt 
as President of the United States 
| March 4, 1937 


(This record was made from original sound 
recordings before tape recording was 


developed and the dise sounds and ® 
<< surface noises are inevitable.) Q 
oO RR4M-0380 ') 
22 oO 
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J&B—6.002 B. 11.168-1982 
Fabricado en Espana 
Cara A por SONIC. S.A. 
SGAE Napoles, 6y 8 
Barbera del Valles 
Permiso Permiso N° 93.085 
N° 7,325 


RAY CHARLES 


1. HONEY HONEY (R. Charles) 
2. RAY CHARLES BLUES (R. Charles) 
3. YOU ALWAYS MISS THE WATER-WHEN THE WELL RUNS 
(R Charles) 
4. SHE'S ON THE BALL (R. Charles) 
5. HOW LONG (Leroy Carr) 
Editor: A. Fabregues 









of 


D 
















33 F.p.m. 
to de luj 
| STEREO wrameta seliule 
ries “jos derechos 

Cara B del productor 












Prohibida la 
SGAE reproduccion 


RAY CHARLES 


1. SOMEDAY (R. Charles) 

2. AIN’T THAT FINE (R. Charles) : 

3. DON’T PUT ALL YOUR DREAMS IN ONE BASKET 
(R. Charles) 

4. BABY WON’T YOU PLEASE COME HOME 

(R. Charles) 
5. TELL ME BABY (R. Charles) 
Editor: A. Fabregues 





GREAT THEMES FROM. THE Reicli 


"STEREO. 


SE 3730 \ 


ey 
\ 5 


1. RACHMANINOFF MEETS PAGANINI 


4 
| On, Sio 


2. ANITRA SWINGS 
3. CHOPPIN’ AT CHOPIN 
4. MOUNTAIN KINGERY 


5. COOL FANTASY 
(Garisto) 
METROPOLITAN 
JAZZ QUARTET 


OF METRO.GoLDWYS™ 


\ 
pret 


\ 
\ 


Phe 
Pip pk 1 





STEREO Z 


SE 3730 





1. ROMEO MEETS JULIET 
2. CONCERTO FOR FOUR 
3. GOIN’ WITH CARMEN 
4, LOVE AND DREAMS 
% 5. BRAHMS IN BLUE 


Ss 6. NIGHT SONG 
(Garisto) 


—% | METROPOLITAN | 
| JAZZ QUARTET 
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. p& 
ge METRO.goLDWYS™ 
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MARK WAYNE GLASMIRE 
SAD SONGS 
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SLP 1064-A Side 1 














GOING OUT 
YOU SHOWED ME 
QOREAM IN A CLOSET 
BELIEVE IN ME 
© Mark W. Glasmire 
®) 1981 Wayne Enterprises 
Y " 
Vw 
OV 


< ~ 8 
eR SOUND stTUDIO® : 
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MARK WAYNE GLASMIRE 
SAD SONGS 








SLP 1064-B ,4 Side 2 



















MANDARIN SKY 
HEY GIRL 
WE'VE JUST BEGUN 
SO ALONE 
SAD SONGS 
© Mark W. Glasmire 
® 1981 Wayne Enterprises 
1 
\ 
Y Qd 
Vv, \ 
OW QP 
a 
SOUND studIO> 
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FRANCISCO 
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de One Stereo 
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VIC DAMONE 
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1. On The Street Whe ou Live 





Side Two 
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A Columbia Musical Treasury 


THE GOLDEN 60'S | \ 
Who Put The Bomp?/Great Hits From The 60's | 


if 
SIDE O 
1P 74151 LP OP 6502 
_ 
] 1. WHO PUT THE BOMP?*/Barry Mann 
\ (Mann-Goffin) Screen Gems-EMI Music Inc. BMI 
\ 2. DUM DUM/Brenda Lee 
\ (Sheely- DeShannon) Unart Music Pareora (on 
\ BMI 
3 3. RAMA LAMA DING DONG*/The Edsels 
X he (George Jones, Jr.) Jimbo Publishing Co. BMI 
XN 4. THE SHOOP SHOOP SONG (IT'S IN HIS KISS)/ 

‘ee Betty Everett Les 
(Rudy Clark) T.M. Music BMI hay 
5. PAPA OOM MOW MOW/Rivingtons CS 
_(Frazier-White-Wilson, Jr.-Harris) PEEL IOC aaa 3 
_ Music So reeratien BMI : » 


oe nae) gas a mi os 





ee Eee 
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f A Columbia Musical Treasury 


i THE GOLDEN 60'S 
z Who Put The Bomp?/Great Hits From The 60's 


SIDE TWO 
1P 74152 > OP 6502 


1. THE OOGUM BOOGUM SONG/Brenton Wood 
(Alfred Smith) Big Shot Music, Inc. ASCAP 
2. YA YA*/Lee Dorsey 
_ (Robinson-Lewis) Big Seven Music Corp. BMI 
3. IKO 1KO*/The Dixie Cups. 
(Hawkins-Hawkins-Johnson-Thomas-Jones- 
Jones) Trio Music Co., Inc. BMI 
4. (LA LA) MEANS ! LOVE YOU*/The Delfonics 
ee ON (Bell-Hart) Mighty Three Music/Bell Boy Music 
LON BMI : 
NB» 5. WOOLY BULLY/Sam The Sham & The Pharachs 
























““@ (Domingo Samudio) Beckie Publishing Co. Inc. ey 
“Zé BMI oO 


<8fp > “Original Monaural Recording «egg Be 


SIDE 1 








ye 
- Ocean Township High School 


_ Symphonic Band. 
William M. Figart, Jr., Director . 













STEREO a 5 
(365370 C4 






William Tell Overture - Rossini 






Bugler’s Holiday - Anderson 
Trio: Richard Kopf 
Gary Summerfield 
BE Andrew Kessler 






Great Themes from Great italian Movies - Cacavas 





i Ee ge 


ee SIDE 2 








1970. 


Ocean Township High School » 
Symphonic Band 
- William M. Figart, Jr., Director 












Bota 
_ 36597 @» 


Finale from the New World Symphony - Dvorak 





Alla Barocco - Giovannini 

\ Duo Concertant - Drouet 

Duet: Susan Bertelsen 
\ . Eugenie Scott. 


Ww 
The‘Matador Ba oF-Yor- \' 7-1 


~~ 
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PRODUCTION MUSIC LIBRARY 





MONAURAL 
1O15-A REG. U.S. PAT. OFF. 
FULL FREQUENCY ee) 3373 RPM 
RANGE RECORDING LONG PLAYING 









BUGLECALL RECORD 


. First Call :10—2. Reveille :14—3. Assembly :08— 
4, Neue Call :12—5. Sick Call :10—6. Fatigue Call :11— 
7. Recall from Fatigue 08-8. Mail Call :06— 

8. Church Call :24—10. Attention Retreat :40— 
11. Call to the Colors :30—12. National Anthem 1:11— 
13. Mess Call :12—14. atic’ ‘58— 

15. Call to Quarters :2 
16. Taps :34—17. Swim Galt :10 
U4RM-8934 


©) Thomas J. Valentino, Inc. 
N -Y. 10036 


“Ve 












MONAURAL AN 
1015-B REG. U.S. PAT. OFF. 
FULL FREQUENCY g LONG PLAYING 
RANGE RECORDING / 3373 RPM 









\ 
BUGLE-CALL RECORD 


1. Fairest of the Fair 3:28 
2. Washington Post 1:38 
3. Semper Fidelis 2:19 
4. El Capitan 2:17 
5. Thunderer 1:47 
6. Stars & Pye Forever 3:06 
U4RM-8935 


® Thomas J. Valentino, Inc. 
N.Y., N.Y. 10036 
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RECORDS 


GABRIEL RAYMON 


LA VOZ DEL DESPECHO 


BLP 221 =. 33 Y; RPM 
LADO-A -_ HI-FI 






1. MAL HOMBRE - Bolero - (Gabriel Raymon) 
2. MI AGONIA - Vals - (Gabriel Raymon) 
3. POR DINERO O POR AMOR - Bolero - (Gabriel Raymon) 
4. YO ERA BUENO - (Bolero) (D. en D.) 
5. VETE POR DIOS - Corrido - (Gabriel Raymon) 
6. SOLLOZANDO LA ABRACE - Bolero (D. en D.) 
















BOREAL 


RECORDS 


GABRIEL RAYMORK 


LA VOZ DEL DESPECHO 


p* 





BLP 221 
LADO-B 


331% RPM 
HI-FI 





1. Mi CONDENA - Bolero - (Gabriel Raymon) 

2. AL PIE DE TU MALDAD - Vals (Pedro Fernandez) 
3. VUELVE A MARCHARTE - Bolero - (Gabriel Raymon) 
4. EL REDENTOR - Vals - (D. en D.) 

5. VENENOSA - Bolero - (Gabriel Raymon) 


6. QUIERES A OTRO - Ranchera - 
(Rafael E. Padilla) 


os ed SO0vANaSay 
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- >LOS MUPPETS- SECHUR ANOS-AREQUIPER fos me) QUE VALE 
EL SABER-LESBIANA:-MONOLOGO DEL SIETE-MARCO ANTONIO: Ss) 
LA PFERRA EN-.CELO-QUE CANTA UD.CADA CANCION CON af 
- SU CHISTE-EL ARTISTA-EL-HUGIRFANITO-EL GAGO-LA ay 

CHISMOSA-EL RATERO-EL CARDIACO-EL PRESO: ay 

é = POLICIA-EL IMPOTENTE N° 1-EL IMPOTENTE NO 2- = ‘ 
‘ @ = MARIHUANERO- LA VIUDA-FINAL 
 B 
‘ a) Todos los Derechos de Autor Reser VE Te hes 


Vg NESTOR QUINTERO 
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, 
Dy ook 
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‘= ORL 1423 ue 
\B __ -SQN ‘CUBANO-NOVELA HINDU.C4'S7# DS UNMARICAS >| 
\@ CHISTE DE DOS MARICAS: CHISTE BS = RES MARICAS-CHISTE S 
\% DE CUATRO MARICAS-CNISTE DE CINCO MARICAS-CUARTITO 8 j 
\S, AZUL(Tango)-CURA QUE’ ODIAT oh A LO CS ARGENTINGS-..5 S / 
@ _MONOLOGO DE CORNUDO-ME ANGANAS MUJER-EL Sa 
Wa, PATITO-LLEGO BORRACHO EL BORRACHO-PADREE S$. 
‘@ HIJO EN LA CANTINA-SOCIEDAD DE ALCOHOLICOS: S 
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MONAURAL 
3314 RPM 


SIDE FIVE 
(MO-TP-3A) 



























AN EVENING MOOD 
“101” STRINGS 


. All through the Night 
. Bergeuse | 

. Greensleeves 

. Romance (Rubinstein) 
. Traumerie 


onmtwh 


MO-TP-3A Neo 
QO B gw 
Y MILLER INTERNATIONAL 















» <> rae 


- SIDE SIX 3 MONAURAL 
(MO-TP-3B) 3314 RPM 





ORIGINAL JOHANN STRAUSS WALTZES 
VIENNA PHILHARMONIA 


. Tales From Vienna Woods 
. Blue Danube 

. Artist Life 

. Acceleration Waltz 

: Wine, Woman and Song 


On & W Nh 


WN, 
taey, MO-TP-3B 


Ep oo 
BY MILLER INTERNATIONAY 


CHOWEACE RECORDS 





ALY" NINE TRIBE 


Side A ". 4 UAST. SUPPER.RELIER 


Stereo g 
UGH 01-16 UGHMLP OL-16A 





















1, OUT W/GIRLS-3:15 (Sheridan-Harrison) 
2. DO THE DOG-2:08 (Thomas) Almo Music 
Corp ./ASCAP 
3. ELVIS UP THE NiLE-3:09 (Sheridan) 
4. UPPER ROOM-4:40 (Rodriguez) 


® 1985 Pocahontas Moonbeam BMI 
PRODUCED BY JOHN SHERIDAN AND PRICE 
HARRISON FOR MRS. RAY PRODUCTS, LTD. 















STOWEAGE RECORDS 





«MOLINE 


UGH 01-16 


\ 


Fl 





, \ 
{ \ 


UGHMLP 01- 16B 










1. POISEN GIRLS-4:30 
2.P.E. TEACHER-5:13 
3. CYCLE GIRLS-4:40 


(Sheridan-Harrison) 


® 1985 Pocahontas Moonbeam BMI 
PRODUCED BY JOHN SHERIDAN AND PRICE 
HARRISON FOR MRS. RAY PRODUCTS,LTD. 


NEW BIRTH 
RECORDS 


FROM US TO YOU 
Rev. Roberts and The Angelic Choir 


STEREO 3 NEW-7050G-A 


- TOUCH SOMEBODY'S LIFE 6:05 
(R. Rashberry) (Pub. Unknown) 
-. WHAT GOD CAN DO 3:30 
(Brenda Watts) Radash/SESAC 
Hove BeeN TOUCHED TS-s5 
(James Johnson) Ucronia/BMI 
4.TO GOD BE THE GLORY 3:43 
(A. Crouch) Lexicon Music/ASCAP 
>. MATTHEWS 5:1 2325 
lek 


Produced by John Daniels 





NEW BIRTH 
RECORDS 


FROM US TO YOU 
Rev. Roberts and The Angelic Choir 


gz NEW-7050G-B 


| 

“5 

- THANKS FOR THE LIGHTHOUSE 7:20 "i 

(Rev. L. Roberts) BadasSe sac < 

.- ANSWER ME 3:20 = 
(J. Bignom) (Pub. Unknown) 

- WALK ON 3:38 

: WHITER THAN SNOW 3:25 


P.D. 
: HE'S COMING BACK 5:10 


Produced by John Danieis 
















DOWN 
HOME 


RUELELO ROIS: 





LILLIMAE AND THE DIXIE GOSPEL AIRES 
Working On A Road 
Bluegrass Style 









J.D. Jarvis 
Rec No 4107 
BMI 





Working On A Road (L. Flatt) - 2:16 
I’m On My Way (N. Hollon) - 2:24 
When | Get Home -(trad.) - 2:54 

It's Gnly The Wind (L. Flatt) - 2:34 
Wayfaring Stranger {traa.) - 3:27 


pe ea ee eres 









PILLIMAE AND THE DIXIE GOSPEL AIRES 
Working Gn A Roac 
Bluegrass Styie 


\ 


















Stereo J.D. Jarvis 
33 1/3 RPM Rec. No. 107 
21057B BMI 
Va 
1. Wandering Boy (trad.) - 2:27 
2. Willie Roy (Molly Oday) - 4:17 
3. You Gotta Go To Judgement (L. Whitaker) - 3:25 
4. A Beautiful Life (trad.) - 1:45 
5. Wasted Lifetime (L. Whitaker) - 2:38 





CLP-74 ¢ SIDE TWO 


(CPLP-148) ORIGINAL MONO 
BOB CHESTER 


AND HIS ORCHESTRA—MORE 1940-1941 


1. 57TH ST. DRAG 
2. YOU LUCKY PEOPLE YOU 
3. CUBAN BOOGIE WOOGIE 
4. OCTAVE JUMP 
5. WATERLOO BRIDGE 
6. WHEN YOU AND | WERE YOUNG, MAGGIE 











CLP-74 8 SIDE ONE 


(CPLP-147) BOB CHESTER ORIGINAL MONO 


AND HIS ORCHESTRA—MORE 1940-1941 














1. THE BUZZ SONG (BUZZ, BUZZ, BUZZ) 
2. CALYPSO 
3. YOU’RE DANGEROUS 
4. BEAU NIGHT IN HOTCHKISS CORNER 
5. TILL THE LIGHTS OF LONDON SHINE AGAIN 
6. THE GIRL | LEFT BEHIND ME 














BROTHERS RECORD COMPANY 
9201 Grand Division 
Cleveland, Ohio 


“FLYIN HIGH” 


with CHUCK and 
ee HE HARMONY NOTES | 


SIDE ONE , | STEREO 
3314/3 RPM \ * 7O082N5A 
f= ERMMSRSRST GL U0 05 gE SSE gS EN ae) NERS PSP NN a A SJTU Ripa fn Paya a 
XQ , SER el Geant d 
—— 4 
. CHUBBY VALLEY POLKA—2:26 
. POLISH ANNIE POLKA—3:08 
. KRAKOW OBERE K— 3:26 
. WESELNO POLKA—2:45 
Lumar Publ. BMI 
. MY POLISH GIRLFRIEND POLKA—2: 39 
. BUTTERMILK POLKA—2: 46 
W. Jagiello (Jay Jay Publ.) BMI 












@ O1 hWN = 


BROTHERS RECORD COMPANY 
9201 Grand Division 


Cleveland, Ohio 


“FLYIN' HIGH” 
with CHUCK and 


SIDE TWO > STEREO 
33 1/3 RPM ce 7082N5B 
sl: 8A ARR aE dhe i AIO CR RR Gas itod Jd RET | SRST] 


: ONE-HUNDRED PROOF POLKA—3:08 
B. Czupta (Jaybill Publ.) BMI 
-. MOTOR CITY POLKA — 3:12 
Gene Shell 
. SUNRISE OBERE K—2:07 
M. Data (Sajewski Publ.) SESAC 
.DO YOU LOVE ME POLKA-2:24 
(Blazonczyk) Pulaski Publ. (BMI) 
GORAL WALT2Z-2:47 
Jul Publ. BMI 


. SWINGING BRASS POL KA—2: 42 
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mister 


HaHa 


records 





—_ 
iw 


All Songs © 1987 
Handler-Jedrlinic , 
Except ,*. © 1987 a> | Stereo 331% r.p.m. 
Handler-Jedrlinic-Ford a REC-1287 A 
All Songs ® 1987 

Recordamatt Music, BMI 


THE 
children 


1. Fake it for the Boys 
2. | must be dreaming 
3. | did it all for you 


mister HaHa records, div. of Recordamatt 
P.O. Box 51, W. Islip, N.Y. 11795 















mister 


HaHa 


records 





All Songs © 1987 
Handler-Jedrlinic 


Except ,*, © 1987 Stereo 3313 r.p.m. 
Handler-Jedrlinic-Ford REC-1287 B 
All Songs ® 1987 gg 

Recordamatt Music, BM! 














THE 
children 


1. Manhunt 
2. The party's over ,*, 
3. Boys, Boys, Boys 


mister HaHa records, div. of Recordamatt 
P.O. Box 51, W. Islip, N.Y. 11795 
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PRo oe ees cot: : 
a Uer OF MOTOWN RECOR® ~~ 


, 
& 


ya 





A Trademark of Motown 
| 


Record Corp. © 1969 


x 







Story, H. Gordy) 2:57 
IA (Al Reed) 3:25 
H. Fuqua, Ts Kemp) 3:55 


ruInC 








; av - 
cot 
UCT OF MoToWN RECOR® ~ 















BUSKIN & BATTEAU 


SIDE ONE 

RESTLESS MAN 5:49 

BY DAVID BUSKIN & ROBIN BAT TEAL 
1085 POSO : IC/MCDUCK MUSTO 

ALL IN AIX 3:41 

BY DAVID liSKIN \ 
1985 PSO MUSIC \ 


f 
iF 


| STEREO 
| BB-2010 


OUTSIDA, 6:21 / 
ff 
BY DAVID BUSKIN AND ROBIN BATTEAU 
- 1985 POSO MOSIC/MCDUCK Gg 


PAPA, YOU WERE # A SAILOR 5:39 
BY DAVID BUSKIN 
© 1985 POSO MUSIC 





- P 1985 SINGLE WING RECORDS 





SIDE TWO 


THE ROBBER 4:07 
MUSIC-& WORDS BY ROBIN BATTEAU 
1077 ROBIN BATTEAU MUSIC 
APPLE CIDER MUSIC CO., INC./ 
MUSIC OF THE TIMES PUBLISHING CORR. (ASCAP} 
HE USeD TO TREAT HERZ 
TREAT ME RIGHT, TREAT ME WRONG 4:4] 
MUSIC & LYRICS BY DAVID BUSKIN 
1972 LOU LEVY MUSIC. CO., INC. (ASCAP) 
MUSIC & LYRICS BY ROBIN BATTEAU 
1972 SHIVER & | MUSIC LTD. (ASCAP) 





















STEREO 
BB-2010 





DEATH IN VENICE 4:05 
MUSIC BY DAVID BUSKIN 
WORDS BY DAVID BUSKIN AND 
ABRA BIGHAM 
1984 POSO MUSIC (ASCAP) 


HEART OVER HEAD 
WORDS & MUSIC BY 
ROBIN BATTEAU AND 
ANDY GOLDMARK 
1081 ALMO. MUSIC/NON-PAREIL MUSIC (ASCAP) 


ANNETTE 

MUSIC & WORDS B) 

DAVID BUSKIN AND ROBIN BATTEAU 

1084 POSO MUSIC “MCDUCK MUSIC (ASCAP? 


:00 


BD ins 


ws) 


x - Stn é 
Buffalo Creek™and Gauley 


~“ 


Band tL 44 Departs for Tai ba 


Band 2 4:4 Arrives with Empties x 


Band 3 14 Departs from Dundon with Train 
#:4 Climbs the Hill to Widen 


© 
Yo > ON ¢ 





' VOICE of the IRON HORSE 


Band 1 


Band 2 
Band 3. 
Band 4 


) 


VY (S|: ee |) i 


; Reading, 


Double-Header leaves Port Clinton 
Double-Header near Sunbury | 
2124 at Perkiomen Junction 


2124 Leaves Shamokin in Rainstorm 













GEMA 


® 1987 face records 


face MAX 025 











8:08 © 1987 face Music 
2 
the OVERSEAS project a 
TAKE A CHANCE 3:35 


(Ross/MurdochiJamieson) 


HIGH TENSION OVERLOAD 4:31 
(Ross/Murdoch/Jamieson) 
Written and arranged by THE OVERSEAS PROJECT 
Produced by Allan Murdoch 
at the face Music Studios, Germany 
Engineered by Rainer Diezinger/Allan Murdoch 
A face music/VIP joint Production 


DIGITAL 


face MAX 025 | | GEMA | 


aS ® 1987 jace records 
&:07 © 1987 face Music 


the OVERSEAS project b 
LIKE A RAINBOW 3:50 


(Ross/MurdochiJamieson) 


SPIRITIS LAKRITSI 4:15 
(Ross/Murdoch/Jamieson) 
Written and arranged by THE OVERSEAS PROJECT 
Produced by Allan Murdoch 
at the face Music Studios, Germany 
Engineered by Rainer Diezinger/Allan Murdoch 
A face music/VIP joint Production 


DIGITAL 



























ae oss 


oy ®) 1983 OHRC 


LOWELL VARNEY-LANDON MESSER 

and the Riverside Grass 

‘GOING TO A CITY’ | 

1. GOING TO A CITY 3:42 y 

2. I'LL BE READY 2:36 ! 

3. LITTLE GRAVEYARD 3:08 7 : 

4. WISH YOU HAD LIVED HOLY 2:25 
@,5: LITTLE BOY ON MOTHERS KNEE 2314p 











OHS 70052 4 () 1983 OHRC 
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SIDE TWO 
LOWELL VARNEY-LANDON MESSER / 
and the Riverside Grass 


"GOING TO A CITY" 


1. | OVER-TOOK A PILGRIM 3:00 
2. THE LAND OF BEULAH 3:39 
3. KING OF THE JEWS 2:20 
4. ONE LOAF OF BREAD 3:18 Pa 


Se THERE ROOM FOR ME ae 


et ell 









EXTREME RARITIES 


Hot Jazz On Film 
—Volume 4— 





SIDE ONE ? STEREO 
750402 ER-1008 











1. SUITE FOR SWINGING—Duke Ellington 
Orch. 

2. RHYTHM ON THE RIVER - Bing Crosby 
& Wingy Mannone Orch. 

3. MAMA, | WANNA MAKE RHYTHM- 
Cab Calloway Orch. 

4. GOT THE JITTERS - Ben Pollack 

Orch. 


EXTREME RARIT 


AEE Tf a SY PO a TEE OE 





SIDE TWO 
750402 




















1. MEDLEY-I’ve Got A Heartful of Music/Avalon/ 
House Hop - Benny Goodman Orch. 

2. BLUE - Eddie Condon Orch. 

3. OPUS ON ee Tommy Dorsey Orch. 

4, SWEET G EC ORG GIA BRO WWN-Cc oleman Hawkins 
Trio 

5. LAZY RIVER - uis Prima Orch. 

6. DRUM Saas a - Gene Krupa Orch. 

7. CHINA BOY - Bunny Berigan & Freddie 

8 


Rich Orch. 
LADY BE GOOD - Artie Shaw Orch. 










ett QostasciG v8 
4 woes O/, v1) 


oe | i) 
is “LA MAXIMA” Pye 


*1, PUERTO DE SANTA CRUZ -cancion- 
= (Horacio Guarany) Edit.Musical Kom S.A.-2. 
“MI PACHA MAMA -zamba- (Hnos. Abalos) Edit. 










2 






RY Lagos- 3. ARGENTINA -milonga-s (Homero Manzi-Se- ,, 
= bastian Piana) Ricordi Americana SA.- *4. CANCION PA- 2 
a a oe > > 
eS) > 
5 = 
> \ | LADO l 
6 \ 
es 


| SE-406 
| SADAIC-COMAR-BIEM 
i MONO-STEREO 
COMPATIBLE 
Pelz at 












Wa\ 

, $00 

EN yo 
“4t GiSCO @ pron? 





RA cape -cancion- Of) Palmer-Pocha Barros) Edit. La- 





oF gos - *5. LOS JAZMINES DE SAN IGNACIO -vals- (Hector 2 
O, Bromberg-Enrique Maciel) EDAMI- 6. LLEVAME AL MAR = 
@  7cancidn- (Roberto Palmer-Pocha Barros) Edit. Lagos ie 


e GINAMARIA HIDALGO = 


on : 
(Intérprete) & 
Oe, *Direccion y arreglo musical: 
Osv" Requena . 


fe, 
e79) 
Ue 
‘ z FOxy . - z os BR 
‘'OGrarica ¥ OF * 


Same O% 5, 
Oat g 
Aw eg 
ad 


Vo 
15>. 
“LA MAXIMA” "oy, 
*1. FUEGO EN ANYMANA ~=cancion- 
(César IsellaeArmando Tejada Gomez) Edit. 
Lagos-2. LA MARIA DEL VALLE -zamba- (Oscar 


Matus-Armando Tejada Gomez) Fdit.Lagos- 3. SERE- 
NATA GAUCHA «vals serenata- (Homero Manzi-Sebastian 


LADO 2 


SE-406 
SADAIC-C OMAR-BIEM 
] MONO-STEREO 
= 5 


COMPATIBLE 
paayy ape “P, 1973” 


Ayis3d © 


if 


4 S00" 


fa\e) 


Piana) Edit.Musical Korn S.A.-4. EL CANTO DE LA LUNA 


-cancioén- (Daniel Toro-José Gallardo) Edit. Lagos-5. ARRA- 
oF BAL AMARGO -tango- (Gardel-Le Pera) Editorial Musical 
© 
os 


Korn SA.- 6.CASAS BLANCAS- TECHOS BAJOS -milon- 
} ga-candombe-(Acho Manzi-Roberto Palmer) 
“>, 


GINAMARIA HIDALGO 
“Op (Intérprete) 


*Direccion y arreglo musical: 
Osvaldo Requena 
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"ONOGRariICO ¥ OF 9” i 


eh 
| Side 4 








ws 


VA «A TIME bie} REMEMBER” | 
THE ARTIE KORNFELD ‘TREE 
50092- A 


i * 





4. COUNTRY MORNING ON 56th STREET 
Kornfeld, B. Rothstein) Luviin Music, Inc. (BMI) 3: we 


2. FIRST ANNIVERSARY CUT 


i 


AS) 4A. Korntaldy Luvin: Musiew ine! BMUsas10. 





x 3. NicMICRACKEN* § CUT y, 
% MH. McCracken) Luvlin Music, Inc. (BMI) :50 se 
‘S ww 4. HELPLESS (N. Young} 
< . Cotillion & Broken Arrow Music (BMI) 2: 56" 
Sse 5 .SWEET SWEET. MUSIC REFRAIN - . 
% (A. ee Tuna) Luviin,Music, Inc. (BMI) 1 46. <~ 
% Produced by: Artie Kornfetd Ew 
“eos for Eleuthern-Produétions co a 


7 phe ae by: Hughie McCracken as i 
Me, & Some Kornfeld. etl tie 


at, | CAS 
*tedemar licensee of ABC Reco! ia 


_ ps a0e2.0 B. 


. le : he 4. TIME TORE! EMEMBER 
Ae Kornfeld, B, Rothstein). Luvlin Music, 


Bide ce 





ROCK n' ROLL BABIES. 


oe ety Kornfeld). Luviin Music, Inc. (BMi) 2:42. 


‘ 

2, 

S, : 
ties 
Gs 

x) 
‘Qe 
SH 


. 3. THANKS FOR THE SUNSHINE 
\ (A.-Kornfeld) Luviin Music, Inc. (BMI) 2:16- 





Inc. (BMI) 3:20 of. : 


A 
vi 


So 


ae 4, 1 ARS. OF YESTERDAY (Chapels oF, me Minds). 
{A, Kornfeld) Luvlin Music, inc. 
&. DES MOINES, IOWA VARIETY. SHOW 
ee Kornfeld) Luvlin Music, Inc. (BMI) 2: 44. ; 
7 6. ROCK n® ROLL IS HERE TO'STAY ©. 2 ge 
ee (DB. White) Golden Egg Music (BMI) 2:06 QS 
“as “-) Produced by: Artie Kornfeld). Qh? 
~ ies . for Eleuthern Productions © ws 
“Osi, Arranged by: Hughie McCracken N° - 
Wan ~ - & Some Kornfeld Qn a 


"¢. t 
a "atemary licensee of ABC recat” 


i ies 


gS- SEVEN Anse 
aoe Nien 
KS Ww NOT “Nig 


me J FOR SALE 





Playing Time: SWEET MOMENTS 
WITH 
THE BLUE VELVET BAND 


Produced by ERIK JACOBSEN for Sweet Reliable Productions 





1. Fred Rose Music, 4. mee Ree es 
Inc. BMI - 2:48 nc 2 
WS 1802 2. American Music, 5. House of Mysteries, SIDE 
’ 3. House of M 'steries, 6. Cherry River Music 
Inc. BMI - 3:38 Carne BMI 252 
. RAMBLIN’ MAN (Hank Williams) 
. YOU’LL FIND HER NAME WRITTEN THERE 
(Harold Hensley) 
. THE KNIGHT UPON THE ROAD 
(Arranged & Adapted by Jim Rooney) 

























a . WEARY BLUES FROM WAITIN’ L 
oS (Hank Williams) on 
, . LITTLE SADIE (Arranged & Adapted ¢ 


by Bill Keith) > 
. HITCH-HIKER (Reicheg-Weissberg) 


nan Un & WwW N—. 


STEREO vo 


INC A SUBSIDIARY 


Ny 


NOT 


PROMOTION ——J FOR SALE 


Ploying Time: SWEET MOMENTS 


WITH 


THE BLUE VELVET BAND 


Produced by ERIK JACOBSEN for Sweet Reliable Productions 





1. House of Mysteries, 





4. Fred Rose Music, 





Inc. BMI - 2:28 Inc. BMI - 2:45 
WS 1802 2. Blue Book Music 5. House of Mysteries, SIDE 
539527) BMI - 2:25 Inc. BMI - 2:03 9 
( / 3. House of Mysteries, 6. House of Mysteries, 
Inc. BMI - 2:41 Inc. BMI - 3:21 



















. SWEET MOMENTS (Arranged & Adapted 
. SOMEBODY ELSE YOU'VE KNOWN 


. FOND AFFECTION (Jim Rooney) 
. MY SWEET LOVE AIN’T AROUND 
. THE NOBODY KNOWS ABOUT MY CARES < 


. SITTIN’ ON TOP OF THE WORLD 


War 













by Bill Keith & Tex Logan) 


(Merle Haggard) 


< 


(Hank Williams) a 


AND NOBODY CARES ABOUT MY NOSE oS 
RAG (Keith-Greene) ‘ 


(Arranged & Adapted by Rooney- 
Keith-Weissberg-Greene) 


I =i 
S Reo AY FRED sue 
ORDS yA 


INC & SUBSIDIAR 





VOLUME § NUMBER 2 IM(PUL)SE 


SIDE | ¢ (IMP. OOl) 
IMP OOIA STEREO 





|. MY IMAGINATION & ME - 2:40 

2. LADY LOVE - 3:33 

3. PALERMO ON THE BAY - 3:32 

4. THE MAN WHO LIVES IN ROOM 54 - 3:45 
5. OUT ALONG THE PRAIRIE - 3:25 

6. PIRATES DELIGHT - 3:00 


All songs by Joe Hall (CAPAC) 
MADE IN CANADA 





} : / Ss : : { 
ae / VOLUME 5 NUMBER 2 IM(PUL)SE | 
“SIDE 2. = (IMP 00!) 
IMP 00IB STEREO 
| EVAB - 2:27 
2. CAPTAIN LEMONADE - 2:5l 
3. POUR MORE POISON IN - 3:06 


4. THE CANDYMAN'S CART - 4:31 
5. YOU’RE THE ONLY ONE THAT | 





COULD TRUST - 3:06 
6. PREPARING TO BEGIN - 4:31 


All Songs by Joe Hall (CAPAC) 
MADE IN CANADA 


33/3 
Stereo 


HLP 77003 
nob ea 


TREDJE STEDJE 


1. ANDRE JENTER 4.35 (Jack Tempchin/Kirsti & Jan Rolv Loftesnes) Warner/Frost 
2. FARANDE FANT 4.25 (Richard Betts & Jan Rolv Loftesnes) Chappel Nordiska 
3. TIDA RENN (IFRA MEG) 3.06 (Svein Dag Hauge/lvar Dyrhaug) Manus 
4 NATTOGI JANUAR 2.47 (Kirst: & Jan Rolv Loftesnes) Manus 
5. HOGTID 4.30 (Dan Fogelberg/Olav Stedje) April Music 


OLAV STEDJE 


Produsert av Svein Dag Hauge for Slagerfabrikken 
P 1982 Slagerfabrikken A/S 
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33}/3 HLP 77003 
2 Stereo B 5 
2) eb ie 
a Ss 
<= © 
= 
= TREDJE STEDJE e 
& 1. EINSONG TIL DEG 3.40 (Amund Enger/Kirsti & Jan Rolv Loftesnes) Manus = 


2. ROSANNA 3.40 (Svein Dag Hauge) Manus © 
3. EVENTYR 3.53 (Rolf Graf/Kirsti & Jan Rolv Loftesnes) Manus = 
4. LIVETLER 3.20 (Svein Gundersen/Svein Dag Hauge) Manus i. 
5. SOMMARMINNE 2.40 (Svein Dag Hauge/Kirsti Loftesnes) Manus Ss 
cS 


OLAV STEDJE 


Produsert av Svein Dag Hauge for Slagerfabrikken s 
P 1982 Slagerfabrikken A/S 




















) ans. SEVE 
a> NOT Op 
PROMOTION L_— FOR SALE 


Playing Time: 14:50 


JOHN RANDOLPH MARR 


Produced by Nilsson House Productions 
in association with Gary Osborne 





$3, P2aSKe' 
lho ZARSies} J. Vogel Music Co., 
Gene! Eg We aate es E.B. 
usic M Marks Music 
WS 1844 Dee2oAll Corp. BMI SIDE 
($39646) Rock Music 4. 5:46 1 
Co. BMI Metric Music BMI 
5. 3:53 Nilsson House 
Music BMI 


LenAe eee UaAR 
(Dave White-J. Caswell) 
. 1941 (H. Nilsson) 
. | WONDER WHO’S KISSING HER NOW 
s (Adams-Hough-Howard) 
& 4. HELLO L.A., BYE-BYE BIRMINGHAM 
(Delaney Bramlett-Mac Davis) ; 
o 5. PITY THE MAN (J.R. Marr) Be 


WhO 


Sy 
EN 
4 T |" 
us 7EC $ ERE 
ORD 


S INC & SUBSID! 











anos. SEVEN 
gr 8805 mS Ren, 
RS NOT ay 
PROMOTION FOR SALE 


Playing Time: 14:42 


JOHN RANDOLPH MARR 


Produced by Nilsson House Productions 
in association with Gary Osborne 












Sf) All selections 
307 by Nilsson 


:38 House Music 
Hous SIDE 
5. 2:58 2 


:24 
Dunbar Music, 
Inc. BMI 


WS 1844 


(S$39647) 


aWN— 
KO NO GG) GC 





. WE HAD SOMETHING (Osborne-Marr) 
. SARAH (J.R. Marr) 

. ONE SHOT LADY (J.R. Marr) 

. RAGGEDY ANN(J.R. Marr) 

. FREE (Chris Andrews) 


Mm &WN — 
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\x s 
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oe 
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INC & SUBSIDIAR® 
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RECORDS 


MEMPHIS, TENNESSEE 


Ashes to Ashes 
Ronnie Stoots 





SIDE t 
SP EREO 


| TMS-1002 
-(BBRS-5537) 

















1 Home Again (King) 
2 Sweet Dream Woman (Taylor-Gorgoni) 
3 My First Night Alone Without You (Vassy) 
4 Ashes to Ashes (Lambert-Potter) 
5 Bye Bye Darlin’ (Mayo-Crook) 


YORE TAN RRO ORDS 


by RCA Records: 5, New 





RECORDS 


MEMPHIS, TENNESSEE 


Ashes to Ashes 
Ronnie Stoots 


TMS-1002 | 2 SIDE 2 


(BBRS-5538) | ia STEREO 


1 The Other Side of Life (Gates) 
2 Girl with a Smile (Reid) 
3 Long Ago and Far Away (Taylor) 
4 Child of Mine (King) 
5 Everybody's Loved by Someone (Mayo-Williams) 
6 The Closest | Ever Came (Davis) 


AVC ieee Fa REGO) 








Side One 






. OVER IN THE GLORYLAND—1:56 
. HEAVEN ETERNAL FOR ME—2:20 


. WHAT SHALL | DO WITH JESUS—2:2¢ 

. PRAISE GOD! HE LOVES EVERYBODY —2:43 
. THE ARM OF GOD—2:33 

. CAN‘T YOU HEAR HIM CALLING—2:27 


ONAHCUAWN— 


16 GREATEST HITS OF 
THE BROWN'S FERRY FOUR 
Ve 


© ©1977 
Gusto Records, Inc. 
Nashville, TN. 


SD 3017 








WHEN THE REDEEMED ARE GATHERING IN—2:23 
YOU MUST BE BORN AGAIN—2:20 





16 GREATEST HITS OF 
THE BROWN'S FERRY FOUR 











©® 1977 
° Gusto Records, Inc. 
Side Two Nashville. TN. 


SD 3017 







EVERYBODY WILL BE HAPPY OVER THERE—1:58 
ROCK OF AGES HIDE THOU ME—2:00 

THE LORD IS WATCHING OVER ME-2:00 

WHEN THE GOOD LORD CARES—1:59 
ETERNITY WITHOUT HIM—2:33 

BOUND FOR THE SHORE—2:13 

. IF WE NEVER MEET AGAIN—2:54 

WILL THE CIRCLE BE UNBROKEN —2:56 


ONO AP WN — 











Milestone 


THE IMMORTAL MA RAINEY 


MLP-2001 3 SINE 1 
| | | y (MLP-2001 A) 


1. JEALOUS HEARTED BLUES 
(Austin) 
2. CELL BOUND BLUES 
(Ma Rainey) 
3. ARMY CAMP HARMONY BLUES 
(Tilford-Ma Rainey) 
4. EXPLAININ’ THE BLUES 
(Dorsey) 
5. NIGHT TIME BLUES 
(Dorsey) 
z 6. "FORE DAY HONRY SCAT 
(McOwens-Ma Rainey) 

















/ 


eo 
MLP-2001 





THE IMMORTAL MA RAINEY. 


= 


. ROUGH AND TUMBLE BLUES 
. MEMPHIS BOUND BLUES 

. SLAVE TO THE BLUES : 

. BESSEMER BOUND BLUES 

. SLOW DRIVING MOAN 


. GONE DADDY BLUES 









Milestone 


sie 2 : 

> (MLP-2001 B) 
(Ma Rainey) : 
(Dorsey) 
(Dorsey) 
(Murphy-Dorsey) 


(Ma Rainey) 


(Ma Rainey) 





ace 
ECORDS 


“VISITS” 


THE OLD TIMERS 















1. POLECAT BLUES 
(The Smokey Valley:Boys) 
2. DENVER BELLE 
(J.P. and Annadeene Fraley) 




















Side 1 
(VPMF-HRC-33-A-1) 33-A-] 

















3. LITTLE MAGGIE 
(Fred Cockerham, Lawrence Lowe, 
Ernest East, Mac Snow) 
4. MARTHA CAMPBELL/McMICHEN’S REEL 
(Fiddling Doc Roberts, James Roberts) 
5. RATTLE DOWN THE ACORNS 
(Delbert Hughes) 
6. STILLHOUSE 
(Delmar Pendleton, Calvin Pendleton) 
7. WILD HOG IN THE WOODS 
(The Kimble Family) 
8. SADDLE OLD PAINT 
(Forest Pick) 
9. WARFIELD 
(Aunt Jenny. Wilson) 
10. PUNCHEON ON THE FLOOR 
(Esker Hutchins) 


es: 


ECORDS 


“VISITS” 
THE OLD TIMERS 





1. LOST INDIAN 
(Ernest East and 
The Pine Ridge Boys) ~ 
2. ROUSTABOUT 
(Dan Tate) 
Side 2 


(VPMF-HRC-33-B-1) 33-B-1 

































3. FOX CHASE 
(Coy Merton, Rov. Hall) 
4. SOAPSUDS OVER THE FENCE 
(Mose Coffman, Dave Spilkia) 
5. HOLLY DING 
(Fred Cockerham, Tommy Jarrell) 
6. SINGING BIRDS 
(Burl Hammons) 
7. WONDERFUL LOVE 
(The Shelor Family) 
8. BLACKBERRY BLOSSOM 
(Buddy Thomas) 
9. JUMP JIM CROW 
(Melvin Wine) 
10. BANJO TRAMP 
(Ward Jarvis, Dana Loomis. 
Grey Larsen) 






























(TAGE 
RECARDS 


ROUTE 3 « BOX 278 GALAX, VA 24335 


“VISITS” 
THE YOUNG MUSICIANS 


SIDE 1 
(VPMF-HRC-33-A-2) Fe 33-A-2 


1. TWO WHITE NICKELS/THREB“THIN DIMES 
The Arm and Hammer Strfng Band 
2. SAL, WON'T VOU MARRY ME? 
Judy Hyman, Jeff Claus, John Hoffmann 
3. TALL TIMBER 
Benny Jarrell and The Flint Hill Playboys 
4. CRAZY CREEK 
The Backwoods Band 
5. LINK OF CHAIN 
Lisa Ornstein, Andy Cahan 
6. ST. ANNE’S REEL/GROWLING OLD MAN, 
GROWLING OLD WOMAN 
The Correct Tone String Band 
7. WAYNESBURGH 
Ben Steel and His Bare Hands 
8. NATURAL BRIDGE BLUES 
The New Rubatonic Entertainers 





ERIIAGE 
RECORD 


GALAX, VA 24333 


ROUT 


“VISITS” 
THE YOUNG MUSICIANS 


a ae 





SIDE 2 


33-B-2 
(VPMF-HRC-33-B-2) 



























7 
7 


~L. VISITS ~ 
Tommy Jarrell, Mac Snow, Stotty East, Bobby Patterson, 
Al Tharp, Scott Ainslie, Ray Alden and Patsy East 
2. BONAPARTE’S RETREAT 
Neil Rossi and Jay Ungar 
3. GREY EAGLE 
Bruce Molsky and Dave Winston 
4. COTTON EYED JOE 
The Zenith String Band 
5. KATY HILL 
The Puryear Brothers Band 
6. FALL ON MY KNEES 
Ace Weems and His Fat Meat Boys 
7. JENNY JOHNSON 
Pete Peterson, Ray Alden, Dave Howard 
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unt Ry g WESTER 
SPOTLIGHT ON GUITAR \ 


/ with KEN DAVIDSON \ 
| Side | RCW 1010 
a 


j 


| 33%, RPM @ is on Made in U.S.A. 


1. THE WILDWOOD FLOWER (arr. Davidson) 
2. RIDEAU RIVER WALTZ (Davidson) 
3. ORIENTAL MELODY (Davidson) | 
4, WALTZ BY CARCASS! (arr. Davidson) 
5. KEVIN'S SCHOTTISCHE (J. Conway) 
6. WALTZ OF THE ROSES 


Conversa-phone Institute, Inc. 
New York 1, N. Y. 





“Coun ray geste 


SPOTLIGHT ON GUITAR 
with KEN DAVIDSON 


ie 5 Ree ONG 
33% RPM: - a : Made in U.S.A. | 


j 
? 


pede 


. SEPTEMBER SONG (K. Weill) 
. THE SWISS YODELER (Davidson) 
. SUN SHADOWS 


. BORDER SERENADE 
(H. White, arr. Davidson) 


5. BLUE SKIES (Berlin) 


Conversa-phone Institute, Inc. 
New York 1,-N. Y. 











Side A Stereo 


Record 1 
The Greatest of Eddie Fisher 


1 Turn Back the Hands of Time 
2 On the Street Where You Live 


j 





Ss Special Products | 


3 Thinking of You 
4 | Need You Now 
5 I’m Yours 


DPL2-0138-1-A 


TM(s)® RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 












BD stereo 
Record 1 : : 
The Greatest of Eddie Fisher 







1 Oh! My Pa-Pa 
(O Mein Papa) 





2 Tell Me Why - 
3 Anema e core 
(With All My Heart and Soul) 
4 How Do You Speak to an Angel? 
5.1’m Walking Behind You 


DPL2-0138-1-B 


TM(s)@ RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 
















SideC Stereo 


Record 2 
The Greatest of Eddie Fisher | 





3Without You 
4 Wish You Were Here 
5 Bring Back the. Thrill 


DPL2-0138-2-C 


TM(s) ® ACA CORP.— =MADE IN U.S.A. 
® 1875 RCA RECOR 










‘SideD Stereo 


Record 2 


The Greatest of Eddie Fisher 


ae Lady of Spain © 
2 Cindy, Oh Cindy 


® 


~ 
ms 


2 ees 








3 Dungaree Doll 
4 Everybody’s Got a Home 
5 Sera tne 


~ DPL2-0138-2-D 


TM(s)® RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 












1 
a SUBSIDIARY OF CAP/y 
C-r OL y 


ra) 
Us con 


PSYCHOMODO 





1. Sweet Dreams All songs written 

2. Psychomodo by Steve Harley 

3. Mr. Soft Buddah Music, Inc. 

4. Singular Band Produced by Steve Harley 

5. Ritz and Alan Parsons 
Orchestral Arrangements 

1975 EM! Records by Andrew Powell 

Limited and 


ST-11S50 





a SUBSIDIARY 
(nee! 


_ PSYCHOMODO_ 


. 7 \ 
_ 1. Cavaliers \ All songs written 
és by Steve Harley 


_ 2. Bed In The Corner 
_ 8. Sling It! Buddah Music, Inc. 


4. Tumbling Down Produced by Steve Harley 
oS and Alan Parsons 
Orchestral Arrangements 


©1975 EM! Records by Andrew Powell 
Limited 
S1-11530 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 





The RED ALLEN Tradition 





with: HARLEY ALLEN—tenor vocals, rhythm guitar / KATHY CHIAVOLA— 
high baritone vocals / VASSAR CLEMENTS—fiddle / JOSH GRAVES— 
dobro / MIKE LILLY—baritone vocals, banjo / RON MESSING— 
dobro on Nashville Skyline Rag / LARRY NAGER—bass fiddle / 
/ MARTY STUART—mandolin 


/ 


FTS 31097 A 


SIDE | STEREO 





\ 
\ 


LAST TRAIN TO CLARKSVILLE / T. Boyce / B. Hart - Don Law Prod. 
VICTIM TO THE TOMB / J. Duffey 

IT’S NEVER T00 LATE / C. Stanley 

WORRY MY LIFE AWAY / P. Roberts - Wynwood Music / BMI 


WAIT ALITTLE LONGER, PLEASE JESUS / H. Hauser / C. Smith 


® © 1983 Folkways Records and Service Corp. 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 


The RED ALLEN Tradition 
with: HARLEY ALLEN—tenor vocals, rhythm guitar / KATHY CHIAVOLA— 
high baritone vocals / VASSAR CLEMENTS—fiddle / JOSH GRAVES— 
dobro / MIKE LILLY—baritone vocals, banjo / RON MESSING— 
dobro on Nashville Skyline Rag / LARRY NAGER—bass fiddle / 
MARTY STUART—mandolin 


| FTS 31097 B 
SIDE I By STEREO 


LONESOME WITHOUT YOU / C. Stanley - Fred Rose Music / BMI 
HIPPY DIPPY DAN / Arr. R. Allen 

DREAMING JUST THE SAME / W. Bailes 

DOWN THE ROAD / Flat & Scruggs - Fairway Music - BMI 





NASHVILLE SKYLINE RAG / B. Dylan / ASCAP 


© © 1983 Folkways Records and Service Corp. 
















LRLP 4072°°rn:., Sa aes = ARS 
_ Stereo igs gs ~ MRC Records — 


3 Side One 


_“KEPLINGER BLUEGRASS” 
_ The Keplinger Family 










4. KICKING. MULE 1:48 — (Trad) 


: 2. JUST BECAUSE — 2:19 (Trad.) | 
_- 3. BLACK DIAMOND 1:26 (Don Stover) 


4. MAMA LIKES TO HEAR THAT BLUEGRASS 
Rest: Ps > MUSHG.: <> 2:09.55 45 
. 5. EARL’S BREAKDOWN 1:35. (Earl Scruggs) BMI 


=o * 


#Oy ~ 


Ve erK,. 













: "a © 4992 
| oO Bewe MRC Records E 
- “KEPLINGER BLUEGRASS” 
The Keplinger Family 


1. FOX ON THE RUN 2:37. (Tony Haggard)-Mann Music 
22: ORANGE. BLOSSOM SPECIAL © 2:28 — (Ervin Rouse) — 
Leeds Music, ASCAP. 
3. FREE BORN MAN 2:29 © (Kallison/M. Lindsay) 
; ~ Boom Music, BMI ~ We 
4. FOGGY MOUNTAIN BREAKDOWN 2:15. (L. Flatt/E. Scruggs) 
- Peer International, BMI 
5. TENNESSEE (I Hear You Calling Me) fees 
--___ (Nerkirk/Williams) BMI | a 
_ 6.JOHN HARDY 1:42 (Trad dc 


| -LRLP 4072 


‘Stereo 
Side Two - 
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SANSTANT NEW BEG), 
a const Al BEGIN N ING 
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; m- 
LES SINNERS 
SIDE1 / STEREO 
® & © 1975 Chelsea & CHL-911-DJ 
Records Corp. (CHL-511-A) | 
PROMOTION COPY | NOT FOR SALE 






























1. LIVE MY LIFE TODAY (A. Jodoin-). Berthiaume) 2:37 
2. RAT CITY (A. Jodoin) 2:12 
3. HAPPY (D. Valois-J. Berthiaume) 2:28 
4. PLEASE DON’T GO (A. Jodoin-). Berthiaume) 2:30 
5. YOU'RE FINE YOU'RE FINE 2:08 


(A. Jodoin-D. Valois-J. Berthiaume) 
All selections published by 
Music of the Times Publ. Corp. (ASCAP) 
All selections translated by C. McDermott 
Produced by Louis Parizeau 
Arrangements: Les Sinners 
Zo, Executive Prods.: A. Jodoin-R. Tate ‘ A 


N py o 
VO eu, 4 VQ?) 
COrds ran \ ar QING 

®rp,, 9200 Sunse 





SIDE 2 STEREO 
® & © 1975 Chelsea CHL-311-DJ 
| Records Corp. (CHL-511-B) 

, PROMOTION COPY NOT FOR SALE 
























*1, SAD BOY LAMB (A. Jodoin-D. Valois-J. Berthiaume) 3:12 
*2. STRIPPER (A. Jodoin-J. Berthiaume) 2:58 
*3. LIES (A. Jodoin-J. Berthiaume) 2:39 
4. SPRING BED BOOGIE 2:36 
(R. Tate-A. Finaldi) Buddah Music Inc. (ASCAP) 
*5, YOU'RE MY WOMAN 2:36 
(A. Jodoin-J. Berthiaume) 


*Published by Music Of The Times Publ. Corp. (ASCAP) 
Produced by Louis Parizeau 
Arrangements: Les Sinners 
? Executive Prods.: A. Jodoin-R. Tate xe 
SIs S ee 
Ra (o> 
Cords Corp. 9200 sunset giva-: 










Side One 
1. EVERYBODY'S TALKIN’ (3:55) 3 










Fred Neil 
Third Story Music/BMI_- : 
2. UM ABRACO NO BONFA (4! 5) 

Joao Gilberto \ ite) 
Perf. Rts. Free | Wink Bees. | Wainer Bros. Music/ASCAP 
3. IF | WERE A BELL (3:39) | 6. TAKE THE “A” TRAIN (2:50) 

Frank Loesser Sey _ Billy Strayhorn >. 
Frank Music Corp ASCAP rete eae Music/ASCAP - 





100-1 


yore 


*7 TASTY recoRDs © \981\° 


JUDITH 1! AY 


EVERYBODY'S TALKIN’ 





1. DAY TRIPPER (3:25) _ rs 
John Lennon & Paul McCartney 
Blackwood Music/BMI _ | 


Medley: 
. 4, SUMMERTIME (6:35) 


) Chappell & Co., Inc.,/ASCAP 
2. SAN FRANCISCO BAY BLUES (3: 15) | ‘ 4 _ MOTHERLESS CHILD 
Jesse Fuller os. Traditional _ 


Tro-Hollis Music, Inc/BM) ___/ 5. EW VIM DA BAHIA (3:50) 


3: ONCE | LOVED (3:20) | : cht ly 
“Tom Jobim & Vinicius: de Moraes , : Red ork Music/BMI 
Ipanema Music Corp./ASCAP 3 Netwo 
CASA FORTE (4:00) 
Edu Lobo 



















® 7, 





TASTY RECORDS © 1987 Oe 
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THE TYMES 
PEOPLE 


“Gone 3 


1. THE LOOK OF LOVE 
H. David - B. Bacharach- (From Charles K. Feldman’s 
“Casino Royale’ - A Columbia Pictures Release 
2. ALFIE/FOR ONCE IN MY LIFE 
Q -H. David - B. Bacharach -/R. Miller - 0. Murden- 
= 3. THE LOVE THAT YOU’RE LOOKING FOR (Ain‘t Gonna 


Find It Here) -B. Jackson - T. Bell - L. Andrews- \Y 


Cc~- 
= 4. FOR LOVE OF IVY -B. Russell - Q. Jones- 





SIDE 1 iS 


XSM 139357 






















(From the Motion Picture ‘For Love Of Ivy’’) 
S° 5. CITY -R. Lockhart - C. Harding- . 
Ly 6. WICHITA LINEMAN 
-J. Webb- 


®. 


ml? aN STE REO | *. 


\Nte 
[ /MARCAS REG: P& 














© q 


THE TYMES 
PEOPLE 


59778 : @ 


1. PEOPLE -B. Merrill - J. Styne- 
(From the Musical Production ‘Funny Girl’’) 
2. THE WAY OF THE CROWD -D. Folger- 
3. THOSE WERE THE DAYS -G. Raskin- 


SIDE 2 


XSM 139358 








S N 


4. GOD BLESS THE CHILD -B. Holiday - A. Herzog, Jr. 


ie 5. MAKE SOMEONE HAPPY -B. Comden - & 
o A. Green - J. Styne- (From the Musical \) 
“Qy Production ‘‘Do Re Mi’’) y>,. 


sd he TE RED" ae 


Ban RCAS REG: enn 


ITED « | 
pROHIB! ALL p, 















COUNTRY ALL STARS: = 
‘ » Jazz From The Hills | Ine- 
i} i i F ae \ S | i) E (e) 


7 


ik i i ; : : FED i 

' hale te i x \ ‘ — 

i uid YY tye i + j Ades 5 " cr 
Par NCS has Boge Fpl ca BF 
AAR \ pCR eT pil sim 


Ni eal 1. The Lady In Red (Mort Dixon-Allio Wrabel) 2:03 'P 1953 fi | 3 fe hd i 
yl 2. Marie (Irving Berlin) 2:34 P 1953: PGT FTE? PEC an 
3. It Goes Like This (Voca/: Homer & The Gang) aay 5 la tile 
(Irving Ceasar-Cliff Friend) 2:22 ? 1953 
4. What’s The Reason I’m Not Pleasing You (Vocal: Homer) .- 
* (Coy Poe-Jimmy Grier-Pinky Tomlin-Earl Hatch) 2:17 ‘P) 1953 
5. When It’s Darkness On The Delta : 
(Jerry Levinson-Marty Symes-Al J. Neiberg) 2:40 P 1953 
6. The Vacation Train (Melvin Smith-Emil Korsen) 2:10 * 1955 
‘ 7. Fiddle Patch (Dale Potter) 2:17? 1952 
8. Fiddle Sticks (Dale Potter) 2:03 » 1952 


Mfetvarstcremiceluam =) Vke1/-ValeleWal-tulelticen eile) al 





GATE WAY 


RECORDINGS 





| \ 
| 33/%3 RPM 
GSLP-4612 | STEREO 


Side 1 : / 


\ MUSIC EFFECTS 
OPENS & ENDS | 




















1. Open w/cymba 
Only 3 
6. Big Show Open 





4 open 
in 


s 09 8 Same w Horns 09 
STINGS 
TEXTURES 


14. Ominous -29/15 
Syncopated w/Bass & Horns only 25 18 City hase ‘ 
20. Action Pattern-Drums and Bass" 2 7721. Movemen 
23. City Life-Version 1 37/24 fe-Version 
“SOLO HORNS 
26- Wah-Wah Horns. 26/27. Wah-Wah Horns 
Horse Race 29: Horn w/Mute 20 


Ny rs 


_ TEMPOS 


1A_Q 
ue 14-6aSS a € S 
nc 













33% RPM 
STEREO 















C EFFECTS 
ues 
Drums & Bass Opty :44/3. Swing :29 
ity; 26/6. Ori ental 4“08/7. Oriental #2 :39 
stric, Pia Ty :25/10. Silent Movie 


1. Cocktail Bar 

4. Dread 1:05/5 
8. Lullaby =25 
Pursuit 53/11. Jazz Mor A) Rac 3 B) Boogie :55 (C) Boogie 

Bass and Drums :55 {D) Swing :31 (E) Bebop :27 (F) Progressive 1:00 


13. Walking 55/14. Up Tempo :50/15. Slow 1:09 
ELECTRIC PANO 
Runs Up The Scale (twice) :13/17. Run Up The Scale (slower) :13 
BRIDGES 
18. Trumpet and Sax (alto) Blues Riff :20/19. Jazz Bridge #1 :17 
20. Cue 19-w/Drums and Bass Only 16/21. Jazz Bridge #2 -30 
22. Cue 21 w/Drums-and Bass Only :30/23. Horns- 
impet- Mute/Sax :39 
e 23-Full Group 39 


¢ 























BUTTERFLY 
RECORDS 
INC. 


JEFF MEAD 
VOLUME ONE. 


MF g SIDE A sTEREO 
BR-1I-A 


I TASTE € SEE (MEAD) 

2. FALL TURNS TO WINTER ( MEAD) 

3.THE EYES GOD GAVE ME (MEAD) 

4.1 WISH | COULD WHISTLE (MEAD) 

5. (TS NOT AS THOUGH 
(MEAD- HENNIES) 

® 1981 JEFF MEAD 

























BUTTERFLY 
RECORDS 
INC. 


JEFF - MEAD 
VOLUME ‘ONE 


my o SIDE B stereo 


|. YOUD BETTER WAKE UP (MEAD) 
2. WARM COAT (MEAD) 

3. MORE THAN ME (MEAD) 

4. WHOOPS, OH! (MEAD) 

5. HE SINGS TO ME (MEAD) 
6.YOU ARE ON MY MIND( MEAD) 





© 1981 vEFF MEAD 




















SUNLIGHT SHININ’ 
Arthur, Hurley & Gottlieb 
‘: Sunlight Shinin’ 2: 


(Jeffrey Arthur) Irving Music ine.fSonship Music (BM) 


2 | Haven’t Heard The Music :.. 
{GeSklerov) Senor MusicsCo. (BMI) 


+ Loneliness 3.5 


(Christopher-Horrell) Irving Musie-the; /Sunship Music (BMI) 


4. Waiting For This Moment :: 


(Michael Hurley-Jetfrey Arthur) Irving: Music Inc./Sunship Music (BMI} 


s. Fhat’s The Time I Miss You 
NMiost Of All ::: 


(Jeffrey Arthur) Irving Music Inc. /Sunship Music (BM!) 


$P-4503/Stereo (SP-4743) 
Produced by STEPHEN HARTLEY DORFF 

for Hobby Horse Productions 

@® 1975 A&M Records, Inc. 


fat) 2 



























SUNLIGHT SHININ’ 
Arthur, Hurley & Gottlieb 


: Lubin” zs 


(K. Catnes-DEtingson) Parker Lane-Music, tae {ASCAP} 


2 All The Time You Need: 


(Jeffrey Arthur-MichaélHotley) Irving Music-ine: / Sunship-Musie-{8M1} 


3. Give Me A Fhrill zs: 


(Jeffrey Arthursttving Music Inc. /Sonship Music (BMt) 


4. Fefephone Song :::s 


(Michael Hurley-Christopher Horrell) Irving-Music Inc./Sunship Music (BMI) 
. Just Getting Used To You :: 


(Jeffrey Arthur-Chrisfopker Horrell) Irving-Music Inc./Sunship Music (BMI} 


», That’s The Time 1 Miss You 
Most Of All (Reprise) « 


. (Jeffrey Arthur) Irving Music Ine. /Sunship Music (BMI) 


SP.4503/Stereo (SP-4744) 
Produced by STEPHEN HARTLEY DORFF 
fer Hobby Horse Productions 

@® 1975 A&M Records, Inc. 


(aM) 2 
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Time 14:30 


MONO CUT 
PLAY STEREO OR MONO e 3 Start Outside 3314 RPM 









PRESENTS 
PROGRAM NO. 1363 


THE RED SIMPSON SHOW 


VA Home Counseling Service Available/VA Specialists Cousel Home Buyers) 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commercial sponsorship 


APPROVED BY AFM 
71347—1 


















«6 ips VET, “<p 


Pa VETERANS ADMINISTRATION 


“a 


a 











MONO CUT / Time 14:30 
PLAY STEREO OR MONO Start Outside 33144 RPM 


\ PRESENTS GO OS 
\ PROGRAM NO. 1364 
JAZZ CLASSICS — NAT KING COLE 


(Veterans Earned Many Benefits/GI Bill Education Important to Veterans) 
\ 


This recording is the property of the Veterans 
\ Administration and cannot be broadcast 
under commercial sponsorship 


APPROVED BY AFM 
71347—2 





























| & THE ¥y 
| kaj’ VETERANS ADMINISTRATION cA 


MONO CUT é> Time 14:30 
PLAY STEREO OR MONO Start Outside 33 1/3 RPM 


4 
nN, 
. s 
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PRESENTS 
PROGRAM NO. 1352 


THE MARTY ROBBINS SHOW 


(VA “Outreach’’ Program/VA Helps Veterans Find Jobs) 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
-under commercial sponsorship 


APPROVED BY AFM 
71108—1 


















THE 


VETERANS asa 








MONO CUT Ss Time 14:30 
PLAY STEREO OR MONO Start Outside 33 1/3 RPM 
PRESENTS 0. | 


PROGRAM NO. 1353 
THE ART TATUM SHOW 


(VA Provides Educational Counseling/Hire A Veteran) 


This recording is the property of the Veterans 
Administration and cannot be broadcast 
under commerciai sponsorship 


APPROVED BY AFM 
71108—2 


THE ALL-DISTRICT 


SENIOR HIGH SCHOOL ORCHESTRA 
1965 


Long Beach, California 


FRED OHLENDORF - Conductor 


33, RPM 3 NCRI2-577.4 | 


OVERTURE ‘“'RIENZI”’ 
(Wagner) 


“ADAGIO” FOR STRINGS 
{Barber} 


National Custom Recording, inc. 
6331 Camellia Ave. 
No. Hollywood, Calif. 
Recorded by Doug Eichelberger 





THE ALL-DISTRICT 
SENIOR HIGH SCHOOL ORCHESTRA 
1965 
Long Beach, California 


FRED OHRLENDORF - Conductor 


3314 RPM 2 NCR12-5778 D 


“CANZON DUODECIMI TON!” FOR 
TWO BRASS CHOIRS AND ORCHESTRA 
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Dennis Trembly, Soloist 
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All songs Stereo 
written & produced i Time: 21:52 




















by Doug Ashley x. 


. Prelude 1:20-— 
- Rock'N'Roll Dreams 4:21 

. Park Avenue 3:32 

Jive 4:33 

. Do Ya Wanna Know Me 4:48 
. Rhia's Song 3:18 
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by Doug Ashley | / 
| 1: Se You.Go 3:29 - 


2. (Don't) Call Me 4:07 

3. Amsterdam Moon 3:33 
4. Come Over 3:15 
5. Phazar 4:54 
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JAMMING ON THE ROCK SPECIAL 
 BongoJerie CLUB VERSION 





tae Music By: Caribas International 
Produced By: Micheal Benjamin and Bongo J. Pringle 


__ Arrangements: Micheal Benjamin, Bongo J. Pringle, and 
a Niel Moran—Gueverd © 





























- Recorded at: Platinum Studio 


Distributed By: 
_ Al Je. Productions, Inc. 
_ ¢/o Bongo J.T Pringle 
1006 Randolph Ave., #5 
_St. Paul, Minnesota, 55102 


All rights reserved ©1983 














. SIDEB 33 1/3 RPM 







_ COMING TOGETHER SPECIAL 
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CLUB VERSION 
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Produced By: Micheal Benjamin and Bongo J: Pringle 
Arrangements: Micheal Benjamin, Bongo J. Pringle, and 
Niel Moran—Guevera 


Recorded at: Platinum Studio 


Distributed By: 

Al Je. Productions, Inc. 
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THATS aA PLENTY 
ROYAL GARDEN BLUES 
BACK HOME IN INDIANA 
STRUTTIN’ WITH SO7AE SARBECUE 
SUNDAY @ JADA 
' WHY WAS ° BORN 
ee Byme, Pes Wee Ervin, Peanuts Hucke, 

: Billy Maxted, Jack Lesberg, Cliff Leeman, 
WEE Bradley, Rex Stewart, Bud Freemem, 
. SHl Steqmeyer, Louis Stein, Trigger 
Ajpert, Eddie sarreet 

Paul Kewhi 
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CRAZY RHYTHM 
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BUDS BLUES 
Bud Froeman, Pave Bowman, 
Pan Lamand 
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THE PLEASANT VALLEY BOYS 


“HE’S CALLING ME” 


. HE’S CALLING ME—2:12 
. SORRY | NEVER KNEW YOU—3:07 
. HALLELUJAH I’M READY—2:20 


. RANK STRANGER—3:10 
. | KNOW—3:23 
. PRECIOUS MEMORIES—2:28 
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WAYFARING STRANGER (instrumental)—2:19 
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THE PLEASANT VALLEY BOYS 


“HE’S CALLING ME” 


. JOSHUA—2:30 

. ONE OF THESE DAYS—3:09 

. FIRST LOVE—2:45 

. BUILD MY MANSION—2:40 

. TWO COATS—4:10 

. IS THERE ROOM FOR ME—3:06 


. JESUS HOLD MY HAND 
(Instrumental) ——2:04 
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HYMNS WE LOVE TO SING 


BILL JONES AND THE 
BLUEGRASS TRAVELERS 


257- 46-3343 





HYMNS WE LOVE TO SING 
BILL JONES AND THE 
BLUEGRASS TRAVELERS 
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m ig) / a Bob Currie Yy 
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4 eee 
_ 2. VINISH COULD FALL 3:10 ow 
o 7! BELIEVE EVERY LIE YOU 3:03 a» 
“‘Ls4. 'LLNEVER EVER LOVE AGAIN 2:18 .D 
Q. 5. BRING BACK THE YESTERDAYS 2:20 
@ 6. COMEUPPANCE 1:55 . 
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1. THAT'S THE WAY 3:45 
2. | LOVE YOU SO BAD 3:00 
Ss. GIVE ME BACK MY HEART 2:50 
4. DEAL THIS NU wD ary 
4 REAP THE WILD WIN 2:07 


1 CAN'T WIN FOR LOSING 2:07 
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COLLEGE OF TRE 
REDWOODS 
STAGE BAND 


aIacel(om\iielela:e 
OTT ievely 
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/ 1. BOSSA NUTSE (Charies Buila) 
’ Michael Moore, alto sax; Bill 
Allen, trumpet; Dana Wheaten, 
trombone 
2 APRIL (Randy Ames 
Biock, aifo saxophané; 
Carrico, trumpet 
3. ST. THOMAS (Michaei 
Moore) Barry Block, tenor 
sax; Charies Bulla, drums; 
Alvin Camillo, congas; 
wavid Burn, timbales - 


‘Barry 
Randy 







CFS-3511 
(A5SB3795) 
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THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF..90046 







COLLEGE OF THE 
REDWOODS : 
STAGE BAND 


Jerrold Moore, \ 
_ Director 
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SIDE 2 | 


1. THESE ARE EYES OF RAIN 
(Dana Wheaton) Dana 
Wheaton, trombone : 
MERIDIAN WEST (Jerroia 
Moore) Lawrence Mooney, 

' trombone; Michael Moore, 
soprano sax; Joe DeAndries, 
tenor sax; Dick Titterington, 
flugeinorn; Dana Wheaton, 
trombone; Sarry Block, 
aio sax; Charles ~ 
Buila, drums 
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JUST CANT WIN. 3:03. x | me Bhs 
2 (Mi; Kirke) ee ee ef = 

~ SURVIVOR 3:07 | 

eee (M. Kirke) ee 
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PRODUCED BY CARL CASELLA & MIKAEL KIRKE 

for MIKALEX ENTERPRISES INC. . 

ALL SONGS ©@® 1983 MAK MUSIC PUBLISHING (ASCAP) 
ALL RIGHTS RESERVED: 
“© 1983 MIKALEX ENTERPRISES INC. 
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6E-221-A SP \ 
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~~ ALIEN. 
SONS OF THE UNIVERSE 


SONS OF THE UNIVERSE 3:46 
PROJECT TOMORROW 4:09 

BREAK THROUGH 3:46 

ELYEA Sst @ 

LOVE TOUCH 3:32 

All songs composed by Alien, 

all songs published by Dante Music Inc. (BMI) 
Produced by Ron Dante and John Lissauer 
® 1979 Elektra Records 
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ALIEN 
SONS OF THE UNIVERSE 


1. MIDNIGHT WISH 3:52 
2. ANGEL OF LIGHT 3:50 
3. THE OTHER SIDE OF THE SUN 3:03 
4. ALIEN EYES 3:20 
5. ZARION 5:34 
All songs composed by Alien, 
all songs published by Dante Music Inc. (BMI) 
Produced by Ron Dante and John Lissauver 
® 1979 Elektra Records 
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GHOST OF MY BABY . 


DON'T STOP DAN | 


NIGHT’S CURTAINS | 


OVER THE RAINBOW. 


FLAME IN MY.HEART c eu 
OH OH OH BABY ae 


GET ME COME BACK | 
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’ TRYING TO HOLD MY GAL. 
‘MY PRAYER TONIGHT . 


ee | 
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LOVE WASN'T THERE 


“MAMA'S DAUGHTER. 
. | PROMISE YOU er 
_ YOU'VE BEEN FOOLING AROUND 
. WHITE CLIFFS OF DOVER 


—&. 


WITHOUT A SONG 
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1. LET ME*SLIP_INTOSOMETHING(THAT FEELS GOOD) 3:58 
(Stephanie Brown/Jimmy. English) (BMI/ASCAP) 
2. SAY WHAT YOU MEAN. 3:42 
(Benny Rappa/ Doug. Bare) (BMI) 
3. STAY BACK 3:32 
(Rappa/ Baker/ Toothman/ Dunaway/ Lubin) (BMI) 
4. DOUBLE OR NOTHING 5:01 
(Hardwick/ Dunaway/ Bare/Rappa/ Baker) (BMI) 
9: SAVED BY THE BELL 3:46 
(Benny Rappa) (BMI) 


Produced by Phil Benton and Peter Lubin 
for Titanic. Productions, Inc. 
@ 1981 PolyGram Records, Inc. 
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1. KEEP HOLDIN’ ON 4:42 
(Andy Fraser/Alfred McCrary) (BMI) 
2. BE TRUE (Benny Rappa) (BMI) 3:18 
3. CROSS YOUR HEART (Doug Bare) (BMI). 4:12 
4. SURE BET (Rappa/ Bare/Dunaway/Hardwick) (BMI) 3:38 
5. ONE MORE TIME (Doug Bare) (BMI) 3:21 


Produced by Phil Benton and Peter Lubin 
for Titanic Productions, Inc. 
© 1981 PolyGram Records, Inc. 
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‘OLD TIME RELIGION 
WITHOUT HIM °” 
INVTVALN CC 7.\0 3 
TELL THE ANGELS 
OH HAPPY DAY 
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f “THAT OLD TIME RELIGION 
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- WELL DONE 
‘ONE LOOK — 
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SIDE A GLP-200 
Produced by Executive Producers: 
Daniel Rivera, C.R. Anderson & 
Gary Strausbaugh D Daniel Rivera 
Co-Produced by Arranged by 
Geoff Hurley Gary Strausbaugh, 
Bebu Silvetti 


1. MIDNIGHT CALLING (Geoff Hurley) 
KaPenda Publishing (BMI) 
2. SHELTER ME ‘jack oie M. Spiro) 
Youngerster Musikverlag (Gema)/ 
Edition Sunrise Publishing, Inc. Adm. by Merit Music 
3. PIANO (Bebu aren 
KaPenda ees Ml) 
4. YOUR HOME Geatt Hurley, Kathleen Hurley) 
KaPenda Publishing (BMI 
5. MORE THAN 1 CAN BEAR 
(Mark Vincent Reilly (PRS), Daniel White (PRS)) 
Matt Music Limited (PRS) Adm. by Famous Music 
Corporation (ASCAP) 
®© 1990 Gemini Records 
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SIDE B GLP-200 


Executive Producers: 


Produced by 
Daniel Rivera, C.R. Anderson & 
Gary Strausbaugh Daniel Rivera 


Arranged by 
Gary Strausbaugh, 
Bebu Silvetti 


Co-Produced by 
Geoff Hurley 


. LOVE LIGHT (Stan Devereaux) 
KaPenda Publishing (BMI) 

. WHERE TWO LOVERS PLAY (Bebu Silvetti) 
KaPenda Publishing (BMI) 

. LOST IN YOUR LOVE i Silvetti) 
KaPenda SH 

. HOT LATIN NIG i Silvetti) 
KaPenda Publishing (B 

. $O EASY (Sue Sheridan (mn 
Steven R. Diamond (ASCAP 
Ensign Music Cor see BMIy 
Jobete Music (ASCAP) 

®@© 1990 Gemini Records 
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VRAIS IMITATERUS DU CHRIST 
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1. QUI EST-IL 

2. DEMAIN J'AURAI LE TEMPS 
3. IMAGE 

4. JE NE SAIS 





Distribue Par Mare’s Record 
O3A Utica Ave. 
Brooklyn, N. Y. 11213 
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1. ATTENDS MOl 
2. MARIE MADELEINE 


3. ADORATION 
4. DECOURAGEMENT 
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Gustay Holst —. 
THE PLAMETS 
Suite. for large Orchestre 


1. Mars, the Bringer of War. 
2. Venus, the Bringer of Peace =< - 

3. Mereury, the Winged Messenger et 
4. Jupiter, the Bringer of Jollity — 
LONDON PHILHARMONIC ORCHESTRA 

‘conducted by BERNARD HAITINE 


« ggpnODUCED RESERVED. Copy 


MANUFACTURED BY NIPPON (HONOGRAM ~ 
. CO. 1D., TOKYO 





















“Gustoy Holst 


THE PLANETS | 
Suite for Large Orchestra 
se Saturn, the ‘Bringer of Old Age 

6. Uranus, the Magician ae 

ee . 7. Neptune, the Mystic 
(with 6<part ‘chorus of female voices) 
LONDON PHILHARMONIC ORCHESTRA 

; John Alldis Choir 

conducted by BERNARD HAITINK 
@ ; 
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LORD WINDERSPERE & PAUL BOOMER am 


POTTS & PANZY 
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Scott’s 


Family Musical Revue 
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SEE 33-1/3 RPM 





t\Hello — 1:30 
2. Love is in the Air — 2:05 
3. 9to5 — 1:45 
4. Romberg Medley 7:00 
5. One = 3:40 
6. Ode to a Mule — 4:00 
7. Brotherhood of Man — 3:20 
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2)—PAJARO DEL’ ‘AGUA 
. (Dd. DY 


3)—EL PICOTEAO 
(D. D.) 


4)—JOVINITA 
7 (D. D.). 


5)--MIS: TRES AMORES 
(CD. D.) 


)—MI HERMANA MURIO 
(D. D.) 
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“THE SCOTTS” 


STEREO 
33 1/3 RPM 


SIDE ONE 
780677 


















DAYBREAK — 2:15 
WHEN I FALL IN LOVE & 
IF YOU LOVE ME — 4:20 
YOU LIGHT UP MY LIFE — 2:30 
LET ME ENTERTAIN YOU — 1:45 
RHINESTONE COWBOY — 2:15 
I WON’T LAST A DAY WITHOUT YOU — 3:00 
SHOWBOAT MEDLEY 
WHY DO 1TLOVE YOU 
CAN’T HELP LOVIN’ DAT MAN 
YOU ARE LOVE 
OLD MAN RIVER — 9:00 















“THE SCOTTS” 


SIDE TWO | STPEKEO 
780677 | 33 1/3 RPM 


SING — 3:10 
WHAT | DID-FO@R-EOVE — 3:10 
KIDS; OLD TIME SPECIAL — 2:30 
NEW YORK NEW YORK — 4:30 
AbciIS- CHILDREN =—2 35 
Excerpts from The BICKERSONS — 2:30 
THE SOUND OF MUSIC — 6:00 


JIMMY STEWART 
AN ee OF SOUNDS 


eR 
Pg 


Se 


CJR 1018 
SIDE ONE 
(A) POINTS (19:52) 
(B) ELIJAH (3:22) 
® © 1984 Cadence Jazz Records 
Redwood, N.Y. 13679 


unauthorized duplication isa violations 
of applicable laws 
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CIR 1018 


SIDE TWO 
(A) FIBO-TEMPO (16:35) 
(B) ORN (8:05) 


® © 1984 Cadence Jazz Records 
Redwood, N.Y. 13679 


unauthorized duplication is a violationg 


of applicable laws 
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GALAX (2: 29) (Stewart) 

GRANDFATHERS CLOCK (2:56) 
(Traditional) 

YOU CAN CLOSE YOUR EYES (3:06) 
(Taylor) Country Road Inc., Blackwood WM 
Blackwood Music (BMI) 

SOMEONE (2:14) 

(Willis) People Pleaser Music (BMI) 
IGING ALL DAY (2:28) (Unknow 





ayant 


Buen Sound 
Productions, Inc. 


(Willis) People pBaser Music (BMI) 
RED RUBBER BALL (2:24) 
(Simon) 
SUMMER TIME (3:33) 
(Gershwin-Hayward) Gershwin Pub.,(ASCAP) 
LETTER TO MICHAEL (3:23) 
(Bailey) People Pleaser Music (BMI) 
FATHER AND SON (3:19) 
(Stevens) Irving Music Inc. (BMl1) 
ra : 
s 





